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PREFACE 


In  1987  - the  year  marking  the  fiftieth  anniversary  of  the  Festival  concerts  at 
Tanglewood  - the  Tanglewood  Music  Center  offered  substantive  training 
activities  to  a large  corps  of  brilliant  young  professional  musicians.  Chief 
among  those  activities  were  some  forty  performances,  ranging  from  vocal  and 
chamber  music  recitals  to  full  orchestra  concerts.  Once  again,  members  of  the 
programs  and  the  Faculty  brought  extraordinary  energies  and  a high  level  of 
individual  accomplishment  to  the  Tanglewood  community. 

Orchestra  concerts  were  led  this  season  by  Leonard  Bernstein  (Stravinsky's 
'Rite  of  Spring'),  Gustav  Meier  (excerpts  from  Wagner's  ' Gotterdammerung ' ) , 
Artistic  Director  Leon  Fleisher  (Mozart's  'Prague'  Symphony),  Leon  Kirchner 
(Mozart's  'Jupiter'  Symphony),  Oliver  Knussen  (a  challenging  program  of 
contemporary  works,  two  of  them  written  within  this  past  year),  Gennady 
Rozhdestvensky  (Bartok's  Concerto  for  Orchestra),  and  the  four  Fellows  in 
Conducting.  Seiji  Ozawa  led  the  Orchestra  in  its  Tanglewood  on  Parade  program, 
featuring  a performance  of  the  Beethoven  Triple  Concerto  with  YoYo  Ma,  Emanuel 
Ax,  and  Young  Uck  Kim  as  soloists.  Chamber  music  and  vocal  activities  (both 
including  significant  contemporary  music  components) , contributed  to  an 
environment  which  exposed  these  young  musicians  to  a range  of  experiences  and 
influences  not  to  be  found  elsewhere.  The  Tanglewood  chamber  music  faculty, 
including  pianists  Fleisher,  Gilbert  Kalish,  Yehudi  Wyner,  and  Peter  Serkin; 
string  coaches  Joel  Krosnick,  Louis  Krasner,  Eugene  Lehner,  Julius  Levine  (and 
many  members  of  the  Boston  Symphony) ; wind  and  brass  coaches  including  Donald 
MacCourt , Roger  Voisin,  and  all  the  current  principal  players  of  the  BSO; 
combine  to  encourage  the  most  ambitious  musical  undertakings.  Together  with 
other  faculty  in  vocal  music  (notably  Phyllis  Curtin) , composition  (Oliver 
Knussen  and  Composer  in  Residence  George  Perle) , and  artists  in  residence  such 
as  Maurice  Abravanel  and  Yo  Yo  Ma,  this  exceptional  group  of  senior 
professionals  forms  a resource  and  an  inspiration  which  is  - together  with  the 
presence  of  the  Boston  Symphony  itself  - Tanglewood' s unique  strength. 

The  Music  Center's  annual  Festival  of  Contemporary  Music  was  this  season  an 
occasion  to  feature  work  by  George  Perle  and  visiting  teacher  Alexander  Goehr. 
Also  celebrated  this  year  was  the  centenary  of  the  birth  of  famed  teacher  Nadia 
Boulanger,  who  was  remembered  by  performing  works  by  some  of  her  better  known 
students  (Carter,  Berger,  Diamond,  Shapero)  and  by  the  composer  she  most 
admired,  Igor  Stravinsky.  The  percussion  ensemble  Nexus,  the  Boston  Symphony 
Chamber  Players,  and  the  Kronos  String  Quartet  also  participated  in  this 
week-long  exploration  of  the  music  of  our  own  time,  but  the  primary  focus  was 
on  the  Tanglewood  Fellows,  who  came  in  for  high  praise  from  the  New  York  and 
Boston  press  for  their  exceptional  performaces  of  this  most  challenging 
literature . 

Boston  University's  presence  at  Tanglewood  again  represented  a significant 
addition  to  the  training  offered  by  the  Music  Center.  Programs  administered  by 
the  Boston  Symphony  directly  included  the  Fellowship  Program,  the  Phyllis 
Curtin  Seminar  for  Singers,  and  the  Seminar  for  Conductors,  led  by  Gustav 
Meier;  the  Boston  University  Tanglewood  Institute  expands  those  offerings  by 
including  programs  for  high  school  age  musicians  (singers,  instrumentalists, 
pianists,  flutists,  composers,  and  quartet  players),  and  also  offers  seminars 
for  harpists  and  brass  players  of  high  school  and  college  age. 

Tanglewood  continues  to  be  a magnet  for  the  most  extraordinary 
performer/teachers  and  the  very  best  of  the  world's  younger  musicians. 
Koussevltzky ' s initial  vision  for  the  Music  Center  has  been  renewed  from  season 
to  season,  and  finds  ongoing  fulfillment  in  activities  such  as  those  which 
occurred  at  Tanglewood  this  summer. 
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OPENING  REMARKS 


Today  no  speech,  no  lecture,  just  a word  of  greeting  and  perhaps  a few 
words  about  what  you  might  conceivably  expect  to  happen  here  this  summer 
for  you.  But  before  that,  1 really  cannot  resist  going  in  to  a little  bit 
of  history  of  the  past  couple  of  days.  I know  you're  all  preparing 
yourselves  for  illustrious  careers  and  it  all  seems  so  glamorous. 

Starting  last  Friday,  my  wife  and  I left  Israel  early  in  the  morning  and 
we  took  a non-stop  flight  to  Kennedy  - 11  hours  - really  "neat".  Then 
from  Kennedy  to  Baltimore  where  we  live,  we  took  a non-stop  flight  - it 
took  10  hours.  Luckily  I didn't  have  to  play  that  night!  That  happens 
with  a certain  frequency.  We  left  Baltimore  last  night,  drove  up,  stayed 
on  the  road.  About  12:30  it  was,  I think,  my  car  gave  out.  My  wife  was 
behind  me  - good  thing  she  didn't  smack  into  me.  So  we  piled  what  luggage 
we  could;  we  brought  our  two  dogs.  So  1 think  I'm  still  a little  bit 
shaky  from  all  of  this  and  I understand  this  has  been  the  norm  for  this 
year.  Richard  has  some  horror  tales  having  to  do  with  needing  to  phone 
our  Embassy  in  Tokyo  and  calling  Washington,  I believe  it  was,  to  get  the 
number  and  first  being  switched  over  to  the  Chinese  desk,  and  then  after 
being  switched  back  to  the  Japanese  desk  being  told,  "Uh,  I'm  not  sure  we 
have  an  Embassy  in  Tokyo."  Well,  I've  always  understood  that  bad 
rehearsal  means  good  performance,  so  let's  look  at  it  in  these  terms. 

First,  I'd  like  to  extend  a really  big,  a really  warm  welcome  to  you 
here.  As  was  said  earlier,  this  is  the  extension,  this  is  the 
continuation  of  the  dream  of  Serge  Koussevitzky , and  we  wouldn't  be  here 
today  if  it  weren't  for  his  vision  and  his  determination  and  his 
perseverance.  You've  all  worked  very  hard  to  reach  this  point  in  your 
lives,  and  I would  think  that  you  are  wondering  what  is  lying  ahead  of  you 
this  summer.  I don't  know  what  rumors  you've  heard.  I do  know  that  in 
spite  of  whatever  routine  you  normally  have  or  what  your  normal  work 
habits  are,  you'll  be  doing  a lot  of  work.  To  that  end,  I'm  sure  you'll 
be  delighted  to  hear  that,  thanks  to  Dan  Gustin,  thanks  to  the  Board  of 
Trustees,  thanks  to  Richard  Ortner,  you  will  have  new  chairs  to  sit  on 
this  summer.  I understand  from  Richard  that  the  one  that  was  out  here 
isn't  an  exact  example  of  it,  but  they'll  be  here.  So  that  when  we  ask 
you  to  do  your  11th,  12th,  13th,  14th  hour  of  rehearsal  during  the  day,  no 
excuses.  You  will  have  had  the  chairs  to  support  you. 

In  addition,  again  this  year  we  have  Anat  Baniel.  I don't  know  how  many 

of  you  were  here  last  year,  but  Anat  is  an  extraordinary  human  being  with 
an  awareness  of  what  the  human  body  is  and  how  it  can  best  perform  its 
most  trying  tasks.  She  is  a disciple  of  Feldenkrais,  which  is  an 
awareness  of  body  movement,  and  she  can  be  of  enormous  assistance,  if  not 
directly,  certainly  to  awaken  your  own  awareness  in  what  you're  doing  and 
to  make  you  aware  of  those  times,  especially  when  fatigue  sets  in,  how 
contraction  often  comes  with  it,  and  with  the  necessity  of  doing  so  much 

work  and  under  the  kind  of  time  pressures  that  do  exist  here,  we  do  get 

into  states  of  fatigue  and  tension,  and  Anat  can  lead  us  out  of  that 
darkness  into  an  extraordinary  kind  of  light.  So  avail  yourselves  of  her; 
take  advantage  of  what  she  has  to  offer. 
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We  have  an  extraordinary  faculty.  We  have  some  living  legends,  already 
referred  to.  Some  adorable  people,  really.  People  whose  own  personal 
history  is  a part  of  the  very  fabric  of  20th  Century  music.  We  have  some 
younger  living  legends,  too.  So  enjoy  them.  Their  concern,  their  care  is 
for  you  as  young  musicians,  is  for  you  as  people,  because  the  two  are 
inseparable,  and  is  for  music.  To  them  it  is  very  important  to  decide 
whether  a "rit."  is  a ritardando  or  a ritenuto  - and  if  they  ever  find  out 
the  answer,  let  me  know,  please. 

Some  of  you  are  here  for  the  first  time,  some  of  you  are  even  away  from 
home  for  the  first  time,  and  are  still  not  sure  how  you're  going  to  react 
to  certain  and  various  situations.  It  would  seem  to  me  the  "Golden  Rule" 
is  probably  the  best  course  to  follow  when  in  question.  I'm  reminded 
irresistably  of  something  that  I read  just  a few  weeks  ago.  I'm  sure  many 
of  you  have  read  it  but  for  those  that  haven't,  Mr.  Ted  Koppel  was  awarded 
an  honorary  degree  recently  and  in  his  remarks  in  acceptance  of  it 
mentioned  the  ethical,  moral  problems  that  our  world  seems  to  be  faced 
with  these  days,  and  said,  I paraphrase,  that  "When  Moses  came  down  from 
that  mountain  carrying  those  tablets,  he  wasn't  carrying  any  Ten 
Suggestions."  Something  to  keep  in  mind.  So  have  yourselves  a great 
summer.  I feel  privileged  and  look  forward  to  the  possiblity  of  sharing 
that  summer  with  you.  Thank  you. 


Leon  Fleisher 
Artistic  Director 
Tanglewood  Music  Center 


June  30,  1987 


J ' ' 


■ t 


♦ 1 


A. 


II 


1987  PRIZES  AND  AWARDS 


Henry  B.  Cabot  Prize 

Amy  Porter,  flute 

Gustav  Golden  Award 

Jennifer  Moreau,  violin 

C.D.  Jackson  Awards 

Carol  Archer,  piano 
Margaret  Bichteler,  violin 
David  Fishlock,  percussion 
Alan  Kay,  clarinet 
Kevin  Kenner,  piano 
Charles  Schuchat,  tuba 
Michal  Tal , piano 
Guy  Tyler,  bass 

Henri  Kohn  Award 

Katja  Linfield,  cello 

Pierre  Mayer  Award 

Katie  Lansdale , violin 

Harry  Shapiro  Award 

Anthony  DiLorenzo,  trumpet 
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TANGLEWOOD  MUSIC  CENTER 


ENROLLMENT  STATISTICS 
1987  SESSION 

8 weeks  6 weeks  4 weeks 


FELLOWSHIP  PROGRAM 


Instrumentalists 

110 

Composers 

9 

Conductors 

4 

total  Fellowship:  147 

Vocalists 

12 

eight  weeks 

Coach/Accompanis ts 

5 

Ensemble  Residencies 

7 

(Other  Participants 

Piano  technicians 

3) 

TANGLEWOOD  SEMINARS 

Phyllis  Curtin  Seminar 

20 

total  Seminars : 32 

Seminar  for  Conductors 

12 

eight  weeks 

Auditors 

3 

1 

11 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Young  Artists  Instrumental 

96 

Empire  Brass  Seminar  I 

30 

Empire  Brass  Seminar  II 

35 

Flute  Seminar 

18 

total  BUTI:  304 

Listening  & Analysis  I 

8 

eight  weeks  149 

Listening  & Analysis  II 

13 

six  weeks  19 

Young  Artists  Quartet  Program 

12 

four  weeks  136 

Young  Artists  Piano  Program  I 

16 

Young  Artists  Piano  Program  II 

16 

Young  Artists  Vocal  Program 

42 

Harp  Seminar 

7 

Young  Artists  Composition  Program 

11 

COMPARATIVE 

DATA 

ON  MEMBERS 

FELLOWSHIP  PROGRAM  and  BUT I ONLY: 


SEX 

1980 
BMC  BU 

1891 
BMC  BU 

1982 
BMC  BU 

1983 
BMC  BU 

1984 
BMC  BU 

1985 
TMC  BU 

1986 
TMC  BU 

1987 
TMC  BU 

Female 

Male 

87  182 
105  152 
192  334 

99  191 
87  192 
186  383 

91  168 
90  137 
181  305 

74  174 
102  171 
176  345 

60  173 
83  143 
143  316 

68  148 
75  134 
143  282 

62  159 
83  152 
145  311 

65  154 
82  150 
147  304 
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FELLOWSHIP  PROGRAM  ONLY: 


NUMBER  OF  MEMBERS  REINVITED  FROM  PREVIOUS  YEAR: 


1964  - 0 

1968  - 50 

1972 

- 44 

1976 

- 

21 

1980  - 

23 

1984  - 

19 

1965  - 70 

1969  - 42 

1973 

- 46 

1977 

- 

25 

1981  - 

26 

1985  - 

17 

1966  - 76 

1970  - 49 

1974 

- 26 

1978 

- 

34 

1982  - 

30 

1986  - 

24 

1967  - 76 

1971  - 39 

1975 

- 26 

1979 

- 

36 

1983  - 

26 

1987  - 

16 

AGE  OF  MEMBERS:  1978 

1979 

1980 

1981 

1982 

1983 

1984 

1985 

1986 

1987 

UNDER  20 

10 

14 

9 

7 

8 

7 

7 

12 

10 

9 

20  TO  24 

79 

74 

73 

66 

75 

76 

79 

74 

69 

67 

25  TO  29 

32 

40 

49 

53 

44 

52 

52 

38 

50 

58 

30  TO  34 

8 

5 

6 

5 

8 

2 

4 

16 

12 

10 

35  TO  39 

1 

0 

0 

0 

0 

0 

1 

3 

0 

3 

GEOGRAPHIC 

: DISTRIBUTION: 

1978  1979  ; 

L980 

1981 

1982 

1983 

1984 

1985 

1986 

L987 

number  of 

states 

28 

28 

31 

27 

27 

27 

27 

28 

28 

30 

number  of 

countries 

8 

5 

10 

11 

10 

10 

13 

15 

16 

14 

FELLOWSHIP  PROGRAM  AND  TANGLEWOOD  SEMINARS  ONLY: 


STATES  REPRESENTED  IN  1987:  (31  states) 


Alabama  1 
Alaska  1 
Arizona  1 
California  15 
Connecticut  2 
Delaware  1 
Florida  2 
Idaho  1 
Illinois  6 
Indiana  3 
Kansas  1 


Louisiana  1 
Maine  1 
Maryland  3 
Massachusetts  18 
Michigan  7 
Minnesota  1 
Montana  1 
New  Hampshire  3 
New  Jersey  8 
New  Mexico  1 
New  York  24 


COUNTRIES  REPRESENTED  IN  1987:  (15  countries 


Austria  1 
Canada  9 
China  11 
England  1 
France  3 


Hungary  1 
Israel  2 
Italy  1 
Japan  5 
Netherlands  2 


North  Carolina  2 
North  Dakota  1 
Ohio  4 
Oklahoma  2 
Oregon  1 
Pennsylvania  5 
Rhode  Island  3 
Tennessee  1 
Texas  7 
Virginia  1 
Washington  4 
Washington,  D.C.  2 


New  Zealand  1 
Poland  1 
Switzerland  1 
Venezuela  1 
West  Germany  4 
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TANGLEWOOD  MUSIC  CENTER  1987  - FELLOWSHIP  DESIGNATIONS 


VIOLINS 

Margaret  Bichteler,  Austin,  TX 

Sia-Hua  Chang,  Beijing,  China 

Tamara  Chang,  Villa  Park,  IL 

Yan  Chin,  Beijing,  China 

Claudia  Chudacoff , Ann  Arbor,  MI 

Nancy  Dahn,  Lunenburg,  Nova  Scotia,  Canada 

Dionysia  Fernandez,  Upper  Saddle  River,  NJ 

Dian  Folland,  Owatonna,  MN 

Christoph  Franzgrote,  Pasadena,  CA 

Lei  Hou,  Shanghai,  China 

Laura  Hundley,  Belmont,  MA 

Ellen  Jewett,  Evanston,  IL 

Fritz  Krakowski,  New  York,  NY 

Katie  Lansdale,  Bethesda,  MD 

Paul  Manaster,  San  Diego,  CA 

Key  Markl,  Dormugen,  West  Germany 

Karen  Marx , Paramus , NJ 

Marisol  Medina,  Quebec,  Canada 

Michi  Mizutori,  Tokyo,  Japan 

Jennifer  Moreau,  Christchurch,  New  Zealand 

Ann  Palen,  Midland,  MI 

Daniela  Rodnite,  Orinda,  CA 

Marc  Sabat,  Toronto,  Canada 

Kate  Stenberg,  Burlingame,  CA 

Marta  Szlubowska,  Warsaw,  Poland 

Akiko  Ueda,  Tokyo,  Japan 

Katharina  Wolff,  Belmont,  MA 

Suli  Xue,  Shanghai,  China 


Dr.  Boris  A.  and  Katherine  E.  Jackson  Fellowship 

Leonard  Bernstein  Fellowship 

C.D.  Jackson  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Morris  A.  Schapiro  Fellowship 

Kandell  Family  Fellowship/ 

William  Kroll  Fellowship 

Darling  Family  Fellowship 

Bradley  Fellowship 

Ruth  S.  Morse  Fellowship 

Dr.  John  H.  Knowles  Memorial  Fellowship 

Leo  Panasevich  Fellowship 

Sarah  Ann  Leinbach  and  Lillian  Norton  Fellowship 

Edward  John  Noble  Fellowship 

Claire  and  Millard  Pryor  Fellowship 

Dynatech  Corporation  Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Geraldine  R.  Dodge  Foundation  Fellowship 

Stokes  Fellowship 

Tanglewood  Association  Fellowship 

Gerald  Gelbloom  Memorial  Fellowship 

Lucy  Lowell  Fellowship 

Northern  California  Fund  Fellowship 

Esther  Engel  Salzman  Fellowship 

The  Luke  B.  Hancock  Fovindation  Fellowship 

Philip  and  Bernice  Krupp  Fellowship 

Tanglewood  Association  Fellowship 

BayBanks  Fellowship 

Leo  L.  Beranek  Fellowship 


VIOLAS 

Judith  Ablon,  Brooklyn,  NY 

Michael  Amory,  Brookline,  MA 

Jenny  Douglass,  Newton,  MA 

Cindy  Fondiler,  Upper  Montclair,  NJ 

Susan  Gulkis,  Sierra  Madre,  CA 

Amadi  Hummings,  Winston-Salem,  NC 

Jan  Krosenbrink,  Winterswyk,  The  Netherlands 

Mercedes  Leon,  New  York,  NY 
Karen  Sanders , San  Diego , CA 
Katrina  Smith,  Chesterton,  IN 

Peter  Sulski,  Worcester,  MA 
Tirung  Le  Trinh,  Houston,  TX 


Charles  E.  Culpeper  Foundation  Fellowship 

Brookline  Youth  Concerts  Awards  Committee  Fellowship 

Jane  W.  Bancroft  Fellowship 

Mr.  and  Mrs.  Thomas  H.  P.  Whitney  Fellowship 

Frederic  and  Juliette  Brandi  Fellowship 

RJR  Nabisco  Fellowship 

Karl  and  Marianne  Lipsky  Fellowship/ 

Stuart  Haupt  Fellowship 

Edward  John  Noble  Foundation  Fellowship 

Nat  Cole  Memorial  Fellowship 

Archie  Peace  Memorial  Fellowship/ 

James  A.  Macdonald  Foundation 
Ina  and  Haskell  Gordon  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
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CELLOS 


Linda  Bardutz , Regina , Saskatchewan , Canada 
Robert  Bergman,  Conway,  MA 
Susannah  Chapman,  Bethlehem,  PA 

Heidi  Hoffman,  Bainbridge  Island,  WA 
Scott  Kluksdahl,  San  Elafael,  CA 
Katja  Linfield,  New  Haven,  CT 

Jean-Guihen  Queyras , Forcalquier,  France 
Alicia  Stegink,  Holland,  MI 
Ruth  Waeffler,  Windisch,  Switzerland 
Brooks  Whitehouse,  Peterborough,  NH 
Owen  Young,  Pittsburgh,  PA 
Hillel  Zori,  Givataime,  Israel 


Juliette  Esselbom  Geier  Memorial  Fellowship 
Margaret  T.  and  Bruce  R.  Gelin  Fellowship 
Katherine  H.  Metcalf  Fellowship/ 

Joseph  and  Lillian  Miller  Fellowship 
Sandra  L.  Brown  Fellowship 
Leonard  Bernstein  Fellowship 
Naomi  and  Philip  Kruvant  Fellowship/ 

English  Speaking  Union  Fellowship 
Olivetti  Foundation  Fellowship 
Anna  Gray  Sweeny  Noe  Fellowship 
G.  D.  Jackson  Fellowship 
Gountry  Gurtains  Fellowship 
Hodgkinson  Fellowship 

Mr.  and  Mrs.  Edwin  A.  Jaffee  Fellowship 


BASSES 

Maximilian  Dimoff,  Seattle,  WA 
Douglas  Johnson,  Femdale,  WA 
Keith  Kawazoe,  Soquel,  CA 
Jennifer  Matteson,  Canton,  NY 
David  Rosi,  Brooklyn,  NY 
Dennis  Roy,  Scituate,  RI 
Guy  Tyler,  Burlington,  MA 


Arthur  Fiedler/Leo  Wasserman  Fellowship 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 

Jane  and  Peter  Rice  Fellowship 

Koussevitzky  Music  Foundation  Fellowship 

Lia  and  William  Poorvu  Fellowship 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

The  Theodore  Edson  Parker  Foundation  Fellowship 


FLUTES 

LeeAnn  Edwards,  Altadena,  GA 
Regina  Helcher,  Cincinnati,  OH 
Amy  Porter,  Wilmington,  DE 
Jennifer  Steele,  San  Rafael,  CA 
Alison  Young,  Shaker  Heights,  OH 

OBOES 

Rebecca  Brown,  San  Diego,  CA 
Willa  Henigman,  Long  Beach,  NY 
Mark  McEwen,  Tampa,  FL 
Kevin  Vigneau,  Hingham,  MA 
Keisuke  Wakao,  New  York,  NY 


Wynton  Marsalis  Fellowship 
Honey  Sharp  Lippman  Fellowship 
Red  Lion  Inn  Fellowship 
Lilian  and  Lester  Radio  Fellowship 
Ima  Fisher  Mann  Fellowship/ 

Miriam  Ann  Kenner  Memorial  Fellowship 

Paul  Hellmuth  Memorial  Fellowship 
Leonard  Bernstein  Fellowship 
Fernand  Gillet  Memorial  Fellowship 
Alfred  E.  Chase  Fellowship 
Augustus  Thorndike  Fellowship 


CIARINETS 

Steven  Jackson,  Chicago,  IL 
Alan  Kay,  New  York,  NY 
Todd  Palmer,  Hagerstown,  MD 
Nathan  Williams , Weaverville,  NC 
Kimberly  Wilson,  Parma,  OH 


Brownie  and  Gil  Gohen  Fellowship 

The  Frelinghuysen  Foundation  Fellowship 

Leonard  Bernstein  Fellowship 

Bessie  Pappas  Fellowship 

Carole  K.  Newman  Fellowship 


BASSOONS 

Noe  Cantu,  Huffman,  TX 

Marc  Feldman,  Rockville  Centre,  NY 
Ping  Liang,  Shanghai,  China 
Thomas  Novak,  Montgomery,  IL 
Patricia  Paulson,  Boise,  ID 


Claudette  Sorel/Mu  Phi  Epsilon  Fellowship/ 

Idah  L.  Salzman  Fellowship 
Surdna  Foundation  Fellowship 
Herbert  and  Jeanine  Coyne  Fellowship 

Robert  McClellan,  Jr.  and  IBM  Matching  Grant  Fellowship 
General  Ginema  Gorporation  Fellowship 


f. 


I 


.4 


(V* 


* * .XJ 


i 


n 


n 

|...  , V 


I'' 


‘ 'At:  J 


^ « k. 

‘f 


I * 


'iWV 


t 


•■J 


J 


,1)  . •«'  f i 

».  ■ > •■-  i -■ ,,  ^ • ' 

. . f 

w .'••y.f*''-* 

*■  "I'll  -i 


I } i:lii  i<\  t r^b  I ' I « ' * ' . . ' 

' ' ,1  m'-t  t r<  ■ ' 

.W  ■ 111  l.-il 

J.  . . • . /T  "'.yi,  I •*■•«  •uVa  .'  ■ ••■  n sft 

f'»  , ; < i ' • II  ,M»‘i  • >1  .ji 

■ «■  1 -I  , ‘ i.>  iri  fi*. . snjr  " f:0  iih 


m 


-.4 


t . ■ ^ 


( .1. 

■111 


It 


‘t  ’ 


:!’  .J  1 I 

■ - ,v 

. ta’' 


* ■■  -'.Xrit 


, . lil;  ; 

_r  ji'.f-'-'iU.J /■. 

lAoT 

V..'  Ifyt* 

jn  >*<'/}' 

■ . I.I  - 

* • i . i 

, 4 • • 

<1^44  ,.  J»  i ■ ; 

" -I  '.  • 


r '41  « 

* vi  f 

J ( 

f | .^  . -.V 

.£•  ''ll  'f 


.'.X/!»y.  •.  ,::x:  : 
I ' fa  K y y.  ■ :m: 


HORNS 

Robert  Danforth,  Grand  Rapids,  MI 
David  Griffin,  Valparaiso,  IN 
Thomas  Hadley,  Westford,  MA 
Chris  Komer,  Merriam,  KS 
Thomas  Sherwood,  Sand  Springs,  OK 
Deborah  Stephenson,  Dallas,  TX 


Steven  and  Persia  Morris  Fellowship 

Betty  0.  and  Richard  S.  Burdick  Fellowship 

Empire  Brass  Fellowship 

Anonymous  Fellowship 

Abby  and  Joe  Nathan  Fellowship 

Rosamond  Sturgis  Brooks  Fellowship 


TRUMPETS 

David  Bamonte , Mattydale , NY 
Bibi  Black,  Decatur,  AL 

Anthony  DiLorenzo,  Stoughton,  MA 
Brian  Rood,  Ann  Arbor,  MI 
Daniel  Smith,  Helotes , TX 


Mr.  and  Mrs.  Joseph  W.  Rosgen  Fellowship 
Boston  Showcase  Company  Fellowship/ 

Berkshire  County  Savings  Bank  Fellowship 
Empire  Brass  Fellowship  in  Memory  of  Andre  Come 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Armando  A.  Ghitalla  Fellowship 


TROMBONES 

Hans  Bohn,  Ono,  PA 

John  DiLutis,  Perry  Hall,  MD 
Robert  Scott  McElroy,  Ann  Arbor,  MI 
Gerry  Pagano,  New  York,  NY 

TUBA 

Charles  Schuchat,  Washington,  DC 


Mrs.  Harris  Fahnestock  Fellowship/ 
Gordon  McCormick  Fellowship 
Berkshire  Life  Insurance  Co.  Fellowship 
J.  P.  and  Mary  Barger  Fellowship 
Marion  Callanan  Memorial  Fellowship 

Robert  and  Sally  King  Fellowship 


PERCUSSION 

David  Fishlock,  Kenmore,  NY 

Kurt  Grissom,  Tampa,  FL 

Thomas  Harvey,  Roslindale,  MA 

Sebastian  Neumann,  Zomheim,  West  Germany 

Luanne  Warner,  Portland,  OR 

Frederick  Feza  Zweifel,  Blacksbury,  VA 


Charles  and  Sara  Goldberg  Charitable  Trust  Fellowship 
Frederick  W.  Richmond  Foundation  Fellowship 
General  Electric  Plastics  Fellowship 
Mr.  and  Mrs.  David  B.  Arnold, Jr.  Fellowship 
Harriet  B.  Harris  Memorial  Fellowship 
Tappan-Dixey- Brooks  Memorial  Fellowship 


HARPS 

Kayo  Ishimaru,  Osaka,  Japan 
Yolanda  Kondonassis,  Norman,  OK 

KEYBOARD 

John  Adams,  Somerville,  MA 
Carol  Archer,  New  York,  NY 
Margaret  Kampmeier,  Rochester,  NY 
Kevin  Kenner,  Coronado,  CA 
Benjamin  Loeb,  Dallas,  TX 

Florence  Millet,  St.  Germain- en-Laye , France 
Michal  Tal,  Tel  Aviv,  Israel 

CONDUCTORS 

Gyorgy  Gyorivanyi  Rath,  Budapest,  Hungary 
Jun  Markl , West  Germany 

Anthony  Princiotti,  Nelson,  NH 
Yutaka  Sado,  Kyoto,  Japan 


John  and  Susanne  Grandin  Fellowship 
Kathleen  Hall  Banks  Fellowship 

William  J . Rubush  Memorial  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Peggy  Rockefeller  Fellowship 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship 
Hon.  and  Mrs.  Peter  I.  B.  Lavan  Fellowship 
Florence  J.  Gould  Foundation  Fellowship 
Paul  Jacobs  Memorial  Fellowship 

Leonard  Bernstein  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
in  Honor  of  Margaret  Grant 
The  William  and  Mary  Greve  Fouiidation  Fellowship 
Seiji  Ozawa  Fellowship 
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VOCAL  FELLOWS 


Angela  Gofer,  Tucson,  AZ 
Alicia  Cordell,  Aztec,  NM 
Bradley  Cresswell , Moline , IL 
GuiPing  Deng,  Gui  Lin,  China 
Man-Hua  Gao,  Tianjin,  China 
Andrea  Gruber,  New  York,  NY 
Nan  Hughes,  Rumson,  NJ 
Rockland  Osgood,  Somerville,  MA 
Richard  Slade,  New  York,  NY 
Perry  Ward,  G1 inton,  TN 
Marijane  Zeller,  Gambridge,  MA 
Zhou  Zheng,  Shanghai,  China 

VOCAL  COACHES 

Thomas  Dewey,  Sellersburg,  IN 
Kayo  Iwama,  Rumson,  NJ 
Kristen  Okerlund,  Fargo,  ND 
Karl  Paulnack,  Ithaca,  NY 
Mark  Trawka,  Erie,  PA 

COMPOSERS 

Thomas  Patrick  Carrabre,  Winnipeg,  Canada 

Nathan  Currier,  North  Providence,  RI 
Sebastian  Currier,  North  Providence,  RI 
Richard  E>unser,  Bregenz , Austria 
Sharon  Hershey,  Worthington.  OH 
Jorge  Liderman,  Chicago,  IL 
Charles  Porter,  Brooklyn,  NY 
Amy  Reich,  Larchmont,  NY 
Lawrence  Siegel,  Jamaica  Plain,  MA 

ENSEMBLE  RESIDENCY 

THE  SHANGHAI  STRING  QUARTET 
Honggang  Li,  Shanghai,  China 

Weigang  Li,  Shanghai,  China 
Zheng  Wang,  Shanghai,  China 
Kathe  Jarka,  Missoula,  Montana 

PIANO  TRIO 

Violaine -Marie  Melancon,  Quebec,  Canada 
Bonnie  Thron,  Brooklyn,  NY 
Seth  Knopp,  San  Francisco,  CA 


H.  Eugene  and  Ruth  B.  Jones  Fellowship 

Francis  and  Caryn  Powers  Fellowship 

David  R.  and  Muriel  K.  Pokross  Fellowship 

Stanley  Chappie  Fellowship 

Helene  R.  and  Norman  Cahners  Fellowship 

Bernice  and  Lizbeth  Krupp  Fellowship 

WCRB  Fellowship  in  Honor  of  Leo  Beranek 

Julius  and  Eleanor  Kass  Fellowship 

C.  D.  Jackson  Fellowship 

Mildred  A.  Leinbach  Fellowship 

Harry  Stedman  Fellowship 

Eunice  and  Julian  Cohen  Fellowship 

Clowes  Fund  Fellowship 
R.  Amory  Thorndike  Fellowship 
C.  D.  Jackson  Fellowship 

Baldwin  Piano  and  Organ  Company  Fellowship 
Marie  Gillet  Fellowship 

Aaron  and  Abby  Schroeder  Fellowship/ 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 

Leonard  Bernstein  Fellowship 

Reader's  Digest  Fellowship 

Margaret  Lee  Crofts  Fellowship 

Otto  Eckstein  Family  Fellowship 

Omar  Del  Carlo  Tanglewood  Fellowship 

Margaret  Lee  Crofts  Fellowship 

Judith  and  Stewart  Colton  Fellowship 

Frieda  and  Samuel  Strassler  Fellowship 


Jane  and  William  Ryan  Fellowship/ 

Hugh  Cecil  Sangster  Memorial  Fellowship 
Karl  Burak  Memorial  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Hannah  and  Raymond  Schneider  Fellowship 

Donald  Bellamy  Sinclair  Memorial  Fellowship 
Miriam  E.  Silcox  Fellowship 
Daphne  Brooks  Prout  Fellowship 
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OTHER  PARTICIPANTS 
Seminar  for  Conductors 
Duilio  Dobrin,  Fairfield,  CT 
Alan  Gilbert,  New  York,  NY 
Piergiorgio  Morandi,  Milan,  Italy 
Anne  Muller,  Strasbourg,  France 
Kirk  Muspratt,  Alberta,  Canada 
Stefan  Reck,  Baden-Baden,  West  Germany 

Phyllis  Curtin  Seminar  for  Singers 
Margaret  Bishop,  Kodiak,  Alaska 
Robert  Bullington,  New  Orleans,  LA 
Anne  Darling,  Toronto,  Canada 
Julie  Hanson,  Lummi  Is.,  WA 
Misa  Iwama,  Rumson,  NJ 
Mary  Jane  McCloskey,  Collingswood,  NJ 
Douglas  Purcell , Farmingdale , NY 


Dorothy  and  Montgomery  Crane  Scholarship 
William  and  Mary  Greve  Foundation  Scholarship 
Olivetti  Foundation  Fellowship 
William  E.  Crofut  Family  Scholarship 
Dr.  and  Mrs.  Raymond  Schneider  Scholarship 
Edward  H.  Michaelson  Scholarship 

Barbara  Lee/Raymond  Lee  Foundation  Scholarship 

Mead  Specialty  Paper  Scholarship 

Seven  Hills  Scholarship 

Gerda  and  John  Kelly  Scholarship 

Eugene  L.  Cook  Memorial  Scholarship 

Mr.  and  Mrs.  James  S.  Deely  Scholarship 

Anonymous  Scholarship 
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TANGLEWOOD  MUSIC  CENTER  1987 


VIOLIN 

1.  BICHTELER,  Margaret 

2.  CHANG,  Sia-Hua 

3.  CHANG,  Tamara 

4.  CHIN,  Yan 

5.  CHUDACOFF,  Claudia 

6 . DAHN , Nancy 

7.  FERNANDEZ,  Dionisia 

8.  FOLLAND,  Dian 

9.  FRANZGROTE,  Christoph 

10.  HOU,  Lei 

11.  HUNDLEY,  Laura 

12.  JEWETT,  Ellen 

13.  KRAKOWSKI,  Fritz 

14.  LANSDALE,  Katie 

15.  MANASTER,  Paul 

16.  MARKL,  Key 

17.  MARX,  Karen 

18.  MEDINA,  Marisol 

19.  MIZUTORI,  Michi 

20.  MOREAU,  Jennifer 

2 1 . P ALEN , Ann 

22.  RODNITE,  Daniela 

23.  SABAT,  Marc 

24.  STENBERG,  Kate 

25.  SZLUBOWSKA,  Marta 

26.  UEDA,  Akiko 

27.  WOLFF,  Katharina 

28.  XUE,  Suli 


1102  Live  Oak  Ridge,  Austin,  TX  78746 

9477  Bent  Brook  Dr.,  Indianapolis,  IN  46250 

702  S.  Michigan  Ave . , Villa  Park,  IL  60181 

5123  Roosevelt  Blvd. , Philadelphia,  PA  19124 

2119  Needham  Rd. , Ann  Arbor,  MI  48104 

RR  #2,  Lunenburg,  Nova  Scotia  BOJ  2CO  CANADA 

442  E.  Saddle  River  Rd. , Upper  Saddle  River,  NJ  07458 

702  4th  St.  SE,  Apt.  #3,  Minneapolis,  MN  55414 

80  Arden  St.,  #3E,  New  York,  NY  10040 

606  St.  Paul  St.,  Baltimore,  MD  21202 

15  Cedar  Road,  Belmont,  MA  02178 

729  Emerson,  Evanston,  IL  60201 

2130  Broadway  #502,  New  York,  NY  10023 

P.O.  Box  2549  Yale  Station,  New  Haven,  CT  06520 

617  Grove  St. , Apt.  7E,  Evanston,  IL  60201 

419  Garden  Rd.  E,  DeKalb , IL  60115 

30  W 70th  St.  #3C,  New  York,  NY  10023 

7793  Place  Chambon,  Ville  D' Anjou,  Quebec,  HIK  351  CANADA 
1-11-45-701  Mita  Minato-ku  Tokyo  JAPAN 
4 Newbridge  Place,  Christchurch  4,  NEW  ZEALAND 
911  Eastman,  Midland,  MI  48640 

c/o  Juilliard  School,  Lincoln  Center,  New  York,  NY  10023 

30  Lincoln  Plaza  #22-0,  New  York,  NY  10023 

1533  Howard  Ave.,  Burlingame,  CA  94010 

606  St.  Paul  Street,  Baltimore,  MD  21202 

#201  1-1-6  Honcho  Tanashi  city,  Tokyo,  JAPAN 

182  Washington  St.,  Belmont,  MA  02178 

c/o  Edward  J.  McDonnell,  5335  Via  San  Delarro,  L.A.,  Ci^  90022 


VIOIA 

1.  ABLON,  Judith 

2.  AMORY,  Michael 

3.  DOUGLASS,  Jenny 

4.  FONDILER,  Cindy 

5.  GULKIS,  Susan 

6 . HUMMINGS , Amadi 

7.  KROSENBRINK,  Jan 

8.  LEON,  Mercedes 
9 . SANDERS , Karen 

10.  SMITH,  Katrina 

11.  SULSKI,  Peter 

12.  TRINH,  Trung  Le 


137  Amity  St. , Brooklyn,  NY  11201 

Box  143  Yale  Station,  New  Haven,  CT  06520 

OCMR  Box  696,  Oberlin,  OH  44074 

c/o  Lewis,  325  W.  108th  St.,  Apt.  4A,  New  York,  NY  10025 

The  Drake  Tower,  1512  Spruce  St.  #11G,  Philadelphia,  PA  19102 

33  Gainsborough  St.,  Boston,  MA  02115 

8411  Stenton  Ave.,  Philadelphia,  PA  19118 

565  W.  188  St.  #42,  New  York,  NY  10040 

208  Welling  Way,  San  Diego,  CA  92114 

420  Whitney  Ave.  #11,  New  Haven,  CT  06511 

5 Chamberlain  Parkway,  Worcester,  MA  01602 

1749  Marshall  St.,  Houston,  TX  77098 


VIOLONCELLO 

1 . BARDUTZ , Linda 

2.  BERGMAN,  Robert 

3.  CHAPMAN,  Susannah 

4.  HOFFMAN,  Heidi 

5.  KLUKSDAHL,  Scott 

6.  LINFIELD,  Katja 

7.  QUEYRAS , Jean-Guihen 

8.  STEGINK,  Alicia 

9.  WAEFFLER,  Ruth 

10.  WHITEHOUSE,  Brooks 

11.  YOUNG,  Owen 

12.  ZORI,  Hillel 


Box  242,  Regina,  Saskatchewan,  CANADA  S4P  2Z6 
P.O.  Box  31,  Pine  Hill  Road,  Conway,  MA  01341 
200  W.  70  St.  Apt.  lOK,  New  York,  NY  10023 
424  University  Ave.  #131,  Rochester,  NY  14607 
871  Tamarack  Dr.,  San  Rafael,  CA  94903 
682  Whitney  Ave.,  New  Haven,  CT  06511 
YMCA  Room  1125,  63rd  St.  W,  New  York,  NY  10023 
102  W.  13th,  Holland,  MI  49423 

Mulligerstr.  16,  CH5200  Windisch/AG  SWITZERLAND 

40  Lodge  Lane,  E.  Setauket,  NY  11733 

933  Merriman  Rd.,  Akron,  OH  44303 

c/o  Carmit  Zori,  241  Kane  St.,  Brooklyn,  NY  11231 
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CONTRABASS 


1.  DIMOFF,  Maximilian 

2.  JOHNSON,  Douglas 

3.  KAWAZOE,  Keith 

4.  MATTESON,  Jennifer 

5.  ROSI,  David 

6.  ROY,  Dennis 

7.  TYLER,  Guy 


1115  Garnett,  Evanston,  IL  60201 

2047  Asbury,  Apt.  5,  Evanston,  II  60201 

260  Alturas  Way,  Soquel,  CA  95073 

115  Buckminster  Road,  Brookline,  MA  02146 

204  Barington  Rd. , Pittsburgh,  PA  16221 

RR  2,  Box  33,  N.  Scituate,  RI  02857 

12  Taylor  Ave . , Burlington,  MA  01803 


FLUTE /PICCOLO 

1 . EDWARDS , LeeAnn 

2.  HELCHER,  Regina 

3.  PORTER,  Amy 

4.  STEELE,  Jennifer 

5.  YOUNG,  Alison 


500  W.  122nd  St.,  Apt.  5-G,  New  York,  NY  10027 
6008  Ramblingridge , Gincinnati,  OH  45247 
100  Warwick  Dr.,  Wilmington,  DE  19803 
5 W.  63rd  St.  #1058,  New  York,  NY  10023 

c/o  Morehouse,  24034  Bingham  Pointe,  Birmingham,  MI  48010 


OBOE/ENGLISH  HORN 

1.  BROWN,  Rebecca 

2.  HENIGMAN,  Willa 

3.  McEWEN,  Mark 

4.  VIGNEAU,  Kevin 

5.  WAKAO,  Keisuke 


1621  West  Walnut  Ave.,  San  Diego,  CA  92103 
1085  West  Park  St. , Long  Beach,  NY  11561  - or  - 
100  W 57  St.  #3C,  NY,  NY  10019 
2913  Knights  Ave.,  Tampa,  FL  33611-1621 

223  So.  Pleasant  St.,  Hingham,  MA  02043  -or-  c/o  Cape  Town 
Symphony,  City  Hall,  Darling  St.,  Cape  Town,  S.  Africa  8000 
200  West  70th  St.,  #8R,  New  York,  NY  10023 


CLARINET/BASS  CLARINET 

1.  JACKSON,  Steven 

2.  KAY,  Alan 

3.  PALMER,  Todd 

4.  WILLIAMS,  Nathan 

5.  WILSON,  Kimberly 


87  Gordon  St.  #9,  Brighton,  MA  02135 

427  Ft.  Washington  Ave.  #3K,  New  York,  NY  10033 

215  W.  91st  St.  #96,  New  York,  NY  10024 

c/o  West  Side  YMGA,  5 West  63rd  St.,  New  York,  NY  10023 

6185  N.  Canterbury,  Parma,  OH  44129 


BASSOON/CONTRABASSOON 

1.  CANTU,  Noe 

2 . FELDMAN , Marc 

3.  LIANG,  Ping 

4 . NOVAK , Thomas 

5.  PAULSON,  Patricia 


3175  South  Hoover  #210,  Los  Angeles,  GA  90007-3164 
7 rue  Danton,  93310  a Pre  St.  Gervais,  France 
c/o  Yong-Yan  Hu,  230  St.  Nicholas  Ave.,  Brooklyn,  NY  11237 
424  University  Ave.,  Rochester,  NY  14607 
P.O.  Box  1443,  Boise,  ID  83701 


HORN 

1.  DANFORTH,  Robert 

2.  GRIFFIN,  David 

3 . HADLEY , Thomas 

4.  KOMER,  Chris 

5.  SHERWOOD,  Thomas 

6.  STEPHENSON,  Deborah 


223  Lafayette  NE  #6,  Grand  Rapids,  MI  49503 

c/o  Rochester  Phil.,  108  East  Ave.,  Rochester,  NY  14604 

28  Monadnock  Dr.  Westford,  MA  01886 

500  Riverside  Dr.,  New  York,  NY  10027 

436  Melville,  St.  Louis,  MO  63130 

10100  Regal  Park  #221,  Dallas,  TX  75230 


TRUMPET 

1.  BAMONTE,  David 

2.  BLACK,  Bibi 

3.  DiLORENZO,  Anthony 

4.  ROOD,  Brian 

5.  SMITH,  Daniel 


399  Skiff  Dr.,  Mattydale,  NY  13211 

201  S 18th  St.  Apt.  1112,  Philadelphia,  PA  19103 

1726  Locust  St.,  Curtis  Institute,  Philadelphia,  PA  19107 

1634  Murfin  #22,  Ann  Arbor,  MI  48105 

2508  Broadway,  Apt.  3F,  New  York,  NY  10025 


TENOR  TROMBONF. 

1.  BOHN,  Hans  Box  62,  Ono , PA  17077 

2.  DiLUTIS,  John  9200  Sandra  Park  Road,  Perry  Hall,  MD  21128 

3.  McELROY,  Robert  Scott  5175  Liberty  Road,  Ann  Arbor,  MI  48103 
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BASS  TROMBONE 

1.  PAGANO , Gerry  90  Pinehurst  2D,  New  York,  NY  10033 


TUBA 

1.  SCHUCHAT,  Charles  320  Sherman  Ave . #2,  Evanston,  IL  60202 


TIMPANI /PERCUSSION 

1.  FISHLOCK,  David 

2.  GRISSOM,  Kurt 

3.  HARVEY,  Thomas 

4.  NEUMANN,  Sebastian 

5 . WARNER , Luanne 

6.  ZWEIFEL,  Frederick  Feza 


11420  Hessler  Rd.,  #5,  Cleveland,  OH  44106 
8228  Riverboat  Dr.,  Tampa,  FL  33637 
7107  W.  Meadows  Lane,  Greenfield,  IN  46240 
Graugasse  1,  6501  Zornheim,  WEST  GERMANY 
Box  W Eastman  School  of  Music,  26  Gibbs  St. , 
2807  Mt.  Vernon  Lane,  Blacksbury,  VA  24060 


Rochester,  NY  14604 


HARP 

1.  ISHIMARU,  Kayo  c/o  Fleisher,  861  N.  Venetian  Dr.,  Miami,  FL  33139 

2.  KONDONASSIS,  Yolanda  2880  S.  Moreland  #410,  Shaker  Heights,  OH  44120 


PIANO /KEYBOARD  INSTRUMENTS 

1 . ADAMS , J ohn 

2.  ARCHER,  Carol 

3.  KAMPMEIER,  Margaret 

4.  KENNER,  Kevin 

5 . LOEB , Ben 

6.  MILLET,  Florence 

7.  TAL,  Michal 


31  Quincy  St.,  #1,  Somerville,  MA  02143 

244  W 103  St.  #4,  New  York,  NY  10025 

86  Reservoir  Ave.,  Rochester,  NY  14620 

214  W.  Monument  #2,  Baltimore,  MD  21202 

1021  Olive  Ave.,  Coronado,  CA  92118 

Adams  G-11,  Harvard  University,  Cambridge,  MA  02138 

11441  E.  Ricks  Circle,  Dallas,  TX  75230 

14  Acorn  Road,  St.  James,  NY  11780 

124  Christian  Ave.,  Stony  Brook,  NY  11790 


COMPOSITION 

1 . CARRABRE , Thomas 

2.  CURRIER,  Nathan 

3.  CURRIER,  Sebastian 

4.  DUNSER,  Richard 

5.  HERSHEY,  Sharon 

6.  LIDERMAN,  Jorge 

7.  PORTER,  Charles 

8.  REICH,  Amy 

9.  SIEGEL,  Lawrence 


799  Beach  Ave.,  Winnipeg,  Manitoba  R2L  lEl 
9 Second  St.,  North  Providence,  RI  02911 
9 Second  St.,  North  Providence,  RI  02911 
Achsiedlungsstr . 85,  A-6900  Bregenz , AUSTRIA 
2555  Roseland,  Ann  Arbor,  MI  48103 
5514  South  Blackstone  #224,  Chicago,  IL  60637 
250  Park  Place,  Apt.  3A,  Brooklyn,  NY  11238 
1299  Palmer  Ave.,  Apt.  234,  Larchmont , NY  10538 
RR  1,  Box  361,  Westmoreland,  NH  03467 


CONDUCTING 

1.  GYORIVANYI  RATH,  Gyorgy  1143  Nepstadion  ut  109  Budapest  HUNGARY 

2.  MARKL,  Jun  Randweg  9,  3013  Bern,  SWITZERLAND 

3.  PRINCIOTTI , Anthony  Apple  Hill  Farm,  E.  Sullivan,  NH  03445 

4.  SADO , Yutaka  #407  Domulu-kita- sanpankan  3-11-32  Oyodo-Naka 

Oyodo-ku  Osaka-city  JAPAN  531 

ENSEMBLE  RESIDENCY 


THE  SHANGHAI  STRING  QUARTET 
LI,  Honggang 

LI,  Weigang 
WANG , Zheng 
JARKA,  Kathe 

knopp-melancon-thron  trio 

KNOPP,  Seth 


MELANCON,  Violaine -Marie 
THRON,  Bonnie 


c/o  The  Shanghai  Quartet,  Juilliard  School, 
Lincoln  Center,  NY  10023 
c/o  Shanghai  Quartet 
c/o  Shanghai  Quartet 

30  W 70th  St.,  #3C,  New  York,  NY  10023 


c/o  Peabody  Institute,  1 East  Mt.  Vernon  Place, 
Baltimore,  MD  21202 
c/o  Peabody  Institute 

c/o  Thron,  5 Barrymore  Rd. , Hanover,  NH  03755 
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VOCAL  COACHING /ACCOMPANYING 

1.  DEWEY,  Thomas 

2.  IWAMA,  Kayo 

3.  OKERLUND,  Kristiri 

4.  PAULNACK,  Karl 

5 . TRAWKA , Mark 


113  W.  82nd  St.,  Apt.  B-F,  New  York,  NY  10024 
P.O.  Box  356,  East  Setauket,  NY  11733 
1609-E3  Valley  Road,  Champaign,  IL  61820 
2250  N.  Triphammer  Rd. , M-l-D,  Ithaca,  NY  14850 
9373  Airdrome  St.,  Los  Angeles,  CA  90035 


VOICE 

1.  COFER,  Angela 

2.  CORDELL,  Alicia 

3.  CRESSWELL,  Brad 

4.  DENG,  Guiping 

5.  GAO,  Man-Hua 

6.  GRUBER,  Andrea 

7 . HUGHES , Nan 

8.  OSGOOD,  Rockland 

9.  SLADE,  Richard 

10.  WARD,  Perry 

11.  ZELLER,  Majie 

12.  ZHOU,  Zheng 


4333  N.  Rio  Cancion  #247,  Tucson,  AZ  85718 
399  Rd.  3000,  Aztec,  NM  87410 
3534  35th  St.,  Moline,  IL  61265 

Boston  University  School  of  Arts,  855  Comm.  Ave . , Boston  02215 

90  St.  Mary's  St.,  2-#4,  Boston,  MA  02215 

885  West  End  Ave. , New  York,  NY  10025 

3 Pebble  Hill  Rd. , Rumson,  NJ  07760 

79  Flint  St.,  Somerville,  MA  02145 

97  Arden  St.  #5F,  New  York,  NY  10040 

144  Acorn,  Millis,  MA  02054 

234  Lakeview  Ave.,  Cambridge,  MA  02138 

1036  Edgehill,  St.  Louis,  MO  63135 


PHYLLIS  CURTIN  SEMINAR 

1.  BISHOP,  Margaret 

2.  BURLINGTON,  Robert 

3 . DARLING , Anne 

4.  DAVIDSON,  liana 

5.  DELLI  COLLI,  Mary 

6 . EDWARDS , Dale 

7.  HANSON,  Julie 

8.  IWAMA,  Misa 

9.  JOHENGEN,  Carl 

10.  KAZAN,  Gregory 

11.  KNOOP,  Laura 

12.  LEE,  Ann 

13.  MAKI , Noreen 

14.  McGLOSKEY,  Mary  Jane 

15.  O'KEEFE,  Margaret 

16.  PURCELL,  Douglas 

17.  RUIZ,  Mimi 

18.  TUYT,  Mariel 

19.  WHALEN,  Edward 

20.  ZUBER,  Robert 


P.O.  Box  1879,  Kodiak,  Alaska  99615 
1727  Mendez  St.,  New  Orleans,  LA  70122 

#217-215  College  St.,  Toronto,  Ontario,  CANADA  M5T  IRI 

5806  Beacon  St.,  Pittsburgh,  PA  15217 

425  Ashbourne  Rd. , Elkins  Park,  PA  19117 

2 Grandstand  Place  #407,  Toronto,  Ontario  M4H  1E2 

17  Regency  Dr.,  Bedford,  NH  03102 

2781  W.  Shore  Dr.,  Lummi  Is.,  WA  98262 

72  Church  St.,  Somerville,  MA  02143 

274  Langley  Rd.  #2,  Newton  Centre,  MA  02159 

Box  533,  Collins  Center,  NY  14035 

14  1/2  Spring  St.,  Beverly,  MA  01915 

246  Park  St.,  Apt.  33,  New  Haven,  CT  06511 

9 Stonehurst  Dr.,  Voorhees,  NJ  08043 

1001  S.  Citron  St.,  Anaheim,  CA  92805 

120  Hillcrest  Ave.,  Collingswood,  NJ  08108 

197A  Beech  St.,  Belmont,  MA  02178 

97  Sunset  Ave.,  Farmingdale,  NY  11735-5839 

113  Oak  Ave. , Redwood  City,  CA  94061 

19  Townsend  St.,  Waltham,  MA  02154 

739  Huntington  Ave.,  Apt.  2,  Boston,  MA  02115 

1611  East  Shore  Drive,  Ithaca,  NY  14850 
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CONDUCTING  SEMINAR 


1.  COCKRELL,  Thomas 

2.  DOBRIN,  Duilio 

3.  EARLE,  Hobart  (Hohey) 

A.  GILBERT,  Alan 

5.  MILNES,  David 

6.  MOGRELIA,  Andrew 

7.  MORANDI , Piergiorgio 

8 . MORI , Akira 

9 . MULLER , Anne 

10.  MUSPRATT,  Kirk 

11.  RADCLIFFE,  Stephen 

12.  RECK,  Stefan  Anton 


740  W.  187th  St.,  #5A,  New  York,  NY  10033 
554  Tunxis  Hill  Road,  Fairfield,  CT  06430 
Mayerhofgasse  2A/3B  A- 1040  Vienna,  AUSTRIA 
540  Kingston  Rd. , Princeton,  NJ  08540 
245  W.  104  St.,  New  York,  NY  10025 

Adams  B-45,  Harvard  University,  Cambridge,  MA  02138 

285  Vanderbilt  Parkway,  Dix  Hills,  NY  11746 

88  Tudor  Close,  Brixton  Hill,  London  SW2  2AD  ENGLAND  - or  - 

London  Festival  Ballet,  39  Jay  Mews,  London  SW7  2ES  ENGLAND 

Via  Bruneslleschi , 30/c  Trezzano  Sul  Navaglio,  Milano  ITALY  2009 

404  S.  Fess  #B , Bloomington,  IN  47401 

4,  Rue  Jean  Sturm  67000  Strasbourg,  FRANCE 

c/o  St.  Louis  Symphony,  718  N Grand  Blvd.,  St.  Louis,  MO  63101 
or  16146-107  A Avenue,  Edmonton,  Alberta,  Canada  T5P  4E1 
236  E 78th  St.  #14,  New  York,  NY  10021  - or  - 
34  Cathlow  Dr.,  Riverside,  CT  06878 
7573  Sinzheim,  Weinbergstr.  34,  WEST  GERMANY 


CONDUCTING  AUDITORS 

1.  ABEL,  Yves 

2.  BERRETT , Joshua 

3.  DEAVER,  Susan 

4.  EGOLF-SHAM  RAO,  Cindy 

5.  FRIEDEL,  Lance 

6.  HAMILTON,  Heather 

7.  HOOVER,  Timothy 

8.  KAROL,  Jeffrey 

9.  MARSHALL,  Adela 

10.  PIERCE,  E.  Eugene 

11.  SALOV,  Leslie 

12.  WECHSLER,  Fred 

13.  YAKLICH,  Richard 


515  W.  111th  St.  #3C,  New  York,  NY  10025 

55  East  Way,  Mount  Kisco,  NY  10549 

3111  Broadway,  #4H , New  York,  NY  10027 

Music  Dept.,  Whitman  College,  Walla  Walla,  WA  99362 

395  Diamond  Hill  Road,  Warwick,  RI  02886 

200  W 86th  St.  Apt.  14D,  New  York,  NY  10024 

3386  Braeburn  Circle,  Ann  Arbor,  MI  48108 

Christer  Boijesvag  2A,  25254  Helsingborg,  SWEDEN 

Rivadavia  1996  7 "B"  Buenos  Aires,  ARGENTINA 

5244  N.  Loop  250  W,  #613,  Midland,  TX  79707 

Rt.  4,  Box  186,  Whitewater,  WI  53190 

34  Yarkerdale  Dr.,  Rochester,  NY  14615 

P.O.  Box  11401,  Pueblo,  CO  81101 
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BOSTON’  ’_’::i'.T"5ITY  TANGLL'.’OO j INS'^nT’’’^ 
YOrX  ARTISTS  OlAR'^EI  PHOCRAI' 

1987 


Miss  Sara  Barr 
18  Meadowcroft  Lane 
Greenwich,  Connecticut  06830 
(203)  661-3239 

Miss  Rachel  HandiViar. 

29  Circle  Dr . 

Hyde  Park,  New  York  12538 
(914)  229-8777 

Mr.  Anthony  Harper 
1651  65  St. 

Brooklyn,  New  York  11204 
(718)  236-3022 

Miss  Molly  Kadarauch 
6 Ohlone 

Portolla  Valley,  California  94025 
(415)  851-3279 

Kiss  Carla  Kihlstedt 
4 47  S . Shippen  St . 

Lancaster,  Pennsylvania  17602 
(717)  392-6652 

Mr.  David  Kwon 
6135  Viola  St . 

S^:  ringf  ielc  , Virginia  22152 
(703)  569-4388 

Kiss  Sharcn  Ntufelc 
9 82-1  Otoe 

Houston,  Texas  77023 
(713)  666-8451 

Mr.  Martin  Os ten 
4-15-17  Takanawa 
Minato  Ku 
Tokyo  106,  Japan 
(03  )445-6377 

Miss  Jane  Perera 
219  S.  Mountain 

Pittsfield,  Massachusetts  01201 
(413)  448-8066 

Mr.  Andrew  Shapiro 

120  Vcc'il  is  Avenue 

Rock vr  11c  Ctr.,  I.ev  York  11370 

(516)  766-3993 

Mr.  William  Curt  Thompson 
8 Burford  Drive 
Conwai  , A.rkansas  72032 
(501)  329-5309 

Mr.  Be n j a r,  i n V.'o  1 f f 
135  Central  Park  West 
New  York,  New  York  10023 
(212)  873-8298 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 
1987 


Mr.  Kenneth  Amis 

8 Khyber  Pass 
Warwick/  Bermuda  7-05 
( ) 

Mr.  Ulysses  Chuang 
8 Wildwood  Ct . 

Montvale,  Mew  Jersey  07645 
(201)  573-8339 

Miss  Tanya  Colangione 
4 Dormay  Lane  RD2 
Troy,  New  York  12182 
(518)  237-4460 

Mr.  Dan  Coleman 
110  Bleecker  St. 

New  York,  New  York  10012 
(212)  260-2193 

Mr.  Jonathan  Flowers 
3 Putnam  Rd . 

Livingston,  New  Jersey  07039 
(201)  992-1458 

Miss  Jennifer  Giering 
P.O.  Box  355 

Harvard,  Massachusetts  01451 
(617)  456-8003 

Mr.  Ching-chu  Hu 
3128  Alpine  Ct . 

Iowa  City,  Iowa  52240 
(319) -351-2968 

Miss  Lelia  Molthrop 
6024  S.  Robertson 
New  Orleans,  Louisiana  70118 
(504)  861-3524 

Hr.  Geoffrey  Royall 
23  Churchill  Dr. 

Old  Tappan , New  Jersey  07675 
(201)  768-8128 

Miss  Donna  Schwartz 

840  Bryant  Avenue 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FLUTE  SEMINAR 
1987 


Miss  Mina  Ass imakopoulos 
P.O.  1618 

Wolfboro,  New  Hampshire  03894 
(603)  569-3081 

Miss  Rebecca  Battaglino 
1 Pioneer  Rd . 

Westport,  Connecticut  06880 
(203)  226-6750 

Miss  Kristine  Bell 

314  S.  Yellowstone  Drive 

Apt.  #3 

Madison,  Wisconsin  53705 
(608)  833-6886 

Miss  Stephanie  Caputo 
1253  Medina  Ave . 

Coral  Gables,  Florida  33134 
(305)  448-0255 

Miss  Karen  Corbett 
101  Brookings  St. 

Medford,  Massachusetts  02155 
(617)  395-0301 

Mr.  Thomas  Curran  III 
17  Catherine  Place 
Latham,  New  York  12110 
(518)  783-9094 

Miss  Aimee  Feuer 
70  North  Rd . 

Berkeley  Hts  . , New  Jersey  07922 
(201)  322-7823 

Mr.  Brian  Hurst 
507  Eagle  Dr. 

Pineville,  Louisiana  71360 
(318)  640-3283 

Miss  Zara  Lawler 
29  Division  Avenue 
So.  Nyack , New  York  10960 
(914)  383-0534 

Miss  Mei  Shing  Lue 
#12  Alley  72,  Lane  294 
Sec.  4 Cheng-kung  Rd . 

Ne-Who,  Taipei,  Taiwan  11408 
(02  )793-2132 


Miss  Hilary  Lynch 
Vanderbilt  Place 
Hyde  Park,  New  York  12538 
(914)  229-5716 

Mr.  Edward  McGowan 
27185  Prado  Del  Sol 
Carmel,  California  93923 
(408)  624-6766 

Mr.  Sean  Schulich 
117  Upper  Byrdcliffe  Road 
Woodstock,  New  York  12498 
(914)  679-7884 

Miss  Cindy  Siflinger 
231  Ward  St. 

Newton  Ctr.,  Massachusetts  02159 
(617)  969-3288 

Miss  Stephanie  Stathos 
1139  Comm.  Ave. 

#34 

Allston,  Massachusetts  02134 
(617)  787-8868 

Miss  Rie  Suzuki 
3-12-7  Kohinata  Bunkyo-ku 
Tokyo,  Japan  112 
(03  ) 941-2239 

Miss  Susan  Wiley 
P.O.  Box  87 

Dowell,  Maryland  20629 
(301)  326-3073 

Miss  Eli zabeth  Winslow 
3706  Carriage  Hse  . Ct . 

Alexandria,  Virginia  22309 
(703)  780-7810 
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ROSTdl  UNIVERSITY  TANGLEWOOD  INSTITUTE 
APPLIED  MUSIC  STUDY/LISTENING/ANALYSIS  SESSION  I 

1987 


Mr.  Robert  Ellis 
2956  Paces  Lake  NW 
Atlanta,  Georgia  30339 
(404)  432-8193 

Miss  Meredith  Holtzman 
18  Woodglen  Dr . 

New  City,  New  York  10956 
(914)  634-1587 

Miss  Laura  Morrison 
201  Goodwin  Dr. 

Summerville,  Georgia  30747 
(404)  857-2043 

Miss  Jill  Oppenheimer 
P.O.  Box  419 

Woods  Hole,  Massachusetts  02543 

( ) 

Miss  Gail  Samuel 
2712  Westfield  PI. 

Claremont,  California  91711 
(714)  624-9553 

Miss  Jessica  Shapiro 
4485  Chippewa  Court 
Birmingham,  Michigan  48010 
(313)  626-1907 

Miss  Loralyn  Staples 
1396  S.  1200  E. 

Clearfield,  Utah  84015 
(801)  773-3794 

Miss  Diane  Waibel 
201  Cain  Rue 
Newark,  Delaware 
(302)  239-6763 
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BOSTON  UNIVERSITY  TANGLEVtOOD  INSTITUTE 


APPLIED  MUSIC  STUDY/LISTENING/ANALYSIS  SESSION  II 

1987 


Mr.  Shih-Chan  Mark  Cheng 
1022  Friar  Lane 
Madison,  Wisconsin  53711 
(608)  273-3164 

Mrs.  Young  Jin  Choi 
Han-Yang  Apt., 

1 Dong  #1512 

Beom  il  dong,  Dong  Ku,  Pusan,  Korea 
(65-) 2769 

Miss  Lisa  De  Bastiani 
120  Mosier  St. 

So.  Hadley,  Massachusetts  01075 
(413)  534-5777 

Miss  Cynthia  Dubin 
P.O.  Box  362 

Hatfield,  Massachusetts  01038 
(413)  247-9660 

Mr.  Andrew  Gibbons 
7804  Maple  Ridge  Rd . 

Bethesda,  Maryland  20814 
(301)  657-4784 

Miss  Alice  Lendvai 
Brunaustr.  27 

Zurich,  Switzerland  8002 
(01  )202-1257 

Miss  Kimberly  Griffing 
2318  Irving  Place 
Jackson,  Mississippi  39211 
(601)  982-5576 

Mr.  David  Highsmith 
2037  Desmond  Dr. 

Decatur,  Georgia  30033 
(404)  633-3207 

Miss  Faith  Hoffman 
695  Bay  Lane 

Centerville,  Massachusetts  02632 
(617)  771-4396 

Miss  Carol  Morgan 
1928  Grape  St. 

Pampa,  Texas  79065 
(806)  665-5344 


Miss  Laura  Morrison 
201  Goodwin  Dr  . 

Summerville,  Georgia  30747 
(404)  857-2043 

Miss  Jill  Oppenheimer 
P.O.  Box  419 

Woods  Hole,  Massachusetts  02543 

( ) 

Miss  Heather  Ogburn 
317  First  Avenue 
Monte  Vista,  Colorado  81144 
(303)  852-3673 

Mr.  John  Rosenberg 
428  N.  Gordon  St. 

Alexandria,  Virginia  22304 
(703)  823-8951 

Miss  Lara  Small 
19  Cherry  Lane 

Great  Heck,  New  York  11024 
(516)  829-5097 

Miss  Loralyn  Staples 
1396  S.  1200  E. 

Clearfield,  Utah  84015 
(801)  773-3794 

Miss  Kathleen  Webb 
310  Copeland  St. 

#23 

Quincy,  Massachusetts  02169 
(617)  773-1627 

Miss  Eileen  Whalen 
39  Palmerston  Pi. 

Basking  Ridge,  New  Jersey  07920 
(201)  766-6851 
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HARP  SEMINAR 
1987 


Miss  Melissa  Bloemker 
PO  Box  178 

Dixon,  Illinois  61021 
(815) -284-6124 

Miss  Shari  Gelber 
2 Ardmore  Road 
Scarsdale,  Mew  York  10583 
(914)  472-2699 

Mr.  Kenneth  Gist 

2850  N.  Sheridan,  Apt.  #5 

Chicago,  Illinois  60657 

(312)  751-2028 

Miss  Juliette  Hirt 
1033  Caniino  Del  Rio 
Santa  Barbara,  California 
(805)  964-0150 

Miss  Kim  Ross 
6201  E.  Osborn 
Scottsdale,  Arizona  85251 
(602)  949-0400 

Miss  Claudia  Valsi 
8211  Hendrie 

Huntington  V7oods , Michigan 

(313)  541-1852 

Mr.  James  Williams 
2742  Triway 

Houston,  Texas  77043 
(713) 4625656 
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TANGLEWOOD  MUSIC  CENTER 
ADMINISTRATION  AND  FACULTY 
1987  SESSION 


Leon  Fleisher 

Artistic  Director 

Gilbert  Kalish 

Chairman  of  the  Faculty 

George  Perle 

Composer  in  Residence 


Administration 


Daniel  R.  Gustin,  Manager  of  Tanglewood 

Richard  Ortner,  Administrator 

James  Whitaker,  Chief  Coordinator 

Sarah  Harrington,  Vocal  Music  Coordinator 

Harry  Shapiro,  Orchestra  Manager 

Carol  Woodworth,  Secretary  to  the  Faculty 

Barbara  Logue , Executive  Secretary 

David  Gruender,  Librarian 

Michael  Dorsey,  Assistant  Librarian 

Alan  Jordan,  Stage  Manager 

Tim  Martyn,  Audio  Engineer 

Betsy  Rodman,  Secretary 

Faculty 

Maurice  Abravanel,  Artist  in  Residence 
Edwin  Barker,  Teacher  of  Contrabass  and  Chamber  Music 
Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music 
Marshall  Burlingame,  Librarian 

Marylou  Speaker  Churchill,  Teacher  of  Violin  and  Chamber  Music 
Phyllis  Curtin,  Master  Teacher  of  Voice 
Terry  Decima,  Vocal  Music  Coach 

Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Frank  Epstein,  Teacher  of  Percussion  and  Chamber  Music 
Ronald  Feldman,  String  Sectional  Leader 
Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 
Norman  Fischer,  Teacher  of  Chamber  Music 
Margo  Garrett,  Vocal  Music  Coach 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 
Peter  Hadcock,  Teacher  of  Chamber  Music 
Dennis  Helmrich,  Head  Vocal  Coach 
Philip  Highfill,  Vocal  Music  Coach 

Max  Hobart,  String  Sectional  Leader  and  Teacher  of  Chamber  Music 
Charles  Kavalovski , Teacher  of  Horn  and  Chamber  Music 
Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Louis  Krasner,  Teacher  of  Violin  and  Chamber  Music 
Joel  Krosnick,  Teacher  of  Cello  and  Chamber  Music 
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Ronan  Lefkowitz,  Teacher  of  Chamber  Music 
Eugene  Lehner,  Teacher  of  Chamber  Music 
Julius  Levine,  Teacher  of  Chamber  Music 
Malcolm  Lowe,  Teacher  of  Violin 

Donald  MacCourt,  Teacher  of  Bassoon  and  Chamber  Music 

Gustav  Meier,  Head  Coach  and  Coordinator  of  the  Conducting  Programs 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Ann  Hobson  Pilot,  Teacher  of  Harp  and  Chamber  Music 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Charles  Schlueter,  Teacher  of  Trumpet  and  Chamber  Music 
Peter  Serkin,  Teacher  of  Piano  and  Chamber  Music 
Reiko  Shimada,  Staff  Pianist 

Joseph  Silverstein,  Teacher  of  Violin  and  Conducting 

Charles  Smith,  Teacher  of  Percussion 

J.  Fenwick  Smith,  Teacher  of  Flute  and  Chamber  Music 

Roger  Voisin,  Teacher  of  Trumpet,  Chamber  Music  and  Solfege 

Yoshie  Wada,  Staff  Pianist 

Sherman  Walt,  Teacher  of  Bassoon 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner,  Teacher  of  Chamber  Music,  Piano,  and  Composition 


Visiting  Faculty 
Elly  Ameling,  Voice 

Elliott  Antokoletz,  Lecturer  (music  of  Bartok) 
Emmaneul  Ax,  Piano 
Anat  Baniel,  Movement 

Leonard  Bernstein,  Conducting  and  Composition 
Alexander  Goehr,  Composition 
Leon  Kirchner,  Conducting  and  Composition 
Yo  Yo  Ma,  Cello 

Gennady  Rozhdestvensky,  Gonducting 

Pieter  van  den  Toorn,  Lecturer  (music  of  Stravinsky) 
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Abravanel,  Maurice 

Seranak,  Lenox  01240 

637-0587 

Arment,  Leslie 

258  Bentrup  Court,  Lenox  01240 

637-3377 

Barker,  Edwin 

13  Bolton  Drive,  Lenox  01240 

637-0503 

Barron,  Ronald 

Cheever  Rd.,  Richmond,  01254 

698-2801 

Barry,  Edward 

167  West  Street,  Lenox  01240 

637-0219 

Bascio,  Patricia 

Lake  Drive,  Stockbridge  01262 

298-3474 

Bernstein,  Karen 

Box  588,  Lenox  01240 

298-3761 

Bourdon,  Bill 

5 Joseph  Ave.,  Lee  01238 

243-9847 

Boyce,  Naneen 

Seranak,  Lenox  01240 

637-0108 

Bredice,  Fred 

Squaw  Peak  Rd.,  Gt.  Barr.  01230 

528-2736 

Bridge,  Helen 

c/o  Tanglewood,  Lenox  01240 

TWD  X248 

Brouker,  Ron 

Tree  Farm  Road,  Rt.  183,  Stockbridge 

01262 

298-3527 

Brundage,  Harry 

55  Windsor  Ave.,  Pittsfield  01201 

443-3502 

Burlingame,  Marty 

Mahkeenac  Terrace,  Stockbridge  01262 

298-3919 

Burnham,  David 

166  Kemble  St.,  c/o  Dayes,  Lenox  01240 

637-0758 

Burns,  Christine 

190  West  Park  Street,  Lee  01238 

243-3548 

Callahan,  Bruce 

25  Tamarack  Road,  Pittsfield  01201 

442-1887 

Churchill,  Marylou  Speaker 

Beachwood,  Stockbridge  01262 

298-3871 

Cinella,  Tom 

Main  Street,  Lee  01238 

243-9874 

Clarke,  Neil 

73  Orchard  Street,  Lee  01238 

243-3649 

Colley,  Bernadette 

Seranak,  Lenox  01240 

637-2430 

Cordes,  Eric 

629  Lakeway  Drive,  Pittsfield  01201 

448-8611 

Creditor,  Bruce 

27  Clinton  Ave.,  Pittsfield  01201 

442-9111 

Curtain,  Chris 

Curtin,  Phyllis 

Box  222,  Seekonk  Road,  Gt.  Barr. 

01230 

528-1020 

Decima,  Terry 

71  Easton  Ave.,  Pittsfield  01201 

442-7692 

Derrick,  Frank 

Summer  Street,  Lee  01238 

243-1489 
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Faculty  & Staff  List 

Dorsey,  Michael 

Dunne,  Timothy 
Douglass,  Anthony 
Dwyer,  Doriot  Anthony 
Edwards,  Phillip 

Egan,  Jered 
Ehrenreich,  Andrea 

Ellmore,  Bill 
Eskin,  Jules 
Fine,  Burton 
Finn,  Margaret 
Firth,  Everett 
Fitzgerald,  Kath 
Fleisher,  Leon 
Fraher,  Larry 
Fuente,  Louise  de  la 
Garrett,  Margo 
Gold,  Vera 
Gomberg,  Ralph 
Gruender,  David 
Gustin,  Daniel 
Haas,  Kenneth 

Hadcock,  Peter 
Hall,  Gretchen 
Hall,  William 
Halligan,  Pat 


c/o  David  Gruender,  56  Le  Roi  Drive 
Pittsfield  01201 

Wadsworth  Hill,  East  Chatham,  NY  518 

P.O.  Box  1644,  Lenox  01240 

Hawthorne  Road,  Stockbridge  01262 

c/o  Paula  Dambrauskas,  Osceola  Road 

Richmond  01254 

Miss  Hall's  School,  Pittsfield  01201 

c/o  BUTI  West  St.  Campus,  Presidential 
Suite,  Lenox  01240 

320  Old  Stockbridge  Rd . , Lenox  01240 

West  Mountain  Road,  Lenox  01240 

Emerson  Street,  Lenox  01240 

175  East  Street,  Lee  01233 

On  Sabbatical  through  8/30/87 

Interlaken  Crossroad,  W.  Stock.  01266 

West  Stockbridge  01266 

48  Brunnel  Ave . , Lenox  01240 

East  Chatham,  NY  518 

Goose  Pond,  Lee  01238 

Gale  Avenue,  Pittsfield  01201 

Averic  Road,  Stockbridge  01262 

56  Le  Roi  Drive,  Pittsfield  01201 

RFD  #1,  Housatonic,  01236 

c/o  Fernwood,  P.O.  Box  85,  Richmond 

01254  518 

Wheatleigh,  Drive,  Stockbridge  01262 

Mahkeenac  Terrace,  Stockbridge  01262 

29  Center  Street,  Lee  01238 

Bank  of  Boston  Bldg  #506,  Pittsfield 

01201 
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445-5576 

794-8860 

298-3494 

637-2233 

499-7713 

637-1430 

637-3211 

637-2782 

637-0086 

243-3604 

298-4778 

637-3304 

794-7853 

243-4124 

443-3860 

298-4862 

445-5576 

232-4338 

781-4614 

637-1423 

298-3908 

243-3614 

443-9549 
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Harris,  Harold 

Beachwood,  Stockbridge  01262 

298-3878 

Harrington,  Sarah 

33  Palomino  Drive,  Pittsfield, 

01201 

443-1851 

Harrington,  Tony 

33  Palomino  Drive,  Pittsfield, 

01201 

443-1851 

Hathaway,  Nathan 

c/o  Ripley,  Devon  Road,  Stock. 

01262 

298-3401 

Heileman,  Diana 

220  Stockbridge  Road,  Gt.  Barr. 

01230 

528-3872 

Helmrich,  Dennis 

28  Melbourne  Street,  Pitts.  01201 

443-9579 

Highfill,  Philip 

75  Lewis  Avenue,  Gt.  Barr.  01230 

528-3195 

Hobart,  Max 

Under  Mountain  Road,  Lenox  01240 

637-1299 

Hodsdon,  Russ 

48  Brunnell  Ave.,  Lenox  01240 

637-3304 

Horgan,  Bernadette 

327  East  Street,  Lenox  01240 

637-1574 

Iwama,  Misa 

Miss  Hall's  School,  Pittsfield 

01201 

442-9532 

Jordan,  Al 

Douglass  House,  Stockbridge  01262 

TWD  X279 

Kalish,  Gilbert 

East  Street,  Lee  01238 

243-3060 

Kasson,  Jeanette 

Glendale 

298-3197 

Kavalovski,  Charles 

Goose  Pond,  Lee  01238 

243-4124 

Kay,  Nancy 

c/o  Karen  Leopardi,  W.  Main  St. 

Stockbridge  01262 

298-4425 

Kaye,  Richard 

Black  Swann  Inn,  Lee  01238 

243-2700 

Keenum,  John 

Rt.  41,  Richmond  01254 

Khan,  Rashan 

BUTI,  West  St.  Campus,  Lenox  01240 

637-1430 

Kiley,  David 

195  West  Street,  Lenox  01240 

637-0541 

Kiley,  Jim 

197  West  Street,  Lenox  01240 

TWD-"0" 

Knussen,  Oliver 

New  Composer's  Cottage,  Lenox  01240 

637  om-i 

Krasner,  Louis 

Seranak  Caretaker's  Cottage,  Lenox 

637-0693 

Krol,  Pat 

Camp  Half  Moon,  Monterey  01235 

528-5387 

Krosnick,  Joel 

Austerlitz  Rd.,  W.  Stock.  01266 

232-4229 

Kuchment,  Anna 

Mahkeenac  Terrace,  Stockbridge 

01262 

298-4414 

Kurland,  Anita 

c/o  DARTS,  Main  House,  TWD 

TWD  X246 

Lahart,  Duke 

109  Plunkeet  St.,  Lenox  01240 

637-0416 

Lawrence,  Lucile 

146  Main  Street,  Lenox  01240 

Ledbetter,  Steven 

Chestnut  Rd . Richmond  Shore,  Richmond 

01254 

698-2769 
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Lehner,  Eugene 

Tyringham,  01264 

243-9867 

Leopardi,  Karen 

West  Main  Street,  Stockbridge  01262 

298-4425 

Levine,  Julius 

c/o  Hosmer,  Austerlitz  Road 

West  Stockbridge  01266  518 

-392-5892 

LeVines,  Allen 

Seranak,  Lenox  01240 

637-0108 

Liebowitz,  Henry 

30  Stonehendge,  Pittsfield  01201 

443-2890 

Lillie,  Joan 

196  Main  Street,  Lee  01238 

243-0632 

Logue,  Barbara 

Miss  Hall’s  School,  Pittsfield  01201 

499-1870 

Lucy,  Bob 

89  Prospect  Street,  Lee  01238 

243-2540 

MacCourt,  David 

West  Mountain  Road,  Lenox  01240 

637-3195 

MacCourt,  Donald 

West  Mountain  Road,  Lenox  01240 

637-3195 

Mandel,  Marc 

c/o  Dugan,  327  East  Street,  Lenox 

01240 

637-1574 

Manewich,  Bill 

Coca-Cola,  Greenfield  01301  1-800 

RFD  ?1,  Box  12D,  Shelburn  01370 

-332-4969 

625-9271 

Martyn,  Tim 

c/o  Crane,  Canaan  Road  Richmond  01254 

698-3842 

Maroni , James 

414  East  Street,  Lee  01238 

243-1434 

Massimiano,  Jeanne 

13  Blythewood  Drive,  Pittsfield  01201 

447-7003 

McKinnie,  Douglas 

Miss  Hall's  School,  Pittsfield  01201 

447-9435 

Meier,  Gustav 

October  Hill,  Pittsfield  01201 

698-2263 

Merwin,  Neil 

44  Fuller  Street,  Lee  01238 

unlisted 

Morris,  Elisa 

Miss  Hall's  School,  Pittsfield,  01201 

447-9275 

Mortensen,  Christine 

Washington  Mt.  Road,  Lee  01238 

243-2602 

Moyer,  William 

Interlaken  Crossroad,  Stock.  01262 

298-3508 

Nardacci,  A1 

Stringer  Avenue,  Leo  01238 

243-2382 

Natale,  Peppino 

Yale  Hill  Road,  Stockbridge  01262 

298-4626 

Oliver,  John 

East  Road,  Alford 

528-5723 

Ortner,  Richard 

Canaan,  NY  518 

-781-4808 

Ozawa,  Seiji 

Lenox  01240 

Parsons,  Anne 

Main  Alford  Road,  Box  60A 
V'Jest  Stockbridge  01266 

232-4369 
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Petrie,  Chuck 

East  Chatham,  NY  518 

-794-7853 

Phillips,  Nancy 

Main  Street,  Stockbridge  01262 

298-4080 

Philputt,  Susan 

c/o  BUTI,  Tanglewood  01240 

637-1430 

Pierce,  William 

c/o  Tanglewood,  Lenox  01240 

TWD  X208 

Pilavachi,  Costa 

West  Stockbridge,  01266 

232-4264 

Pilot,  Ann  Hobson 

Lake  Drive,  Stocbridge,  01262 

298-4674 

Ploof,  Lesley  Ann 

Bank  of  Boston  Bldg.  #506 
Pittsfield  01201 

443-9549 

Popper,  Judith  Nahas 

Mahkeenac  Terrace,  Stockbridge  01262 

298-3908 

Quinn,  Lis 

Gould  House,  Lenox  01240 

637-0652 

Rawson,  Charles 

48  Brunnell  Ave.,  Lenox  01240 

637-3304 

Ripley,  Robert 

c/o  Tammaney,  Mohawk  Lake  Road, 
Glendale  01229 

298-4488 

Robison,  Alfred 

301  Mahkeenac  Shores,  Stock.  01262 

298-3428 

Rodman,  Betsy 

c/o  Crofut,  New  Hartford  Road, 
Sandisfield  01255 

258-4994 

Rosen,  Jerry 

c/o  Kennedy,  45C  Starwood  Drive, 
Lenox  01240 

637-0462 

Ryan,  Jeanne 

Blythewood  Drive,  Pittsfield  01201 

442-9013 

Salesin,  Joshua 

Miss  Hall's  School,  Pittsfield  01201 

Schaetzly,  Christopher 

Miss  Hall's  School,  Pittsfield  01201 

447-9435 

Schleuter,  Charles 

c/o  Echezeaux,  Cheever  Road,  Richmond 

693-2821 

Seranak 

Composer's  Wing,  Lenox  01240 

637-0664 

Serkin,  Peter 

Lenox  01240 

Serwitz,  Joyce 

Prospect  Hill,  Stockbridge  01262 

293-3555 

Sham  Rao,  Andrew 

Miss  Hall's  School,  Pittsfield  01201 

447-9251 

Shapiro,  Jarry 

View  Drive,  Richmond  01254 

698-3894 

Silverstein,  Joseph 

Mahkeenac  Heights,  Stockbridge  01262 

298-4754 

Sird,  Raymond 

c/o  Penrhyn,  East  Road,  Richmond  01254 

698-2591 

Smedvig,  Caroline 

West  Stockbridge,  01266 

232-8517 

Smedvig,  Rolf 

West  Stockbridge,  01266 

232-8517 
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Smith,  Fenwick 
Smith,  Roger 
Spinney,  Joyce 
Steinert,  Kari 
Stevenson,  Joe 
Strassler,  Matthew 
Sturma,  Dave 
Sweeney,  Elaine 
Tenney,  Scott 
Tivy,  Janet 
Tomlin,  Sue 

Tower,  George 
Trubey,  Justine 
Vignieri,  Thomas 
Voisin,  Roger 
Voos,  Charles  & Mary 
Wallhausser,  Rae 
Walt,  Sherman 
Whitaker,  James 
Whitaker,  Pat 
White,  Sonja 
Williamson,  Robert 
Winder,  Edmund 
Woodworth,  Carol 
Wright,  Harold 
VJyner,  Yehudi 
Yudkin,  Jeremy 


West  Road,  Richmond  01254 

East  New  Lenox  Road,  Lenox  01240 

219  High  Street,  Lee  01238 

9 Lee  Road,  Lenox  01240 

Water  Street,  Housatonic  01236 

RED  #2,  West  Stockbridge  01266 

73  Birch  Grove,  Pittsfield  01201 

Church  Street,  Stockbridge  01262 

193  West  Street,  Lenox  01240 

RFD  #1,  West  Stockbridge  01266 

Persip  Cottage,  Rt.  41,  Richmond 

01254 

69  Garland  Ave.,  Pittsfield  01201 
Miss  Hall's  School,  Pittsfield  01201 
Leahey  Crossroad,  Stockbridge  01262 
Stockbridge  Bowl,  Stockbridge  01262 
Green  River  Road,  Alford 
Box  66,  Vine  Street,  Stockbridge  01262 
Pinecrest  Drive,  Lenox  01240 
West  Mountain  Road,  Lenox  01240 
West  Mountain  Road,  Lenox  01240 
c/o  Miss  Hall's  School,  Pittsfield 
Mahkeenac  Terrace,  Stockbridge  01262 
Box  1298,  Stockbridge  01262 
Douglass  House,  Stockbridge  01262 
Black  Swann  Inn,  Lee  01238 
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698-3157 

637-0266 

243-2483 

637-1644 

274-6905 

528-0053 

442-5726 

298-4093 

637-2065 

298-3766 

442- 7548 

443- 6287 
447-9275 
298-4874 
298-3449 
528-2943 
298-4055 
637-2579 
637-1188 
637-1188 

298-3908 

298-4818 

298-3396 

243-2700 

52s-satm 


Blue  Hill  Farm,  Gt.  Barr.  01230 
c/o  BUTI,  Tanglewood  01240 


637-1430 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Conducting  June  29-July  5 


In 


V — < .V 

» •■H  • 

O K ' ,1  «4 

1 S R ?!  S 

-r- 

t ■ 

'Jt 


■;  (.  iv 


< 


(W 

O 


V t1  -*• 
• - rs  f (-> 
tj  ^ 

"■  ^ !a 

r . ,M- 


•—  ■»  1 

• n O ■'• 

<r  ''* 

O.  ■}  '.'I-  VI 

c 'n 

I ' -1  I • 

j.'  -•:  ct 

—1  « 


m“S  '^' 

••  tr  *r 

'-!v  jn 

c>-  t3  a: 


; 

r* 

- 1 

^ ' n 

V 

••rv 

•J1 

;•  . • 'll 

T’ 

..  r /1 

.a 

.H 

1 

(S 

•.,.'1 

I 

■>' 

] 

i 

- i 

?i 

• — 

'.J 

ai 

S 

. 

1 

1 

<V 

JT4  ■ 

r 

1 

J- 

-!»  -. 

_rc 

1 

uj 

\ 

RC  4' 

►•i. 

i ' 

• M 

'-<! 

n • 

! 

fT) 

:_ 

9* 

•jy 

1 

•a 

** 

r.j 

■> 


> 

t- 

4 

1 . 
1 

S 

.«  w.. 

■ ► f ' 

Z1  p «■ 

5H 

•a' 

.. 

•s 

I 

Csj*  : 

n 

^ , 

f)' 

w' 

-i 

* 

't  0 

« 

- ^ 

•c 

•5’^  iT! 

Tl 

c 

( ?s;  11 

« 

1 j 

1 Vf 

! .7 

!*'■  1. 

t; 

■Np4 

*' 

•T-  !~t  '.f 

- c.» 

ii  - 

•• 

, 

Tt  O 

1 

c 

••w 

> 

• V 

-■ 

t>. 

fT»  inJ 

r«  ^ 

M *► 
■-  ■ *3/ 

>.  a 

Wm 

V 

fV 


* < 


«-<  ^ 
• ir;  r*  r- 
o • o <n 
*:  - a 

•".  ^ *1 
.'i  ' 


'U 

L 


~ e~  X 

o TS  n • ■- 

,;  • g S 

■•_■  a -n  ^ 

; « ‘ r< 

t i c< 

- (fj 

• KJ  *-? 

lO  o 

• 5 


*-M  ; * 5; 


*?' 


• o 


1 
:s 


' ■ n 

415  :>  &• 

• i'l-i  < <Ti 


. » •■■  * ' 
k 4 

O 3*  1'  “ 

C'  S’*;. 

&'  0 n w 

( SR  P./LT  T*; 

era 

-a  -•,  -f 

i|"|5 

Vr 

§4 


I 


w 

a 

H 

O 

to 

H 

O 

X) 

1 — ■ 

ft) 

c 

3 

H- 

Ln 

•T* 

*3 

• • 

3* 

T) 

3 

• • 

3 

3 

• 

3 

•« 

CD 

m 

O 

O 

3 

3* 

O 

3 

rt 

3 

O 

3 

3 

o 

3 

3 

3 

o 

3 

3 

*-0 

ro 

O 

3 

H- 

3 

H- 

3 

05 

ro 

fD 

3 

3 

3 

3 

3 

3 

1 

?r 

3 

3 

(D 

CO 

3 

00 

W 

M 

2 

3 

t— * 

O 

3 

w 

W 

3* 

• • 

>• 

(D 

X 

X 

<j0 

3 

fD 

3 

3. 

O 

H- 

3 

3 

o 

3 

3 

O 

3 

3 

• 

00 

H- 

H* 

05 

m 

(D 

3 

05 

05 

v£> 


H 

C 

W 

CO 

a 

> 


OJ 

o 


PS  2 cr<  I—* 

W »-!  fD  O 

s:  • B •* 

rt  H*  O 

pr  o o 

O (D  05 
»i  »-< 

3 (-* 
fD  O 


! 


N5 


K> 

o 

o 


H 

X 

c 

cn 

O 


N5 


s 

2 

t/5 

)— » 

3 

3 

3 

O 

s; 

• 

0 

• o 

3 

H* 

o 

33 

3* 

33 

3 

o 

JO 

O 

3 

3 

M 

3 

3 

3 

1 

a 

3 

M 

> 

3 

3 

1—' 

r< 

iO 

« • 

to 

o 

<jO 

o 

> 

H 

G 


H 

t> 

ft)  C'- 
r-  . ' 
I-- 

no.; 
o C , 

B Cfl  '.5 
T)  G O 

o 

Vi  X)  ”.■=< 
H*  Cj 

rt  ‘/5 

H*  l-i  H 

o o 

3 CW 
H 


o 


n 

05  t-S 

w 

JO 


*TS 

C n 
3 JO 
ft)  w 
H 

K5 

VO  s; 

I w 

t-i  n 

c 

M 

'■<1 


I ■- 1 I 

' V 

j 


I I 

t' 


J 


P3 


( 

4 

J 


•MW  ' - 

u< 

0 F- 

-»  Zt 

r- 

• ■ 

t?'  r: 

‘n 

0 

0 

•n  ;n 

■ci  : 

c;  Hi 

J 

g u 

■4 

•M  • 

H "n 

\ 

« 

n H 

Ui 

‘J 

■ .T>  . 

{<:  •■ 

V, 

•■•1 

.<  ■ 

"J 

0 

<7i 

7* 

r 

n 

•H 

‘ 

C t:  -* 

O 7i  C '• 

‘I  • 4 

^ -r 
•r*  ^ 

^ -7) 

I*!  - 

•s 

•“*  ** 

C ’-■ 


I 

I _. 


r> 

. I 

’ ‘ t 

' i -- 

I ' vj 


r-^ 

rs 

5 

pi 

£■ 

• 

tr 

< **» 

SIC! 

e 

e« 

H 

ti. 

0 

r 

’J/ 

, 1 

n 

H 

■“1 

r 

t>« 

• 

S3 

C- 

1 


a 

I 

K 


ro 

VjO 


w CD  ro 
cr  (D  CD  •» 

a(D  o o 
o 

li 

< n 


H- 

ft 


CD  U 
' (D 
Q 

I 


S' 

a 


ft  n o 


TJ 

H- 


1-^ 

& 


Q o ra 

IZ  >-■  Q 


t-rr«  >— 1 

S’  H- 
CO  • Q 

8.^-§ 

H-  O 
H'  3 


O 

I 


OkJ 

o 


to 


G K r<  u) 
CD  CO  0 I 


CD 

CD  W 

s § 

H- 

(D 


< Ul 


U) 

o 


n)  H-  Q)  vc> 
ID  CO  to  ” 
PJ  CO  ft  O 


I 

fD  O to 

I 1 f—i  CO 

h*-  !D  U) 
D CO  o 
to 


CD  CD  CD 
“ CD 


g 

u> 


to 


a 


OJ 

o 


a 

H- 

rt- 


w 

c;  ‘ ^ 

CO  iz 

9 

Oj  < 
H*  (D 
h->  3 


<aJ 

o 


O U) 
I-"  tJ 

^ tS 


H- 

3 


to 


Ul 


CD  to 
CD  •» 
O O 
\ O 

o . 

N ■ • 


P 


c,  o 

^ H' 
H- 

g r1 

!-■  > 

‘-I 

H- 

3 


S’ 

3 

««c 

c9 

^8 

a 


05 


9 


TMGLElcJOOD  IdSIC  CEDTTER 

See  separate  schedules  for  vocal  Fellowship  Program  First  Wec^ 

coaching  assignments  Vocal  ...a..  June  2 9- July  5 
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TAT^GLEWOOD  MUSIC  CEMTEP. 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  29-July  5 


SECTION  A Thursday  and  Friday 
1:30  - 3:30 

Mr.  Lehner  Studio  J 
Bartok  QuArtet  to  be  chosen 
Vln-Femandez 
Vln-TChang 

Vla-Sulski  FOR  PERF.  JULY  26 
Vlc-Kluksdahl 

Mr.  Levine  MH  11 

Brahms  Op.  18 

Vln-Mizutori 

ViLn=Wolff 

Vla-Fondiler 

Vla-Amory 

Vlc-Bardutz 

Vlc-Zori 

Mr.  Kalish  MH  4 
Ligeti  Monument 
Pnl-Tal 

Pno-Archer  FOR  PERF.  AUG.  1 

Mr.  MacCourt  MH  7 

Mozart  Serenade  No.  12,  K.  388 

Ob-Wakao 

Ob-Vigneau 

Cl-Palmer 

Cl-Wilson 

Bsn-Paulson 

Bsn-Feldman 

Krn-Komer  FOR  PERF.  JULY  12 

Hrn-Griff in 

Mr.  Schlueter  Studio  F 
Jan  Bach  Quintet 
Hrn-Stephenson 
Trp-Rood 

Trp- Smith  FOR  PERF.  JULY  19 

'T’rb-McElroy 

Tba-Schuchat 

Mrs.  Churchill  MH  12 
Bartok  Duos 
Vln-Palen 
Vln-Manaster 

Mr.  Smith  MH  15 
Barber  Summer  Music 
Fl-Steele 
Ob-Henigman 

Cl- Jackson  FOR  PERF.  JULY  19 

Bsn-Novak 

Hrn-Hadley 

Mr.  Hadcock  MH  13 

Mendelssohn  Concertstucke,  Op.  113 

Cl-Kay 

Bsn-Cantu  FOR  PERF.  JULY  12 

Pno-Adams 


Mr.  Rosen  MH  8 
Brahms  Op . Ill 
Vln-Szlubowska 
Vln-Stenberg 

Vla-Sanders  FOR  PERF.  JULY  19  P.M. 

Vla-Douglass 

Vlc-Young 

Mr.  Lefkowitz  Hayden  #3 
Beethoven  Op.  18  No.  5 
Vln-Franzgrote 
Vln -Medina 

Vla-Krosenbrink  FOR  PERF.  JULY  19  P.M. 
Vlc-Hof froan 

Mr.  Fischer  MH  6 
Debussy  Quartet 
Vln-Xue 
Vln-Dahn 

Vla-Hummings  FOR  PERF.  JULY  19 

Vlc-Bergman 

Mr.  Barker  RehStage 

Bass  Class 

Bass-Dimof f 

Bass-Johnson 

Bass-Kawazoe 

Bass-Matteson 

Bass-Rosi 

Bass-Roy 

Bass-Tyler 

Mr.  Helmrich  Hayden  #2 
Martin  Quatre  Sonnets 
Fl-Porter 

Vla-Gulkis  FOR  PERF.  JULY  19 

Vlc-Waef f ler 

Mezzo-Hughes 

Mr.  Wyner  Hayden  #4 
Brahms  Op.  26 
Vln-Chin‘ 

VI a- Smith 

Vlc-Queyras 

Pno-Tal 


0 


Tr>'*  r 

-ri;l 


ql  U.-  f ■ : r ^ I 

jiau':  ■iO  -ifj’.  ■ 


V. 


S . X ' Z'  t , < ; . , ■ i 

. : .s  '--oIV 
V -.  ..  - rj,j;\'  ■ 

TliL  ■ ’■  ^ ■ fUV  ' ' ' ' '.'.r!'!. 

S-a  . ^rjiV 

!■- V u- }xvc:.ibsi,l  .”K 
j-';  ;.\i  ' 

. ^ - .1  j *“  ij  t y 

. M'  ■./-•n'7 

’7  = . r:^:~  ■£>}'/ 

iOu -''T7  . 

•■'  lit'  . 

.3'  •' 

OuX"!' 


v'B.biXU'li  A VK'li"^? 
- -.  cxl 

t.  '[.•  ■ " '_■  J'b!  I 

j x;c;  o.t  .‘  j;:'' .-  uy  . jvi_; 

j.' I-nlV 

-xi 


£);t±v^ 


i ■ ( .■’.  ':.  ‘"3  - •' 

' n*^  S ‘ V 

uJi-  -1'  '.i-'}D 

Ftl  .IX 


jii  ■■,%  r.,' ..  ' il"' 
- 

Ticjinic 

.'■I'  -'-t.. 

y-rj-.r/y  - -y  / 

- f jJ- 

j c;  - , ‘ 


1 •.  .-,  . '27  H02  -'2 

^ r£>?  j vixM 

' '_  ^ 

^17 

uti 

■ Ljrw-1  • 
. * ij7  ap.'- 


V 


■.,•’•  'X 

. I ^ ^ 


^ ■ ' 

-r."  .;-r'. 

x x.«.  *:  . V 

'<‘J  • ' 

rxtx.IA 


L y. 


oi^u:2i  L.,  :is-. ' xy.-. 


h2^<  7 :2 


X 


i 

'7 


*'i;’  / i . 


i.vi-!  i .av- 

:io:  . ■ 


!?f  X 'v  t :'  - 

V .'rh'i  x!  - 

i-.j  .' 


vu;  - • ■ . 


I 


TANGLEWOOD  MUSIC  CENTER 


SECTION  B 

Wednesday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Krosnick  MH  10 
Carter  Quartet  No,  4 
Vln-Sabat 
Vln-Bichteler 

Vla-Ablon  FOR  PERF.  AUG.  2 

Vlc-Linfleld 

Mr.  Levine  MH  11 
Dvorak  Dances 
Vln-Ueda 
Vln-Hundley 

Vla-Leon  FOR  PERF.  JULY  12 

Vlc-Stegink 

Bass-Rosi 

Mr.  Serkin  MH  7 
Mozart  K.  452 
0b-Brown 
Cl-Williatns 

Bsn-Liang  FOR  PERF.  JLT.Y  19 

Hrn-Danf orth 

Pno-Archer 

Mr.  Wyner  Hayden  #1 
Mozart  K.  454 
Vln-Hou 

Pno-Kenner  FOR  PERF.  JULY  11 

Mr.  Krasner  MH  6 
Beethoven  Op.  18  No.  1 
Vln-Rodnite 
Vln-Folland 

Vla-Araory  FOR  PERF.  JULY  19 

Vlc-Whitehouse 

Mr.  Fischer  MH  8 
Taydn  Op.  76  No.  2 
Vln-SHChang 
Vln-Krakowski 

Vla-Trinh  FOR  PERF.  JULY  12 

Vlc-Chapman 


SECTION  D Wednesday  and  Thursday 

10:00  - 12:00 

Mr.  Kalish  MH  4 
Ives  Sonata  #3 
Vln- Moreau 

Pno-Adams  FOR  PERF.  JULY  18 

Mr.  Levine  Hayden  #2 
Franck  Sonata 


FOR  PERF.  JULY  11 


Fellowship  Program  FIRST  WEEK 

Chamber  Music  June  29- July  5 

MORE  SECTION  D Wednesday  and  Thursday 

10:00  - 12:00 

Mr.  Serkin  Hayden  #3 
Debussy  Sonata 

Vln-Hou  FOR  PERF.  JULY  18 

Pn2>-Kenner 


Mr.  Krasner  MH  6 
Ravel  Sonata 
Vln-Chudacoff 

Pn6-Archer  FOR  PERF.  JULY  11 


Mr.  Lehner  MH  5 
Bartok  Sonata  No.  1 
Vln-Jewett 

Pno-Kampmeier  FOR  PERF.  JULY  18 


Mr.  Krosnick  MH  8 
Schumann  Sonata  in  A minor 


Vln-Marx 

Pno-Tal 


FOR  PERF. 


JULY  18 


Mr.  Fleisher  MH  7 
Brahms  Sonata  in  G Major 
Vln-Markl 

Pno-Loeb  FOR  PERF.  JULY  11 


SECTION  E Saturday  3:45  - 5:45 

Mr.  Levine  Hawthorne  #1 
Schubert  Sonatina  in  a minor 
Vln-Moreau 

Pno-Adams  FOR  PERF.  JULY  13 

Mr.  Serkin  Hawthorne  #2 
Webern  4 Pieces 
Vln-Lansdale 

Pno-Millet  FOR  PERF.  JULY  13 

Mr.  Lehner  MH  5 
Beethoven  Op.  30  no.  2 
Vln-Chudacof  f 

Pno-Archer  FOR  PERF.  JULY  13 

Mr.  Krasner  MH  6 
Beethoven  Op.  23 
Vln-Jewett 

Pnl-Kampmeier  FOR  PERF.  JULY  12 

Mr.  Fleisher  MH  7 
Prokofiev  Sonata  no.  1 
Vln-Marx 

Pno-Tal  FOR  PERF.  JULY  12 

Mr.  Krosnick  MH  8 
Cage  6 Melodies 
Vln-Markl 
Pno-Loeb 


Vln-Lansdale 

Pno-Millet 


FOR  PERF.  JULY  12 
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TANGLEV700D  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  29-July  5 


MORE  SECTION  E Saturday  3:45  - 5:45 

Mr.  Voisin  Rehearsal  Stage 

Gabrieli  Brass  Music 

Hrn- Sherwood 

Hrn-Hadley 

Trp-DiLorenzo 

Trp-Bamonte 

Trp-Black  FOR  PERF.  JULY  12 

Trp-Smith 

Trb-DiLutis 

Trb-Bohn 

Trb-McElroy 

Trb-Pagano 

Tba-Schuchat 

SHANGHAI  QUARTET 

Friday  and  Saturday,  10:00  - 12:00 
with  Mr.  Lehner,  Studio  J 

PIANO  TRIO 

Friday  3:45  - 5:45 
Saturday  10:00  - 12:00 
with  Mr.  Kalish  7 
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All  at  Hall  School  TANGLEIOGD  YiUSIC  CT^nER 

unless  otherv/ise 

Fellowship  Program 

noted 

Vocal  Coaching 

ffonday  June  29 

10-11  Garrett/Cressv7ell  (Beethov.: 

in)  liusRm 

Dewey/Zhou  (Schuirann) 

106 

Trawka/I*7ard  (Wolf) 

ArtRm. 

11-12  Garrett /Cordell  (Italian) 

liusRm 

Highfill/Slade  (Ravel) 

106 

Paulnack/Hughes  (Bolcom) 

ArtRm. 

1-2  Decima/Osgood  (Schubert) 

106 

Highfill/Slade  (Ravel) 

ArtRm 

Okerlund/Gao  (Debussy) 

KusRm 

2-3  Decina/Cofer  (Paulenc) 

106 

Highf ill /Gruber  (Wolf) 

Art 

Wednesday  July  1 

10-11  Helmrich/Deng  (f-fedtner) 

Fitch 

Deciroa/Osgcod  (Schubert) 

xAPi 

Kighfill/Gruber  CWolf) 

106 

11-12  Kelmrich/Dewey/Zhou  (Schumann)  Fitch 

Deciroa/Cofer  (Poulenc) 

Art 

Garrett/Cresswell  (Beeth.) 

102 

Highfill/Slade  (Ravel) 

106 

TTc»7ka/Ward  (V7olf) 

I4us 

12-1  Helmrich/Zeller  (Argento) 

Fitch 

Garrett/Cordell  (Italian) 

102 

Highf ill/Pauliiack/Huahes  (Bolcom) 

1 

106 

1 ; 30  Oliver /Cofer , Dena , Osgcod , Zhou 

(Bernstein)  ChiHusHall 

2-3  Garrett/Oker lund/Gao  (Debussy)  Art 

Thursday,  July  2 

2-3  Helirrich/Deng  (Medtner) 

Mus 

Deciira/Cofer  (Poulenc) 

Fitch 

Okerlund/Gao  (Debussy). 

102 

Highfill/Slade  (Ravel) 

106 

3-4  Decima/Osqocd  (Schubert) 

Fitch 

Helmrich/Zeller  (Argento) 

f'lUS 

Kighfill/Gruber  (Wolf) 

106 

4-5  Decima/Trawka/Ward  (Tfolf) 

Fitch 

Friday  Jul}/  3 

9 Oliver/Cofer , Deng , Osgcod , Zhou 

Chl-IusHl 

2-3  DeiArey/Zhou  (Sc^Uiinann) 

Fitch 

Saturday  July  4 

10-11  Helmrich/Zeller  (Argento) 

Ilus 

Garrett/Cordell  (Italian) 

Fitch 

Paulnack/Hughes 

Aurt 

11-12  Helmrich/Deng  (Medtner) 

Mus 

Garrett/Cresswell  (Beethoven)  Fitch 

PCS  COACHINGS  WILL  BE  ADDED  FOLLOT'JING  IIONDAY  NIGHT  -’AUDITIONS*’ 


FIRST  I'^EEIC 
June  2 9- July  5 
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TANGLEWOOD  I^rjSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  6-- 12 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  4 
Vln-F  ernandez 
Vln-TChang 

Vla-Sulski  FOR  PERF.  JULY  26 

Vlc-Kludsdahl 

Mr.  Levine  MH  11 

Brahms  Sextet  Op.  18 

Vln-Mizutori 

Vln-Wolff 

Vla-Fondiler 

Vla-Amory 

Vlc-Bardutz 

Vlc-Zori 

Mr.  MacCourt  MH  7 

Mozart  Serenade  No.  12 

Ob"Wakao 

Ob-Vigneau 

Cl-Palmer 

Cl-Wilson  FOR  PERF.  JULY  12 

Bsn-Paulson 

Bsn-Feldraan 

Hm-Komer 

Hrn-Griff in 

Mr.  Schlueter  Studio  F 
Jan  Bach  Quintet 
Hrn-Stephenson 
Trp-Rood 

Trp-Smith  FOR  PERF,  JULY  19 

Trb-McElroy 

Tba-Schuchat 

Mr.  Kadcock  MH  5 
Mendelssohn  Concertstucke 
Cl“Williams 

Bsn-Cantu  FOR  PERF.  JULY  12 

Pno-Adams 

Mr.  Smith  MH  15 
Barber  Summer  Music 
Fl-Steele 
Ob-Henigman 

Clp Jackson  FOR  PERF.  J’JLY  12 

Bsn-Novak 

Hrn-Hadley 

Mr.  Rosen  MH  8 
Brahms  Op.  Ill 
Vln-Szlubowska 
Vln-Stenberg 

Vla-Sanders  FOR  PERF.  JtJLY  19  A.M. 

Vla-Douglass 

Vlc-Young 


Mr.  Lefkowitz  Hayden  #3 
Beethoven  Op.  18  no.  5 


Vln-Franzgrote 

Vln-Medina 

Vla-Krosenbrink 

Vlc=Hoffman 

FOR  PERF.  JULY 

Mr.  Fischer  MH 
Debussy  Quartet 

6 

Vln-Xue 

Vln-Dahn 

Vla-Hummings 

Vlc-Bergman 

FOR  PERF.  JULY  19 

Mr.  Helmrich  Hayden  y/2 
Martin  Quartre  Sonnets 

Fl-Porter 
Vla-Gulkis 
Vlc-Waeff ler 
Mezzo-Hughes 

FOR  PERF.  JULY  19 

Hr.  Wyner  Hayden  #1 
Mozart  Sonata  K.  454 

Vln-Hou 

Pno-Kenner 

FOR  PERF.  JULY  11 

Mr.  Hobart  MH  10 
Mozart  Quintet  K.  516 

Vln-Chin 

Vln-Manaster 

Vla-Trinh 

Vla-Leon 

Vlc-Stegink 

Mrs.  Churchill  Hayden  #4 

Haydn  Op.  33  no.  3 

Vln- Holland 

Vln-Krakowski 

Vla-Smith 

Vlc-Chapman 

Mrs.  Dwyer  MH  4 

Poulenc  Sextet 

Fl-Ycung 

Ob-McEex<ren 

Cl-Kay 

Bsn-Liang 

Hrn-Sherwood 

Pno-Loeb 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  6-12 


SECTION  E Tuesday  and  Friday 
3:45  - 5:45 

Mr.  Levine  MH  11 
Dvorak  Dances 
Vln-Ueda 
Vln-Hundley 

Vla-Leon  FOR  PERF.  JULY  12 

Vlc-Stegink 

Bass-Rosi 

Mr.  Serkin  MH  7 
Mozart  Piano  Quintet 
Ob-Brown 
Cl-Williaras 

Bsn-Liang  FOR  PERF.  JULY  19 

Hrn-Danforth 

Pno-Archer 

Mr.  Krasner  MH  6 
Beethoven  Op.  18  no.  1 
Vln-Rodnite 
Vln-Folland 

Vla-Amory  FOR  PERF.  JULY  19 

Vlc-Whitehouse 

Mr.  Fleisher  MH  5 
Prokofiev  Sonata  No.  1 
Vln-Marx 

Pno-Tal  FOR  PERF.  JU’LY  12 

Mr.  Kro snick  MH  8 

Cage  6 Melodies 

Vln-Markl 

Pno-Loeb  FOR  PERF.  JULY  12 

Mr.  Kalish  MH  4 

Dvorak  Piano  Quartet  Op.  87 

Vln-Hou 

Vla-Gulkis 

Vlc-Zori  FOR  PERF,  JULY  29 

Pno-Millet 

Mr.  Epstein  Scenic  Shed 
Colgrass  Variations 
Vla-Sanders 
Perc-Harvey 

Mrs,  Pilot  Video  Room 
Debussy  Sonata 
Fl--Helcher 

Vla-Fondiler  FOR  PERF.  JULY  26 

Hrp-Kondonassis 

Mr,  Wyner  MK  8 
Brahms  Clarinet  Trio 


Mr.  MacCourt  MH  10 

Ligeti  10  Pieces 

Fi-Edwards 

Ob-McEwen 

Cl-Jackson 

Bsn-Cantu 

Hrn-Stephenson 


SECTION  C Monday  and  Tuesday 
1:30  - 3:30 

Mr.  Kalish  MH  4 
Ligeti  Monument 
Pno-Tal 

Pno-Archer  FOR  PERF.  AUG.  1 

Mr.  Voisin  ChMusHall 
Gabrieli  Brass  Music 
Hrn- Sherwood 
Hrn-Iladley 

Trp-DiLorenzo  FOR  PERF.  JULY  12 

Trp-Bamonte 

Trp-Black 

Trp-Smith 

Trb-DiLutis 

Trb-Bohn 

Trb-McElroy 

Trb-Pagano 

Tba-Schuchat 

Mr.  Lehner  Studio  J 

Mozart  K.  387 

Vln-Palen 

Vln-Hundley 

Vla-Smith 

Vlc-Whitehouse 

Mr.  Wyner  MH  8 
Hershey  Psyche  et  L* Amour 
Vln-Chudacof  f 

Vlc-Bardutz  FOR  PERF. 

Pno- Adams 

Mr.  Fleisher  MH  7 
Reich  String  Quartet 
Vln-TChang 

Vln-Folland  FOR  PERF. 

Vla-Krosenbrink 

Vlc-Bergman 


Cl -Kay 

Vlc-Queyras 

Pno-Kampmeier 


FOR  PEPJ!'.  JULY  26 
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TANGLEVJOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  6-12 


SECTION  D Monday  and  Wednesday 
3:45  - 5:45 

Mr.  Fischer  MH  10 
Haydn  Op.  76  no.  1 
Vln-SHChang 

Vln-Krakowski  FOR  PERF.  JULY  12 

Vla-Trinh 

Vlc-Chapman 

Mr.  Kalish  MH  4 
Ives  Sonata  No.  3 
Vln-Moreau 

Pno-Adams  FOR  PERF.  JULY  18 

Mr.  Levine  Hayden  //I 
Franck  Sonata 
Vln-Lansdale 

Pno-Millet  FOR  PERF.  JULY  11 

Mr.  Serkin  Hayden  #3 
Debussy  Sonata 
Vln-Hou 

Pno-Kenner  FOR  PERF.  JULY  11 

Mr.  Krasner  MH  6 
Ravel  Sonata 
Vln-Chudacof f 

Pno-Archer  FOR  PERF.  JULY  18 

Mr.  Lehner  MH  5 
Bartok  Sonata  no.  1 
Vln-Jewett 

Pno-Kampmeier  FOR  PERF.  JULY  18 

Mr.  Krosnick  MH  8 
Schumann  Sonata  in  a minor 
Vln-Marx 

Pno-Tal  FOR  PERF.  JULY  18 

Mr.  Fleisher  MH  7 
Brahms  Sonata  in  G Major 
Vln-Markl 

Pno-Loeb  FOR  PERF.  JULY  11 


SECTION  E Thursday  10:00  - 12:00 

Mr.  Levine  g ^ 

Schubert  Sonatina 
Vln-Moreau 

Pno-Adams  FOR  PERF.  JULY  13 

Mr.  Serkin  qc 

Webern  4 Pieces 
Vln-Lansdale 

Pno-Millet  FOR  PERF.  JULY  13 

Mr.  Lehner  MH  5 
Beethoven  Op.  30  no.  2 
Vln-Chudacof f 
Pno-Archer 


MORE  SECTION  E Thursday  10:00  -12:00 

Mr.  Krasner  MH  6 
Beethoven  Sonata  Op.  23 
Vln-Jewett 

Pno-Kampmeier  FOR  PERF.  JULY  12 

Composition  Seminar 

Hawthorne  #2 

Vln-Marx 

Vla-Douglass 

Vlc-Eluksadhl 

Fl-Edwards 

Hrn-Danforth 


SECTION  F Tuesday  and  Friday 
1:30  - 3:30 

Mr.  Barker  ChMusHall 

Bass  Class 

Bass-Dimof f 

Bass-Johnson 

Bass-Kawazoe 

Bass-Matteson 

Bass-Rosi 

Bass-Roy 

Eass-Tyler 


SECTION  G Tuesday,  Wednesday  and 

Friday  1:30  - 3:30 

Mr.  Krosnick  MH  13 
Carter  Quartet  No.  4 
Vln-Sabat 
Vln-Bichteler 

Vla-Ablon  FOR  PERF.  AUG.  2 

Vlc-Linf ield 


Shanghai.  Quartet 

Mon,  10:00  - 12:00 
Wed.  10:00  - 12:00 

Piano  Trio 

Wed.  10:00  - 12:00 
Fri.  10:00  - 12:00 


MH  7 

Mr.  Krasner 
Mr,  Krasner 

MH  4 

Mr.  Kalish  (Beethoven 
Mr.  Krosnick  (Brahms) 


FOR  PERF.  JULY  13 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


SECOND  WEEK 
July  6-12 


Mon,  July  6 

11:30-12:30  Trawka/Maki  ArtRm 

Dewey/Lee  Fitch 

Paulnack/Whalen  102 

1:30-2:30  Helmrich/Zeller  (Argento)  ArtRm 

Decima/Osgood  (Schubert)  MusRm 

Highf ill/Gruber  (Wolf)  106 

Trawka/Ward  (Wolf)  102 

Dewey/Zuber  Barn 

2-A  Oliver/Okerlund^uiz  ,Bullington, 

***  Davidson, Darling  Fitch 

3 : 30-4 : 30  Highf ill/Paulnack/Hughes 

(Tc.'.cc-'  (Bolcom)  106 

Iwama/Bishop  102 

Trawka, Hanson  ArtRm 

4-5  Oliver/Deng  (Brahms)  Fitch 

Tue.  July  7 ~ ~ 

10- 11  Garrett/Cordell  (Respighi)  Fitch 

Okerlund/Cao  (Debussy)  MusRm 

11- 12  Oliver/Zhou  (Brahms)  ArtRm 

4- 5  Garrett/Cresswell  (Beeth.)  Art 

Trawka /Iwama  102 

Okerlund/Ruiz  106 

Helmrich/Kazan  Fitch 

Iwama /Purcell  MusRm 

5- 6  Trawka/Knoop  102 

Okerlund/Bullington  106 

Paulnack/Edwards  ArtRm 

Iwama/DelliColli  MusRm 

Dewey/Tuyt  Fitch 

Wed.  July  8 

11:30-12:30  Paulnack/0 'Keefe  Art 

1:30-3:30  Helmrich/Hughes  (Martin)  Hayd  2 

2- 3  Okerlund/Davidson  106 

3- 4  Okerlund/Darling  106 

2-4  Garrett/Trawka/Iwama, Hanson, 

Maki,Knoop  Art 

Highf ill /Dewey /Zuber,Johensen, 

Lee,Tuyt  Fitch 

Decima/Iwama/DelliColli , Bishop , 

McCloskey,  Purcell  MusRm 

4- 6  Helmrich/Paulnack/0 'Keefe , Kazan, 

Whalen,  Edwards  Fitch 

Thur.  July  9 

10- 11  Garrett/Okerlund/Gao  (Debussy)  Fitch 

Decima/Cofer  (Poulenc)  Art 

Helmrich/Zeller  (Argento)  Mus 

Highf ill/Slade  (Ravel)  102 

11- 12  Garrett/Cordell  (Respighi)  Fitch 

Helmrich/Deng  (Medtner)  Mus 

Highfill/Gruber  (Wolf)  102 

Decima/Osgood  (Schubert)  Art 


Thur 

. July  9 continued 

12-1 

Garrett/Cresswell  (Beethoven) 

Fitch 

Decima/Trawka/Ward  (Wolf) 

Art 

Helmrich/Dewey/Zhou  (Schumann) 

Mus 

2-3 

Paulnack/Hughes  (Bolcom) 

106 

Okerlund/Ruiz 

Art 

Fri. 

July  10 

1-2 

Dewey/Zuber 

Art 

Paulnack/0 'Keefe 

MusRoom 

Iwama /McCloskey 

106 

Okerlund/Davidson 

102 

1:30- 

-3:30  Helmrich/Hughes  (Martin) 

Hayden  //2 

2-3 

Garrett/Cordell  (Respighi) 

Fitch 

Okerlund/Gao  (Debussy) 

102 

Decima/Cofer  (Poulenc) 

Art 

Highf ill/Slade  (Ravel) 

106 

Trawka/Iwama 

Mus 

3-4 

Highfill/Gruber 

106 

Garrett/Cresswell  (Beeth.) 

Fitch 

Decima/Osgood  (Schubert) 

Art 

Dewey/Lee 

102 

Trawka/Maki 

MusRm 

Paulnack/Edwards 

Barn 

4-5 

Iwama/Bishop 

102 

Okerlund/Bullington 

Art 

5-6 

Okerlund/Darling 

Art 

Sat . 

July  11 

10-11  Dewey/Johensen 

Art 

Trawka/Hanson 

Mus 

Helmrich/Kazan 

102 

Iwama/DelliColli 

106 

11-12  Helmrich/Deng  (Medtner) 

102 

Paulnack/Hughes  (Bolcom) 

Barn 

Trawka/Ward  (Wolf) 

Mus 

Dewey /Zhou  (Schumann 

Art 

Iwama, Pur cell 

106 

12-1 

Helmrich/Zeller  (Argento) 

102 

Trawka/Knoop 

Mus 

Paulnack/Whalen 

Barn 

12-12:45  Oliver/Zhou  (Brahms) 

Fitdh 

12:45-1:15  Oliver/Deng  (Brahms) 

Fitch 

1-2  Dewey/Tuyt 

Art 

***Mon.  July  6 addition 


2:30-3:30  Helmrich/Deng  (Medtner) 

Art 

Decima/Cofer  (Poulenc) 

Mus 

Highf ill/Slade  (Ravel) 

106 

Dewey /Zhou  (Schumann) 

Barn 

Iwama /McC 1 o s key 

102 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Vocal  July  13-19 


Mr.  Rozhdestvensky 
& Cond. Fellows 
Theatre 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  13-19 


SECTION  A Tuesday  1:30  - 3:30 
Friday  3:45  - 5:45 

Mr.  Schlueter  Studio  E 
Jan  Bach  Quintet 
Hrn-S  tephenson 
Trp-Rood 

Trp-Smith  FOR  PERF.  JULY  19 

Trb-McElroy 

Tba-Schuchat 

Mr.  Rosen  MH  10 
Brahms  Quintet  Op.  Ill 
Vln-Szlubowska 
Vln-Stenberg 

Vla-Sanders  FOR  PERF.  JULY  19  A.M. 

Vla-Douglass 

Vlc-Young 

Mr,  Lefkowitz  Hayden  #3 
Beethoven  Op.  18  no.  5 
Vln-Franzgrote 
Vln-Medina 

Vla-Krosenbrlnk  FOR  PERF.  JULY  19 
Vlc-Hoffman 

Mr.  Fischer  MH  15 
Debussy  Quartet 
Vln-Xue 
Vln-Dahn 

Vla-Hummings  FOR  PERF.  JULY  19 
Vlc-Bergman 

Mr.  Helmrich  Hayden  //2 
Martin  Quatre  Sonnets 
FlpPorter 
Vla-Gulkis 

Vlc-Waeffler  FOR  PERF.  JULY  19 

Mezzo-Hughes 

Mrs.  Pilot  Scenic  Shed 
Debussy  Sonata 
Fl-Helcher 

Vla-Fondiler  FOR  PERF.  JULY  26 

Hrp-Kondonassis 

Mr.  Krasner  MH  6 
Ravel  Sonata 
Vln-Chudacof  f 

Pno-Archer  FOR  PERF.  JULY  18 

Mr.  Krosnick  MH  8 
Schumann  Sonata 
Vln-Marx 

Pno-Tal  FOR  PERF.  JULY  18 

Mr.  Lehner  Studio  J 

Mozart  K.  387 

Vln-Palen 

Vln- Hundley 

Vla-Smith 

Vlc-Whitehouse 


MORE  SECTION  A 

Ms.  Garrett  Hayden  //I 
Rorem  Last  Poems  of  Wallace  Stevens 
Vlc-Queyras 

Pn6-Iwama  FOR  PERF.  AUG.  3 

Vc-Deng 

Mr.  Hobart  Hayden  #4 
Talma  The  Ambient  Air 
Vln-Moreau 
Vlc-Bardutz 

Fl-Steele  FOR  PERF.  AUG.  2 

Pnl-Adams 

Mr.  Barker  RehStage 

Bass  Class 

Bass-Dimoff 

Bass-Johnson 

Bass-Kawazoe 

Bass-Matteson 

Bass-Rosi 

Bass-Roy 

Bass-Tyler 

Mrs.  Churchill  MH  12 

Mozart  K.  458 

Vln-Mizutori 

Vln-Wolff 

Vla-Leon 

Vlc-Stegink 

Mr.  Hadcock  MH  13 

Carter  Quintet 

Fi-Edwards 

Ob-Henigman 

Cl-Palmer 

Bsn-Feldman 

Hrn-Hadley 


SECTION  B Monday  1:30  - 3:30 

Wednesday  10:00  - 12:00 

Mr.  Lehner  Studio  J 
Bartok  Quartet  no.  4 
Vln-Fernandez 
Vln-TChang 

Vla-Sulski  FOR  PERF.  JULY  26 
Vlc-Kluksdahl 

Mr.  Serkin  MH  7 

Mcart  Piano  Wind  Quintet 

Ob-Brown 

Cl-Williams 

Bsn-Liang  FOR  PERF.  JULY  19 

Hm-Danforth 

Pno-Archer 

Mr.  Krasner  MH  6 
Beethoven  Op.  18  no.  1 
Vln-Rodnite  Vla-Amory 

Vln-Folland  Vlc-Whithouse 

FOR  PF.RF  JUT.Y  19 
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TANGLElvOCD  IIUSIC  CSiSiTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  13-19 


MORE  SECTION  B Monday  1:30  - 3:30 

Wednesday  10:00  - 12:00 

Mr.  Kalish  MH  4 
Dvorak  Op.  87 
Vln-Hou 
Vla-Gulkis 

Vlc-Zori  FOR  PERF.  JULY  19 

Pno-Millet 

Mr.  Wyner  MH  5 
Brahms  Clarinet  Trio 
Cl-Kay 

Vlc-Queyras  FOR  PERF.  JULY  26 

Pno-Karapmeier 

Mr.  MacCourt  I'lH  11 
Ligeti  1q  Pieces 
Fl-Edwards 
Ob-McEwen 

Cl-Jackson  FOR  PERF.  JULY  29 

Bsn-Cantu 

Hm- Stephenson 

Mr.  Levine  MH  10 
Mozart  K.  465 
Vln- Jewett 

Vln-Chin  FOE  PERF.  JULY  29 

Vla-Douglass 

Vlc-Hof fman 


MORE  SECTION  C Tuesday  3:45  - 5:45 
Thursday  1:30  - 3:30 

Mr.  Serkin  MH  7 
Stravinsky  Septet 
Vln-Franzgrote 
Vla-Amorh 

Vlc-Chapman  FOR  PERF.  AUG.  2 

Cl-Wilson 

Bsn-Feldman 

Hrn-Griffin 

Pno-Millet 

Mr.  Levine  MH  11 

Mozart  Divertimento  K.  205 

Vln-Stenberg 

Vla-Hummings 

Bass-Roy 

Bsn-Novak 

Hrn-Hadley 

Hrn-Sherwood 

Mr.  MacCourt  MH  15 
Nielsen  Quintet 
Fl-Young 
Ob-Wakao 

Cl-Williams  FOR  PERF.  July  29 

Bsn-Cantu 

Hrn-Komer 


SECTION  C Tuesday  3:45  - 5:45 
Thursday  1:30  - 3:30 

Mr.  Wyner  MH  5 
Hershey  Psyche  et  L* Amour 
Vln-Chudacof  f 

Vlc-Bardutz  FOR  PERF. 

Pnol -Adams 

Mr.  Epstein  Scenic  Shed 
Colgrass  Variations 


Vla-Sanders 

Perc-Harvey 

Mr.  Fleisher  MH  10 
Reich  String  Quartet 

Vln-TChang 
Vln-Folland 
Vla-Kr o senb  r ink 
Vlc-Bergman 

FOR  PERF 

Mr.  Kalish  MH  4 
Ligeti  Monument 

Pno-Tal 

Pno-Archer  FOR  PERF.  AUG.  1 

Mr.  Lehner  MH  6 
Bartok  Sonata  No. 

1 

Vln- Jewett 
Pno-Kampmeier 


SECTION  D Monday  and  Wednesday 
3:45  - 5:45 
Friday  1:30  - 3:30 

Mr.  Kbd .snick  MR  11 
Carter  Quartet  No.  4 
Vln-Sabat 

Vln-Bichteler  FOR  PERF.  AUG.  2 

Vla-Ablon 

Vlc-Linfield 

Mr.  Krasner  MH  7 

Schoenberg  Verklarte  Nacht 

Vln-Ueda 

Vln-Dahn 

Vla-Sanders 

Vla-Smith  FOR  PERF. 

Vlc-Zori 

Vlc-Stegink 


SECTION  E Monday  and  Wednesday 
3:45  - 5:45 

Mr.  Kalish  MH  4 
Ives  Sonata  No.  3 
Vlri-Moreau 

Pno-Adams  FOR  PERF.  JULY  18 


FOR  PERF.  JULY  18 
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TANGLEWCX)  EMUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 


MORE  SECTION  E Monday  and  Wednesday 
3:45  - 5:45 

Mr.  Levine  West  Barn 

Beethoven  Septet 

Vln-Marx 

Vla-Trinh 

Vlc-Chapman 

Bass- Johnson  FOR  PERF.  AUG.  9 

Cl-Palmer 

Bsn-Paulson 

HRN_Danf  or th 

Mr.  Fleisher  ChMusHall 
Ravel  Mallarme  Songs 
Vln-Lansdale 
Vln-Manaster 

Vla-Sulski  FOR  PERF.  AUG.  9 

Vlc-Waef fler 

Fl-Helcher 

Fl-Porter 

Cl-Wilson 

Cl-Kay 

Pno-Kampmeier 

Mr.  Wyner  MH  8 
Antonlou  Apheriosis 
Vln-Markl 
Vic- Young 

Fl-Young  FOR  PERF.  AUG.  3 

Cl-Jackson 

Pnl-Archer 

Mr.  Princiotti  RehStage 
Crawford-Seeger  Three  Songs 
Ob-Vigneau 
Perc-Warner 

Perc-Neumann  FOR  PERF.  AUG.  1 

Pnl-Kenner 

Vc-Hughes 


SECTION  F Friday  3:45  - 5:45 

Mrs.  Dwyer  MH  4 
Poulenc  Sextet 
Fl-Young 
Ob-McEx^:en 
Cl-Kay 
Bsn-Liang 
Hrn- Sherwood 
Pno-Loeb 


SECTION  G Tuesday  3:45  - 5:45 
Friday  1:30  - 3:30 

Mr.  Smith  MH  8 
Diamond  Quintet 
Vln-SH  Chang 

Vla-Leon  FOR  PERF.  AUG.  2 

Vlc-Young 

Fl-Porter 

Pno-Loeb 


July  13-19 

MORE  SECTION  G Tuesday  3:45  - 5:45 
Friday  1:30  - 3:30 

Mr.  Voisin  Studio  F 

Gabrieli  Ricercar 

Trp-Black 

Trp-Bamonte 

Trb-Bohn 

Trb-DiLutis 


SECTION  H Thursday  1:30  - 3:30 

Mrs.  Dwyer  RehStage 
Gideon  Creature  to  Creature 
Fl-Steele 

Hrp-Ishimaru  FOR  PERF.  AUG.  3 

Vc-Cof er 

Mr.  Verrot  ChMusHall 
Boulez  Memorlale 
Vln-Rodnite 
Vln-Krakowski 
Vln-Wolff 

Vla-Fondller  FOR  PERF.  AUG.  3 

Vla-Trinh 

Vlc-Kluksdahl 

Hrn-Stephenson 

Hrn-Danforth 

FI  Solo-Edwards 


ENSEMBLES 
Piano  Trio 

Tuesday  10:00  - 12:00  Mr.  Kalish  MH  4 
Friday  10:00  - 12:00  Mr.  Krasner  MH  7 

Shanghai  Quartet 

Thursday  10:00  - 12:0o  Mr.  Krasner  MH  7 
Friday  10:00  - 12:00  Mr.  Lehner  Studio  J 


COMING  ATTRACTIONS 

Bartok  Sonata 

Perc-Warner 

Perc-Fishlock 

Pno-Millet 

Pno-Adams 

Ravel  Piano  Trio 
Vln-Bichteler 
Vlc-Linfield 
Pno-Tal 

Shapero  4-Hand  Sonata 
Pno-Kenner 

Pno-Millet  FOR  PERF.  Aug.  2 
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TANGLEWOOD  MUSIC  CliNTER 
Fellowship  Program 
Vocal  Coaching 


THIRD  WEEK 
July  13-19 


Mon.  July  13 

10- 11  Decima/Trawka/Ward  (Wolf)  Fitch 

Helmrich/Dewey/Zhou  (Schumann)  MusRni 

11- 12  Decima/Osgood  (Schubert)  Fitch 

Helmrich/Deng  (Medtner)  MusRm 

Okerlund/Gao  (Debussy)  ArtRm 

Iwama/Deng  (Rorem)  102 

12- 1  Helmrich/Cresswell  (Poulenc)  MusRm 

2-3  Iwama/Purcell  102 

Trawka/Iwama  MusRm 

Dewey/Zuber  Fitch 

Okerlund /David son  106 

2- 3:30  Dress  for  7/15;  Decima/Cofer; 

Paulnack/Hughes;Highf ill/Gruber;  Helmrich/ 
Zeller  ChMusHall 

3:45-5:45  Zeller  w/ensemble  (Ravel) CMH 

Prionciott/Hughes  w/ensemble 

(Seeger)  RehStg 

3- 4  Trawka/Maki  MusRm 

Iwama/McCloskey  102 

Okerlund/Ruiz  106 

Dewey/Lee  Fitch 

4- 5  Iwama/Bishop  102 

4:30-6:30  Lipsett /Haydn  soloists)’  to  be 
7:30-9:30  Lipsett/Haydn  soloists)conf irmed 

Tue.  July  14 

11:30-12:30  Paulnack/Whalen  Fitch 

Trawka/Knoop  106 

Okerlund/Darling  102 

12:30  Garrett/Cordell  dress  (Respighi)CMH 
1; 30-3: 30  Helmrich/Hughes  w/ensemble 

(Martin)  Hayden  #2 

Garrett/Iwama/Deng  w/ensemble 

(Rorem)  Hayden  #1 

2- 3  Deima/Cofer  (Poulenc)  102 

Highf ill/Gruber  (Wolf)  Fitch 

Helmrich/Zeller  (Argento)  106 

3- 4  Highf ill/Slade  (Ravel)  Fitch 

Decima/Osgood  (Schubert)  102 

Paulnack/0’ Keefe  ArtRm 

Helmrich/Kazan  106 

Trawka/Hanson  MusRm 

Dewey/Johensen  Barn 

4- 5  Highf ill/Paulnack/Hughes  (Bolcom) 


Wed.  July  15  continued 

12-1  Garrett /Okerlund /Gao  (Debussy)  MusRm 
Keimrich/Dewey/Zhou  (Schumann)  Fitch 
3:45-5:45  Fleisher /Zeller  w/ensemble 

(Ravel)  ChMusH 

Princiott /Hughes  w/ensemble 

(Seeger)  RehStg 

Thur.  July  16 

1 : 30-3:30  Garrett /Trawka/Iwama, Hanson, 
Maki,Knoop  Fitch 

Highf  il  1 /Dex\^ey /Zuber , J ohensen , Lee , 

Tuyt  106 

Helmr ich/Paulnack/0 ' Keefe , Kalan , 

Whalen, Edwards  Barn 

— — Decima/Iwama/DelliColli,  Bishop, 
McCloskey, Purcell  102 

Oliver /Okerlund /Ruiz, Bulling ton, 

Davidson, Darling  MusRm 

1:30-3:30  Dwyer /Gofer  w/ensemble 

(Gideon)  RehStg 

4- 5  Helmrich/Deng  (Medtner)  Barn 

Garrett/Cresswell  (Beethoven)  Fitch 
Highf ill/Slade  (Ravel)  106 

Dewey/Zhou  (Schumann)  MusRm 

Iwama, Bishop  102 

5- 6  Iwama/Purcell  102 


Fri.  July  17 
12-1  Iwama/McCloskey 

1- 2  Decima/Hughes  (Seeger) 

Dewey /Gruber  (Russian) 

Iwama/DelliColli 
Trawka/Iwama 

2- 3  Decima/Osgood  (Schubert) 

Paulnack/Cordell  (Prokofiev) 
Trawka/Hanson 
Okerlund/Ruiz 
Dewey/Johensen 

3- 4  Decima/Trawka/Ward  (Wolf) 

Paulnack/Whalen 
Okerlund/Darling 
Dewey /Lee 

3:45-5:45  Helmrich/Hughes  (Martin  Hayden  #2 
Garrett/Iwama/Deng  (Rorem)  Hayden  #1 


102 

Fitfh 

106 

102 

MusRm 

Fitch 

ArtRm 

MusRm 

102 

106 

Fitch 

ArtRm 

102 

106 


Garrett/Cresswell  (Beethoven) 

Fitch 

102 

Sat.  July  18 

10-1 Okerlund /Gao  (Debussy) 

Barn 

Dewey /Tuyt 

Barn 

Dewey/Zuber 

ArtRm 

4:30-5:30  Iwama/DelliColli 

106 

Trawka/Maki 

106 

Okerlund/Bullington 

MusRm 

Paulnack/0 ' Keefe 

MusRm 

W^d.  July  15 

Helmrich/Kazan 
11-12  Highf ill/Slade  (Ravel) 

102 

Fitch 

10-11  Okerlund/Osgood  (Carrabre) 

106 

Garrett/Cresswell  (Beethoven) 

106 

Garrett/Slade  (Mendelssohn) 

MusRm 

Dewey/Tuyt 

ArtRm 

Helmrich/Cresswell  (Poulenc) 

Fitch 

Okerlund/Bullington 

Barn 

11-12  Garrett /Cordell  (Respighi) 

MusRm. 

Paulnack/Edwards 

MusRm 

Helmrich/Deng  (Medtner) 

Fitch 

Helmrich/Zeller  (Schumann) 

102 

Trawka/Ward  (Wolf) 

102 

12-1  Highf ill/Cofer  (Gideon) 

Fitch 

Okerlund /Davidson 

Bam 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Vocal  July  20-26 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  20-26 
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REHEARSAL  SCHEDULE 

FCM  I 

Mon.  20th 
Imbrie  3:45-6:15 
ChMusHall 

Crawford  3:45-6:15 
Theatre 

Ligdti  5:00-6: 15 
MH  4 

Tue.  21st 

Imbrie  7:30-10:30 

WestBarn 

Crawford  7:30-10:30 
EastBam 

Ligeti  7:30-8:30 
MH  4 

Fri.  24th 

Nancarrow  1 : 30-4 : 00 
Theatre 

Turnage  4:00-6:00 
Theatre 

Crawford  1:30-3:30 
RehStage 

Imbrie  3:45-6:00 
RehStage 

Ligeti  1:30-4:00 
MH  4 

Sat.  25th 

Nancarrow  1:30-4:00 
WestBarn 

Turnage  4:00-6:30 
West  Barn 
Imbrie  3:30-5:30 
EastBarn 

D 


TAKGJ.SWOOD  MUSIC  CENTEF 
Fellov/ship  Program 


FOURTH  WEEK 
July  20-26 


FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM  II 

Mon.  20th 
Stravinsky  Septet 
3:45-5:00  MH  7 
Talma  3:45-5:30 
MH  8 

Carter  3:45-6:15 
I-IH  6 

Copland  5:00-6:15 
MH  10 

Diamond  3:45-5:30 
MH  11 

Tue.  21st 
Carter  7:30-9:30 
Hawthorne  #1 
Copland  9:00-10:30 
Hawthorne  #2 
Stravinsky  Septet 
7:30-9:00 
Hawthonre  #2 
Diamond  7:30-9:30 
HS  Barn 

Talma  7:30-9:30 
HS  Fitch  Center 

Fri.  24th 
Carter  1:30-3:30 
MH  6 

Copland  3 : 15-6 : 00 
MH  10 

Sat.  25th 
Diamond  1:30-3:30 
Hawthorne  #1 
Talma  3:30-6:00 
Hawthorne  #1 
Stravinsky  Septet 
3:30-6:30 
Hawthorne  #2 
Carter  1:30-3:30 
Hawthorne  //2 
Copland  1:30-3:30 
EastBarn 


FCM  111 

Mon.  20th 
Saylor  1:30-3:30 
RehStage 

Lutoslawski  1:30-3: 
Theatre 

Saylor  7:30-10:30 
West  Barn 

Thu.  23rd 

Lutoslawski  1:30-4: 
ChMusHall 
Saylor  1:30-4:30 
RehStage 

Lutoslav7ski  7:30- 
10:30  EastBarn 

Fri.  24th 
Saylor  7:15-8:45 
EastBarn 


FCM  IV 

Mon.  20 th 
Boulez  1:30-3:30 
MH  10 

Rorem  1:30-3:30 
Hayden  //I 
Gideon  1:30-3:30 
ChMusHall 

Antoniou  1:30-3:30 
MH  7 

Thu.  23rd 
Boulez  1:30-3:00 
MH  10 

Rorem  1:30-3:00 
Hayden  #1 
Gideon  1:30-3:00 
Theatre 

Antoniou  1:30-3:00 
MH  7 

Goehr  3:15-5:00 
WestBarn 

Stravinsky  Movements 
5:00-6:30  WestBarn 
Goehr  7:30-  8:30 
WestBarn 

Stravinsky  Movements 

8:30-10:30 

WestBarn 

Fri.  24th 
Goehr  7:15-8:45 
WestBarn 
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TANGLEWOOD  MUSIC  CEUTER 
Fellowship  Program 


FCM  Concert  I - Saturday,  August  1 at  2:00 

- Theatre 

Mr.  Volsin 

Mr.  Princiotti 

George  Perle,  Fanfares 

Cravjford  Three  Songi 

Hrn-Sherv/ood 

Vln-F  ernaxide  z 

Hrn-Danforth 

Vln-Hou 

Hrn-Stephenson 

Vln-Szlubowska 

Hrn-Hadley 

Vln-Ueda 

Trp-Smith 

Vla-Trinh 

Trp-Black 

Vla-Douglass 

Trp-DiLorenzo 

Vlc-Whitehouse 

Trb-DiLutis 

Vlc-Stegink 

Trb-McElroy 

Bas-Tyler 

Trb-Pagano 

Bas-Matteson 

Ob-Vigneau 

Mr.  Knussen 

Cl/BCl-Palmer 

Nancarrow  Two  Pieces  for  Chamber  Orchestra 

Bsn-CB-Liang 

Vln-Lansdaie 

Hrn-Komer 

V In-Marx 

Trp-Rood 

Vla-Sanders 

Trb-DiLutls 

Vlc-Zori 

Perc-Warner 

Vlc-Bergman 

Perc-Neumann 

Bass-Johnson 

Pno-Kenner 

Ob-Henigman 

Cl-Williams 

Vc-Kughes 

Bsn-Cantu 

Mr.  Meier 

Hrn-Hadley 

Imbrie  Pilgrimage 

Hrn-Stephenson 

Vln-Chudacof f 

Trp-DiLorenzo 

Vlc-Kluksdahl 

Trb-MeElroy 

Fl/Picc/AFl-Young 

Pno-Tal  ) 

Cl /BCl/EbCl- Jackson 

n . . vone  piano 

Pno-Archer)  ^ 

Perc-Harvey 

Pno-Kampemeier 

Mr.  Kalish 
Ligeti  Monument 
Pno-Tal 
Pno-Archer 

Mr,  Knussen 

Turnage  On  All  Fours 

Vln-Jewett 

Vla-Sulski 

Vlc-Queyras 

Bas-Kawazoe 

Fl/BFl-Helcher 

Ob/EH/Hec-Brown 

Cl/BCl-Kay 

Bsn-Noval 

Alto/sop  sax-Jacobowitz 

Trp/Flug-Bamonte 

Trb-Bohn 

Pno-ElPno-Kenner 

Perc-Flshlock 
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TANGLEWOOD  MUSIC  CEUTER 
Fellowship  Program 

FCM  Concert  I - Saturday,  August  1 at  2:00  - Theatre 


Mr.  Voisin 

George  Perle,  Fanfares 

Hrn-Sherv/ood 

Hrn-Danforth 

Hrn-Stephenson 

Hrn-Hadley 

Trp-Smith 

Trp-Black 

Trp-DiLorenzo 

Trb-DiLutis 

Trb-McElroy 

Trb-Pagano 

Mr.  Knussen 

Nancarrow  Two  Pieces  for  Chamber 

Vln-Lansdale 

V In-Marx 

Vla-Sanders 

Vlc-Zori 

Vlc-Bergman 

Bass-Johnson 

Ob-Henigman 

Cl-Williams 

Bsn-Cantu 

Hrn-Hadley 

Hrn-Stephenson 

Trp-DiLorenzo 

Trb-MeElroy 

Pno-Tal  ) , 

„ . . vone  piano 

Pno-Archer) 

Mr.  Kalish 
Ligeti  Monument 
Pno-Tal 
Pno-Archer 


Mr.  Princiotti 
Crawford  Three  Songs 
Vln-F  ernande  z 
Vln-Hou 
Vln-Szlubowska 
Vln-Ueda 
Vla-Trinh 
Vla-Douglass 
Vlc-LTiitehouse 
Vlc-Stegink 
Bas-Tyler 
Bas-Matteson 
Ob-Vigneau 
Cl/BCl-Palmer 
Orchestra  Bsn-CB-Liang 
Hrn-Komer 
Trp-Rood 
Trb-DiLutls 
Perc-Warner 
Perc-Neumann 
Pno-Kenner 
Vc-Kughes 

Mr.  Meier 

Imbrle  Pilgrimage 

Vln-Chudacof f 

Vlc-Kluksdahl 

Fl/Picc/AFl-Young 

Cl/BCl/EbCl-Jackson 

Perc-Harvey 

Pno-Kanpemeier 


Mr.  Knussen 

Turnage  On  All  Fours 

Vln- Jewett 

Vla-Sulski 

Vlc-Queyras 

Bas-Kawazoe 

Fl/BFl-Helcher 

Ob/EH/Hec-Brown 

Cl/BCl-Kay 

Bsn-Noval 

Alto/sop  sax-Jacobowitz 

Trp/Flug-Bamonte 

Trb-Bohn 

Pno-ElPno-Kenner 

Perc-Flshlock 
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TANCiKvOOT)  ,.Lr::o  Gn::i’Er 
Fellowship  i'rogram 


FCM  Concert  II  - Sunday,  August  2 at 

10:00  a.m.  - Theatre 

Mr.  Serkin 

Mr.  SaJc 

Stravinsky  Septet 

Copland  Nonet 

Vln-Franzgrote 

Vlm-Krakowski 

Vla-Amory 

Vln-Markl 

Vlc-Chapman 

Vln-Rodnite 

Cl-Wilson 

Vla-Gulkis 

Bsn-Feldman 

Vla-Fondiler 

Hrn-Grif f in 

Vla-Smith 

Pno-Millet 

Vlc-Chapman 

Mr.  Hobart 

Talma,  The  Ambient  Air 
Vln-Moreau 

Vlc-Waef fler 
Vlc-Hof fman 

Mr.  Smith 

Vlc-Bardutz 

Diamond  Quintet 

Fl-Steele 

Vln-SH  Chang 

P no -Adams 

Vla-Leon 

Berger,  Ode  on  Ronsard 

Vc-Ccrdell 

Pno-Helmrich 

Vlc-Young 

Fl-Porter 

Pno-Loeb 

Mr.  Krosnick 

Shapero  Sonata  for  ^ 
Pno-Kenner 

Carter  Quartet  No.  4 

Pno-Millet 

Vln-Sabat 
Vln-Bichteler 
Vla-Ablon 
Vlc-Linf ield 

Hands 
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TANGLEWOOD  CEKXER 

Fellowship  FrogiMm 

FCM  Concert  III  - Sunday,  August  2 at  8; 30  p.m.  - Theatre 


Knussen  Frammentl  da  **  Chi  a ' 

Choral  piece  for  woiaeu's  chorus; 
participants  to  be  announced 


Mr . Markl 

Saylor  Turns  and  Mordents 

Solo  Fl-Porter 

1st  vlns-Bichteler 

Vln-Hou 

Vln-Chudacof  f 

Vln-Stenberg 

Vln~Dahn 

Vln-Szlubowska 

2nd  Vlns-Ueda 

Vln-Folland 

Vln-Manaster 

Vln-Medina 

Vln-Xue 

Vla-Gulkis 

Vla-K.  .. 

Vla-Amory 

Vla-Huinnings 

Vlc-Linf ield 

Vlc-Kof  fcian 

Vlc-Waef f ler 

Vlc-Bergman 

Bass-Rosi 

Bass-Diinof  f 

Fl-Young 

Fl-I!elcher 

Ob-McEwen 

Ob-Uakao 

Cl-Wilson 

Cl-Kay 

Bsn-Paulson 

Bsn-Liang 

Hrn-Shen.;ood 

Hrn-iladley 

Trp-Black 

Trp-Bamonte 

Perc-Zweifel 

Perc-Grissom 

Pno-Loeb 


Mr.  St.  Clair 

Lutcslav/ski  Chain  II 

Solo  vin-Lefkowitz 

1st  vlns-Chudacoff 

Vln-Bichteler 

Vln-Dahn 

Vln-Medina 

Vln-Stenberg 

Vln-Maaaster 

2nd  vlns-Hou 

Vln-Folland 

Vln-Szlubowska 

Vln-Ueda 

Vln-Xue 

Vla-Sanders 

Vla-Gulkis 

Vla-A.mory 

Vla-Krosenbrink 

Vic-Bergaan 

Vlc-Bardutz 

Vlc-Waef f ler 

Vlc-Hof fman 

Bass-Rosi 

Bass-Kawazoe 

Fl/picc-Eelcher 

Fl/picc-Young 

Ob-Brown 

Ob/EH-McEwen 

Cl-Kay 

Cl/BCl-Williams 

Bsn-Feldman 

Bsn-Paulson 

Trp-black 

Trp-Rood 

Trb-DiLutis 

Trb-Isserles 

Perc-Heuniann 

Perc-Warner 

Pno/cel-Millet 

Mr.  Oliver 

Perle  Songs  of  Praise  and  Lamentation 
to  be  announced 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 


Mr.  Oliver 

Perle,  Songs  of  Praise  and  Lamentation 

Fl-Edwards 

Fl-Porter 

Fl-Steele 

FI /Picc-Young 

Ob-McEwen 

Ob-Wakao 

EH-Brown 

Cl-Palmer 

Cl-Kay 

BCl-Wilson 

BsnOFeldman 

BsnONovak 

CB-Paulson 

Hrn-Griffin 

Hrn-Danforth 

Hrn-Komer 

Hrn-Sherwood 

Trp-Black 

Trp-Rood 

Trb=McElroy 

Trb-DiLutis 

Trb-  ohn 

Trb-Pagano 

Tba-Schuchat 

Timp-Grissom 

Percl-Warner 

PercII_Fishlock 

PercIII__Zweifel 

Hrp-Ishimaru 

Cel-Kampmeier 

Gamba-Procter 

Gaiuba-Hartzell 

Lute-Gruender 

Sackbut-McElroy 

Sop-Cordell 

Mezzo-Cofer 

Ctenor-Fallon 

tenor-Cresswell 

Bari-Ward 

Bari-Zhou 

Bass-Hallcom 


STRINGS  SEAT INS  AS  FOR  TMCO  CONCERT  D 

TO  BE  REIiE/JlSED  DURING  REGUT.AR 
TMCO  REHEARSAL  TIMES. 

TO  BE  PERFORMED  ON  CONCERT  III, 
SUNDAY,  August  2 at  8:30  p.m. 
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TANGI,EWOOD  MUSIC  CENTER 
Fel.lowo’.'jip  i j.ograra 

FCM  Concert  IV  - Monday,  August  3 at  8:30  P.M»  - Theatre 


Mr.  Verrot 

Boulez  Memoriale 

Vln-Rodnite 

Vln-Krakowski 

Vln-Wolff 

Vla-Fondiler 

Vla-Trinh 

Vlc-Kluksdahl 

Hrn-Stephenson 

Hrn-Danforth 

FI  Solo-Edwards 


Ms.  Garrett 

Rorem  Last  Poems  of  Wallace  Stevens 

Vlc-Queyras 

Pno-Iwama 

Vc-Deng 

Mrs . Dwyer 

Gideon  Creature  to  Creature 

Fl-Steele 

Hrp-Ishimaru 

Vc-Cofer 


Todd  Brief,  Night  Song 
Pno-Kampmeier 


THE  STRAVINSKY  MOVEMENTS  WILL  BE 
PERFORMED  IN  THE  TMCO  CONCERT  ON 
AUGUST  5 BUT  WILL  REHEARSE  WITH  THIS 
PROGRAM. 


Mr,  Knussen 

Stravinsky  Movements 

Solo  piano-Serkin 

1st  vlns-Lansdale 

Vln-Moreau 

Vln-Fernandez 

Vln-TChang 

Vln-Franzgrote 

Vln-Hundley 

2nd  vlns-Sabat 

Vln- Jewett 

Vln-SHChang 

Vln-Mizutori 

Vln-Chin 

Vln-Palen 

Vla-Ablon 

Vla-Douglass 

Vla-Sulski 

Vla-Leon 

Vlc-Zori 

Vlc-Whitehouse 

Vlc-Stegink 

Vlc-Chapman 

Vlc-Young 

Bass-Tyler 

Bass-Johnson 

Fl-Steele 

Fl/picc- Edwards 

Ob-Henigman 

EH-Vigneau 

Cl-Jackson 

BCl-Palmer 

Bsn-Cantu 

Trp-DiLorenzo 

Trp-Smith 

Trb-McElroy 

Trb-Bohn 


Mr . VJyner 

Antoniou  Apherlosis 

Vln-harkl 

Vlc-Young 

Fl-Steele 

Cl-Jackson 

Pno-Archer 

Mr.  Knussen 

Goehr  Sinfonla 

1st  vlns-Marx 

Vln-Moreau 

Vln-Fernandez 

Vln-TChang 

Vln-Franzgrote 

Vln-Hundley 

Vln-Mizutori 

2nd  vlns-Lansdale 

Vln-Chin 

Vln-SHChang 

Vln- Jewett 

Vln-Gabat 

Vln-Palen 

Vla-Ablon 

Vla-Douglass 

Vla-Leon 

Vla-Smith 

Vlc-Whitehouse 

Vlc-Zori 

Vlc-Stegink 

Vlc-Chapman 

Bass-Roy 

Bass-Katteson 

Fl/picc-Edwards 

Ob-Vigneau 

Ob-Henigman 

Bsn-Novak 

Bsn=Cantu 

Hrn-Komer 

Hrn-Griffin 


Trb-Pagano 

Hrp-Kondonassis 

Cel-Kampmeier 
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TANGLEWOOD  I4IJSTC  CENTER 

Feilovisli-f  p ?_of- FOLR.TK  IvEEK 
Chamber  Music  July  20-26 


SECTICN  A Tuesday  and  Wednesday 

Mr.  Levine  MH  10 
Mozart  Quartet  K.  465 
Vln-Jewett 
Vln-Chin 

Vla-Douglass  FOR  PERF.  JULY  29 

Vlc-Hof fman 

Mr.  Fleisher  ChMusHall 
Ravel  Mallarme  Songs 
Vln-Lansdale 
Vln-Manaster 
Vla-Sulski 

Vlc-Waeffler  FOR  PERF.  AUG.  9 

Fl-Helcher 

Fl-Edwards 

Cl-Wilson 

Cl -Kay 

Pno-Kampmeier 

Mr.  Rosen  Hayden  //2 

Mendelssohn  Quartet  Op.  12 

Vln-Medina 

Vln-Palen 

Vla-Hummings 

Vlc-Whitehouse 

Mr.  Lefkowitz  Hayden  i'/S 

Haydn  Quartet  Op.  76,  no.  2 

Vln-Xue 

Vln-Folland 

Vla-Leon 

Vlc-Stegink 

Mr.  Fischer  MH  15 

Beethoven  Op.  18  no.  3 

Vln-Hundley 

Vln-Stenberg 

Vla-Smith 

Vlc-Young 

Mr.  Kalish  I«IH  4 
Dvorak  Quartet  Op.  87 
Vln-Hou 
Vla-Gulkis 

Vlc-Zorl  FOR  PERF.  JULY  29 

Pno-Millet 

Hr.  MacCourt  MH  11 
Nielsen  Quintet 
Fl-Young 
Ob-Wakao 

Cl-Williams  FOR  PERF.  JULY  29 

Bsn-Cantu 

Hrn-Komer 

Mr.  Epstein  Scenic  Shed 
Colgrass  Variations 
Vla-Sanders 

Perc-Harvey  FOR  PERF.  JULY  29 


Mr.  Krosnick  MH  8 
Beetho'^ren  Op.  59  No.  1 
Vln-Chudacof f 
Vln-Mizutori 

Vla-Amory  FOR  PERF.  AUG.  16 

UlcsQueyras 

SECTION  B Monday,  Wednesday,  Friday 
8:45  - 9:45  a.m. 

Mr.  Levine  ChMusHall 

Beethoven  Septet 

Vln-Marx 

Vla-Trinh 

Vlc-Chapman 

Bass- Johnson  FOR  PERF.  AUG.  9 

Cl-Palmer 

Bsn-Paulson 

Hrn-Danforth 

Mr.  Wyner  MH  5 
Brahms  Clarinet  Trio 
Vlc-Queyras 

Cl-Kay  FOR  PERF.  JULY  26 

Pnl-Kampmeier 

Mr.  MacCourt  MH  11 
Ligeti  10  Pieces 
Fl-Edwaras 
Ob -Me Even 

Cl-jackson  FOR  PERF.  AUG.  9 

Bsn-Cantu 

Hrn-Stephenson 


SECTION  C Tuesday,  Saturday  8:45  - 9:45 
Thursday  8:45  - 10:45 
(all  A.M.) 

Mr.  Levine  ChMusHall 

Stravinsky  L*Hlstoire 

Vln-Lansdale 

Bass-Kawazoe 

Cl-Williams 

Bsn-Feldman 

Trp-DiLorenzo  FOR  PERF.  AUG.  23 

Trb-Bohn 

Perc-Grissom 

Mr.  Wyner  MH  5 
Hershey  Psyche  et  1 'Amour 
Vln-Chudacof f 

Vlc-Bardutz  FOR  PERF.  JULY  26 

Pno-Adaras 

Mr.  Fleisher  MH  10 
Reich  Quartet 
Vln-TChang 
Vln-Folland 
Vla-Krosenbrink 
Vlc-Bergman 


FOR  PERF.  JULY  26 
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TANGLEWCOB  MUSIC  CENTER 
Fellows a ip  Fiogram 
Chamber  Music 


P'OURTII  WEEK 
July  20-26 


SECTION  C CONTINUED 

Tuesday, - Saturday  8:45 
Thursday  8:45  - 10:45 
Mrs.  Dwyer  MH  7 
Poulenc  Sextet 
Fl-Young 
Ob-McEwen 

Cl-Kay  FOR  PERF.  JULY  26 

Bsn-Liang 

Urn-SheTOood 

Pno-Loeb 


SECTION  D Tusday  and  Wednesday 
3:45  - 5:45 

Mrs.  Pilot  Theatre 
Debussy  Sonata 
Vla-Fondiler 

Fl-Helcher  FOR  PERF.  JbXY  26 

Hrp-Kondonassis 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  4 
Vln-Fernandez 
Vln-TChang 

Vla-Sulski  FOR  PERF.  JULY  26 

Vlc-Kluksdahl 

Mr.  Roth  ChM.usHall 
Porter  Suite 
Vln-Szlubowska 
Vla-Krosenbrink 

Vlc-Bergman  FOR  PERF.  JULY  29 

Bass-Tyler 

Fl-Steele 

Cl-Jackson 

Bsn-Novak 

Hrn-Griff in 


COMING  ATTRACTIONS 

Schubert  Death  and  the  Maiden 

Vln-Moreau 

Vln-Wolff 

Vla-Gulkis 

Vlc-Whitehouse 

Ravel  Piano  Trio 
Vln-Bichteler 
Vlc-Linf ield 
Pno-Tal 

Bartok  Sonata 
Perc-Warner 
Perc-Fishlock 
Pno-Millet 
Pno- Adams 


Shanghai  Quartet 

VJed.  10:00  - 12:00  Mr.  Levine 
Fri.  10:00  - 12:00  Mr.  Lehner 


- 9:45 

ENSEMBLES 
Piano  Trio 

Wed.  10:00  - 12:00  Mr.  Kalish 


MH  4 

MH  7 
Studio  J 
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TA^^IGLEWOOD  MUSIC  CENTER 
Fellowship  Urogram 
Vocal  Coaching 


FOURTH  WEEK 
July  20-26 


Monday  July  20 

10- 11  Helmrich/Zeller  (Argento)  Mus 

Paulnack/Cordell  (Prokofiev)  Fitch 

11- 12  Highf ill/Slade  (Ravel) 

Helmrich/Cordell  (Berger)  Mus 

Decima/Osgood  (Schubert  102 

Trawka/Ward  (Wolf)  Barn 

Iwama/Cofer  (Mahler)  Art 

12- 1  Garrett/Cresswell  (Beethoven)  Mus 

Decima /Hughes  (tba)  102 

Trawka/Zeller  (Schumann)  Barn 

12:30-1  01iver/Amlin/Ward,Zhou,Hallcom, 

(Perle)  Fitch 

1-1:30  Oliver /Amlin/Cordell , Gofer, 
CresswelljHallcom  (Perle)  Fitch 

1:30-3:30  Garrett/Iv;ama/Deng  & 
ensemble  (Rorem)  HaydenZ 

Dwyer /Gofer  & Ens.  (GideonX  + 


Tuesday  July  21  continued 

3:30-4:30  Garrett/Slade  (Mendelssohn) Barn 


Helmrich/Cordell  (Berger) 
Fitch  4-5  Dewey /Zhou  (Schumann  ( 
Okerlund/Bullington 
5-6  Dewey /Gruber  (Rachman.) 
7:30-10:30  Princiotti/Hughes 
ensemble  (Crawford) 


106 
Mus 
102 
Mus 

EastBrn 


102 

Fitch 

Mus 

Fitch 

Mus 

102 

Art 

Fitch 

102 


Wednesday  July  22 

10- 11  Helmrich/Cordell  (Berger) 

Kighf ill/Slade  (Ravel) 

Dewey/Gruber  (Rachman.) 

11- 12  Highf ill/Ward  (tba) 

Okerlund/Osgood  (Carrabre) 

Decima/Hughes  (tba) 

Iwama/Cofer  (Mahler) 

12- 1  Paulnack/Cordell  (Prokofiev) 
Decima/Gao  (Strauss) 

1:30-3:30  Fleisher/Zeller  & ens.  (Ravel) 

+ Decima  ChMus 

2:30-3:30  Helmrich/Cresswell  (Poulenc)  106 
3:30-4:30  Helmrich/Dewey/Zhou  (Debussy) 106 
Garrett/Okerlund/Gao  (Debussy)  Fitch 
4-5  Highfill/Trawka/Zeller  (Schumann)  Mus 
4-6  Decima/Okerlund/Ruiz.Bullington, 
Davidson,  Darling  106 

Thursday  July  23 

10:45-12  Knoop/Hughes/Zuber  & BUYAO  (Haydn) 

EastBrn 

11:30-12:30  Paulnack/0’ Keefe  Fitch 

Dewey/Tuyt  102 

Trawka/Iwama  Art 

9-10:30  Knoop/Hughes/Zuber  w/  BUYAO  (Haydn)  Iwama/Bishop  Mus 


Highfill 

ChMusH 

2-3  Tr awka / Iwama 

106 

Paulnack/ 0 ' Keefe 

Mus 

Dewey /Lee 

102 

3-4  Trawka/Knoop 

106 

Paulnack/Whalen 

Mus 

Dewey/Tuyt 

102 

3:45-6:15  Princiotti/Hughes  & 

ens. 

(Crawford) 

Theatre 

4-5  Iwama/DelliColli 

Art 

Dewey/Zuber 

102 

5-6  Iwama/Purcell 

Art 

Oker lund /Darling 

Mus 

Paulnack/Edwards 

106 

Tuesday  July  21 

EastBarn 


9-10 

Iwama /McC lo skey 

Fitch 

Trawka/Hanson 

102 

Okerlund /Ruiz 

Art 

11:30 

-12:30  Iwama/Bishop 

Fitch 

Trawka/Maki 

Art 

Dewey / J ohensen 

102 

Okerlund /Davidson 

Barn 

12-1 

Helmrich/Kazan  (Caplet) 

Mus 

1:30- 

3:30  Fleisher/Zeller  & ens. 

(Pv.avel) 

ChMus 

Decima/Iwama/Bishop .DelliColli, 

McClosey .Purcell  Fitch 

Highf ill/Dewey /Johensen, Lee, Tuyt , 

Zuber  Mus 

Helmr ich/Paulnack/Edwards , Kazan , 

O' Keefe, Whalen  106 

Garrett /Trawka/Hanson , Iwaraa ,Knoop , 

Maki  Barn 

Okerlund/Osgood  (Carrabre)  102 

2:30-3:30  Oker lund/Gao  (Debussy)  102 


1:30-2:30  Paulnack/Edwards  106 

Dewey/Zuber  Fitch 

Traxvka/Maki  Mus 

1:30-3  Garret t/Iwama/Deng  & ensemble 

(Rorem)  Hayden  2 

Dwyer/Cofer  & ens.  (Gideon)  + CMHall 

Highf ill 

2- 3  Helmrieh/Gresswell  (Poulenc)  ' 106 

3- 4  Garret t/Slade  (Mendels.)  Hayden  2 

Helmrich/Cordell  (Berger)  106 

Friday  July  24 

9-10:15  Knoop/Hughes/Zuber  & BUYAO  (Haydn) 

EastBrn 

9:45-10:45  Helmrich/Cordell  (Berger)  Fitch 

Garrett/Slade  (Mendel.)  Mus 

Highf  ill /VJard  (tba)  102 

Decima/Hughes  (tba)  Art 

11-12  Trawka/Zeller  (Schumann)  Fitch 

Iwama/DelliColli  Art 

Paulnack/Whalen  Mus 
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TANGLEUOOD  MUSIC  CENTER 
Fellowship  Fx'ogram 
Vocal  Coaching 


Friday,  July  24  continued 

11-12:30  Dress:  Dewey/Zhou;  Highfill/ 


Slade;  Oker lund/Gao 

CMH 

12-1  Trawka/Knoop 

Fitch 

Iwama/McCloskey 

Art 

1:30-3:30  Princiotti/Hughes 

& ens , 

(Crawford) 

RehStg 

2-3  Helmrich/Okerlund/Osgood 

(Carrabre) 

106 

Highf ill/Paulnack/Cordell  (Prokofiev) 

Art 

Dewey/Gruber  (Rachman.) 

Mus 

Dec ima/Iwama /Gofer  (Mahler)  Fitch 

Oker lund /Ruiz 

102 

5-6  Dewey /Zhou  (Schumann) 

Mus 

Saturday  July  25 

10-11  Oker lund /Davidson 

Art 

Iwama/Purcell 

Mus 

D ewey  / J ohen  s en 

106 

Trawka/Hanson 

1C2 

11-12  Okerlund/Darling 

Art 

Dewey /Lee 

106 

Helmrich/Kazan 

Mus 

12:30-1:30  Helmrich/Cordell 

(Berger) 

Hayden 1 

Highf ill/Slade  (Ravel) 

Hayden  2 

Garrett/  Oklerlund/Gao 

(Debussy) 

Hayden  3 

4:30-5:30  Helmrich/Cresswell 

(Poulenc) 

Fitch 

Okerlund/Bullington 

106 

FOURTH  WEEK 
July  20-26 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  July  27-Aug 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Conducting  July  27-Aug 
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FIFTH  WEEK 
July  27-Aug. 


FCM  I 

FCM  II 

FCM  II  continued 

Mon.  27th 

Mon.  27th 

Thu.  30th 

Turnage  1:00  - 2:30 

Stravinsky  Septet 

Talma  7:30-9:00 

Theatre 

1:00-2:30  ChMusHall 

Hawthorne  //I 

Nancarrow  2:30-4:00 

Diamond  1:00-2:30 

Shapero  7:30-8:30 

Theatre 

RehStage 

I-IH  7 

Crawford  3:00-4:30 

Shapero  4:30-6:00 

RehStage 

MK  4 

Ligeti  4:00-6:00 

; / 

Copland  7:30-9:00 

Theatre 

Hawthorne  #2 

Imbrie  4:00-6:00 

Carter  1:00-3:00 

Carter  7:30-9:30 

WestBarn 

MH  7 

HS  Fitch 

Tue.  28th 

Copland  3:00-5:00 

Diamond  9:00-10:30 

ChMusHall 

Hawthorne  #1 

Nancarrow  7:30-9:00 
WestBarn 

Tue.  28th 

Stravinsky  Septet 
9:00-10:30 
Hawthorne  #2 

Turnage  9:00-10:30 
V/estBarn 

Copland  7:30-9:00 
Hax-jthorne  #1 

Crawford  9:00-10:30 

Diamond  7:30-9:00 

Fri.  31st 

EastBarn 

Hawthorne  »/2 

Shapero  3:004^i':00 

Wed,  29th 

Carter  9:00-10:30 

MH  4i.a.^e 

HS  Fitch 

Talma  3 : 00-4 : 00 

Ligeti  3:15-4:45 
Theatre 

Imbrie  3:45-5:15 
ChMusHall 
Turnage  3:15-4:45 
RehStage 

Nancarrow  4:45-6:15 

Stravinsky  Septet 

MH  8 

9:00-10:30 
Hawthorne  #2 

Copland  3:00-4:30 
ChMusHall 

Shapero  7:30-8:30 
MH  4 

Diamond  4:30-6:00 
ChMusHall 
Stravinsky  Septet 

RehStage 

Crawford  4:45-6:15 

Wed.  29th 

4:30-6:00 

RehStage 

VJestBarn 

Talma  1:00-3:00 

Sat.  1st 

PerleFanfare  3:15- 

MH  7 

4:30-8:00 

4:45  WestBarn 

Dress  reh-Theatre 

Thu.  30th 

. - .1 

See  separate 

Ligeti  7:30-8:30 
MH  4 

Copland  3:15-4:45 
Hawthorne  //I 

schedule  to  be 
posted 

Carter  3:15-4:45 

Crawford  9:00-10:30 

MH  10 

EastBarn 

Diamond  3 : 15-4 : 45 

Imbrie  7:30-8:30 

Iffl  4 

EastBarn 

Stravinsky  Septet 

Turnage  7:30-9:00 

4:45-6:15 

WestBarn 

MH  7 

Nancarrow  9s 00-10; 30 
WestBarn 

Fri,  31st 
3:00-6:30 
Dress  Reh-Theatre 
See  separate  schedule 
to  be  posted 
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TMGLEWOOD  MUSIC  crjin:>':R 

Fellowship  Program  FIF 

REHEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM  III. 

Mon.  27th 

Lutoslawski  7:30-9:30 
WestBarn 

Saylor  9:30-11:00 
WestBarn 

Tue.  28th 
Saylor  3:15-4:45 
WestBarn 

Lutoslawski  4:45-6:15 
WestBarn 

Thu.  30th 

Lutoslawski  1:00-3:00 
RehStage 

Srylor  3:00-5:00 
RehStage 

Fri.  31st 
Saylor  1:00-2:00 
RehStage 

Lutoslawski  2:10-3:00 
RehStage 

Sun.  2nd 
12:15-2:15 
Dress  reh-Theatre 
See  separate 
schedule  to  be 
posted 


FCM  IV 

Mon . 27th 
Gideon  7:30-10:00 
HS  Fitch 
Rorem  7:30-9:00 
HS  Art 

Stravinsky  Mvts. 
7:30-9:00  East 
Barn 

Goehr  9:00-10:00 
EastBarn 

Boulez  10:00-11:00 
EastBarn 

Tue.  28th 
Stravinsky  Mvts. 
3:15-4:15 
Theatre 

Rorem  3:15-4:45 
HS  Art 

Gideon  5:15-6:15 
ChMusHall 

Antoniou  4:15-5:15 
RehStage 

Boulez  4 : 15-5: 15 
ChMusHall 
Goehr  5:15-6:15 
Theatre 

Thu.  30th 
Godeon  1:00-2:30 
ChMusHall 
Rorem  1:00-3:00 
HS  Art 

Boulez  3:15-4:30 
WestBarn 
Goehr  1:00-3:00 
Theatre 

Antoniou  2:30-4:00 
CMusHall 
Stravinsky  Mvts. 
4:30-6:00 
ChMusHall 


FCM  IV  continued 

Fri.  31st 
Stravinsky  Mvts. 
1:00-2:00 
Theatre 

Goehr  2:00-3:00 
Theatre 

Gideon  2:00-3:00 
ChMusHall 
Rorem  2:00-3:00 
HS  Art 

Antoniou  7:15-8:45 

WestBarn 

Boulez  7:15-8:45 

EastBarn 
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TANCLEWOOD  iiuSIC  CENIEA 

Fellowship  Program  FIFTH  WEEK 

Chamber  Music  July  27-Aug.  2 


SECTION  A Tuesday  and  Wednesday 

1:00  - 3:00 

Mr.  Kalish  MH  4 
Dvorak  Piano  Quartet 
Vln-Hou 
Vla-Gulkis 

Vlc-Zori  FOR  PERF.  JULY  29 

Pno-Millet 

Mr.  MacCourt  MH  11 
Nielsen  Quintet 
Fl-Young 
Ob-Wakao 

Cl-Williams  FOR  PERF.  JULY  29 

Bsn-Cantu 

Krn-Komer 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  1 
Vln- Hundley 
Vln-Rodnite 
Vla-Amory 
Vlc-Chaproan 

Mr.  Levine  MH  8 
Mozart  K.  465 
Vln- Jewett 
Vln-Chin 
Vla-Douglass 
Vlc-Hof fman 

Mr.  Epstein  ScenicShed 
Colgrass  Variations 
Vla-Sanders 

Perc-Harvey  FOR  PERF.  JULY  29 

Mr.  Serkin  MH  5 
Ravel  Piano  Trio 
Vln-Bichteler 

Vlc-Llnfield  FOR  PERF.  AUG.  16 

Pno-Tal 

Mr.  Fleisher  Rehearsal  Stage 

Ravel  Mallarme  Songs 

Vln-Lansdale 

Vln-Manaster 

Vla-Sulski 

Vlc-Waeffler  FOR  PERF.  AUG.  9 

Fl-Helcher 

FI- Edwards 

Cl-Wilson 

Cl-Kay 

Pno-Kampmeier 

Vc-Zeller 

Mr.  Barker  Theatre  Tues;CMH  Wed. 

Bass  Class 
Bas-Dimof f 

Bas-Johnson  Bas-Rosi 

Bas-Kawazoe  Bas-Roy 

Bas-Matteson  Bas-Tyler 


SECTION  B Monda,  Wednesday,  Friday 
8:45  - 9:45  a.m. 

Mr.  Krosaick  MH  8 
Schubert  Death  & the  Malden 
Vln- Moreau 
Vln-Wolff 

Vla-Gulkis  FOR  PERF.  AUG.  18 

Vlc-I'Ihltehouse 

Mr.  MacCourt  MH  11 
Ligeti  10  Pieces 
Fl-Edwards 
Ob-McEwen 

Cl- Jackson  FOR  PERF.  AUG.  9 

Bsn-Cantu 

Hrn-Stephenson 

Mr.  Levine  RehStage 
Beethoven  Septet 
Vln-Marx 
Vla-Trinh 
Vlc-Chapman 

Bas-Johnson  FOR  PERF.  AUG.  9 

Cl-Palmer 

Bsn-Paulson 

Hrn-Danforth 

Mr.  Rosen  MH  5 

Haydn  Piano  Trio  in  E-flat 

Vln-TChang 

Vlc-Zori  FOR  PERF.  AUG.  9 
Pnl-Kampmeier 


SECTION  C Friday  3:30  - 5:30 

Mr.  Krosnick  MH  7 
Carter  Quartet 
Vln-Sabat 

Vln-Bichteler  THIS  IS  AN  ADDITIONAL 

Vla-Ablon  REHEARSAL  WITH  MR. 

Vlc-Linfield  CARTER  PRESENT 


SECTION  D Tuesday,  Thursday,  Saturday 
3:45  - 9:45 

Mr.  Krosnick  MH  8 
Beethoven  Op.  59  No.  I 
Vln-Chudacoff 
Vln-Mizutori 

Vla-Amory  FOR  PERF.  AUG.  16 

Vlc-Queyras 

Mr.  Lefkowitz  MH  10 
Siegel  Quartet  No.  2 
Vln-Rodnite 
Vln-Folland 
Vla-Sanders 
Vlc-Zori 


FOR  PERF.  AUG.  16 
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ti^glewood  music  center 

Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  27-Aug.  2 


MORE  SECTION  D Tuesday,  Thursday  and 

Saturday  8:45  - 9:45 

Mr.  Lehner  MH  11 
Mozart  Clarinet  Quintet 
Vln-Hou 
Vn-Palen 

Vla-Fondiler  FOR  PERF.  AUG.  18 

Vlc-Waef f ler 

Cl-Palmer 

Mr.  Kalish  MH  4 

Faure  Piano  Quartet  in  c minor 

Vln-Jewett 

Vla-Ablon 

Vlc-Young  FOR  PERF.  AUG.  18 

PnO“Archer 

Mrs.  Churchill  Theatre 

Ravel  Introduction  and  Allegro 

Vln-Krakowski 

Vln-Chin 

Vla-Smith 

Vlc-Stegink  FOR  PERF.  AUG.  16 

Fl-Steele 

Cl-Jackson 

Hrp-Ishimuru 


SECTION  E Thursday  and  Saturday 

8:45  - 9:45 

Mr.  Krasner  MH  5 
Dunsef  String  Quartet 
Vln-SHChang 
Vln-Med ina 

Vla-Douglass  FOR  PERF.  AUG.  16 

Vlc-Eergman 

Mr.  Levine  RehStage 
Stravinsky  L* His to ire 
Vln-Lansdale 
Bas-Kawazoe 

Cl-Williams  FOR  PERF.  AUG.  23 

Bsn-Feldman 

Trp-DiLorenzo 

Trb-Bohn 

Perc-Grissom 

Narr-Slade 


SECTION  B Wednesday  1:00  - 3:00 

Mr.  F.ischer  MH  6 

Brahms  Plano  Quartet  in  c minor 

Vlii-Franzgrote 

Vla-Leon 

Vlc-Bardutz  FOR  PERF.  AUG.  23 

Bno-Loeb 

Mr.  Fine  MH  10 

Dvorak  Viola  Quintet 

Vln-Szlubowska 

Vln-Manaster 

Vla-Sulski 

Vla-Krosenbrink 

Vlc-Bergman  FOR  PERF.  AUG.  20 


SECTION  H Tuesday  8:45  - 9:45 

Mr.  Levine  MH  5 
Brahms  Plano  Trio  in  Bb 
Vln-Sabat 

Vlc-Kluksdahl  FOR  PERF.  AUG.  20 
Pnl-Kenner 


COMING  ATTRACTION 

Bartok  Contrasts 
Vln-Marx 

Cl-Kay  FOR  PERF.  AUG.  18 

Pno-Millet 


ENSEMBLES 

Trio 

Wed.  10:00  - 12:00  - Beethoven  - MH  7 
Fri.  10:00  - 12:00  - Brahms  - MH  7 
both  with  Mr.  Krosnick 

Quartet 

Tue.  10:00  - 12:00  - Haydn,  Mr.  Levine 
MH  7 

Thu.  10:00  “ 12:00  - Currier,  Mr.  Krasner 
MH  7 

Fri.  10:00  - 12:00  - Bartok,  Mr.  Lehner 
Studio  J 


SECTION  F Friday  8:45  - 9:45 

Mr.  Krasner  MH  4 
Prokofiev  Quintet 
Vln-Xue 
Vla-Huramings 

Bas-Tyler  FOR  PERF.  AUG.  18 

Ob-Wakao 

Cl-Wilson 
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TANGLEWOOD  ^fUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Coaching  July  27-Aug.  2 


Mon.  July  27 

10- 11  Helmrich/Cresswell  (Poulenc)  Mus 

Decima/Hughes  (Wolf)  102 

Highfill/Ward  (Duparc)  Fitch 

11- 12  Helrarich/Cordell  (Berger)  Mus 

Decima/Gao  (Strauss)  102 

Highfill/Zhou  (American)  Fitch 

Iwama/Cofer  (Mahtfcer)  Art 

Okerlund/Osgood  (Carrabre)  Barn 

12- 1  Highf ill/Trawka/Zeller  (Schumann) 

Fitch 

2- 3  Iwama/Tuyt  Mus 

Paulnack/McCloskey  106 

Trawka/Zuber  102 

Okerlund /Edwards  Fitch 

Dewey/Bishop  Art 

3- 4  Iwama/Hanson  Mus 

Trawka/Lee  102 

Paulnack/DelliColli  106 

Okerlund /Maki  Fitch 

Dewey /Kazan  Art 

5-6  Trawka/Johengen  106 

Iwaina/Davidson  102 

Okerlund /Knoop  Art 

Dewey/O’ Keefe  Mus 

7:30-9  Garrett/Iwama/Deng/Queyras 

(Rorem)  Art 


7:30-9:30  Dwyer /Cofer  ensemble  (Gideon) 

(Highf ill) Fitch 


Tue.  July  28 

10:30-11  Garrett/Trawka/Iwama  102 

10:30-1 1 : 30  Decima/Iwama/DelliColli, 

Purcell  Mus 

1-3  Fleisher/Zeller  & ens.  (Ravel)  RehStg 

3- 4  Kelmrich/Cordell  (Berger)  Fitch 

Trawka/Ruiz  Mus 

D ewey / 1 wama  106 

Paulnack/Darling  Bam 

Okerlund /Whalen  102 

3: 15-4:45  Garrett/Iwama/Deng/Queyras 

(Rorem)  Art 

4- 4:30  Oliver/Amlin/Cordell/Cofer/ 

Cresswell/Ward  (Perle)  Mus 

4-5  Decima/Hughes  (Wolf)  106 

4:30-5  01iver/Amlin/0sgood,Cresswell, 

Ward,  Zhou,Hallcom  (Perle)  Mus 


5-6  Garrett/Dewey/Gruber  (Rach.)  Art 

Paulnack/Cordell  (Prokofiev)  102 
Decima/Iwama/Cofer  (Mahler)  106 
5:15-6:15  Dwyer/Cofer  & ens.  (Gideon) 

+ Highf ill  ChMus 

9-10:30  Princiotti/Hughes  (Crawford) 

+ Decima  EastBrn 


Wed.  July  29 

11:30-12  Highf ill/Dewey /Tuyt  Mus 

11:30-12:30  Okerlund /Knoop  Fitch 

Paulxiack/Purcell  ; 102 

Iwama/Bullington  Art 

1-3  Fleisher/Zeller  & ens.  (Ravel )RehStage 
1 : 30-3 : 30  Garret t /Paulnack/Darling , 

Delli  Colli,  McCloskey, Purcell  102 

Helmrich/ Iwama/Bullington, Davidson, 

Hanson,  Tuyt  Fitch 

Oliver /Dewey /Bishop , Owama , Kazan , 

O'Keefe  Mus 

Highf ill/Okerlund/Edwards , Knoop , 

Maki,  Whalen  Art 

Decima/Trawka/Lee , Johengen , Ruiz 

Zuber  106 

4-5  Helmrich/Cresswell  (Poulenc)  Fitch 

Highfill/Ward  (Duparc)  Art 

Garrett/Osgood  (Tippett  102 

4:45-6:15  Princiotti/Hughes  & ens. 

(Crawford)  + Decima  WestBrn 


5-6  Helmrich/Okerlund/Osgood  (Carrbre) 

Fitch 

Thu.  July  30 

8:45-9:45  Levine/Slade  & ens.  (Stravinsky) 


RehStg 

10- 11  Garrett/Slade  (Mendelssohn)  Fitch 

11- 12  Trawka/Zeller  (Schumann)  Mus 

Garrett/Dewey /Gruber  (Rachm.)  Fitch 
1-2:30  Dwyer/Cofer  & ens.  (Gideon) 

+ Highfill  ChMus 

1-3  Garret t/Iwama/Deng  & ens.  (Rorem)  Art 
1:30-2:30  Helrarich/Cordell  (Berger)  Fitch 
Paulnack/Darling  106 

Dewey /I wama  102 

Trawka/Ruiz  Mus 

2:30-3:30  Decima/Hughes  (Wolf)  106 

Okerlund /Knoop  Fitch 

Dewey/Bishop  102 

Trawka/Lee  Mus 

3:30-4 : 30  Highf ill /Paulnack/Cordell 

(Prokofiev)  106 

Iwama/Davidson  102 

4:30-5:30  Highfill/Zhou  (American)  106 

Paulnack/McCloskey  Art 

Iwama/Bullington  102 

Dewey/ Ixi/ama  Fitch 

Okerlund /Edwards  Mus 

9-10:30  Princiotti/Hughes  * ens,  + Decima 

(Crawford)  EastBrn 

***3-4:30  Princiotti/Hughes  (Crawford) 

+ ens.  + Decima  RehStage 
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TANGLEI700D  IIUGIC  CEl^TTER 
Fellowship  Program 
Coaching 


FIFTH  WEEK 
July  27-Aug.  2 


Fri,  July  31st 

9:30-10:30  Helmrich/Cresswell  (Poulenc) 

Hus 

Paulnack/Cordell  (Prokofiev.)  1C2 
Garrett /Osgood  (Tippett)  Fitch 

1:30-2:30  Helmrich/Cordell  (Berger)  Mus 
Decima/Gao  (Strauss)  106 

2- 3  Garrett/Iwama/Deng/Queyras  (Rorem) 

Art 

Dwyer /Gofer  & ens.  (Gideon)  ChMus 
_ Highfill 

2:30-3:30  Trawka/Zeller  (Schumann)  102 

3- 6:30  Princiotti/Hughes  + ensemble 


Crawford  dress  + Decima  Theatre 

4-5  Iwama/Cofer  (Mahler)  106 

Dewey /Kazan  Fitch 

Paulnack/Purcell  Mus 

Okerlund/Whalen  102 

Sat.  Aug.  1 

8:45-9:45  Levine/Slade  & ensem.  (Stravinsky) 

RehStg 

12-1  Garrett/Slade  (Mendel.)  Fitch 

Iwama/Hanson  Mus 

Trawka/Zuber  106 


12:30-1:30  Highf ill/Ward  (Duparc) 

4:30-5:30  Helmrich/Cordell  (Berger)  Fitch 
Garrett/Dewey/Gruber  (Rach.)  106 
Highf ill/Zhou  (TbaAmerican)  102 


Okerlund/Osgood  (Carabre)  Hus 
5 : 30-6 : 30  Oker lund /Maki  Mus 

Paulnack/DelliColli  102 

Dewey/O' Keefe  106 

Iv;ama/Tuyt  Fitch 

Trawka/Johengen  Art 
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TMGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 
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TANGLEWOOB  HUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  3-9 


SECTION  A Wednesday  and  Friday 

1:00  - 3:00 

Mr.  Lefkowitz  MH  10 
Siegel  Quartet 
Vln-Rodnice 
Vln-Folland 

Vla-Sanders  FOR  PERF. 

Vlc-Zori 

Mr.  Fleisher  MH  7 
Beethoven  Trio  Op.  1 no.  1 
Vln-Mizutori 

Vlc-Hoffman  FOR  PERF.  AUG.  18 

Pnl-Adams 

Mr.  Fine  MH  11 
Dvorak  Viola  Quintet 
Vln-Szlubowska 
Vln-Manaster 

Vla-Sulski  FOR  PERF.  AUG.  20 

Vla-Krosenbrink 

Vlc-Bergman 

Mrs.  Pilot  ChMusHall 

Ravel  Introduction  & Allegro 

Vln-Krakowski 

Vln-Chin 

Vla-Smith  FOR  PERF.  AUG.  16 

Vlc-Stegink 

Fl-Steele 

Cl-Jackscn 

Hrp-Ishimaru 

Mr.  Wyner  Studio  F 
Wyner  Passover  Service 
Vlc-Linf ield 
Fl-Porter 

C 1-Palmer  FOR  PERF.  AUG.  20 

Trb-McElroy 

Mr.  Knussen  West  Barn 
Liderroan  Song  of  Songs 
Vln-Sabat 
Vlc-Whitehouse 
Fl-Edwards 

Cl-Wilson  FOR  PERF.  AUG.  23 

Pno-Kampmeier 

Vc-Bishop 

Mr.  Krosnick  Hawthorne  #1 
Mozart  Quintet  in  C Major,  K.  515 
Vln-Fernandez 
Vln-Hundley 

Vla-Trinh  FOR  PERF.  AUG.  23 

Vla-Fondiler 

Vlc-Kluksdahl 


Mr.  Kalish  IIH  4 
Piano  Quartet  in  C minor 
Vln -Jewett 
Vla-Ablon 

Vlc-Young  FOR  PERF.  AUG.  18 
Pno-Archer 

Mr.  Barker  Rehearsal  Stage 

Bass  class 

Bas-Dimof f 

Bas-Johnsonr- 

Bas-Matteson 

Bas-Rosi 

Bas-Roy 

Bas-Tyler 

Mr.  Levine  Theatre 

Stravinsky  L*Histoire 

Vln-Lansdale 

Bas-Kawazoe 

Cl-Williams 

Bsn-Feldman 

Trp-DiLorenzo  (Smith  covering) 

Trb-Bohn 

Perc-Grissom 

Narr-Slade 


SECTION  B Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  Krasner  MH  7 Tues : Hawthorne  #2  Sat 

Schoenberg  Verklarte  Nacht 

Vin-Ueda 

VIn-Dahn 

Vla-Sanders  FOR  PERF.  AUG.  23 

Vla-Smith 

Vlc-Zori 

Vlc-Stegink 

Mr.  Fleisher  RehStg  Tues:  EastBarn  Sat 

Ravel  Mallarme  Songs 

Vln-Lansdale 

Vln-Manaster 

Vla-Sulski 

Vlc-Waeffler  FOR  PERF.  AUG.  9 

Fl-Helcher 

Fl-Edwards 

Cl-Wilson 

Cl -Kay 

Pno-Kampmeier 

Vc-Zeller 


TATJGLEWOOD  liUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Chamber  Music  Aug.  3-9 


MORE  SECTION  B Tuesday  and  Saturday 

1:30  - 3:30 

Mr.  Wjiner  Hayden  #4 
Haydn  Quartet  Op.  77  no.  1 
Vln-Markl 
Vln-Palen 

Vla-Douglass  FOR  PERF.  AUG.  16 

Vlc-Young 

Mr.  Krosnick  Hayden  #3 
Beethoven  Op.  59  no.  1 
Vln-Chudacof f 
Vln-Mizutori 

Vla-Amory  FOR  PERF.  AUG.  16 

Vlc-Queyras 

Mr.  Levine  Hawthorne  //I 

Beethoven  Septet 

Vln-Marx 

Vla-Trinh 

Vlc-Chapraan 

Bas- Johnson  FOR  PERF.  x\UG.  9 

Cl-Palmer 

bsn-Paulson 

Hrn-Danf orth 

Mr.  MacCourt  West  Barn 

Stravinsky  Octet 

Fl-Young 

Cl-Williams 

Bsn-Liang 

Bsn--Novak 

Trp-Rood 

Trp-Black  FOR  PERF.  AUG.  16 

Trb-DiLutis 

Trb-Pagano 


SECTION  C Tuesday  and  Saturday 
3:45  - 5:45 

Mr.  Krasner  MH  8 Tues:  Hayden  3 Sat. 

Dunser  Quartet 

Vln-SHChang 

Vln-Medina 

Vla-Douglass  FOR  PERF.  AUG.  16 

Vlc-Bergman 

Mr.  Rosen  Hawthorne  #2 
Haydn  Piano  Trio  in  E-flat 
Vln-TChang 
Vlc-Zori 

Pno-Kampmeier  FOR  PERF.  AUG.  9 


MORE  SECTION  C Tuesday  and  Saturday 
3:45  - 5:45 

Mr.  Epstein  Reh  Stage  (4:00  on  Sat.) 

Bazelon  Propulsions 

Perc-Fishlock 

Perc-Grissom 

Perc-Harvey  FOR  PERF.  AUG.  18 

Perc-Neumann 

Perc-Warner 

Perc-Zweifel 

Mr.  Krosnick  Hawthorne  //I 
Schubert  Death  and  the  Maiden 
Vl-Moreau 
Vln-Wolff 

Vla-Gulkis  FOR  PERF.  AUG.  18 

Vlc-Whitehouse 

Hr.  Kalish  Hayden  #1 
Bartok  Contrasts 
Vln-Marx 
Cl-Kay 

Pno-Millet  FOR  PERF.  AUG.  23 

Mr.  Lehner  West  Barn 
Mozart  Clarinet  Quintet 
Vln-Hou 
Vln-Palen 

Vla-Fondiler  FOR  PERF.  AUG.  18 

Vlc-Waef f ler 

Cl-Palmer 

Mr.  Levine  Hayden  //4 
Brahms  Piano  Trio  in  B-flat 
Vln-Sabat 

Vlc-Kluksdahl  FOR  PERF.  AUG.  20 
Pno-Kenner 

Mr.  MacCourt  Studio  E 
Ligeti  10  Pieces 
Fl-Edwards 
Ob-HcEwen 

Cl-Jackson  FOR  PERF.  AUG.  9 

Bsn-Cantu 

Hrn-Stephenson 


SECTION  D Monday  and  VJednesday 
3:15  - 5:15 

Mr.  Krasner  Mil  8 
Prkofiev  Quintet 
Vln-Xue 
Vla-Hummings 

Bass-Tyler  FOR  PERF.  AUG.  18 

Ob-Wakao 

Cl-Wilson 
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TAJICLEWOOD  MJSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  3-9 


MORE  SECTION  D Monday  and  Wednesday 
3:15  - 5:15 

Mr.  Serkin  MH  6 
Ravel  Plano  Trio 
Vln-Bichteler 

Vlc-Linfield  FOR  PERF.  AUG.  16 

Pno-Tal 

Mr.  Kalish  RehStage 
Bartok  Sonata 
Perc-Warner 
Perc-Fishlock 

Pno-Millet  FOR  PERF.  AUG.  18 
Pno-Adams 


SECTION  E Wednesday  3:15  - 5:15 

Mr.  Wyner  West  Barn 

Dvorak  Serenade 

Vlc-Chapman 

Bas-Rosi 

Ob-Vigneau 

Ob-Heniginan 

Cl-Kay 

Cl-Jackson 

Bsn-Liang  FOR  PERF.  AUG.  18 

Bsn-Cantu 

CBsn-Novak 

Krn-Stephenson 

Hrn-Danforth 

Hrn-Hadley 


SECTION  F Tuesday  1:30  - 3:30 
Friday  1:00  - 3:00 

Mr.  Fischer  MH  6 

Brahms  Plano  Quartet  in  c minor 

Vln-Franzgrote 

Vla-Leon 

Vlc-Barduta  FOR  PERF.  AUG.  23 

Pno-Loeb 


- Mr.  Krasner  - MH  7 - Beethoven 

- Mr.  Krasner  - MH  7 - Currier 

- Mr.  Lehner  - MH  7 - Bartok 


Shanghai  Quartet 
Wed.  10:00  - 12:00 

Thu.  10:00  - 12:00 

Fri.  10:00  - 12:00 

Taliesin  Trio 
Tue.  10:00  - 12:00  - Mr. 

Wed.  10:00  - 12:00  - Mr. 

Fri.  10:00  - 12:00  - Mr. 


Lehner  - MH  7 - Brahms 
Kalish  - MH  4 

Fleisher  - MH  A - Beethoven 
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TANGLEWOOD  lOISIC  CENTER 
Fellowship  Program 
Coaching 


SIXTH  WEEI^ 
Aug.  3-9 


Mon.  August  3 

More 

Wed.  August  5 

10-11  Decima/Hughes  (Wolf) 

Fitch 

11-12  Helmrich/Cresswell  (Poulenc) 

MusRm 

Helmrich/Okerlund /Osgood 

Kighf ill/W’ard  (Duparc) 

Fitch 

(Carrabre) 

MusRm 

Garrett/Osgood  (Tippett) 

ArtRm 

llrl2  Okerlund/ Slade  (Britten/Irish)Barn 

Decima/Hughes  (Wolf) 

102 

Decima/Gao  (Strauss) 

Fitch 

12-1 

Highf ill/Paulnack/Cordell  (Prok) 

Helmrich/Cresswell  (Poulenc) 

MusRm 

Fitch 

Highf ill/Ward  (Duparc) 

102 

1-3 

Levine/Slade  & Ens.  (Strav.) 

Theatre 

Dewey/Gruber  (Rachman.) 

Art 

Garrett/Eishop  & ens.  (Liderman) 

12-1  Highfill/Zhou  (Ibert) 

102 

WestBrn 

1-2  Helmrich/Ward  (tba) 

Fitch 

1-2 

Helmrich/Ward  (TBA) 

106 

Kighf ill /Trawka/Zeller  (Schumann) 

2-3 

Helmrich/Trawka/Cordell  (tba) 

106 

102 

Decima/Paulnack/Deng  (Turina) 

102 

2-3  Okerlund /Knoop 

Fitch 

Highfill/Zhou  (Ibert) 

Fitch 

Dewey /I warn a 

106 

Iwama/Cofer  (Mahler) 

Art 

Paulnack/DelliColli 

MusRm 

Devjey  / Grab  er  (Rachman . ) 

Mus 

Iwama/Bullington 

102 

3-4 

Okerlund/Osgood  (Carrabre) 

Fitch 

2:35-3:05  Highf ill/Cofer  (Gideon) Theatre 

Paulnack/Purcell 

102 

3-4  Trawka/Ruiz 

Mus 

Dewey /Iwama 

Mus 

Iwama /Hanson 

102 

Trawka/Zuber 

106 

Okerlund/Whalen 

Fitch 

Iwama/Bullington 

Art 

Dewey /Bishop 

106 

4:30- 

■5:30  Garrett/Slade  (Mende.) 

Fitch 

4-5  Garrett/Osgood  (Tippett) 

Fitch 

5:30- 

•6  Oliver/Dewey/Cresswell  (Haydn)Mus 

Paulnack/Cordell  (Proko.) 

Mus 

7-8  Paulnack/McCloskey  (or  to  arrange) 106 

5-6  Trawka/Johensen 

Fitch 

Paulnack/Darling 

Mus 

Thursday  August  6 

Iwama /Dav id  son 

106 

1-3  Helmrich/Cof er/Deng ,Hughes ,0 *Keef e. 

Okerlund /Maki 

102 

Slade 

:,Ward 

Fitch 

Dewey/O’ Keefe 

Art 

3:30- 

4:30  Helmrich/Ward  (Duparc) 

Fitch 

Tues.  August  4 

Friday  August  7 

11L30-12:30  Trawka/Lee 

Mus 

11-12 

; Trawka/Ruiz 

102 

Iwama /Tuyt 

Fitch 

Paulnack/DelliColli 

Mus 

Oker lund / Edward  s 

Art 

Okerlund/Knoop 

Fitch 

Dewey /Kazan 

102 

12-1 

Trawka/ Johengen 

102 

1 : 30-3: 30  Helmrich/Iwama/Bullington, 

Oker lund /Maki 

Fitch 

Tuyt , Davidson , Hanson 

106 

Paulnack/Purcell 

Mus 

Decima/Trawka/ Johengen, Zuber  sRuiz  s 

1-3 

Levine/Slade  & ens.  (Strav.) 

Theatre 

Lee 

Art 

Garrett/Bishop  (Liderman)  WestBrn 

Garrett/Paulnack/Darling , Purcell , 

1:30- 

2:30  Decima/Gao  (Strauss) 

Fitch 

DelliSollisMcCloskey 

Mus 

2-3 

Helmrich/Cresswell  (Poulenc) 

102 

Highf  ill /Okerlund /Vlhalen,  Knoop , 

Trax^/ka/Zeller  (Schumann) 

Art 

Edwards ,Maki 

Fitch 

Paulnack/Cordell  (Prokof) 

106 

Oliver/Dewey /Bishop , Kazan , Ivjama , 

Highf ill/Ward  (Duparc) 

Mus 

O’Keefe 

102 

Okerlund/Whalen 

Barn 

1:30-3:30  Fleisher/Zeller  & ens.  (Ravel) 

2:30- 

3:30  Decima/Hughes  (Wolf) 

Fitch 

RehSt 

3-4 

Highfill/Zhou  (Ibert) 

Mus 

3:30-4:30  Garrett/Slade  (Mendels) 

Mus 

Paulnack/Deng  (Turina) 

106 

Decima/Iwama/Cof er  (Mahler) 

Art 

Dewey /Bishop 

102 

Trawka/ Cordell 

Fitch 

3:30- 

4:30  Decima/Iwama/Cof er  (Mahler) 

Paulnack/Deng  (Turina) 

106 

Fitch 

Garrett/Osgood  (Tippett) 

102 

Wed.  August  5 

10-11  Decima/Gao  (Strauss) 

102 

Okerlund/Slade  (Britten/Irish) 

i 106 

Helmrich/Okerlund/Slade  (Brittens 


Irish)  Mus 

Trawka/Zeller  (Schumann)  Fitch 
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TANGLEVJOOD  MUSIC  CENTER 
Fellovjship  Program 
Coachin 


SIXTH  WEEK 
Aug.  3-9 


Saturday  August  8 

1:30-3:30  Fleisher /Zeller  & ens.  (Ravel  EastBarn 


2- 3  Garrett/Slade  (Mendels.)  Fitch 

Helmrich/Okerlund/Osgood  (Carrabre)  102 
Dewey /Kazan  106 

Paulnack/McCloskey  Art 

Iwama/Tuyt  Mus 

Trawka/Zuber  Earn 

3- 4  Garrett/Dewey/Gruber  (Rachm.)  Fitch 

Paulnack/Darling  Art 

Okerlund/Edwards  102 

Iwama/Davidson  Hus 

Trawka/Lee  Barn 

4- 5  Dewey/O’Keefe  Fitch 

Iwama/Hanson  Mus 
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TAnC7,L1,C;0D  ^aJoIC  ;i 

Ffcllowsliip  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-17 


SECTION  A Thursday  and  Friday 
1:30  - 3:30 

Mr.  Fischer  MH  5 

Brahms  Piano  Quartet  in  c minor 

Vln-Franzgrote 

Vla-Leon 

Vlc-Bardutz  FOR  PERF.  AUG.  23  AM 
Pno-Loeb 

Mr.  Kalish  MH  4 

Faure  Piano  Quartet  in  C minor 

Vln- Jewett 

Vla-Ablon 

Vlc-Young  FOR  PERF.  AUG.  18 

Pno-Archer 

Mr.  Krosnick  MH  10 
Mozart  Quintet  K.  515 
Vln-Fernandez 
Vln-Hundley 

Vla-Trinh  FOR  PERF.  AUG.  23  PM 

Vla-Fondiler 

Vlc-Kluksdahl 

Mr.  Krasner  MH  7 
Schoenberg  Berklarte  Nacht 
Vln-Ueda 
Vln-Dahn 

Vla-Sanders  FOR  PERF.  AUG.  23  PM 

Via- Smith 

Vlc-Zori 

Vlc-Stegink 

Mr,  Wyner  Rehearsal  Stage 
vvyner  Passover  Service 
Vlc-Linf ield 
Fl-Porter 

Cl-Palmer  FOR  PERF.  AUG.  20 
Trb-McElroy 

Mr.  Knussen  East  Barn  Thu;WestBarn  Fri 

Lidermann  Song  of  Songs 

Vln-Sabat 

Vlc-Whitehouse 

Fl-Edwards  FOR  PERF.  AUG.  23  AM 

Cl-Wilson 

Pno-Kampmeier 

Vc-Bishop 

Mr.  Vo is in  Studio  F 

Schuller  Music  for  Brass  Quintet 

Hrn-Hadley 

Trp-Bamonte 

Tr- Smith 

Trb-DiLutis 

Tba-Schuchat 


hr.  barker  ChamberMusicHall 

Bass  Solo  Master  Class  * 

Bass-Dimoff 

Bass-Johnson 

Bass-matteson 

Bass-Rosi 

Bass-Roy 

Bass -Tyler 

Mrs.Dv,/yer  MH  11 

Nielsen  Quintet 

Fl-Helcher 

Ob-Henigman 

Cl-Jackson 

Bsn-Paulson 

Hrn-Stephenson 


SECTION  B Tuesday  2:30  - 4:30 
Friday  3:45  - 5:45 

Mr,  Lefkowitz  MH  10 
Siegel  Quartet 
Vln-Rodnite 

Vln-Folland  FOR  PERF.  AUG.  16 

Vla-Sanders 

Vlc-Zori 

Mr.  Fine  MH  11 
Dvorak  Viola  Quintet 
Vln-Szlubowska 
Vln-Manaster 

Vla-Sulski  FOR  PERF. 

Vla-Krosenbrink 

Vlc-Bergman 

Mrs.  Pilot  ChambcrMusiU^HAll 

Ravel  Introduction  and  Allegro 

Vln-Krakowski 

Vln-Chin 

Vla-Smith 

Vlc-Stegink  EOR  PERF.  AUG.  16 

Fl-3teele 

Cl-Jackson 

Hrp-Ishimaru 

Mr.  Kalish  MH  8 
Bartok  Contrasts 
Vln-Marx 

Cl-Kay  FOR  PERF.  AUG.  23  PM 

Pno-Millet 


Mr.  Hobart  Theatre 

Debussy  Sacred  and  Profane  Dances 

Bass-Dlmoff 

Hrp-Kondonassis 
Vla-Gulkis  ^ 

Vic- Hoffman  FOR  PERF.  AUG.  20 
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tanglet;ood  music  csuviiii 

Fellowship  Program  SEVENTH  WEEK 


Charaer 

MORE  SECTION  B Tuesday  2:30  - 4:30 
Friday  3:45  - 5:45 

Mr.  Krosnick  MH  15 
Beethoven  Op,  59  no.  1 
Vln-Chudacof f 

Vln-Mizutori  FOR  PERF.  AUG.  16 

Vla-Amory 

Vlc-Queyras 

Mr.  MacCourt  West  Barn 

Stravinsky  Octet 

Fl-Young 

Cl-Williams 

Bsn-Liang 

Bsn-Novak  FOR  PERF.  AUG.  16 

Trp-Rood 

Trp-Black 

Trb-DiLutis 

Trb-Pagano 

Mr.  Wyner  MH  13 
Haydn  Op.  77  no.  1 
Vln-Markl 
Vln-Palen 

Vla-Douglass  FOR  PERF.  AUG.  18 

Vlc-Young 

Mr.  Schlueter  Studio  F 

Noulais  Esquisses 

Krn-Griff in 

Trp-Smith 

Trp-Bamonte 

Trb-Bohn 

Tba-Schuchat 


SECTION  C Thursday  3:45  - 5:45 
Saturday  4:00  - 6:00 

Mr.  Krosnick  MH  15 

Schubert  Death  and  the  Maiden 

Vln-Moreau 

Vln-Wolff 

Vla-Sulski  FOR  PERF.  AUG.  18 

Vlc-Whitehouse 

Mr.  Krasner  MH  6 
Dunser  Quartet 
V^ln-SEChang 
Vln-Medina 

Vla-Douglass  FOR  PERF.  AUG.  16 

Vlc-Bergman 

Mr.  Lehner  MH  10 
Mozart  Clarinet  Quintet 
Vln-Hou 
Vln-Palen 
Vla-Fondiler 
Vlc-Waef f ler 
Cl-Palmer 


Music  Aug.  11-17 

MORE  SECTION  C Thursday  3:45  - 5:45 
Saturday  4:00  - 6:00 

Mr.  Levine  MH  8 
Brahms  Plano  Trio 
Vln-Sabat 

Vlc-Kluksdahl  FOR  PERF.  AUG.  20 

Pno-Kenner 

Mr.  Wyner  WestBarn 

Dvorak  Serenade 

Vlc-Chapman 

Bass-Rosi 

Ob-Vigneau 

Ob-Henigman 

Cl-Kay  FOR  PERF,  AUG.  18 

Cl-Jackson 

Bsn-Liang 

Bsn-Cantu 

CBsn-Novak 

Hrn-Stephenson 

Hrn-Danforth 

Hrn-Hadley 

Mr.  Knussen  MH  7 
Hershey  Piano  Trio 
Vln-Chudacof f 

Vlc-Bardutz  FOR  PERF.  AUG.  23  PM 

Pno -Adams 


SECTION  D Monday  1:15  - 3:15 

Saturday  1:30  - 3:30 

Mr.  MacCourt  WestBarn 

Strauss  Symphony  for  Winds 

Fl-Kelcher 

Fl-Porter 

Ob-Brown 

Ob-McEwen  FOR  PERF.  AUG.  18  - Porch 

CCl-Kay 

Cl-Wilson 

Cl-Palmer 

Basse t-Jackson 

BCl-Williams 

Bsn-Paulson 

Bsn-Liang 

CB-Feldman 

Hrn-Komer 

Hrn-Grif fin 

Hrn-Danforth 

Hrn-Shwerwood 


FOR  PERF.  AUG.  18 


I 


TAliCIEWOO’v  mnic  CSI’Tx:.R 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-17 


SECTION  E Tuesday  2:30  - 4:30 

Thursday  10:30  - 12:00 
Friday  3:45  - 5:45 

Mr.  Serkin  MH  6 
Ravel  Plano  Trio 
Vln-Bichteler 

Vlc-Linfield  FOR  PERF. 

Pno-Tal 

Mr.  Krasner  MH  7 
Prkofiev  Quintet 
Vl-Xue 
Vla-Huramings 

Bas-Tyler  FOR  EERF.  AUG.  18 

Ob-Wakao 

Cl-Wilson 


SECTION  F Monday  1:15  - 3:15 

Thursday  10:00  - 12:00 

Mr.  Kalish  RehStage 
Bartok  Sonata 
Perc-Warner 
Perc-Fishlock 

PnoOMillet  FOR  PERF.  AUG.  18 

Pnl-Adams 

Mr.  Lehner  Studio  J 

Beethoven  Op.  95 

Vln-Franzgrote 

Vln-Karkowski 

Vla-Trinh 

Vlc-Chapman 


SECTION  G Tuesday  2:30  - 4:30 
Friday  3:45  - 5:45 
Saturday  4:00  - 6:00 

Mr.  Epstein  RehStage 
Bazelon  Propulsions 
Perc-Fishlock 
Perc-Grissom 

Perc-Harvey  FOR  PERF.  AUG.  18 

Perc-Neuman 

Perc-Warner 

Perc-Zweifel 


SECTION  H Monday  8:00  - 10:00  pm 
Saturday  4:00  - 6:00 

Nr.  Fleisher  HS  106  Mon;  MH  5 Sat 
Beethoven  Op.  1 no.  1 
Vln-  Mizutori 

Vlc-Hoffman  FOR  PERF.  AUG.  18 

PnoOAdams 


SECTION  I Thursday  10:00  - 12:00 
Thursday  1:30  - 3:30 
Friday  1:30  - 3:30 

Mr.  Levine  Hawthorne  #1 
Stravinsky  L'Histoire 
Vln-Lansdale 
Bass-Kawazoe 

Cl-Williams  FOR  PERF.  AUG,  23  AM 

Bsn-Feldman 

Trp-DiLorenzo 

Trb-Bohn 

Perc-Grissom 

Narr-Slade 


ENSEliBLES 
Taliesin  Trio 

Mon.  10:00  - 12:00  - Fleisher  - MH  4 
Beethoven 

Tue.  10:00  - 12:00  -Lehner  - MH  4 
Brahms 

Thu.  10:00  - 12:00  - Kalish  - MH  4 
Currier 

Shanghai  Trio 

Mon.  10:00  - 12:00  - Kalish  - MH  10 
Haydn 

Wed.  10:00  - 12:00  - Krosnick  - MH  10 
Debussy 


MENDELSSOHN  OCTET 

Shanghai  Quartet 

Ma 

Kim 

Vln-Lansdale 

Vla-Abion 

Tue.  2:30  - 4:30  Hawthorne  #1 

Wed.  2:30  - 4:30  Hasthorne  #1 

Sun.  7:30-9:30  HS  Barn 


U Kt 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


SEVENTH  WEEK 
Aug.  11-17 


MMnday  August  10 

11- 12  Okerlund /Osgood  (Carrabre)  Mus 

Decima/Gao  (Strauss)  Fitch 

Twama/Cofer  (Mahler)  102 

12- 1  Helmrich/Cresswell  (Poulenc)  102 

Decima/Hughes  (Wolf)  Fitch 

1- 2  Highf ill/Zhou  (Ibert)  Fitch 

Helmrlch/Ward  (Loewe)  102 

Okerlund/Slade  (Britten ( Mus 

Paulnack/Deng  (Turina)  Art 

2- 3  Highf ill /Trawka/Cordell  (Marx) 

Fitch 

Iwama/Davidson  Art 

Paulnack/DelliColli  106 

Okerlund /Edwards  102 

Dewey/Bishop  Mus 

3- 4  Trawka/Zeller  (Schumann)  Fitch 

Dewey / Iwama  Mus 

Iwama/Bullington  Art 

Okerlund/Maki  102 

4- 5  Dewey /O'Keefe  Mus 

Paulnack/Darling  Fitch 

Tuesday  August  11 

12-1  Dewey /Kazan  Fitch 

Garrett/Bishop  (Liderman)  Mus 

1- 2  Okerlund /Whalen  Art 

Trawka/Zuber  Mus 

Iwama/Hanson  106 

2- 3  Decima/Paulnack/Deng  (Turina)  Mus 

Garrett/Osgood  (Tippett)  106 

Helmrich/Ward  (Loewe)  102 

Iwama /Tuyt  Art 

3- 4  Garrett/Zeller  (rep)  106 

Paulnack/McCloskey  Mus 

Trawka/Lee  Art 

4- 5  Garrett/Dewey/Gruber  (Rach)  106 

Iv;araa/Tuyt  102 

Okerlund /Knoop  Mus 

Trawka/Johengen  Art 

5- 6  Paulnack/Purcell  Fitch 

Wednesday  August  12 

10: 30-11 : 30r.Decima/Gao  (Strauss)  102 

11:30-12:30  Highf ill/Zhou  (Ibert)  Art 

Helmrich/Cresswell  (Poulenc)  Fitch 
Decima/Hughes  (Wolf)  102 

Paulnack/Deng  (Turina)  Barn 

Garrett/Zeller  (rep)  106 

2-4  Highf ill/Okerlund/Edwards ,Maki, 
Knoop, Whalen  106 

0 1 iver /Dewey /B ishop , Iwama , Kazan , 

O’Keefe  Art 

Garret t /Paulnack/Darling , Purcell , 

DelliColli,  McCloskey  Fitch 

Helmr ich/ Iwama/Bullington , Davidson , 

Hanson, Tuyt  Mus 


Decima/Trawka/Lee , Johengen , Ruiz , Zuber 

102 


Wednesday  August  12 

4-5  Deciraa/Iwaraa/Cof er  (Mahler)  102 
Helmrich/Okerlund/Slade  (Britten)  Mus 


Trawka/Cordell  (Marx) 
Garrett/Bishop  (Liderman) 

Thursday  August  13 

106 

Fitch 

10-12  Levine/Slade  & ens  (Stravinsky 

Hawth  1 

11:30-12:30  Iwama/Davidson 

Mus 

Paulnack/DelliColli 

102 

Dewey /Kazan 

Art 

Trawka/Ruiz 

Fitch 

1:30-3:30  Levlne/Slade  St  ens.  (Strav. 

Hath 

Knussen/Bishop  & ens  (Liderman)  + 

Garrett 

EastBrn 

2-3  Decima/Gao  (Strauss) 

102 

Helmrich/Ward  (Loewe) 

106 

3-4  Decima/Hughes  (Wolf) 

102 

Highfill/Zhou  (Ibert) 

Mus 

4-5-  -Decima/Paulnack/Deng  (Turina) 

102 

Highf ill/T5awka/Cordell  (Marx) 

Mus 

Garrett/Dewey/Gruber  (Rach) 

Fitch 

Iwama/Cofer  (Mahler) 

Art 

Okerlund /Edwards 

106 

5-6  Garrett/Osgood  (Tippett) 

Fitch 

Dewey /Iwama 

Barn 

Paulnack/McCloskey 

102 

Okerlund /Knoop 

106 

Trawka/Lee 

Mus 

Iwama/Hanson: 

Art 

Friday  August  14 

l:30-3;3o  Levine/Slade  * ens.  (Stiiav.) 


Hawth' 

Knussen/Bishop  * ens, (Liderman)WestBr 


4-5  Iwama/Bullington 

102 

Paulnack/Darling 

106 

Okerlund /Whalen 

Art 

Trawka/Zuber 

Mus 

5-6  Iwama /Tuyt 

102 

Paulnack/Purcell 

106 

Oker 1 und /Mak i 

Art 

Trawka/Johengen 

Mus 

Dewey/Bishop 

Fitch 

Saturday  August  15 

10-11  Helmrich/Cresswell  (Poulenc)  106 

Garrett/Zeller  (Rep) 

Fitch 

11-12  Okerlund/Slade  (Britten) 

102 

Helmrich/Ward  (Loewe) 

106 

Garrett/Osgood  (Tippett) 

Fitch 

1-2  Garrett/Dewey/Gruber  (Rach) 

Hayden  ’4 

4-5  Dewey/O' Keefe 

106 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Instrumental  Aug.  17-23 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Conducting  Aug.  17-23 
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TMGLEVjOOD  music  center 

Fellowship  Program  EIGHTH  WEEK 

VOCAL  Aug.  17-23 
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3;4o  - 5:45 
Seminar 
Mr.  Perle 
Hawthorne  i^2 

MONDAY  17 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  Aug.  17-23 
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TANGLEWOOD  I^SIC  CENTER 
Fellowship  Program 

TANGLEWOOD  ON  PARADE  DRESS  REHEARSALS 


EIGHTH  WEEK 


hoi  day  a August  17 

Mr.  Schlueter  Shed  Stage  1;00  - 2; 30  Strauss  Feierlicher  Elnzug 

ALL  horns,  trumpets,  trombones,  tuba 

Timp-Warner 

Organ-Tal 

Mr.  Barron  Rehearsal  Stage  2:45  - 4:15  Knussen,  Williams,  Perle,  Strauss  Fanfares 
ALL  horns,  trumpets,  trombones,  tuba,  percussion 
Conductors  Voisin,  Rath 

Mr.  Voisin  Rehearsal  Stage  4:30  - 5:30  Copland  Fanfare  for  the  Common  Man 

ALL  horns,  trumpets,  trombones,  tuba 

Timp-Neumann 

Perc-Harvey 

Perc-Grissom 


Chamber  Music  Concert;  personnel  as  previously  assigned  - Theatre 


1:00 
1:50 
2:35 
3:20 
A:  05 
4:50 
5:35 
6:30 


1:45 

2:30 

3:15 

4:00 

4:45 

5:30 

6:15 

8:30 


Dvorak  Serenade 
Prokofiev  Quintet 


Mr. 

Mr. 


Mozart  Clarinet  Quintet  Mr. 
Faure  Piano  Quartet  Mr. 
Schubert  Death  etc.  Mr. 
Beethoven  Piano  Trio  Mr. 
Haydn  Quartet  Mr. 
Bazelon  Propulsions  Mr. 


Wyner 
Krasner 
Lehner 
Kalish 
Krosnlck 
Fleisher 
Wyner 
Epstein 


Mr.  Kalish  - Theatre  - Sunday  August  16  - Bartok  Sonata 


Mr.  MacCourt  West  Barn  4:00  - 6:00  Monday  Strauss  Symphony  for  Winds 


t * 


TANGLEWOOD  MUSI  C CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  17-23 


SECTION  F Friday  3:45  - 5:45 


Mr.  Knussen  Rehearsal  Stage 
Composers  Reading 
Vln-Moreau 
Vln-Palen 
Vln- Jewett 
Vln-Wolff 
Vln-TChang 
Vla-Douglass 
Vla-Hummings 
Vlc-Chapman 
Vlc-Waef f ler 
Bass-Roy 
Bass-Mat teson 


Vln-Mizutori 


Fl/picc/A  Fl-Helcher 

Ob/EH-Brown 

ClJackson 

Cl-Kay 

C 1-Palmer 

Cl-Williams 

Cl-Wilson 


Bsn/CB-Paulson 

Hrn-Hadley 

Hrn-Stephenson 

Trp-Bamonte 

Trp- Smith 

Trb-DlLutis 

Trb-Pagano] 

Tba-Schuchat 

Perc-Fishlock 

Perc-Grissom 

Perc-Harvey 


MORE  SECTION  A Thursday  and  Friday 

1:30  - 3:30 

Mr.  Barker  Theatre  Thur;  RehStage  Frl 
Bass  Class 

All  basses  escept  not  Kawazoe  on  Friday 


Perc-Neumann 

Perc-Warner 

Perc-Zweifel 

ENSEMBLES 
Piano  Trio  - MH  4 

Mon.,  Tue.,  Wed  10:00  - 12:00  Mr.  Kalish 

Shanghai  IV  + Lansdale  + Ablon 
Mendelssohn:  Monday  4:30  - 6:30  Fitch 
Wed.  3:00  - 4:00  Theatre 
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MGLEVvOOD  f'fUSIC  CENTER 
FEllowship  Program 
Coaching 


EIGHTH  WEEK 
Aug.  17-23 


Monday  August  17 

12-1  Trawka/Ruiz  Fitch 

Okerlund/Edwards  1C2 

Paulnack/McCloskey  Mus 

Dewey /Iwama  Art 

1- 2  Trawka/Johengen  Fitch 

Okerlund/Maki  102 

1 : 30-3:30  Dewey/Cofer/Krosenbrlnk 

(Brahms)  105 

2- 3  Highfill/TSawka/Cordell  (Marx)  Fitch 

Iwama/Bullington  Mus 

Garrett/Bishop  (Lidermann)  102 

3- 4  Highf ill/Zhou  (Ibert)  Fitch 

Paulnack/Purcell  102 

Trawka/Lee  Art 

Okeriund/Knoop  Bam 

Iwama /Tuyt  Mus 

Garrett/Ward  (Rep)  102 

4- 5  Highfill/Cresswell/Ward  (Mozart)  106 
7-8  Paulnack/Darling 

Iwama/Davidson 


Thursday  August  20 


lC-11  Decima/Cresswell  (rep) 

Fitch 

Garrett/Ward  (rep) 

102 

Helmrich/Cofer 

Mus 

Highf ill/Deng 

Art 

11-12  Decima/Zhou  (rep) 

Fitch 

Garrett/Zeller  (rep) 

102 

Helmrich/Hughes  (rep) 

Mus 

Highf ill/Gruber  (rep) 

Art 

1:30-2:30  Paulnack/DelliColli 

Art 

Okerlund/Edwards 

Barn 

Iwama/Hanson 

102 

Trawka/Ruiz 

106 

2-3  Decima/Cordell  Rep 

106 

Garrett/Bishop  (Liderman) 

Mus 

Highfill/Osgood  (rep) 

102 

2:30-3:30  Paulnack/Darling 

Art 

Oker lund /Whalen 

Barn 

3-4  Decima/Slade  (rep) 

106 

3:45-5:45  Knussen  Bishop  (Liderman)RehStg 


Mus 

Art 

Fitch 

102 


Tuesday  August  18 

10- 11  Helmrich/Hughes  (Rep)  Mus 

Garrett/Zeller  (Rep)  102 

11- 12  Helmrich/Cofer  (Rep)  Mus 

Decima/Cresswell  (Rep)  ^rt 

Garrett/Ward  (Rep)  102 

Highfill/Osgood  (rep)  Fitch 

12:30-1:30  Dewey/O'Keefe  Hayden  1 

Garrett /Bishop  (Lidermann)  Hayden  3 

Wednesday  August  19 
11:30-12:30  Paulnack/DelliColli 
Okerlund/Whalen 
Iwama /Hans on 
Trawka/Zuber 
1; 30-2: 30  Dewey /Kazan  Mus 

1 : 30-3:30  Helmrich/Iwama/Bullington, 
Davidson, Hanson,  Tuyt  Fitch 

Garrett /Paulnack/Darling, DelliColli, 

McCloskey, Pur cell  106 

Decima/Trawka/ Johengen , Lee , Ruiz , 

Zuber  Art 

Highf ill/Okerlund/Edwards,Knoop , 

Maki, Whalen  102 

Levine/ Sldde  + ens  RehStg 

Ward/Cresswell  (Mozart  Seranak 
2:30-3:30  Dewey /Bishop  Mus 

3:45-5:45  Knussen/Bishop  + ens.  RehStage 
4-5  Decima/Zhou  (rep)  Art 

Helrarich/Gao  (rep)  Fitch 

Iwama/Bullington  106 

4- 6  Dewey /Cofer/Krosenbrink  (Brahms)  106 

5- 6  Decima/Cordell  (rep)  Art 


Friday  August  21 

12-1  Helmrich/Gao  (rep) 

Fitch 

Iwama /Tuyt 

106 

Trawka/ Johengen 

102 

Oker lund /Knoop 

Mus 

1-2  >Dewey /Iwama 

Art 

Iwama/Davidson 

106 

Trawka/Zuber 

102 

Paulnack/Surcell 

Fitch 

Okerlund/Maki 

Mus 

1:30-3:30  Levine/Slade  + ens. 

(Strav. ) 

Theatre 

2-3  Dewey/Bishop 

Art 

Trawka/Zuber 

102 

Paulnack/McCloskey 

Fitch 

3-4  Oliver /Deng/Hughes/Osgood/Halcom 

Hawth  1 

Saturday  August  22 

10-11  Helmrich/Hughes  (rep) 

Fitch 

Ddcima/Slade  (rep) 

Art 

Highfill/Deng  (rep) 

Mus 

Dewey /O’Keefe 

102 

11-12  Helmrich/Cofer  (rep) 

Fitch 

Highf ill/Gruber  (rep) 

Mus 

Dewey /Kazan 

102 

12-1  Highfill/Osgood  (rep) 

Mus 
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OPENING  EXERCISES 


Welcome 


Greetings 


Remarks 


June  30,  1987  at  2:00  p.m. 
Theatre  Concert  Hall  Tanglewood 


Daniel  R.  Gustin 
Assistant  Managing  Director 
Boston  Symphony  Orchestra 


Kenneth  Haas 
Managing  Director 
Boston  Symphony  Orchestra 

Phyllis  Curtin 
Dean,  School  for  the  Arts 
Boston  University 


Suiter  Orientale 
Orgia 


Albeniz 

Turina 


Simple  Gifts 


Copland 


Empire  Brass 

Rolf  Smedvig  and  Tim  Morrison,  trumpets 
Martin  Hackleman,  horn 
Scott  Hartman,  trombone 
Sam  Pilafian,  tuba 


Leon  Fleisher 
Artistic  Director 
Tanglewood  Music  Center 

Seiji  Ozawa 
Music  Director 
Boston  Symphony  Orchestra 


Alleluia  Randall  Thompson 

Students  of  the  1987  Tanglewood  Music  Center 
John  Oliver,  conductor 


Refreshments  in  the  Formal  Gardens 


Baldwin  Piano 


TanglewGDd  Music  Center 


p 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
FIRST  CONCERT 

Wednesday,  July  8,  1987  at  8:80  F.M. 
Theater  Concert  Hall 


BEETHOVEN 


OVERTURE  to  "FIDELIO,"  Opus  72b 

Anthony  Princiotti,  conductor 
Nelson,  New  Hampshire 


BRAHMS 


VARIATIONS  ON  A THEME  BY  HAYDN,  Opus  56a 


Theme ; Andante 
Variation  I 
Variation  II 
Variation  III 
Variation  IV 
Variation  V 
Variation  VI 
Variation  VII 
Variation  VIII 
Finale;  Andante 


(Chorale  St.  Antoni) 
Poco  piu  aniniato 
Piu  vivace 
Con  mote 

Andante  con  mo to 

Vivace 

Vivace 

Grazio.so 

Presto  non  troppo 


YvJtaka  Sadc,  conductor 
Kyoto,  Japan 


STRAVINSKY 

I. 

Danse 

II . 

Excentr i 

Ill  . 

Cantiqvie 

IV. 

Madrid 

QUATRE  ETUDES  POUR  ORCHESTRE 
(revised  1952) 


Jun  Markl,  conductor 
West  Germany 


Intonniss  Lon 


WAGNER 


EXCERPTS  from  "COTTERDAlfMERUNG" 


Dawn  - Rhine  ’ oiti'no)’  - Fatieral  March  - Iimno  1 at  ion  Scene 
Gustav  Moier,  con:!’jctor 


This  program  v;;,is  prepiared  under  the  guidance  of  Gustav  Meier 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  until  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  oj  the  music  they  create  and  interpret;  to  stir  their  imcigination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  fmmi- 
ises.  But  by  no  means  do  we  ivant  to  he  modest  in  our  cispircUions.  We  are  confident  that  our 
st  udents  will  receive  the  very  best  of  o ur  ability  and  practica  l experience,  as  well  as  o ur  spirit  ual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporai7  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoff  man — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  4'MC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. Fhe  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


4 he  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricf)h  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsheld. 


PROGRAri  NOTES 


BEETHOVEf^  (16  Dec.  1770  - 26  Mar.  1827)  FIDELIO  OVERTURE,  Opus  72b 

After  earlier  failures  dating  back  to  1805,  the  definitive  version  of  F.idelio,  Beet- 
hoven's only  opera,  received  its  premiere  on  23  May  1814  and  met  with  great  success. 
Since  Beethoven  was  still  revising  and  polishing  the  work  into  the  middle  of  May,  the 
new  overture  was  not  ready  until  the  repeat  performance  of  26  May,  and  is  actually  the 
'’ourth  he  wrote  for  the  opera.  (Fidel io  is  the  assumed  name  under  which  the  disguisec 
Leonore  works  to  secure  the  freedom  of  her  husband  Florestan,  held  captive  in  a dun- 
9eon  of  the  state  prison  at  the  instigation  of  his  political  enemy,  Pizarro.)  The 
three  previous  "Leonore"  overtures  are  all  in  C and  quote  material  from  the  opera, 
while  sunming  up  the  entire  action  of  the  drama.  The  final  overture,  Fidel io,  has  its 
key  changed  to  E and,  while  setting  the  stage  for  the  drama  to  follow,  makes  no  attempt 
at  providing  a catalogue  of  themes  or  an  anticipation  of  the  dramatic  action. 

BRAHMS  (7  May  1833  - 3 Apr.  1897)  VARIATIONS  ON  A THEME  BY  HAYDN,  Opus  56a 

At  the  age  of  40  Brahms  had  the  first  piano  concerto  and  the  German  Requiem  behind  him, 
but  had  yet  to  produce  his  first  symphony;  in  fact  the  Haydn  variations  served  him  as 
a sort  of  orchestral  study  preceding  Sjch  an  effort.  The  first  performance  took  place 
in  Vienna  on  2 Nov.  1873,  with  the  composer  conducting.  As  late  as  1891  Brahms  wrote, 
"I  have  always  had  a weakness  for  that  piece,  and  I think  of  it  with  more  satisfaction 
than  any  other."  The  source  of  the  theme  is  the  second  movement  of  a Haydn  partita 
Ubeled  as  the  St.  Anthony  Chorale.  Haydn's  score  calls  for  pairs  of  oboes  and  horns, 

3 bassoons,  and  serpent  ~ with  the  substitution  of  a contrabassoon  for  the  serpent, 
Brahms  retains  the  original  instrumentation  as  v;ell  as  the  original  key  of  Bb  in  the 
Initial  statement  of  the  theme.  He  found  this  theme  especially  appealing  due  to  its 
Irregular  structure  of  a repeated  5-bar  phrase  followed  by  a repeated  4-bar  phrase  with 
reprise  and  cadence.  The  layout  of  the  variations  follows  a loose  symphonic  structure 
with  the  theme  and  first  three  variations  corresponding  to  a first  movement  exposition 
and  the  fourth  to  an  andante  movement.  Variations  5-8  are  scherzo-like  in  character 
with  the  seventh  serving  as  a contrasting  trio;  the  finale,  with  its  passacaglia  treat- 
ment of  the  theme  in  the  basses  acts  as  a final  summing  up.  In  any  event,  the  Haydn 
Variations  are  a work  of  maturity  and  point  ahead  to  the  symphonies  to  come. 

STRAVINSKY  (17  June  1882  - 6 April  1971)  FOUR  ETUDES  FOR  ORCHESTRA 

Although  the  Etudes  in  their  present  form  date  from  1929,  the  first  three  started  out 
as  the  "Three  Pieces  for  String  Quartet"  of  1914,  v\/hile  the  fourth  vjas  originally 
written  as  an  "Etude  pour  pianola"  and  actually  published  as  a piano  roll  by  the  London 
Aeolian  Company.  The  present  titles  vjere  provided  in  1929  when  the  orchestration  was 

completed  for  the  group.  The  first  etude  is  essentially  a study  in  variation  on  a fouv 

note  melodic  pattern.  Of  the  second  and  third  etudes,  as  Stravinsky  describes  them, 
"Excentrique  was  inspired  by  the  manifold  eccentric  appearances  of  the  unforgettable 
English  clown.  Little  Tich.  The  third  piece  isa  Cantique , or  Canticl e because  the 
music  is  choral  and  religious  in  character,  but  Hymne  would  have  been  as  good  a title." 

Madrid,  in  its  original  form,  was  written  after  a visit  to  Spain  and  was  inspired  by 

^‘the  whimsicalities  of  the  unexpected  melodies  of  the  mechanical  pianos  and  rattletrap 
orchestrinas  of  the  Madrid  streets  and  the  little  night  taverns." 

WAGNER  (22  May  1813  - 13  Feb.  1883)  Excerpts  from  GOTTERDAMMERUNG 

The  texts  for  the  cycle  of  four  music  dramas  known  as  the  Ring  of  the  Mi  belong  were 
v;ritten  by  Wagner  before  the  music  was  composed.  Gotterdammerung,  the  last  of  the  four 
was  written  first  (1848)  as  a long  dramatic  poem  entitled  "Siegfried's  Death."  The 
music  vjas  composed  in  the  proper  order  but,  although  Das  Rheingold  and  Valkyrie  vjere 
performed  independently,  Wagner  withheld  performance  of  Siegfried  and  Gotterdammerung 
until  the  entire  cycle  could  be  performed  at  the  newly  completed  Bayreuth  Festspiel- 
haus.  It  was  under  these  conditions  that  Gotterdammerung  received  its  first  perform- 
ance on  17  August,  1876  under  the  direction  of  Hans  Richter. 

Siegfried's  Rhine  Journey  is  an  extended  orchestral  interlude  near  the  opening  of  the 
opera.  Siegfried,  about  to  go  forth  seeking  deeds  of  valor,  gives  Brunnhilde  the 
Ring  as  a token  of  his  love  and  unites  with  her  in  a rapturous  farewell.  Almost  as  a 
parallel,  Siegfried's  funeral  music  occurs  near  the  end  of  the  opera  as  the  final 
interlude  between  scenes,  with  Brunnhilde's  Immolation  scene  ending  the  opera.  As 
the  body  of  Siegfried,  slain  by  his  enemies  in  search  of  the  Ring,  lies  on  a funeral 
pyre  on  the  shore  of  the  Rhine,  Brunnhilde  casts  the  Ring  into  the  v/aters  to  end  its 
curse  and  invokes  Loki  to  kindle  Valhalla.  The  pyre  is  ignited,  she  mounts  her  steed 
Jrane  and  leaps  into  the  flames  crying,  "Siegfried!  Behold!  It  is  your  bride  who 
greets  you."  The  soaring  motif  represents  Redemption  Through  Love  and  signals  the 
coming  of  a new  order  according  to  the  Wagnerian  ideal:  the  eternal  principle  of  love 
as  the  supreme  law  of  life  will  rise  from  the  ruins. 


David  M.  Gruender,  Head  Librari  .,  Tanglewood  Music  Center 


ORCfiES  TRAt  F ERSOUHEL 

(Uinds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Cellos 

Horns 

Sia-Hua  Chang 

Robert  Bergman 

Robert  Danforth 

Ellen  Jevvett 

Ovien  Young 

David  Griffin 
Thomas  Hadley 

Daniel  a Rodnite 

Scott  Kluksdahl 

^Morgan  Hastings 

Lei  Hou 

Hi 1 lei  Zori 

Chris  Komer 
*Stevan  Replogle 

Margaret  Bichteler 

Linda  Bardutz 

Thomas  Sherv/oed 

Key  flarkl 

Katja  L infield 

Deborah  Stephenson 

Akiko  Ueda 

Jean-Guihen  Oueyras 

Mari  sol  Medina 

Ruth  Uaeffler 

Trumpets 

Nancy  Dahn 

Brooks  Whitehouse 

David  Bamonte 

Marc  Sabat 

Alicia  Stegink 

Bibi  Black 

Anthony  Di Lorenzo 

Katharina  Wolff 

Heidi  Hoffman 

Brian  Rood 

Van  Chin 
Mi  chi  i lizutori 

Susannah  Chapman 

Daniel  Smith 

Ann  Palen 

das  ses 

Trombones 

Jennifer  U.  Matteson 

Hans  Bohn 

Second  Violins 

Keith  Kav/azoe 

John  DiLutis 
Scott  Me Elroy 

Dionysia  Fernandez 

Maximilian  Dinioff 

Gerry  Pagano 

Su  Li  Xue 

David  Rosi 

*Kevin  Roberts 

Claudia  Chudacoff 

Guy  Tyler 

Laura  Hundley 

Douglas  Johnson 

Tuba 

Katie  Lansdale 
Paul  rianaster 

Dennis  Roy 

Charles  Schuchat 

Marta  Szluboivska 
iair.ara  Chang 

Flutes 

Percussion 

LeeAnn  Edwards 

David  Fishlock 

Karen  Marx 

Regina  Helcher 

Kurt  Grissom 

Kathryn  Stenberg 

Amy  K.  Porter 

Thomas  Harvey 

Jennifer  Steele 

Sebastian  Neumann 

Fritz  Krakov'/ski 

Alison  Young 

Luanne  Warner 

Jennifer  Moreau 

Frederick  F.  Zweifel 

Dian  Folland 

Oboes 

Christoph  Franzgrote 

Rebecca  Brown 

Harps 

Uilla  Henigman 

Kayo  Ishimaru 

Violas 

Mark  Me Ewe n 

Yolanda  Kondonassis 

Kevin  Vigneau 

*Harik  Whitmire 

Trung  Le  Trinh 
Jan  Krcsep.br ink 

Keisuke  Wakao 

Piano 

Katrina 

Clarinets 

vj  Liu  1 1 f 1 / ! 0!  1 

Steven  Jackson 

Benjamin  Lceb 

Jenr-y  Douglass 

Alan  Kay 

ilercedes  Leon 

Todd  Palmer 
Nathan  liilliarns 

Librarian 

Karen  Elaine  Sanders 
'iichael  Amory 

Kimberly  Wilson 

David  M.  Gruender 

Cindy  Fondiler 

Bassoons 

Orchestra  Manager 

Amadi  Hummings 

Noe  Cantu 

Harry  Shapiro 

Ci.'Sc.n  Gulkis 

Marc  Feldman 

r’eter  Sul  ski 

Ping  Liang 

Thomas  Novak 
Patricia  Paulson 

Stage  Manager 
Alan  D.  Jordan 

*Boston  University  Tanglewood  Institute 
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FIRST  SONATA  RECITAL 

Saturday,  July  11,  1937  at  2:00  P.M. 
Theatre  Concert  Hall 


Prepared  by  Yehudi  Wyner , Leon  Fleisber, 
Peter  Serkin,  and  Julius  Levine 


Mozart  Sonata  in  B-flat  Major,  K.  A54 

Largo  - Allegro 

Andante 

Allegretto 

Lei  Kou,  violin 
Kevin  Kenner,  piano 


Brahms  Sonata  in  G Major,  Opus  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  iTiolto  moderato 

Key  Markl,  violin 
Ben  Loeb,  piano 


Debussy 


Franck 


Sonata 


Allegro  vivo 

Intermede:  Fantasque  et  leger 
Finale:  Tr^s  anim^ 


Lei  Hou,  violin 
Kevin  Kenner,  piano 

Sonata 

Allegretto  ben  moderato 
Allegro 

Recitative  - Fantasia 
Allegretto  pcco  niosso 

Katie  l.ansdale,  violin 
Florence  Millet,  piano 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  aequire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  mtuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  ami  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends; 

dlie  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinaiy  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Fouis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions; 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions; 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  F.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Fr  lends  of  Music  at  4'anglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. Thelanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Fhe  prtigram  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 
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FIRST  CHAMBER  MUSIC  CONCERT 
Sunday,  July  12,  1987  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Roger  Vo  is  in,  Peter  Hndcock,  Norman  F'i  seller, 
Fenwick  Smith,  Julius  Levine,  and  Don,3ld  MacCourt 


Gabrieli 


Canzon  Primi  Toni 
(Sacrae  Symphoniae,  Venice  1597) 

Canzon  Septimi  Toni  No  I 

Sonata  XIII 

In  Ecclesiis 


Thomas  Sherwood,  Thomas  Hadley,  horns 
Anthony  DiLorenzo,  David  Bamonte , BLbi  Black,  Daniel  Smith,  trumpets 
John  DiLutis,  Hans  Bohn,  Scott  McElroy,  Gerry  Pagano,  trombones 

Charles  Schuchat,  tuba 
Roger  Voisin,  conductor 


Mendelssohn  Concertpiece  No.  1,  Opus  113 

Allegro  con  fuoco  - Andante  - Presto 

Nathan  Williams,  clarinet  Noe  Cantu,  bassoon 

John  Adams,  piano 

Haydn  String  Quartet  in  G Major,  Opus  76,  no.  1 


Allegro  con  spirito 
Adagio  sostenuto 
Presto 

Allegro  raa  non  troppo 

Sia-Hua  Chang,  violin  Trung  he  Trinh,  viola 

Fritz  Krakowski,  violin  Susannah  Chapman,  cello 


Barber 


Summer  Music,  Opus  31 


Jennifer  Steele,  flute 
Willa  Henigman,  oboe 

Thomas 


Steven  Jackson,  clarinet 
Thomas  Novak,  bassoon 
Hadley,  horn 


BALDWIN  PIANO 


“Our  fnoblem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  iniciginatiori  to  new  heights 
and  new  depths,  because  imcigination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conjident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporaiy  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Lincoln  anclTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinaiy  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
lx)uis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^^Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Fanglewood  are  invited  to  all  concerts  of  thel'anglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Fanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsheld. 


Dvorak 


Two  Wnlfren.  Opun  5A, 


Moderato 
Allegro  vivace 


Akiko  Ueda,  violin  > 

Laura  Hundley,  violin. 

David  Ror.  i. 


Mercedes  Leon,  viola 
Alicia  Sl'cgink,  cnllo 


Mozart 


Serenade  Mo,  12  in  c minor, 


Allegro 

Andante 

Minuetto  in  Canone 
Al legro 

Patricia  F.i'tl  non  , bassoon 
Marc  Feldman,  bassoo77 
Chris  Konu'r,  J'.ovn 
Davi d Gi i f f i n , horn 


Keisuke  Wakao,  oboe 
Kevin  Vigneavi,  oboe 
Todd  Palmer,  clarinet 
Kimberly  Wilson,  clarinet 


no . 1 


K . 3 3 n 


Tanglew®d  Music  Center 


p 


SECOND  SONATA  PECITAL 

Sunday,  July  12,  1987  at.  7:30  I'.M 
Fitch  Center,  Miss  ilall's  Sclioo] 

Prepared  by  Joel  Krosmick , J.ouis  Kra?:ner,  and  leou  Fleiaher 


Cage  Six  Melodies  for  Violin  and  Keyboard 

Key  Mark].,  violin 

Ben  Loeb,  piano 


Beethoven 


Sonata  in  a minor.  Opus  23 


Presto 

Andante  Srherz.osi  ['in  AHegretto 
Allegro  mol  to 

Ellen  Jewett,  violin 
Margaret  Kairpme  i e r , piano 


Prokofiev 


Sonata,  Opus  80 


Andante  assai 
Allcgjo  hrusro 
Andante 
A] legtissi mo 

Karen  Marx,  vic<lin 
Michal  Tal,  piano 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  until  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  in  terpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . .We  want  to  he  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  mode.st  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  .spiritual 
guidance.  ” 

Serge  Koussevilzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporaiy  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  undemritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinaiy  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporai7  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  F.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Holfman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Cihair — partially  funded 


1 he  Friends  of  Music  at  langlewood  are  invited  to  all  concerts  of  the  ranglewitod  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. Fhe Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  Natiotial  Endowment  for 
the  Arts. 


1 he  program  design  is  by  Matt  Ralph  Graphics,  Ciambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 
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THIRD  SONATA  RECITAL 

Monday,  July  13,  1987  at  7:30  P.M. 

Fitch  Center,  Hiss  Hall's  School 

Prepared  by  Julius  Levine,  Peter  Serkin  and  Eugene  Lehner 


Schubert  Sonatina  in  a minor.  Op.  posth.  137,  no.  2,  D.  385 

Allegro  inoderato 
Andante 

Menuetto;  Allegro 
Allegro 

Jennifer  Moreau,  violin 
John  Adams,  piano 


Webern 


Vier  stncke.  Opus  7 


Sehr  langsara 
Rasch 

Sehr  langsam 
Bewegt 

Katie  Lansdale,  violin 
Florence  Millet,  piano 


Beethoven  Sonata  in  c minor.  Opus  30,  no.  2 

Allegro  con  brio 
Adagio  cantabile 
Scherzo:  Allegro 
Finale;  Allegro 

Claudia  Chudacoff,  violin 
Carol  Archer,  piano 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . .We  want  to  he  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


TheTanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Lincoln  anclTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Lund 

Eleanor  Naylor  Dana  Visiting  Artist  Lund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

faidowed  Faculty  Positions: 

Charles  E.  Culpeper  Loundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


Fbc  Friends  of  Music  at  langlewood  are  invited  to  all  concerts  of  the  langlewood  Music  (Center 
with  a Family  Season  Membership  of  I$6()  or  an  Individtial  Season  Membership  of  $40.  Others  attend- 
ing each  'FMC>  event  are  asked  to  contribtite  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. 4'he  Tanglewood  Music  CTnter  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Ciraphics,  Cambridge,  Massachusetts,  and  it  is  printefl 
ttsing  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Tuesday,  July  14,  1987  at  8:30  P.M. 
Theatre  Concert  Hall 


Mozart  Overture  to  "Cosl  fan  tutte,"  K.  588 

Jun  Markl,  conductor 
West  Germany 


Barber  Adagio  for  Strings,  Opus  11 

Anthony  Princiotti,  conductor 
Nelson,  New  Hampshire 


Prokofiev  "Lieutenant  Klje,"  Suite  Symphonique,  Opus  60 

The  Birth  of  Kije 
Romance 

Kije's  Wedding 
Troika 

The  Burial  of  Kije 

Gyb’rgy  Gy^frivanyi  Rath,  conductor 
Budapest,  Hungary 

Intermission 


Bartok  Concerto  for  Orchestra 

Andante  non  troppo  - Allegro  vivace 
Giuco  delle  coppie:  Allegro  scherzando 
Elegy:  Andante  non  troppo 
Intermezzo  interrotto:  Allegretto 
Finale:  Presto 

Gennady  Rozhdestvensky,  conductor 


This  program  was  prepared  under  the  guidance 
of  Gustav  Meier  and  Gennady  Ror.hdos  t v enrkv 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  zvill  receive  the  very  best  of  our  ability  and  practiced  experience,  as  well  as  our  .spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^^Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  l'anglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsheld. 


PROGRAM  NOTES 


MOZART  (27  Jan.  1756  - 5 Dec.  1791)  OVERTURE  TO  COSI  FAN  TUTTE 

The  first  performance  of  Cost  fan  tutte  took  place  on  the  eve  of  the  composer’s  34th 
birthday,  two  years  after  Don  Giovanni,  at  the  old  Burgtheater  in  Vienna.  The  opera 
was  a great  success  and  would  probably  have  had  an  impressively  long  run  if  the  season 
had  not  been  interrupted  by  the  death  of  Emper  or  Joseph  II  on  20  Feb.  1790.  The  titl 
can  be  roughly  translated  as  “So  do  they  all,"  with  the  feminine  tutte  further  signi- 
fying all  women. 

The  overture,  in  C major,  opens  with  a solemn  Andante  leading  to  a Presto  with  bust- 
ling violins  almost  inmediately  superseded  by  four  measures  of  a syncopated  forte  out- 
burst by  the  whole  orchestra.  The  woodwinds  next  toss  a little  melodic  phrase  back 
and  forth  and  Mozart  proceeds  to  utilize  all  these  elements  to  craft  a most  entertain- 
ing and  v/itty  work.  Close  to  the  end  the  proceedings  are  suspended  while  the  hushed 
orchestra  seems  to  intone  the  words  “Cosi  fan  tutte"  - a motif  heard  again  just  before 
the  Act  II  finale. 

BARBER  (9  Mar.  1910  - 23  Jan.  1981)  ADAGIO  FOR  STRir|GS 

A precocious  youngster,  Samuel  Barber  began  his  musical  studies  at  the  age  of  6 and 
entered  the  Curtis  Institute  in  1924,  the  year  it  first  opened,  graduating  in  1932. 
While  at  Curtis  he  studied  piano,  voice,  and  composition;  he  won  the  American  Prix  de 
Rome  in  1935  and  Pulitzer  Prizes  in  1935  and  1936.  Barber  was  a romantic  in  outlook, 
with  a firm  command  of  a variety  of  compositional  techniques.  Even  his  early  works 
exhibit  fluency,  assurance,  and  expressiveness,  with  always  a strong  melodic  emphasis. 
The  Adagio  v;as  originally  the  slow  movement  of  his  Op.  11  string  quartet  (1936).  At 
the  request  of  Toscanini,  Barber  made  some  slight  changes  to  accommodate  the  addition 
of  basses  for  greater  fullness  and  sonority.  The  premiere  of  this  version  took  place 
on  5 Nov.  1938  with  Toscanini  and  the  NBC  Orchestra,  a program  which  also  included 
the  first  performance  of  his  First  Essay  for  Orchestra.  The  work  is  built  on  a single 
lyric  subject  stated  at  the  outset.  There  is  some  canonic  treatment  eventually  build- 
ing to  a ff  climax  with  the  first  violins  in  an  intense,  high  tessitura.  The 
intensity  is  abruptly  cut  off  and  the  piece  moves  towards  a tranquil  close. 

PROKOFIEFF  (23  Apr.  1891  - 4 Mar.  1953)  LIEUTENANT  KIJE  SUITE,  Opus  60 

Lieutenant  Kije  was  a 1933  film  for  which  Prokofieff  provided  the  score.  The  film  is 
highly  satirical  and  is  set  in  the  first  half  of  the  19th  century.  The  Czar,  while 
riffling  through  military  reports,  mistakenly  reads  of  an  officer  named  Kije.  Rather 
than  risk  royal  displeasure,  his  advisors  go  along  with  the  error  and  invent  suitable 
exploits  for  this  nonexistent  hero.  When  the  Czar  becomes  so  impressed  that  he 
demands  that  Kije  be  brought  before  him,  there  is  nothing  left  but  to  invent  a hero's 
death  for  the  imaginary  lieutenant.  The  suite  was  brought  out  in  July  1934  and 
depicts  various  episodes  in  the  hero's  life.  At  his  burial  the  events  of  his  brief 
but  glorious  life  once  again  pass  in  review. 

BARTOK  (25  Mar.  1881  - 26  Sept.  1945)  CONCERTO  FOR  ORCHESTRA 

Bartok  arrived  in  New  York  in  October  of  1940  as  a refugee  from  the  steady  Nazifica- 
tion  of  all  cultural  and  social  life  in  his  beloved  Hungary.  Despite  a two  year 
grant  to  carry  out  folk  song  research  at  Columbia,  he  was  forced  to  live  in  virtual 
poverty  much  of  the  time.  In  addition,  the  strain  of  frequent  concerts  and  the  debil- 
itating effects  of  the  leukemia  that  would  eventually  kill  him  undermined  his  health 
to  such  an  extent  that  he  ceased  composing  for  three  years,  believing  that  he  would 
never  compose  again.  It  was  with  this  background  that  a commission  from  Serge  Kousse- 
vitzky  in  April  of  1943  for  a new  piece  for  orchestra  acted  as  an  inmiediate  tonic. 

Most  of  the  composition  of  the  Concerto  for  Orchestra  took  place  in  a sanatorium  in 
Saranac  Lake  between  August  and  October  of  1943;  the  first  performance  was  with  Kousse- 
vitzky  and  the  Boston  Symphony  on  1 Dec.  1944.  Unfortunately,  despite  the  release  the 
act  of  composition  provided  for  Bartok,  he  was  only  able  to  complete  the  sonata  for 
solo  violin  and  the  third  piano  concerto  in  the  little  time  left  him. 

Musically,  Bartok  extended  19th  century  tonality  much  the  same  as  Schubert  and  Chopin 
^i^/that  of  the  18th.  He  consciously  and  exhaustively  exploited  the  harmonic  possi- 
bilities of  almost  every  kind  of  chord  and  interval,  including  the  non-modulatory 
use  of  a wide  range  of  "foreign"  chords  for  color  effects.  The  use  of  thirds  is  the 
most  constant  and  individual  characteristic  of  his  harmony,  although  in  the  Concerto 
there  is  great  insistence  on  perfect  fourths  as  well,  inspired  by  Hungarian  folk 
music  where  descending  melodic,  fourths  figure  importantly.  Structurally,  the  richly 
expressive  third  movement  acts  as  an  emotional  center  flanked  by  two  lighter  movements 
in  turn  supported  by  the  solid  pillars  of  the  outer  movements,  themselves  linked  with 
inter-related  motifs.  Bartok  himself  noted  a general  movement  from  the  “sternness  of 
the  first  movement  and  the  lugubrious  death-song  of  the  third,  to  the  life-assertion 
of  the  last  movement."  Although  a loose  ABA  form  can  be  traced  in  all  movements,  the 
outer  movements  use  clear  contrasting  themes  akin  to  classic  sonata  form,  yet  care- 
fully constructed  to  allow  for  brilliant  use  of  contrapuntal  resources.  In  the  inter- 
mezzo, the  interruption  is  intended  as  a burlesque  of  what  Bartok  viewed  as  a simple- 
minded  theme  from  Shostakovich's  Seventh  Symphony,.,which  he  heard  on  a radio  broad- 


Prograxn  notes  by  David  E.  Gruender,  TMC  Head  Librarian 


ORCHESTRA  PEKSCMHEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Cellos 

Horns 

Marta  Szlubowska 

Brooks  Whitshouse 

Robert  Danforth 

Christoph  Franzgrote 

Susannah  Chapman 

David  Griffin 

Dian  Folland 

Heidi  Hoffman 

Thomas  Hadley 
Chris  Komer 

Tamara  Chang 

Katja  Linfield 

Thomas  Shenvood 

Jennifer  Moreau 

Jean-Guihen  Queyras 

Deborah  Stephenson 

Su  Li  Xue 

Alicia  Stegink 

Fritz  Krakowski 

Scott  Kluksdahl 

Trumpets 

Kathryn  Stenberg 

Linda  Bardutz 

David  Bamonte 

Laura  Hundley 

Hi 1 lei  Zori 

Bibi  Black 
Anthony  Di Lorenzo 

Katie  Lansdale 

Ov.'en  Young 

Brian  Rood 

Claudia  Chudacoff 

Ruth  Waeffler 

Daniel  Smith 

Paul  Manaster 

Robert  Bergman 

Karen  Marx 
Dionysia  Fernandez 

Basses 

Trombones 
Hans  Bohn 

Keith  Kawazoe 

John  DiLutis 
Scott  Me Elroy 

Second  violins 

Maximilian  Dimoff 

Gerry  Pagano 

Akiko  Ueda 

David  Rosi 

Katherina  Wolff 

Guy  Tyler 

Tuba 

Ann  Palen 

Douglas  Johnson 

Charles  Schuchat 

flare  Sabat 

Dennis  Roy 

fiichi  Mi  zu tori 

Jennifer  W.  Matteson 

Percussion 

Van  Chin 
Nancy  Dahn 

Flutes 

David  Fishlock 
Kurt  Grissom 

Ellen  Jev/ett 

Thomas  Harvey 

LeeAnn  Edwards 

Sebastian  Neumann 

Margaret  Bichteler 

Regina  Helcher 

Luanne  Warner 

Mari  sol  Medina 

Amy  K.  Porter 

F.  Feza  Zweifel 

Daniel  a Rodnite 

Jennifer  Steele 
Alison  Young 

Key  Markl 

Harps 

Lei  Hou 

Oboes 

Kayo  Ishimaru 

Sia-Hua  Chang 

Yolanda  Kondonnasis 

Violas 

Rebecca  Brov;n 
Willa  Henigman 
Mark  McEwen 

Piano 

Karen  Elaine  Sanders 

Kevin  Vigneau 
Keisuke  Wakao 

Michal  Tal 

Aniadi  Hummings 
Susan  Gulkis 

Clarinets 

Celesta 

Cindy  Fondiler 

Steven  Jackson 

John  Adams 

Michael  Amo ry 

Alan  Kay 

Jan  Krosenbrink 

Todd  Palmer 

Nathan  Williams 

Librarian 

Judith  Ablon 

Kimberly  Wilson 

Jenny  Douglass 

David  E.  Gruender 

Katrina  Smith 

Bassoons 

Peter  Sul  ski 

Orchestra  Manager 

Mercedes  Leon 

Noe  Cantu 
Marc  Feldman 

Harry  Shapiro 

Trung  Le  Trinh 

Ping  Liang 

Thomas  Novak 
Patricia  Paulson 

Stage  Manager 

Alan  D.  Jordan 


Tandewflod  Music  Center 


PROGRAM 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  CONCERT 

Wednesday,  July  15,  1987  at  8:30  P.M. 
Chamber  Music  Hall 


FOUR  SONGS  ON  ANCIENT  ARMENIAN  POETRY  OTTORINO  RESPIGHI 

No,  non  e morto  il  figlio  tuo 
La  mamma  e come  il  pane  caldo 
lo  sono  la  madre 
Mattino  di  luce 


Alicia  Cordell,  soprano 
Margo  Garrett,  piano 


SIEBEN  GEDICHTE,  Opus  46  NICOLAI  MEDTNER 

Praeludium 
Geweihter  Platz 
Serenade 
Ira  Walde 
Winternacht 
Die  Quelle 
Frisch  gesungen 


GuiPing  Deng,  soprano 
Dennis  Helmrich,  piano 


TRAVAIL  DU  PEINTRE  (Paul  Eluard)  FRANCIS  POULENC 

Pablo  Picasso 
Marc  Chagall 
Georges  Braque 
Juan  Gris 
Paul  Klee 
Joan  Miro 
Jacques  Villon 


Angela  Gofer,  soprano 
Terry  Deciraa,  piano 


Intermission 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  aajuire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imcigmcition  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritucd 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


TheTanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  undei'written  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  undei'written  by  The  Lincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center; 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Ojuis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporai7  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoff  man — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  theTanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


MIGNONLIEDER  (Goethe) 

Heiss  mich  nicht  reden 

Nur  wer  die  Sehnsucht  kennt 

So  lasst  mich  scheinen,  bis  ich  werde 

Kennst  du  das  Land 


Andrea  Gruber,  soprano 
Philip  Highfill,  piano 

FIVE  CABARET  SONGS  (Arnold  Weinstein) 

Amor 

Over  the  piano 

Song  of  Black  Max  (as  told  by  the  deKooning  boys) 

Waitin 

George 


Nan  Hughes,  mezzo  soprano 
Karl  Paulnack,  piano 


Margo  Garrett,  Terry  Decima,  and  Philip  Highfill 
are  members  of  the  TMC  vocal  faculty. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH 


HUGO  WOLF 


WILLIAM  BOLCOM 


GROUP  OF  SONGS. 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence  for  Vocal  Music. 


Four  Songs  from  Ancient  Armenian  Poetry  by  Ottorino  Respigh i 


I.  NOs  Non  e morto  11  ^1 rllo  tuo 
No,  your  son  is  not  dead. 

Would  that  he  had  not  gone  into  the  garcl 
There,  he  meditated  among  the  roses; 
Would  that  his  forehead  had  not  been 
wreathed: 

He  now  sleeps  midst  sweet  odors. 


II,  La  Mamma  e come  il  pane  ca3do 
A mother  is  like  hot  bread ’ 

: He  who  '^ars  is  contented. 

A dadd  / is  like  the  best  wine: 

lie  who  dr.cnks  of  it  feels  intoxicated, 

A br -the?-  is  like  the  sun: 

He  cr  .ates  veils  betv/een  mountains  and 
varleys. 


III.  lo  sono  la  madre 
I am  the  other... 

He  is  forever  gone,  my  dearly  beloved  son  who  was  crucified. 

I am  the  other.... 

Ily  eyes  are  fixed  on  the  unending  road  where  my  Lord  has  past. 

I am  the  Heart,  sorrowfully  and  tearfully  weeping  for  He  who  is  dead. 
I am  the  Mother,  Mary,  tne  hour  of  His  anguish  trembles  within  me, 

The  incandescent  hand  of  my  son  whe  was  so  terribly  crucified... 

I am  the  Mother 


IV.  Mattino  di  luce 

Morning  of  light,  sun  of  justice,  yours  is  the  light  within  me.  Oh  God,  awaken 
to  help  us.  Recreate  me  to  become  as  the  angels.  Life  has  made  me  dead  and  my 
light  has  become  dark^  take  from  me,  the  pain!  With  my  voice  I pray  to  you,  with  my 
hands  I beg  you;  consecrate  me  with  the  gift  of  your  benevolence.  Give  to  my  eyes 
water,  because  I am  weeping,  so  that  I can  cry  great  tears,  and  thus  cancel  my  sin. 
Jesus,  in  the  name  of  love,  you  had  compassion  for  my  hardened  heart.  It  is  because 
of  your  shed  blood,  I car,  rejoice! 


Sieben  Ged±chte  by  Nicolai  Medtner 
Prelude  (Goethe) 

When  in  infinity  the  same  Life’s  joy  streams  from  all  things 

Flows  in  eternal  repetition  of  itself  To  the  smallest  as  to  the  largest  star 

The  thousand-pleated  vaults  of  heaven  And  all  the  hurly-burly 

Embrace  one  another  Finds  eternal  peace  in  God  the  Lord. 

Alleluia! 


Hallowed  Ground  (Goethe) 

When  to  the  ranks  of  the  nymphs,  assembled  in  holy  moonlight,  the  Graces  furtively 
steal  down  from  Olympus,  the  Poet  eavesdrops  there,  hears  the  beautiful  songs  and 
sees  the  secret  mov-^ment  of  silent  dances.  Every  wonderful  thing  done  by  heaven, 
every  charming  thing  the  earth  has  borne  appears  to  the  waking  dreamer.  He  recounts 
it  all  to  the  Muses,  and  so  that  the  gods  do  not  become  angry,  they  teach  him  to 
speak  the  secrets  discreetly. 


Serenade  (Eichendorff ) 

Come  to  the  garden,  beloved 
In  the  warm,  beautiful  days 
You  will  wear  flowery  wreaths 
And  from  cool  crystal  gold 
With  fresh  red  lips 
Smilingly  sip  before  I drink. 

With  no-one  to  measure  or  judge  then 
The  poet  will  sing 
Songs  which  take  off  on  their  own. 
Life  is  gorgeous! 


In  the  forest  (Eichendorff) 

A wedding  party  drew  through  the  forest 
I heard  the  birds  singing 
Riders  burst  forth,  the  horn  sounded 
It  was  a merry  hunt 

Before  I had  time  to  think,  everything 
died  away 

Night  covered  the  area 
From  the  mountains  only  the  rustle  of 
the  forest 

And  the  pain  in  the  depths  of  my  heart. 


Winter  Night  (Eichendorff) 

The  world  lies  covered  in  snow  The  wind  goes  but  by  silent  night 

I have  nothing  to  make  me  happy  And  shakes  the  tree 

The  tree  scands  abandoned  in  the  field  Which  moves  its  crown  gently 

Its  leaves  have  long  since  scattered.  And  speaks  as  in  a dream 

It  dreams  of  future  springtime 
Of  green,  and  of  rushing  springs 
When  it  in  a new  dress  of  blossoms 
In  praise  of  God  will  rustle. 


The  Spring 

our  spring  comes  to  light 
In  the  shadov;  of  fragrant  linden  trees 
And  how  the  birds  sing  there 
Wo!  nobody  knows  that. 

The  girl  came  to  the  spring 
A pitcher  in  either  hand 
She  was  trying  to  fill  ihe  pitchers 
quickly 

vrhen  a youth  appeared  before  her. 


(Charaisso) 

They  may  well  have  ehatfed 
The  girl  came  home  late 
’’Good  mother,  do  not  scold. 

You  sent  me  out  yourself. 

One  goes  lightly  to  the  spring 
But  onu  brings  back  a heavy  weight 
And  how  ttie  birds  sing  there 
Mother,  no!  you  don't  know  that." 


-2- 


" ■ ' ■"  ■ Cally  sung 

I*ve  often,  in  the  orbit  of  love. 

Rested  in  the  fragrant  grass, 

And  gaily  sung  myself  a little  song. 

And  everything  was  fine  and  good. 

I've  also  worried  alone 
In  an  anxious,  gloomy  mood. 

And  have  sung  again. 

And  everything  was  all  right  again. 


(Chamisso) 

And  much  I experienced 

Made  me  seethe  in  silent  rage. 

But  I came  again  to  singing, 

And  everything  was  all  right  again. 

So  don't  complain  to  us 

About  everything  that  bothers  you,.: 

Just  sing  gaily. 

And  everything  will  be  all  right  again! 


Le  Travail  du  Peintre  by  Francis  Poulenc,  poems  by  Paul  Eluard 


I.  Pablo  Picasso  (1881-1973) 

Surround  this  lemon  with  formless  white  of  egg. 

Coat  this  egg  white  with  a supple  delicate  blue. 

Although  the  straight  black  line  surely  comes  from  you. 

The  dawn  lies  behind  your  canvas. 

And  innumerable  walls  crumble  behind  your  canvas 

And  you  with  your  eyes  fixed  like  a blind  man,  like  an  insane  man. 
You  draw  a tall  sword  in  the  empty  space. 


One  hand,  then  why  not  a second  hand. 

And  why  not  a bare  mouth  like  a feather. 

Why  not  a smile  and  why  not  tears 

On  the  very  edge  of  the  canvas  where  little  nails  are  fixed. 

This  is  the  day  of  others. 

Give  the  shadows  their  chance. 

And  with  a single  movement  of  the  eyelids  renounce. 


II.  Marc  Chagall  (1887-1985) 

Ass  or  cow,  cock  or  horse 
Even  the  skin  of  violin. 

A singing  man,  a single  bird. 

An  agile  dancer  with  his  wife, 

A couple  engulfed  in  their  springtime. 

The  gold  of  the  grass,  the  lead  of  the 
sky. 

Separated  by  the  blue  flames  of  health 
and  of  dew. 

The  blood  grows  iridescent,  the  heart 
rings, 

A couple  the  first  reflection. 

An  in  an  underground  cavern  of  snow. 
The  opulent  vineyard  depicts 
A face  with  moon-like  lips 
Which  has  never  slept  at  night. 


IV.  Juan  Gris  (1887-1927) 

By  day  gives  thanks,  by  night  beward. 
One  half  of  the  world  is  sweetness 
The  other  showed  blind  harshness. 

In  the  veins  a merciless  present  was 
read. 

In  the  beauties  of  the  contours 
Limited  space  cemented  all  the  joints 
of  familiar  objects. 

Table,  guitar,  and  empty  glass 
On  an  acre  of  solid  earth 
Of  white  canvas  of  nocturnal  air. 

The  table  had  to  support  itself. 

The  lamp  remained  a pip  of  the  shadow. 
With  the  newspaper  abandoning  half  of 
itself. 

Twice  the  day,  twice  the  night 
Of  tvjo  objects  a double  object 
A wingle  whole  for  eternity. 


III.  Georges  Braque  (1882-1963) 

A bird  flies  away 

And  casts  off  the  clouds  like  a useless 
veil. 

It  has  never  feared  the  light. 

Enclosed  in  its  flight 
It  has  never  had  a shadow. 

Husks  of  harvest  grains  split  by  the  sun. 
All  the  leaves  of  the  wood  say  yes. 

They  only  know  how  to  say  yes. 

Every  question,  every  response. 

And  the  dew  flows  in  the  depth  of  this 
yes, 

A man  with  carefree  eyes  describes  the 
heaven  of  love. 

He  gathers  together  its  wondrous  marvels 
Like  leaves  in  a wood 
Like  birds  in  flight 
And  men  in  sleep, 

V.  Paul  Klee  (1379-1940) 

On  the  fatal  slope  the  traveller  profits 
From  the  favour  of  the  day. 

Glazed  with  frost  and  without  pebbles. 

And  his  eyes  blue  with  love. 

Discovers  his  season 
Which  wears  on  every  finger  rings  of 
great  stars. 

On  the  shore  the  sea  has  left  its  ears. 
And  the  hollowed  out  sand  the  place  of 
a successful  crime. 

The  torture  is  worse  for  the  executioners 
than  for  the  victims. 

Knives  are  omens  and  bullets  are  tears. 
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VI.  Joan  Miro  (1893-1983) 

Sun  of  prey,  prisoner  of  my  thoughts. 

Take  away  the  hill,  take  away  the  forest. 
The  sky  is  more  beautiful  than  ever. 

The  dragonflies  of  the  grapes 

Give  it  precise  forms 

Which  I dispel  with  a gesture. 

Clouds  of  the  primeval  day. 

Insensitive  clouds  sanctioned  by  nothing. 
Their  seeds  burn  in  the  straw  fires  of 
my  glances. 

Finally,  in  order  to  wrap  itself  in  the 
dawn 

The  sky  must  be  as  pure  as  the  night. 


VII.  dacques  Villon  (1875-1963) 

Irremediable  life 

Life  always  to  be  cherished 

Despite  plagues  and  base  morals. 

Despite  false  stars  and  encroaching  ashes 
of  death. 

Despite  grinding  fevers,  crimes  belly-high. 
Dried  up  breasts,  foolish  faces. 

Despite  mortal  suns. 

Despite  dead  gods. 

Despite  lies: 

Dawn,  Horizon,  Water, 

Bird,  Man,  Love. 

Mankind  good  and  gentle 
Sweetening  the  earth. 

Lighting  up  the  woods. 

Illuminating  the  stone. 

And  the  nocturnal  rose 
And  the  blood  of  the  crowd. 


Mignonlieder  by  Hugo  Wolf,  Poems  by  Goethe 

I,  Bid  me  not  speak,  bid  me  be  silent, 
for  I am  bound  to  secrecy; 

I would  reveal  to  you  my  inmost  being, 
but  fate  will  not  permit  it. 

At  the  due  time  the  sun's  course  drives  away  the  gloomy  night 

and  it  must  grow  light; 

the  hard  rock  opens  its  bosom, 

and  it  does  not  begrudge  the  earth  its  deep-hidden  spring. 

Everyone,  in  a friend's  arms,  seeks  peace, 

for  there  he  can  pour  out  the  troubles  of  his  heart; 

but  a vow  seals  my  lips 

and  only  a god  can  make  me  open  them. 

II.  Only  he  who  knows  longing  knows  what  I suffer  I 
Alone  and  cut  off  from  all  joy, 

I gaze  at  the  firmament  (toward  the  other  side). 

Ah!  He  who  loves  and  knows  me  is  far  away. 

I am  faint,  a fire  burns  within  me. 

Only  he  who  knows  longing  knows  what  I suffer! 


III.  So  letme  seem,  until  I am. 

Do  not  strip  my  white  robe  from  me! 

I am  hastening  from  the  beautiful  earth 
down  into  that  sure  house. 

There  I shall  rest  a little  while  in 
tranquility. 

Then  a fresh  vision  will  open  up; 
then  I shall  leave  behind  the  pure 
raiment , 


the  girdle  and  the  wreath. 

And  those  who  are  in  heaven 
do  not  concern  themselves  with  man  and 
woman , 

and  no  garments,  n®  robes, 
cover  the  transfigured  body. 

True,  I have  lived  free  of  sorrow  and  toil. 
Yet  I have  felt  deep  pain  enough. 

Through  sorrow  I have  aged  too  early — 

Oh  make  me  forever  young  again! 


IV.  Do  you  know  the  land  where  the  lemons  blossom. 
Where  among  the  dark  leaves  the  golden  oranges  glow, 
A gentle  wind  blows  from  the  blue  sky. 

The  myrtle  stands  silent,  the  laurel  tall. 

Do  you  know  it? 

There,  there  I would  go  with  you  my  love. 


Do  you  know  the  house?  On  pillars  rests  its  roof. 
The  hall  gleams,  the  rooms  shimmer. 

And  marble  statues  stand  and  gaze  art  me': 

1‘Htat  have  they  done  to  you,  poor  child? 

Do  you  know  it? 

There,  there  I would  go  with  you,  my  protector. 

Do  you  know  the  mountain  and  its  cloudy  path? 

The  mule  seeks  its  way  in  the  mist. 

In  caves  the  ancient  brood  of  dragons  dwells. 

The  cliff  falls  sheer,  and  over  it,  the  flood; 

Do  you  know  it? 

There,  there  lies  our  way. 

Oh  father,  let  us  go. 

Let  us  go! 


TanglewGDd  Music  Center 
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FOURTH  SONATA  RECITAL 

Saturday,  July  18,  1987  at  2:00  P.M. 
Theatre  Concert  Hall 

Prepared  hy  Eugene  Lehner , Joel  Krosni ck , 
Louis  Krasner,  and  Gilbert  Kalish 


Sonata  No.  1 


Bartok 


Allegro  appassionato 
Adagio 

Allegro  raolto 


Ellen  Jewett,  violin 
Margaret  Kampmeier,  piano 


Sonata  in  a minor.  Opus  105 


Schumann 


Mit  leidenschaftlichen  Ausdruck 

Allegretto 

Lebhaf t 


Karen  Marx,  violin 
Michal  Tal,  piano 


Sonata  in  G Major 


Ravel 


Allegretto 
Blues  - Moderate 
Pctpetuum  mobile  - Allegro 


Claudia  Chudacoff,  violin 
Carol  Archer,  piano 


Sonata  No.  3 


Ives 


Adagio 

Allegro 

Adagio  (Cantabile) 


Jennifer  Moreau,  violin 
John  Adams,  piano 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  until  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  oj  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imcigincition  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  he  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
st  udents  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporai7  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinaiy  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisccj — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmcjud  Foundation — Joel  Krosnick,  MasterTeacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoff  man — Peter  Serkin, 
MasterTeacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Fanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Seasctn  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. 4 he  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  desigti  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  cojtier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 
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SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  19,  1987  at  10:00  a.m. 
Theatre  Concert  Hall 

Prepared  by  Charles  Schlueter,  Terry  Decinia, 
Jerome  Rosen,  Leon  Fleisher , and  Louis  Krasner 


Jan  Bach 


Laudes  (1971) 


Reveil] e 
Scherzo 
Cantilena 
Volta 


Brian  Rood,  trumpet 
Daniel  Smith,  trumpet 

Charles 


Deborah  Stephenson,  born 
Scott  McElroy,  trombone 
Schuchat,  tuba 


Francis  Poulenc  Travail  du  peintre  (Paul  Eluard) 

Pablo  Picasso 
Marc  Chagall 
Georges  Braque 
Juan  Gris 
Paul  Klee 
Joan  Miro 
Jacques  Villon 

Angela  Cofer,  mezzo  soprano 
Terry  Decima,  piano 


Johannes  Brahms  Quintet  in  G Major,  Opus  111 

Allegro  non  troppo,  ma  con  brio 
Adagio 

Un  poco  Allegretto 

Vivace,  ma  non  troppo  presto 


Marta  Szlubowska,  violin  Karen  Elaine  Sanders,  viola 
Kathryn  Stenberg,  violin  Jenny  Douglass,  viola 

Alison  Young,  cello 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  m usic  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  oj  their  art . . .YJe  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  ivant  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  undemrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^^Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  ol  the  langlewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  PittsHelcl. 


Sergei  Prokofiev 


Sonata,  Opus  80 


Ludwig 


Andante  assai 
Allegro  brusco 
Andante 
Allegrissimo 

Karen  Marx,  violin  Michal  Tal , piano 


von  Beethoven  Quartet  in  F Major,  Opus  18,  No.  1 


Allegro  con  brio 

Adagio  affettuoso  ed  appassionato 
Scherzo:  Allegro  inolto 
Allegro  ! 


Daniela  Rodnite,  violin 
Dian  Folland,  violin 


Michael  Amory,  viola 
Brooks  Whitehouse,  cello 


Le  Travail  du  Peintre,  by  Francis  Poulenc 

I.  Pablo  Picasso  (1881-1973) 

Surround  this  lemon  with  formless  white  of  egg. 

Coat  this  egg  white  with  a supple  delicate  blue. 

Although  the  straight  black  line  surely  comes  from  you. 

The  dawn  lies  behind  your  canvas. 

And  innumerable  walls  crumble  behind  your  canvas 

And  you  with  your  eyes  fixed  like  a blind  man,  like  an  insame  man. 
You  draw  a tall  sword  in  the  empty  space. 

One  hand,  then  why  not  a second  hand. 

And  why  not  a bare  mouth  like  a feather. 

Why  not  a smile  and  why  not  tears 

On  the  very  edge  of  the  canvas  where  little  nails  are  fixed. 


This  is  the  day  of  others. 

Give  the  shadows  their  chance. 

And  with  a single  movement  of  the  eyelids 

II.  Marc  Chagall  (1887-1985) 

Ass  or  cow,  cock  or  horse 
Even  the  skin  of  violin. 

A singing  man,  a single  bird, 

An  agile  dancer  with  his  wife, 

A couple  engulfed  in  their  springtime. 

The  gold  of  the  grass,  the  lead  of  the 
sky. 

Separated  by  the  blue  flames  of  health 
and  of  dew. 

The  blood  grows  iridescent,  the  heart 
rings, 

A couple  the  first  reflection. 

And  in  an  underground  cavern  of  snow. 

The  opulent  vineyard  depicts 
A face  with  moonlike  lips 
\’Jhich  has  never  slept  at  night. 

III.  Georges  Braque  (1882-1963) 

A bird  flies  away 

And  casts  off  the  clouds  like  a useless 
veil. 

It  has  never  feared  the  light. 

Enclosed  in  its  flight 
It  has  never  had  a shadow. 

Husks  of  harvest  grains  split  by  the  sun. 
All  the  leaves  of  the  wood  say  yes. 

They  only  know  how  to  say  yes. 

Every  question,  every  response. 

And  the  dew  flows  in  the  depth  of  this 
yes. 

A man  with  carefree  eyes  describes  the 
heaven  of  love. 

Ke  gathers  together  its  wondrous  marvels 
Like  leaves  in  a wood 
Like  birds  in  flight 
And  men  in  sleep. 

IV.  Juan  Gris  (1887-1927) 

By  day  gives  thanks,  by  night  beware. 

One  half  of  the  world  is  sweetness 
The  other  showed  blind  harshness. 

In  the  veins  a merciless  present  was  read 
In  the  beauties  of  the  contours 
Limited  space  cemented  all  the  joints 
of  familiar  objects. 

Table,  guitar,  and  empty  glass 
On  an  acre  of  solid  earth 
Of  white  canvas  of  nocturnal  air. 

The  table  had  to  support  itself. 

The  lamp  remained  a pip  of  the  shadow. 
With  the  newspaper  abandoning  half  of 
Itself . 


renounce. 

V.  Paul  Klee  (1879-1940) 

On  the  fatal  slope  the  traveller  profits 
From  the  favour  of  the  day. 

Glazed  with  frost  and  without  pebbles. 

And  his  eyes  blue  with  love. 

Discovers  his  season 
Which  wears  on  every  finger  rings  of 
great  stars. 

On  the  shore  the  sea  has  left  its  ears. 
And  the  hollowed  out  sand  the  place  of  a 
successful  crime. 

The  torture  is  worse  for  the  executioners 
than  for  the  victims. 

Knives  are  omens  and  bullets  are  tears. 

VI.  Joan  Miro  (1893-1983) 

Sun  of  prey,  prisoner  of  my  thoughts, 

Take  away  the  hill,  take  away  the  forest. 
The  sky  is  more  beautiful  than  ever. 

The  dragonflies  of  the  grapes 

Give  it  precise  forms 

Which  I dispel  with  a gesture. 

Clouds  of  the  primeval  day, 

Insensitive  clouds  sanctioned  by  nothing. 
Their  seeds  burn  in  the  straw  fires  of  my 
glances. 

Finally,  in  order  to  wrap  itself  in  the 
dawn 

The  sky  must  be  as  pure  as  the  night. 

VII.  Jacques  Villon  (1875-1963) 

Irremediable  life 

Life  always  to  be  cherished 

Despite  plagues  and  base  morals. 

Despite  false  stars  and  encroaching  ashes 
of  death. 

Despite  grinding  fevers,  crimes  belly- 
high. 

Dried  up  breasts,  foolish  faces. 

Despite  mortal  suns. 

Despite  dead  gods. 

Despite  lies; 

Dawn,  Horizon,  Water, 

Bird,  Man,  Love. 

Mankind  good  and  gentle 
Sweetening  the  earth, 

Lighting  up  the  woods. 

Illuminating  the  stone. 

And  the  nocturnal  rose 
And  the  blood  of  the  crowd. 


Twice  the  day,  twice  the  night 
Of  tv7o  objects  a double  object 
A single  whole  for  eternity. 


Tangiewaid  Music  Center 


PROGRAM 

THIRD  CHAMBER  MUSIC  CONCERT 

Sunday,  July  19,  1987  at  8:30  P.M. 

Theatre  Concert  Hall 

Prepared  by  Ronan  Lefkowitz , Peter  Serkiu 
Norman  Fischer,  and  Dennis  HelmricJ} 


Beethoven  Quartet  In  A Major,  Opus  ]8,  no.  5 

Allegro 
Adagio 
Scherzo 
Al  legro 

Christoph  Franzgrote,  violin  Jan  Krosenbrink,  viola 
Marisol  Medina,  violin  Heidi  Hoffman,  cello 


Webern 


Vier  Stiicke,  Opus  7 

Schr  lang.sam 
Rasch 

Sehr  langsam 
Bewegt 


Katie  Lansdale,  violin 


Florence  Millet,  piano 


Debussy  String  Quartet  No.  1,  Opus  10 

Anime  et  tres  decide 
Assez  vif  et  bien  rytlime 
Andantino  doucement  express! f 
Tres  inodere 


Suli  Xue , violin  Amadi  Huimiiings  , viola 

Nancy  Dahn,  violin  Robert  Bergman,  cello 


Martin 


Four  Sonnets  from  "The  Loves  of  Ronsard" 


Amy  K.  Porter,  flute 

Susan  Gulkis,  viola  Ruth  Waeffler, 

Nan  Hughes,  mezzo  soprano 


cello 


Mozart 


Quintet  in  E-flat  Major  for  Piano 
and  Winds , K.  452 

Largo;  Allegro  modern  to 

Lar ghetto 

Rondo 


Rebecca  Brown,  oboe  Ping  Liang,  bassoon 

Nathan  Williams,  clarinet  Ro!.)cr(  oi  : h . horn 

Carol  Archer,  piano 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  xvant  to  be  modest  in  our  f/rom- 
ises.  But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritua  l 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

Tbe  Festival  of  Contemporary  Music — July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  undei'written  byThe  Lincoln  andTherese  Filene  Foundation. 

Tbe  Following  endowed  funds  provide  extraordinai7  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  MasterTeacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Fecundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  MasterTeacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 
MasterTeacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


I'he  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  langlewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


rhe  program  design  is  by  Matt  Ralph  Graphics,  (Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


Four  Sonnets  from  **The  Loves  of  Ronsard" 


I. 

Whoever  wishes  to  see  how  a god  controls  me. 

How  he  assaults  me,  hov.’  he  conquers  me 
How  he  reheats  and  refreezes  my  heart 
How  he  counts  it  an  honor  to  shame  me 

Whoever  wishes  to  see  a youth  prompted 
To  follow  in  vain  the  object  of  his  discontent 
Should  read  my  verses;  he  will  see  my  unhappiness 
About  which  my  goddess  and  my  god  do  not  care. 

He  will  learn  that  love  is  without  reason 
A sweet  abuse,  a beautiful  prison 

A vain  hope  that  comes  out  of  the  air  to  graze  on  us. 
And  hw  will  learn  that  man  disappoints  himself 
Wlien  full  of  error,  he  receives 

blindness  for  his  conduct  and  an  infant  for  his  master. 


II. 

Nature  (who  should  with  her  softness  tame  rebellious  hearts), 
in  dressing  the  lady, 

presented  her  with  the  prettiest  of  beauties, 
that  Nature  had  saved  for  thousands  of  years. 

All  thatLove  had  greedily  hid 

Of  beauty,  chastity  and  honor  under  his  wings. 

Honeyed  the  Immortalt  graces  of 

her  pretty  eye,  which  the  gods  had  created. 

From  the  sky  hardly  had  she  descended 
When  I saw  her,  when  my  soul  was  lost. 

While  becoming  crazed,  and  with  such  a poignant  stroke 
Proud  Destiny  engraved  her  in  my  soul 
So  that,  alive  or  dead,  never  will 
another  woman's  picture  be  engraved  on  my  heart. 


III. 

?Before  the  full  bloom  of  your  mental  gifts. 

In  too  few  days  your  end  will  be  marked, 
before  nightfall  your  day  will  close. 

Betrayed  of  hope  your  thoughts  will  perish. 

Without  soothing  me  your  writings  will  wither. 
In  your  disaster  will  go  my  destiny 
Your  death  will  be  due  to  love  of  me 
Of  your  sighs  my  descendants  will  laugh. 

You  will  be  made  the  butt  of  vulgar  jokes 
You  will  build  on  the  uncertainty  of  sand 
and  vainly  will  you  paint  in  the  skies." 

Thus  said  the  n5nnph  who  drives  me  crazy. 

While  the  sky,  witness  to  her  prophecy 

With  a skillful  burst  made  an  omen  to  my  eyes. 


IV. 

When  I see  you  alone,  seated,  by  yourself, 

Completely  enrapt  in  your  thoughts, 

Your  head  a bit  lowered 

Withdrawing  yourself  from  common  things  and  from  me, 

I often  wish,  in  order  to  break  your  mood 
To  greet  you,  but  my  offensive  voice 
From  too  much  fear  is  held  piled  up 
In  my  mouth,  and  leaves  me  speechless 

I am  unable  to  bear  the  beams  of  your  presence. 
Fearful  in  my  body,  my  soul  trembles  nervously. 
Neither  language  nor  voice  can  do  its  job. 

Only  my  sighs,  only  my  sad  face 
Speak  for  me,  and  such  passion 
Gives  enough  witness  of  my  love. 
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PROGRAM 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 
SECOND  CONCERT 

Tuesday,  July  21,  1987  at  8:30  P.M. 
Chamber  Music  Hall 


Five  poems  of  Ernst  Schulze  Franz  Schubert 

Urn  Mitternacht 
Der  liebliche  Stern 
An  main  Herz 
Im  Fruhling 
Auf  der  Bruck 

Rockland  Osgood,  tenor 
Terry  Decima,  piano 

Eight  songs  from  the  Italienisches  Liederbuch  Hugo  Wolf 

Und  willst  du  deinen  Liebsten  sterben  seheii 

Nun  lass  uns  Frieden  schliessen 

Benedeit  die  selige  Mutter 

Geselle,  wolln  wir  uns  in  Kutten  hullen 

Der  Mond  hat  eine  schwere  Klag'  erhoben 

Heb  auf  dein  blondes  Haupt 

Heuf  Nacht  erhob  ich  mich 

Ein  Standchen  euch  zu  bringen 

Perry  Ward,  baritone 
Mark  Trawka,  piano 

INTERMISSION 


Casa  Guidi  (1983)  Dominick  Argento 

Casa  guidi 

The  Italian  cook  and  the  English  Maid 
Robert  Browning 
The  death  of  Mr.  Barrett 
Domesticity 

Maj  ie  Zeller,  mezm  soprano 
Dennis  Helmrich.  piano 


An  die  feme  Geliebte 


Ludwig  van  Beethoven 


Bradley  Cresswell,  tenor 
Margo  Garrett,  piano 

Terry  Decima  and  Margo  Garrett  are  members  of  f:/ie  TNG  vocal  faculty  ■ 

THE  PERFORMERS  ASK  THAT  THERE  BE  AFFIAUSE  ONI.Y  AT  THE  END  OF  EAril  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Art ist - in-Res idence  for  Vocal  Music. 

BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  oj  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  he  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
st  uden  ts  will  receive  the  very  best  of  our  ability  and  practiced  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underw'ritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underw  ritten  by  The  Fincoln  anclTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center; 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Isolds  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Ricbmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  F.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
.Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachrnan  Hoffman — Peter  Serkin, 

Master  leacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMCi  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. TheTanglewoofl  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


4 he  program  design  is  by  Matt  Ralph  (iraphics,  (Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 
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Elght  songs  from  the  Italienlsches  Liederbuch 

XVII  Und  vlllst  du  deinen  Liebsten 
sterbensehen 

And  would  you  see  your  lover  die, 

so  do  not  tie  up  your  hair,  you  dear  one. 

Let  it  fall  free  from  your  shoulders; 
it  appears  as  threads  of  gold. 

Like  golden  threads  that  the  wind  blows, 
beautiful  is  your  hair,  beautiful  is 
she  who  wears  it! 

Golden  threads,  silken  threads,  un- 
countable 

Beautiful  is  your  hair,  beautiful  is  she 
that  shines. 

VIII  Nun  lass  uns  Frieden  schllessen 

Now  let  us  make  peace,  loveliest  life, 
too  long  it  is  already,  that  we  have 
remained  feuding. 

If  you  don’t  want  to,  then  I would 
like  to  give  myself  over  to  you; 

how  could  we  fight  ourselves  to  the 
death? 

Peace  is  made  between  kings  and  princes, 

and  should  not  lovers  then  thirst  for  it?  Bless  the  happy  mothers,  etc. 

Peace  is  made  between  princes  and 
soldiers, 

and  should  two  lovers  then  fail  it? 

Don’t  you  think,  that  what  such  great 
men  managed,  a pair  of  friendly 
hearts  could  achieve? 


XXXV  Benedist  die  sel’ge  Mutter 
Bless  the  happy  mother, 
that  so  lovingly  bore  you, 
so  of  beauty  chosen, 
my  desire  flies  to  you! 

You,  so  lovely  of  the  bom. 

You,  the  most  beautiful  on  Earth, 
You,  my  jewel,  my  delight 
Sweet  one,  blessings  be  yours. 

If  I long  for  you  from  far  away 
and  ponder  your  beauty, 
see  how  I tremble  and  groan, 
that  I can  hardly  bear  it! 

And  in  my  breast  I feel  the  force 
flaming  itself  wildly, 
that  peace  is  destroyed  in  me. 

Ah,  the  madness  threatens  me! 


XIV  Geselle,  woll’n  wir  uns  in  Kutten  hullen 
Companion,  would  we  wrap  ourselves  in  (monk’s)  cowls, 
leaving  the  world  to  those  who  make  delight? 

Then  we  politely  knock  from  door  to  door: 

"Give  something  to  a poor  monk  for  Jesus’  sake."0  dear  father,  you  must  come  later, 
when  we’ve  taken  our  bread  from  the  oven. 

0 dear  father,  only  come  again  later, 
a daughter  of  mine  lies  sick  there  languishing; 

And  if  she  is  sick,  then  let  me  go  to  her, 
that  she  will  not  die  unseeing. 

And  if  she  is  sick,  then  let  met  see  her. 
that  I might  hear  her  make  confession. 

Close  door  and  window,  that  no  one  disturbs  us. 

While  I am  hearing  the  poor  girl's  confession. 


VII  Per  Mond  hat  eine  schwere  Klag 
erhoben 

The  moon  has  been  making  a sad  complaint 
and  has  made  known  the  affair  before  the 
Lord: 

He  will  no  longer  stay  in  the  heavens’ 
turning. 

You  have  robbed  him  of  his  splendor. 

As  he  finally  counted  the  starry  hosts, 
there  were  of  the  full  number  some 
missing; 

tV70  of  the  most  beautiful  have  you  stolen 
both  eyes  there  that  blind  me. 

XLI  Heut*  nacht  erhob  ich  mich  um 
Mitternacht 

Tonight  I raised  myself  at  mienight, 
there  was  my  heart  secretly  escaping 
from  me. 

I asked:  "Heart,  where  do  you  storm 
with  such  power?" 

It  said:  only  to  see  you  had  it  escaped. 
Now  you  see  how  my  love  must  remain: 
my  heart  escapes  my  breast  to  see  you. 


XVIII  Heb’  auf  deln  blondes  haupt  und 
schlafe  nicht 

Lift  up  your  fair  head  and  do  not  sleep, 
and  let  not  slumber  trouble  you. 

I have  four  words  full  of  meaning  to  say, 
of  which  there  is  none  I would  have  you 
not  hear. 

The  first:  that  my  heart  breaks  for  you, 
the  second:  for  you  only  would  I yearn, 
the  third:  that  I receive  my  salvation 
from  you, 

the  last:  my  soul  loves  you  alone. 

XXII  Ein  standchen  Euch  zu  bringen 
A serenade  to  bring  you,  I come  here. 

If  the  master  of  the  house  doesn’t  object. 
You  have  a beautiful  little  daughter. 

It  would  be  better  if  you  would  not 
keep  her  in  the  house  so  strictly. 

And  if  she  is  in  bed  already 
then  I dearly  beg, 
that  this  you  will  tell  her  for  me, 
that  her  true  one  was  here  before, 
that  day  and  night  he  remembers  her  in 
his  dreams, 

and  that  the  day  counts  twenty-four  hours, 
it’s  the  twenty-fifth  hour  to  me  that’s 
missing. 


Five  poems  of  Ernst  Schulze 


Urn  Mitternacht  (At  midnight) 

I hear  no  voices  sounding,  no  steps  on  the  dark  path;  heaven  itself  has  shut  its 
fairest  bright  eyes.  Only  I am  awake,  sweet  life,  looking  longingly  into  the  night, 
until  your  star  in  the  empty  distance  awakens  for  me,  lovingly  shining.  Sweet  word, 
beloved  voice,  which  makes  my  heart  pound!  A thousand  blessed  images  of  love  have^ 
been  agitated  within  me  by  your  breath.  All  the  stars  I see  glistening  on  the  daric, 
blue  path;  the  heaven  has  disclosed  them  in  ray  heart  and  above.  Gentle  echo,  plea- 
santly rock  my  head  in  mild  rest  now,  and  yet  often,  you  dreams,  whisper  her  sweet 
word  to  me. 


Per  llebliche  Stern  (The  beloved  star) 

Little  star,  still  in  the  high,  little  star  playing  in  the  ocean,  when  from  the  dis- 
tance I see  you  shining  so  friendly  I am  so  moved  from  prosperity  and  from  pain  that 
my  breast  is  anxious  and  heavy.  The  heaven  in  the  flowing  countryside  quivers  in 
the  spring's  wind;  many  little  stars  have  I seen  bloom,  many  little  stars  have  I 
seen  disappear;  but  I cannot  find  the  fairest,  that  once  appeared  for  the  loved  ones. 
I cannot  soar  into  the  heavens  to  seek  the  friendly  star,  constantly  hiding  from  me 
in  the  distance  in  the  clouds!  Deep  down,  there  may  it  be  successful,  there  the 
peaceful  objective  to  attain!  Deep  down,  the  rest  I so  desire!  Why  do  you  sway  in 
carefree  play  to  unsteady  this  boat,  you  winds?  0 drive  it  on  a rougher  course,  down 
into  the  tumultuous  waves!  Deep  into  the  flowing  coolness  let  me  draw  near  to  the 
beloved  star. 

An  mein  Herz  (To  my  heart) 

0 heart,  be  done  with  it!  Why  do  you  beat  so  restlessly?  It  is  heaven  s will  that 

1 should  leave  her!  And  although  she  gave  your  life  nothing  but  delusion  and  pain, 
if  it  gave  her  joy,  then  it  was  worthv/hile.  And  though  she  never  understood  your 
love  and  suffering,  you  always  remained  true,  and  God  above  knew  that.  VJe  want  to 
bravely  carry  on,  as  long  as  the  tears  still  flow,  and  dream  of  the  beautiful  days 
which  have  long  passed.  And  when  you  see  the  blooms  appearing  and  the  birds  singing 
above,  you  may  secretly  weep,  but  you  should  complain  no  more.  Leave,  however,  the  e- 
ternal  stars  on  high  in  their  golden  light;  they  smile  friendly  from  the  distance 

and  do  not  think  of  us 

Im  Fruhling  (In  Spring) 

Quietly  I sit  on  the  hill's  slope;  the  heaven  is  so  clear,  the  little  breeze  plays 
in  the  green  vale,  where  I,  at  the  first  ray  of  spring,  v?as  once  so  happy;  where  I 

walked  by  her  side,  so  cozy  and  close;  and  deep  in  the  rocky  spring  the  beautiful 

heaven  was  blue  and  bright,  and  I saw  her  in  the  heavens.  See,  how  the  colorful 

spring  already  blinks  in  buds  and  blossoms!  Not  all  the  blooms  are  the  same  to  me, 

I pick  from  the  very  same  branch  from  which  the  beloved  one  picked!  All  is  the  same 
as  it  was  then,  the  flowers,  the  fields;  the  sun  doesn't  shine  less  brightly,  the 
blue  reflection  of  the  heavens  sv;ims  no  less  friendly  in  the  spring.  Only  one  s wi 
and  illusion  are  changed;  passion  and  quarrel  are  varied;  the  happiness  of  love  flies 
past,  and  only  the  love  stays  behind,  the  love  and  ah,  the  pain.  Oh  were  I but  a 

little  bird  on  the  slope  of  the  meadow;  then  I would  stay  on  this  twig  here  and  sing 

a sweet  song  of  her  the  entire  summer  long. 

Auf  der  Bruck  (On  the  bridge) 

Trot  lively  without  peace  of  rest,  my  good  horse,  through  night  and  rain!  Why  do  the 
bushes  and  branches  make  you  skittish  and  cause  you  to  stumble  on  the  wild  path? 
Though  long  the  woods  are  deep  and  dense,  in  the  end  it  must  open  up,  and  a friend  y 

distant  light  will  lead  us  out  of  the  great  dark  valley.  Doubtless  could  I fly  over 

the  mountains  and  fields  on  your  slender  back  to  the  colorful  play  of  the  Vi/orld,  and 
delight  in  its  pleasing  sights;  many  eyes  would  cozily  laugh  with  me  and  offer  me 
peace  love  and  joy,  and  yet  I rush  on  without  rest  back  to  my  suffering.  For  three 
days  already  was  I far  from  her,  the  one  eternally  bound  to  me;  For  three  days  the 
sun  and  stars  and  earth  and  heaven  have  passed  by  me.  I have  gone  from  pleasure  and 
suffering,  that  ray  heart  will  soon  be  healed  by  her,  will  be  torn  apart;  for  three 
days  I have  only  felt  pain,  and  ah!  the  joys  I missed.  We  see  birds  flying  far  over 
land  and  sea  to  warmer  plains;  how  should  love  then  always  be  deceived  in  its  path? 
Therefore  trot  bravely  through  the  night!  and  even  though  the  dark  path  dwindles,  my 
longing's  bright  eyes  are  wakened,  and  lead  me  sweet  foreboding. 


_3~ 


Casa  Guldi  by  Dominick  Argento 

The  texts  of  Casa  Guidl  are  taken  from  letters  Elizabeth  Barrett  Browning  wrote  in 
Florence  to  her  sister  between  1846-1859.  Elizabeth  had  been  a bed-ridden  invalid 
for  37  years  in  her  father's  London  home  on  V/impole  Street  when  the  poet  Robert 
Browning  fell  in  love  with  her  through  her  poetry.  Despite  the  fact  that  Elizabeth  s 
tyrannical  father  had  forbidden  his  children  to  marry,  Robert's  love  for  her 
enabled  Elizabeth's  dramatic  recovery,  and  he  convinced  her  to  elope  with  him  to 
Italy.  Elizabeth,  called  "Ba,"  and  Robert  lived  blissfully  at  Casa  Guidi,  their 
Florentine  home,  for  15  years,  until  Elizabeth  died  at  the  age  of  52.  She  bore 
them  one  son,  who  was  tended  by  their  English  maid,  Wilson. 

An  die  feme  Geliebte,  Opus  98,  by  Beethoven  (To  the  distant  beloved) 

On  the  hill  I sit  staring  into  the  blue,  misty  land,  looking  for  the  far  pastures 
where  I found  you,  beloved.  I am  separated  far  from  you,  mountain  and  valley  lie 
between  us  and  our  peace,  our  happiness  and  our  sorrow. 

Ah,  can  you  not  see  the  glance  that  so  ardently  hastens  to  you,  and  the  sighs,  they 
are  wasted  in  the  space  that  separates  us.  Will  then  nothing  more  reach  you,  nothing 
be  the  messenger  of  love,  I will  sing,  sing  songs  that  complain  to  you  of  my  grief. 
Then  all  space  and  all  time  escapes  before  the  sound  of  song,  and  a loving  heart 
attains  what  a loving  heart  has  consecrated. 


Where  the  mountains  so  blue 

out  of  the  misty  grey  look  there  in, 

where  the  sun  glows, 

where  the  clouds  circle, 

I would  like  to  be! 

There  in  calm  valley 
sorrow  and  pain  are  silenced. 

There  in  rocks  the  still  primrose 
there  meditates,  so  softly 

Light  breezes  in  the  heavens, 

and  you  brooklets  small  and  narrow, 

if  you  can  spot  my  love, 

greet  her  for  me  many  thousand  times. 

If  you  clouds  then  see  her  walking, 
lost  in  still  meditation, 
let  my  image  rise  before  her 
in  the  lofty  Heaven's  hall. 

Should  she  stand  by  the  bushes, 
that  now  autumn- like  are 

These  clouds  in  the  heavens, 

these  little  birds  in  good-nature  flight 

will  see  you,  0 graceful  woman. 

Take  me  with  you  in  merry  flight! 

These  westwinds  want  to  play 

jovially  with  you  around  cheek  and  breast 

ruffling  in  the  silken  tresses. 


blows  the  wind, 

I would  like  to  be  there! 

To  the  contempoative  forest 
is  my  love-force  drawn, 
inner  grief,  inner  grief. 

Ah,  I would  not  be  drawn  from  here, 
if,  true  one,  I could  be  by  you 
forever! 

dried  and  stripped, 
lament  to  her  how  I have  become, 
lament  to  her,  little  birds,  my  sorrow! 
Still  westwinds,  bring  in  your  breezes 
my  sighs  there  to  my  heart's  desire, 
they  perish  like  the  sun's  last  ray. 
Whisper  to  her  my  love's  wooing, 
let  her,  brooklet  small  and  narrow, 
truly  in  your  waters  see 
my  tears  without  number! 

Would  that  I could  share  with  you 
this  pleasure! 

There  to  you  from  those  hills 
this  brook  busily  hastens. 

If  she  reflects  in  you  her  image, 
flow  back  without  delay! 


The  May  returns,  the  meadows  blossom,  the  breezes,  they  blow  so  mildly,  so  warm. 
Chattering, the  brooks  now  run.  The  swallow,  it  returns  to  the  hospitable  roof,  it 
builds  so  diligently  for  itself  its  bridal  chamber,  love  should  live  there  within. 
She  brings  herself  work  from  all  over,  many  soft  twigs  to  the  bride-bed  here,  many 
warm  twigs  for  the  little  ones.  Now  the  wedded  live  together  so  true,  what  Winter 
separated,  the  May  now  unites,  whoever  loves,  the  May  knows  how  to  make  them  one. 
The  May  returns,  the  meadows  blossom,  the  breezes,  they  blow  so  mildly,  so  warm. 
Only  I cannot  leave  from  here.  When  all  that  love  are  united  by  the  spring,  only 
for  our  love  no  spring  appears,  and  tears  are  all  we  gain. 


Take  you  then  these  songs 
that  I sang  to  you,  beloved, 
then  sing  them  again  in  evenints 
to  the  lute's  sweet  sound! 

When  the  red  of  twilight  then  moves 

on  the  still  blue  lake, 

and  its  last  ray  glows  behind 

those  mountain  peaks, 

and  you  sing. 


and  you  sing  what  I have  sung, 
what  rang  to  me  out  of  a full  heart 
without  artfulness, 

only  the  longing  was  made  known  to  you. 

Then  before  these  songs  is 

regained  all  that  separated  us  so  far, 

and  a loving  heart  attains 

what  a loving  heart  has  consecrated. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Wednesday,  July  22,  1987  at  8:30  p . in . 
Theatre  Concert  Hall 


Mozart  Symphony  No.  38  in  D Major,  K.  504  ("Prague") 

Adagio;  Allegro 
Andante 

Finale:  Presto 


Leon  Fleisher,  conductor 


Hindemith  Concertmusic  for  Piano,  Brass 

Instrximents , and  Two  Harps  (1930) 


Kevin  Kenner,  piano 

Gyorgy  Gyorivanyi  Rath,  conductor 
Budapest,  Hungary 


Intermission 


Stravinsky  Symphonies  of  Wind  Instruments 

Yutaka  Sado,  conductor 
Kyoto,  Japan 


Mozart  Symphony  No.  41  in  C Major,  K.  551  ("Jupiter") 

Allegro  vivace 
Andante  cantabile 
Menuetto:  Allegretto 
Finale:  Molto  allegro 


Leon  Kirchner,  conductor 


This  concert  was  prepared  under  tiu'  supervision  of 
Leon  Fleislier  aiui  l.ec'u  f;iic):!i'  i , 


BALDWIN  PIANO 


“Our  problem,  is  to  help  artists  xvith  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  oj  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  oj  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underw  ritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
0)uis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

kaidowed  Faculty  Positions: 

CTarles  E.  Culpeper  Foundation  Chair — Cilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  FLndowed  by  Marilyn  Brachman  Hotfman — Peter  Serkin, 

Master  4'eacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a f amily  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  4'MC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. Fhe  'Ianglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


I he  program  design  is  by  Matt  Ralph  Craphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


Progranr!  Notes 

MOZART  (27  Jan.  1756  - 5 Dec.  1791)  Symphony  No.  38  in  D Major,  K.  5Q4 

Prague  had  been  the  scene  of  great  success  for  the  ftarriage  of  Figaro*  and  Mozart  re- 
mained  on  most  affectionate  terms  with  the  cit}'  and  its  people  for  the  recognition 
and  happy  memories  they  had  given  him.  The  great  3-movenient  symphony  in  D (written 
without  the  customary  minuet)  seems  to  have  been  written  with  an  eye  to  Prague;  it 
was  completed  at  the  beginning  of  Dec.  1786  and  had  its  first  performance  in  Prague 
on  19  Jan.  1787  at  a concert  where  Mozart  also  improvised  on  an  audience  favorite  from 
Figaro,  the  aria  “Non  piu  andrai."  The  slow  introduction  is  an  unusual  feature  for  a 
Mozart  symphony,  one  shared  only  by  nos.  35  and  39.  While  the  overall  feel  and  orch- 
estration owe  a debt  to  the  recently  completed  Figaro,  the  opening  adagio  looks  for- 
ward to  the  darker  mood  of  Don  Giovanni.  Of  the  two  themes  in  the  first , movement  ex- 
position, Mozart  uses  elements  of  the  first  to  craft  a richly  contrapuntal  develop- 
ment while  the  second  is  not  heard  again  until  the  recapitulation.  The  andante  is 
pastoral  in  character  and  followed  immediately  by  the  finale.  Here  the  main  subject 
IS  related  to  a duet  from  Figaro  (No.  14)  and  the  whole  work  is  brought  to  a good 
natured  conclusion  in  buffo  spirit. 

HINDEMITH  (16  Nov.  1895  - 28  Dec.  1963)  Concertmusic  for  Piano,  Brass  and  Two  Harps 

Hindemith  was  precocious  as  a youth  and  earned  a living  playing  in  cafe  and  dance 
bands  while  studying  at  Hoch's  Conservatory  in  Frankfort.  From  1915  to  1923  he  was 
leader  of  the  orchestra  of  the  Frankfort  Opera,  after  which  he  toured  extensively  as 
violist  with  the  Amar-Hindemith  Quartet  and  as  viola  soloist,  including  the  premiere 
of  the  Walton  Violin  Concerto.  In  1927  he  was  appointed  professor  of  the  Berlin  High 
School  of  Music,  but  under  Nazi  rule  all  these  activities  came  to  a halt  and  his 
compositions  were  no  longer  played.  In  1940  he  accepted  an  invitation  to  teach  at 
Yale  and  in  the  summer  of  that  year  came  to  Tanglewood  where  he  joined  Aaron  Copland 
in  heading  the  composition  department  of  the  newly  formed  Berkshire  Music  Center. 
Hindemith’s  compositional  style  reveals  the  strong  influence  of  the  neoclassic  move- 
ment. In  1930  he  set  out  on  a new  series  of  works  bearing  the  titles  “Concert  Music," 
beginning  with  his  first  viola  concerto.  Op.  49  is  dedicated  to  Mrs.  Elizabeth  Cool- 
idge  and  dated  1930.  The  solo  piano  part  makes  virtuosic  demands  on  the  performer; 
the  first  movement,  Ruhig  gehende  Viertel , opens  with  a theme  in  the  tuba.  The  second 
movement,  Lebhaft,  begins  with  some  92  bars  of  piano  solo  before  a tutti  chord,  fff, 
irterrupts;  the  piano  solo  continues  with  tutti  punctuation  until  the  entire  group 
joins  in.  The  third  movement,  Sehr  ruhig,  Variationen,  is  for  solo  piano  and  harps 
alone.  The  fourth  movement,  Massig  Schnelle,  kraftvoll,  one  beat  per  bar,  gradually 
slows  towards  the  end  v«/here  a piano  cadenza  fades  into  triple  p.  Tutti  winds  conclude 
the  work  on  a single  soft  C major  chord. 

STRAVINSKY  (17  June  1S82  - 6 April  1971)  Symphonies  of  Wind  Instruments 

It  was  living  in  exile  in  Switzerland  near  the  end  of  World  War  I that  Stravinsky  be- 
gan the  move  towards  v/hat  eventually  came  to  be  knov/n  as  neoclassicism.  This  style 
is  marked  by  the  use  of  simple,  recognizable  forms,  a tendency  towards  linear  harmony 
compactness  of  form,  sparing  orchestration,  and  a frequent  rejection  of  large  orch- 
estras. In  Stravinsky's  own  view,  enunciated  in  his  book  "The  Poetics  of  Music,"  the 
move  signified  a change  in.  compositional  principle  towards  greater  discipline  and 
control.  “Symphonies"  is  written  in  a single  movement  and  follows  Pulcinella,  the 
first  of  Stravinsky's  full  blown  neoclassical  ventures.  It  began  as  what  is  nov^  the 
concluding  chorale,  composed  on  20  June  1920  as  a commission  of  the  French  periodical 
Revue  musicale"  to  honor  Debussy,  v/ho  died  in  1918.  Stravinsky  was  dissatisfied 
with  the  result  and  enlarged  the  work,  the  whole  essentially  completed  by  2 July  and 
dedicated  to  Debussy.  The  orchestration  is  that  of  a large  orchestra  without  strings 
or  percussion  and  the  melodic  sections,  interspersed  with  chorale-like  features,  are 
more  reflective  of  "Russian"  idiosyncracy  rather  than  neoclassic  - the  long  legato 
lines  in  flute  and  clarinet,  with  their  distinctive  ornamentation,  are  especially 
reminiscent  of  Rite  of  Spring.  The  present  performance  is  that  of  the  1947  revision. 

iIQZARI._^mp hony  No.  41  i n _C  Major,  K.  551 

Mozart's  symphonic  composition  is  fairly  evenly  distributed  over  the  whole  of  his 
career,  but  the  pinnacle  of  his  achievement  in  the  form  lies  in  the  final  three,  nos. 

39,  40  and  41,  all  composed  during  the  summer  of  1788  in  the  space  of  just  over  six 
weeks,  the  last  completed  on  10  Aug.  1788.  We  knov;  nothing  about  the  occasion  for 
their  composition,  perhaps  flozart  had  plans  for  some  'academies'  in  the  coming  season 
that  didn't  work  out.  At  any  rate,  there  is  no  record  that  any  of  the  three  were  per- 
formed in  the  composer's  lifetime.  All  three  show  a similarity  in  musical  language  to 
Don  Giovanni,  written  just  before.  The  Jupiter  Symphony,  a name  possibly  conferred  by 
Salomon,  the  impresario  who  brought  Haydn  to  London,  represents  the  apex  of  Mozart's 
contrapuntal  writing  as  well  as  other  aspects  of  his  symphonic  style.  The  first  move- 
ment begins  with  a tutti  fanfare  followed  by  a lyrical  phrase,  the  two  ideas  pres- 
ently joined  by  a counterpoint  of  flute  and  oboes;  there  follows  an  almost  unparall- 
eled multiplicity  of  thematic  material.  Following  the  muted  second  movement,  the  min- 
uet develops  through  the  use  of  only  a single  subject,  with  the  trio  seeming  to  fore- 
cast the  opening  theme  of  the  finale.  The  finale  itself  is  nothing  short  of  a tech- 
nical showpiece  where  the  sonata  form  layout  is  broadened  by  fugal  elements.  In 
the  coda  all  the  main  and  auxiliary  thematic  ideas  are  piled  together  at  once  in  an 
amazing  display  of  contrapuntal  skill. 

Program  notes  by  David  E.  Gruender,  Head  Librarian,  Tanglewood  Music  Center 


ORCHESTRA.  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


Strings  for  Prague  Symphony  Strings  for  Jupiter  Symphony 


First  violins 

Marc  Sabat 
Nancy  Dahn 

Mari  sol  Medina 
Akiko  Ueda 

Katharina  Wolff 
Sia-Hua  Chang 

Mi  chi  Mizutori 

Second  violins 

Claudia  Chudacoff 
Laura  Hundley 

Jennifer  Moreau 
Kathryn  Stenberg 

Dionysia  Fernandez 
Christoph  Franzgrote 

Marta  Szlubowska 
Violas 

Jenny  Douglass 
Cindy  Fondiler 

Peter  Sul  ski 
Michael  Amory 

Susan  Gulkis 
Amadi  Hummings 

Cellos 

Linda  Bardutz 
Jean-Guihen  Queyras 

Scott  Kluksdahl 
Robert  Bergman 

Heidi  Hoffman 
Brooks  Whitehouse 

Basses 

Maximilian  Dimoff 
Guy  Tyler 

Dennis  Roy 


First  violins 

Lei  Hou 
Key  Markl 

Margaret  Bichteler 
Ellen  Jewett 

Daniel  a Rodnite 
Ann  Palen 

Van  Chin 

Second  violins 

Karen  Marx 
Fritz  Krakowski 

Katie  Lansdale 
Paul  Manaster 

Dian  Foil  and 
Tamara  Chang 

Suli  Xue 
Violas 

Mercedes  Leon 
Judith  Ablon 

Jan  Krosenbrink 
Katrina  Smith 

Trung  le  Trinh 
Karen  Elaine  Sanders 

Cellos 

Ruth  Uaeffler 
Katja  Linfield 

Alicia  Stegink 
Owen  Young 

Hi 11  el  Zori 
Susannah  Chapman 

Basses 

David  Rosi 
Douglas  Johnson 

Jennifer  W.  Matteson 
Keith  Kawazoe 


Horns 

David  Griffin 
*Jill  Gunderson 
Thomas  Hadley 
Chris  Komer 
Thomas  ShervAJOd 
Deborah  Stephenson 


Trumpets 

David  Bamonte 
Bibi  Black 
Anthony  Di Lorenzo 
Brian  Rood 
Daniel  Smith 


Trombones 

Hans  Bohn 
John  DiLutis 
Scott  Me Elroy 
Gerry  Pagano 


Tuba 

Charles  Schuchat 


Percussion 

David  Fishlock 
Kurt  Grissom 
Thomas  Harvey 
Sebastian  Neumann 
Luanne  Warner 
F.  Feza  Zweifel 


Harps 

Kayo  Ishimaru 
Yolanda  Kondonassis 


Librarian 
David  E.  Grunder 


Flutes 

Lee Ann  Edwards 
Regina  Helcher 
Amy  K.  Porter 
Jennifer  Steele 
Alison  Young 


Oboes 

Rebecca  Brown 
Willa  Henigman 
Mark  McEv^en 
Kevin  Vigneau 
Keisuke  Wakao 


Clarinets 

Steven  Jackson 
Alan  Kay 
Todd  Palmer 
Nathan  Williams 
Kimberly  Wilson 


Bassoons 

Noe  Cantu 
liarc  Feldman 
Ping  Liang 
Thomas  Novak 
Patricia  Paulson 


Orchestra  Manager 
Harry  Shapiro 

Stage  Manager 
Alan  D.  Jordan 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
First  Recital 

Thursday,  July  23,  1987  at  4:15  P. 
Chamber  Music  Hall 


CUATRO  MADRIGALES  AMATORIOS 

^Con  que  la  lavare? 
iDe  d6nde  venis , amore? 

Vos  me  matasteis 

De  los  alamos  vengo , madre 

Mary  Jane  McCloskey,  soprano 
Kayo  Iwama,  piano 


THREE  POEMS  OF  BJORNSTJERNE  BJORNSON 
(translated  by  Peter  Pears) 

Young  Venevil 
Twilight  fancies 
Hidden  love 

Edward  Whalen,  tenor 
Karl  Paulnack,  piano 

CINQ  POEMES  (Max  Jacob) 

Chanson  Bre tonne 
Cimetiere 

La  petite  servante 
Berceuse 

Souric  et  Mouric 


Noreen  Maki,  soprano 
Mark  Trawka,  piano 


TROIS  CHANSONS  DE  FRANCE 

Le  temps  a laissie  son  manteau 
La  grotte 

Pour  ce  que  Plaisance  est  morte 


JOAQUIN  RODRIGO 


FREDERICK  DELIUS 


FRANCIS  POULENC 


CLAUDE  DEBUSSY 


Dale  Edwards , soprano 
Karl  Paulnack,  piano 


THREE  SONGS 


HENRI  DUPARC 


Chanson  Triste 
Excase 

L' Invitation  au  Voyage 

Margaret  Bishop,  soprano 
Kayo  Iwama,  piano 


•'ETES  GALANTES  II  CLAUDE 

Les  Ingenus 
Le  Faune 

Colloque  Sentimental 


Robert  Zuber,  baritone 
Thomas  Dewey,  piano 


ROIS  POEMES  DE  LOUISE  DE  VILMORIN  FRANCIS 

Le  garcon  de  Liege 
Au- dela 

Aux  officiers  de  la  Garde  Blanche 


DEBUSSY 


POULENC 


Ann  Lee , soprano 
Thomas  Dewey,  piano 


/ / 

CON  QUE  LA  LAVARE 

With  what  will  I wash  the  skin  of  my  face? 

The  married  women  wash  with  the  water  of  lemons. 
I wash  my  wretchedness  with  sorrow  and  pain. 


DB  DONDE  VENIS,  AMORE'-- 

From  where  have  you  come,  my  love? 

Well  I know  from  where as  I am  a wittnessi 


VOS  ME  FIATASTEIS 


You  kill  me,  girl  with  the  hairl 
yBu  have  made  me  die!? 

On  the  banks  of  the  river  I saw  a young  virgin... the  girl  with  the  hair. 


DE  LOS  ALAMOS  VENGO,  MAD RE 


From  the  poplars  I come,  mother, 

I''ve  seen  how  they  shake  in  the  ait. 

From  the  poplars  of  Seville  I've  seen  my  beautiful  girlfriend. 


CINQ  POEMES  DE  MAX  JACOB  (1931) 


1.  Brittany  Song 
I have  lost  my  little  chicken 
And  I have  lost  my  cat 
I run  to  the  dust  hole 
If  God  will  give  them  back  to  me. 

I will  go  to  the  house  of  Jean  le  Coz 
And  the  house  of  Marie  Maria. 

Go  and  see  the  house  of  Herod 
Maybe  he  will  know. 

Passing  in  front  of  the  hall 
All  the  town  was  there  to  see  my  chicken 
Dance  with  my  little  cat. 

All  the  birds  of  the  countryside 
On  the  wall  and  on  the  roofs 
Played  the  trumpet  for  the  King’s  banquet. 

2.  Cemetery 

If  you  chase  my  sailor  away 
To  the  cemetery  you  will  put  me. 

White  rose,  white  rose  and  red  rose. 

My  tomb,  it  is  like  a garden. 

Like  a garden  red  and  white, 

On  Sunday  you  will  go,  white  rose. 

You  will  go  to  take  a walk. 

White  rose  and  white  lily, 

Aunt  Yvonne  at  All  saints' 

A wreathe  of  painted  iron 
She  will  bring  from  her  garden 
Of  painted  iron  with  satin  pearls, 

Red  rose  and  white  lily. 

If  God  raises  me  up 
I will  go  to  Paradise,  white  rose, 
with  a golden  halo,  white  rose  and  white  li 
If  my  sailor  r^  rns , 

Red  rose  and  white  rose. 

On  my  tomb  he  will  come  near, 

I'Hiite  rose  and  white  lily. 

Do  you  remember  our  childhood,  white  rose. 

When  we  played  on  the  quay. 

White  rose  and  white  lily. 

3.  The  Small  Servant 

Keep  us  sage  from  fire  and  from  thunder. 

The  thunder  runs  like  a bird. 

If  it  is  the  Lord  who  guides  it 
Blessed  be  the  havoc. 

If  it  is  the  devil  who  guides  it 
Send  it  away  from  here. 

Keep  us  sage  from  scabs  and  from  pimples 
From  the  plague  and  from  leprosy. 

If  it  is  for  ray  penance  that  you  send  it. 

Lord,  let  it  be  me,  thank  you. 

If  it  is  the  devil  that  guides  it 
Send  It  away  from  here. 

Goiter,  goiter,  our  of  your  pouch. 

Out  of  my  neck  and  of  my  head} 

St.  Elmo's  fire,  St.  Guy's  danc«?. 

If  it  is  the  devil  who  guides  you. 

My  God,  send  it  away  from  here. 

Make  me  grow  up  fast  and  give  me  a good  husband. 
Who  isn't  too  much  of  a drunkard 
And  who  won't  beat  me  every  evening. 


4.  Lullabv 

- 

Your  father  is  at  mass. 

Your  mather  at  the  cabaret. 

You  will  get  your  bottom  spanked 
If  you  go  on  crydng. 

My  mother  was  a beggar  on  theimncor  at  Auray 

And  me  I make  pancakes 

While  I rock  you  with  my  foot. 

If  you  should  die  of  the  croup,  colic. 

Or  diarrhoea. 

If  you  should  die  of  the  scabs 
That  you  have  on  your  nose. 

I would  go  fishing  for  shrimp 
At  the  hour  of  the  tide. 

To  make  the  soup  of  the  heads 
There  is  no  need  for  hooks. 

5.  Souric  and  Mouric 

Souric  and  Mouric,  white  rat,  black  mouse. 
Have  come  into  the  cupboard 
To  teach  the  spider  to  weave  on  the  loom 
A beautiful  cloth  of  linen. 

Send  it  off  to  Paris,  to  Ouimper,  to  Nantes, 
It  is  well  to  sell ^ 

Put  the  coins  aside,  you  will  buy  a meadow. 

Some  apples  for  the  season 

And  three  fine  cows,  a bull  for  stud. 

Sing,  tree  frogs. 

For  here  the  night  is  com.ing. 

At  night  you  hear  them  well,  toads  and  frogs 
Listen  my  blackbird  and  my  magpie  who  talk, 
ILLsten  all  the  day,  you  will  Learn  to  sing. 


Trois  Chansons  de  France 


I.  Le  temps  a Laissie''  son  Manteau  Orleans) 

The  season  is  letting  go  its  cloak 
of  cold  wind  and  of  rain 
and  is  dressed  in  embroidery 
of  sun  rays,  clear  and  beautiful. 

There  is  not  a beast  nor  bird 
who  in  its  own  language,  does  not 
sing  or  cry. 

River,  fountain,  and  brook 
wear  a lovely  coat 

with  drops  of  silver  and  gold  jewelry. 

Each  dresses  anew. 

II.  La  Grotte  (L'Hermite) 

Near  this  sombre  grotto 
where  one  breathes  the  sweet  air, 
the  waves  struggle  with  the  pebbles 
and  the  light  with  the  shadow. 

These  oaves,  tired  of  the  exertion 

which  they've  done  beneath  the  gravel, 

rest  on  this  pond  w'gere  once  Narcissus  died. 

The  shadow  of  this  gilded  flower 
and  of  these  hanging  reeds 
appears  floating  within  the  dreams 
of  the  water  that  sleeps. 

III.  Pour  ce  que  Plaisance  est  morte  (D'Orleans) 

Because  Plaisance  is  dead 
this  May,  I am  dressed  in  black. 

It  is  a great  pity  to  see 
my  heart  which  is  so  discomfited. 

I dress  in  the  manner  which  is  befitting, 

because  Plaisance  is  dead 

this  May,  I am  dressed  in  black. 

The  elements  proclaim  the  news 
and  will  allow  no  diversion; 
but  by  means  of  the  rain 
close  the  door  of  the  meadows. 


CHANSON  TRISTE 


Jean  Labor 


In  vour  heart  sleeps  a moonlight 
A gi-ntle  moonlight  of  summer. 

And  -o  flee  this  importunate  life 
I wilI  drown  myself  in  your  brightness. 

I will  forget  the  pains  of  the  past,  my  love. 

When  'ou  will  soothe  my  sad  heart  and  my  thoughts 
In  t a calm  love  of  your  arms/ 

You  ill  take  my  wounded  head 
Oh  f -sometimes  on  your  knees. 

And  ill  tell  me  a ballad 
That  ;ill  seem  to  speak  or  us, 

And  1 your  eyes  full  of  sadness. 

In  ur  eyes  then  I will  drink 
All  Te  kisses  and  endearments 
That  perhaps  I will  be  :ieaied. 


■r 


Jean  Labor 


On  pale  lily  my  heart  sleeps 
In  a sweet  slumber  like  death.  . . 
Exq-  tsite  death,  death  perfumed 
3y  •.  '.e  breath  of  my  beloved... 

On  'ur  pale  bosom  my  heart  sleeps 
In  sweet  slumber  like  death. . . 


1: '-'I  TAT  I ON  AU  VOYAGE  Charles  Baudelaire 


My  cnild,  my  sister, 

Dream  of  the  sweetness 

To  CO  there,  to  live  together. 

To  1 've  at  leisure. 

To  Iv,  ve  and  to  die. 

In  t;.e  land  that  resembles  youi 

The  amp  suns 

Of  t. ese  misty  skies. 

For  V spirit,  have  the  charms. 

So  n-  ^terious , 

Of  yo-ar  treacherous  eyes. 

Brilliant  through  their  tears. 

Ther  . all  is  order  and  beauty, 

Luxu"  , tranquility  and  pleasure! 

Beho . j on  these  canals 
The  sleeping  ships 
With  .-earning  disposition; 

It  is  to  satiate 
Your  slightest  desire 

They  have  come  from  the  end  of  the  world. 


The  setting  suns 
Again  clothe  the  fields, 

The  canals, and  the  entire  village, 
With  hyacinth  and  gold; 

Send  the  world  to  sleep 
In  a warm  light  ! 

There  all  is  order  and  beauty 
Luxury,  tranquility  and  pleasure! 


toHiCr 


P^tes  Galantes  (II) 


Les  Ingenus  (The  Innocents) 

High  heels  struggled  with  long  skirts, 

So  that,  depending  on  the  terrain  and  the  wind. 

The  calves  of  legs  sometimes  glistened. 

Too  often  spied" 

And  we  loved  this  game  of  tricks. 

Also,  sometimes  the  sting  of  a jealous  insect 

Troubled  the  neck  of  some  pretty  maiden  under  the  boughs. 

And  then  theee  was  a sudden  sight  of  a snow-white  throat. 

And  this  treat  strained  our  young  foolish  eyes. 

The  night  was  falling,  the  enigmatic  autrrmn  night: 
ihe  pretty  maidens,  leaning  on  our  arms, 

v^ere  saying  then,  in  low  voices,  such  strange,  peculiar  words. 
That  our  souls  since  then  tremble  and  are  astounded. 

Le  Faune  (The  Faun) 

An  old  satyr  of  terracota 

Laughs  in  the  middle  of  a bowling  green. 

Predicting  no  doubt  a bad  sequel 
To  these  blissful  moments, 

'.vhich  led  you  and  me. 

Melancholy  wayfarers. 

To  this  point  when  the  hours  pass, 

about  to  the  sound  of  tambourines. 


Colloque  Sentimental  (Sentimental  Colloquy) 

In  tha  old  park,  deserted  and  cold. 

Two  figures  have  just  passed  by. 

Their  eyes  are  lifeless  and  their  mouths  are  slack. 
And  one  can  hardly  hear  their  words. 

In  the  old  park,  deserted  and  cold. 

Two  ghosts  have  evoked  their  past. 

Do  you  remember  our  rapture  of  yore?” 

IvTiy  do  you  wish  me  to  remember  it?” 

Does  your  heart  still  beat  faster  merely  at  my  name? 
Do  you  stillsee  my  soul  in  your  dreams?” 

"No.” 

0,  the  beautiful  days  of  inexpressible  joy, 
l>?hen  we  would  join  our  lips.” 

''It  is  possible.” 

How  blue  was  the  sky  and  how  sublime  our  hope.” 

Hope  has  fled,  defeated,  toward  the  black  sky.” 
i\nd  so  they  walked  amidst  the  wild  oats. 

And  the  night  alone  las  heard  their  words. 


Trios  Chansons  de  Louise  de  Vilmorin 


Le  Garcon  de  Liege 

A'-outh  of  the  fairy-tale 
i^'ildly  bowed  before  me, 

Ln  open  air,  on  the  edge  of  a pathway, 
-anding,  under  the  tree  of  the  Law. 
r'-e  birds  of  the  late  season 
■i  -re  busv,  despite  the  rain, 

A.  d,  taken  by  my  madness, 
r dared  to  say  to  him,  "I'm  bored.  ” 

'virhout  saying  a sweet  word  of  deception, 
T’le  night,  in  my  sad  room, 
came  to  console  my  pallor. 

His  shadow  maed  me  the  promises. 

■'  r it  was  a boy  of  cork 
L::htly,  lightl/  as  the  wind 
'•'■D’d  never  be  caught  in  a crap, 

i roams  the  plains  in  fine  weather, 
i-.nd  in  my  nightgown, 

er  since  Chen,  I'd  wanted  to  laugh, 
a ^ handsome  youngman.  I'm  bored  to  deat 


. .-dela 

..■.•iter  of  life  ' Over  there  ' 

At  the  hour  of  pleasure. 

To  choose  ig  not  to  betray 
I choose  that  one  there 
V.'iio  knows  to  make  me  laugh, 

Of  a finger  of  this,  of  that, 

As  ’now  one  writes 
It  goes  by  here,  by  there 
Without  me  daring  to  say  to  him, 
"T  like  this  game  very  much." 
Th.at  a whisper  finishes. 

Just  to  the  last  sigh, 

I choose  that  game  there. 


Aus  Officiers  de  la  Garde  Blanche 


Officers  of  the  l^/llite  Guard, 

Guard  me  from  certain  thoughts  of  the  night 
Guard  me  from  body  to  body 

And  from  the  expectation  of  a hand  on  my  hi] 
Guard  me  above  all  of  him,  who  by  the  sleevt 
Carry  me  over  the  fate  of  full  hands 
And  elsewhere  of  water  that  shine. 

And  spare  me  the  agonies  in  the  storm 
Of  loving  a day  more  than  today. 

And  the  cold  wetness  of  the  expectations 
That  will  press  on  windows  and  doors  my  prof 
Of  a woman  already  dead. 

Officers  of  the  uTiite  Guard, 

I don’t  want  to  cry  for  him  on  earth, 

I want  to  cry  in  rain,  on  his  earth. 

On  his  ornate  scar  of  boxwooa 
So  that  later,  I will  fly  transparently 
Ch/er  the  top  of  100  steps  of  boredom. 
.'Officers  of  pure  consiences. 

You  who  made  the  faces  beautiful 
Confine  in  space,  to  the  flight  of  birds. 

A message  for  the  searchers  of  the  distances 
And  forge  for  us,  chains  without  links. 


A 
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FOURTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  26,  1987  at  10:00  am. 

Theatre  Concert  Hall 

Frepared  bv  Doriot  Anthony  Dwyer,  Leon  riel.eher. 
Ann  Hobson  Pilot,  Yehudi  Wyner,  and  Eup.ene  T.ehner 


Poulenc  Sextet  for  Plano  and  Woodwinds 

Allegro  vivace 
Divert Issement 
Finale:  Prestissimo 

Alison  Young,  fiute  Eii'g  Li  ang  , ha 

Mark  McEwen,o5oe  Thomas  She  rv;ood  , /lorn 

Alan  Kay  , c Jari/jeC  Renjamfn  I.oeh  , /> ; ano 


Amy  Reich  String  Quartet 

Tamara  Chang , v' iol  i;j  Jan  Kro.senb r i nk  , v i o la 

Dian  Fol  1 and  , vi  ol  ifi  Robert  Be  rgman  , re  I 7o 

Amy  Reich  is  active  as  both  a composer  and  pianist.  She  lives 
in  New  York  where  she  is  on  the  faculty  of  LaGuaLdia  Community 
College.  Her  works  liave  been  performed  by  the  Pro  Arte  Orcliestra, 
Dinosaur  Annex  Chamber  Ensemble,  New  Music  at  I.aM  ima  Fest  ival, 
Josquin  Cage,  and  others.  She  holds  degret's  fiom  New  England 
Conservatory  and  Harvard  Universitv,  and  has  studied  wi'h  William 
Thomas  McKinley,  Leon  Kirchner  and  Earl  Kim.  Amy  Reich  is  a 
Fellow  in  Composition  at  the  198  7 Tanglewoorl  Music  Center. 


Debussy  Sonata  for  Flute,  Viola,  and  Harp  (1915) 

Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  minuetto 
Filial:  Allegro  modetato  ma  risoluto 

Cindy  Fond  i 1 er  , viola  Regina  lie  1 cdie  t , f lut  e 

Yolanda  Kondonass i s , harp 
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and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  inhiition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  fmnn- 
ises.  But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritua  l 
guidance.  ” 

Serge  Koussevitzky 
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The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  undei*write  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  4'anglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a f amily  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  4'anglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


4'he  program  design  is  by  Matt  Ralph  Graphics,  Ckimbridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


Brahms 


Trio  in  A minor,  Opus  114 


Bartok 


Allegro 

Adagio 

Andantino  grazioso 
Allegro 


Jean-Guihen  Queyras , cello  Alan  Kay, clarinet 

Margaret  Kampmeier .piano 


Quartet  for  Strings  No.  4 (1928) 
Allegro 

Prestissimo,  con  sordino 
Non  troppo  lento 
Allegretto  pizzicato 
Allegro  molto 


Dionysia  Fernandez , violin 
Tamara  Chang, violin 


Peter  Sulski, viola 
Scott  Kluksdahl , cello 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 
THIRD  CONCERT 

Sunday,  July  26,  1987  at  8:30  P.M. 
Chamber  Music  Hall 


Histoires  naturelles  Maurice  Ravel 

Le  paon 
Le  grillon 
Le  cygne 

Le  martin-p^cheur 
La  pintade 

Richard  Slade,  tenor 
Philip  Highfill,  piano 

Sonata  for  Flute,  Viola,  and  Harp  (1915)  Claude  Debussy 

Pastorale:  Lento,  dolce  rubato 
Interlude;  Tempo  di  ininuetto 
Final:  Allegro  moderate  raa  risoluto 

Cindy  Fondiler,  viola  Regina  He  Ichor,  flnte 

Yolanda  Kondonassis,  harp 


Quatre  chansons  de  jeunesse  Claude  Debussy 

Pantomime 
Clair  de  lune 
Pierrot 
Apparition 

Man-Hua  Gao,  soprano 
Kristin  Okerlund,  piano 

Intermission 


Liederkreis,  Opus  39  (Eichendorf f ) Robert  Schumann 

In  der  Fremde 
Intermezzo 
Waldesgesprach 
Die  Stille 
Mondnacht 
Schone  Fremde 
Auf  einer  Burg 
In  der  Fremde 
Wehnut 
Zwielicht 
Ira  Walde 
Fruhl ingsnacht 

Zheng  Zhou,  baritone 
Thomas  Dewey,  piano 

Philip  Highfill  is  a member  of  the  TMC  vocal  faculty. 

The  Debussy  Sonata  was  prepared  by  Ann  Hobson  Pilot. 

THE  PERFORMERS  ASK  THAT  THFRF  PF  APnAHSF  ONLY  AT  Tur  lyjp  of  f.'.^'H  frohP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Art  is t - in  - Res idence  for  Vocal  Music. 

BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . . We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Fincoln  and  Therese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center; 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoff  man — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


rhe  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


Quatre  Chansons  de  Jeunesse,  by  Claude  DebussyS 


Pantomime  (Paul  Verlaine) 

Pierrot,  who  is  nothing  like  Clitanclre, 
empties  a flagon  at  one  gulp, 
and,  practical  as  he  is,  cuts  into  a 
pate. 

Cassandre,  at  the  end  of  the  avenue, 

sheds  a silent  tear 

for  her  disinherited  nephew. 

Harlequin,  the  cad,  plots 

to  kidnap  Columbine 

and  twirls  around  four  times. 

Columbine  is  dreaming, 
surprised  at  feeling  a heart  on  the 
breeze 

and  at  hearing  voices  in  her  heart. 

Ah. . . 

Itoonlight  (Paul  Verlaine) 

Your  soul  is  a choice  landscape 
where  charming  masqueraders  and  berga- 
maskers 

pass  to  and  fro  playing  the  lute  and 
dancing 

almost  sadly  in  their  fantastic  dis- 
guises. 

They  sing  in  the  minor  mode 
of  victorious  love  and  the  easy  life, 
they  do  not  seem  to  believe  in  their 
happiness 

and  their  song  mingles  with  the  moon- 
light. 

With  the  calm  moonlight,  sad  and  lovely, 
that  makes  the  birds  dream  in  the  trees 
and  the  fountains  sob  with  ecstasy, 
those  tall,  svelte  fountains  among  the 
marbles. 

Ah. . . 

Calm  moonlight,  sad  and  lovely. 


Pierrot  (Theodore  de  Banville) 

Good  Pierrot,  watched  by  the  crowd, 
having  done  v/ith  Harlequin’s  wedding, 
wanders  dreamily  along  the  boulevard  of 
the  Temple.  . 

A girl  with  a clinging  blouse 
vainly  importunes  him  with  her  mocking 
glance; 

and  meanwhile,  mysterious  and  polished 

cherishing  him  above  all  things, 

the  white  moon  with  horns  like  a bull 

peers  into  the  wings 

at  his  friend  Jean  Gaspard  Debureau. 

Apparition  (Stephane  Mallanne) 

The  moon  grew  sad.  Dreaming  seraphim  in 
tears, 

their  bows  in  hand,  in  the  calm  of  the 
vaporous  flowers, 
drew  from  dying  white  violes 
sobs  that  slipped  across  the  blue  corollas 
That  was  the  blessed  day  of  your  first 
kiss. 

My  dreaming,  fond  of  making  me  a martyr, 
purposefully  intoxicated  itself  with  the 
odor  of  sadness  which  without  regret 
or  rebuff 

allows  the  harvesting  of  a dream  within 
the  heart  of  the  one  who  has  gathered  it 
Thus  I wandered,  my  eyes  fixed  on  the 
aged  paving  stones 
when  with  the  sun  touched  hair  you 
appeared  in  the  street 
and  in  the  evening,  laughing  before  me 
and  I believed  to  see  the  fairy  with  the 
hal6''of  light 

who  long  ago  passed  by  in  my  lovely 
spoiled  child’s  dreams, 
leaving  always  the  snowing  from  her  half 
opened  hands, 

lots  of  white  bouquets  of  scented  stars. 


Liederkreis,  by  Robert  Schumann  (Eichendorf f ) 

In  der  Fremde 

Red  behind  the  lightning,  from  my  homeland  How  soon,  how  soon  the  quiet  time  will 
the  clouds  are  coming  hither;  come, 

but  my  father  and  mother  have  long  been  that  I too  shall  rest,  and  above  me 

dead,  the  lovely  forest  loneliness  will  rustle, 

nobody  knows  me  there.  and  nobody  here  will  know  me  any  longer. 


Your  likeness  most  blessed 
I hold  in  the  depths  of  my  heart; 
it  looks  so  blithely  and  happily 
at  me  all  the  time! 


Intermezzo 

My  heart  sings  quietly  to  itself 
an  old,  lovely  song 
that  lofts  itself  in  the  air 
and  wings  to  you  in  haste. 


Waldesgesprach 


It  is  late  now,  it  will  soon  be  cold: 

I'Hiy  do  you  ride  through  the  forest  alone? 
The  forest  is  long,  you  are  alone. 

You  lovely  damsel,  I will  lead  you  home,: 

’’Great  is  the  deceit  and  cunning  of  man; 
My  heart  is  broken  with  grief; 

The  hunter’s  horn  roves  here  and  there; 

0 fly!  you  do  not  know  who  I am,” 


”So  richly  adorned  are  steed  and  woman. 

So  beautiful  the  young  form, 

I know  you  now  - God  help  me! 

You  are  the  witch  Lorelei." 

"You  know  me  truly  - in  lofty  stone 
My  castle  gazes  quietly  down  at  the  Rhine. 
It  is  late  now,  it  will  coon  be  cold; 

You  will  never  leave  this  forest!" 


Die  Stille 

No  one  knows  or  can  guess  In  the  snow  outside  it  is  not  so  quiet. 

How  contented  I am,  how  contented!  So  speechless  and  secret  are 

Ah!  if  only  another  knew  it,  one  other  Not  even  the  stars  on  high 
No  other  person  would  know  it!  As  are  my  thoughts. 

I wish  I were  a bird 

And  might  pass  over  the  sea. 

Right  over  the  sea  and  further. 

Until  I were  in  heaven. 


Hlstoires  naturelles,  by  Maurice  Ravel  (Poems  by  Jules  Renard) 

The  Peacock 

Surely  he  will  be  married  today.  It  was  to  have  been  yesterday;  decked  in  his 
finest  he  was  ready.  He  only  lacked  his  fiancee.  She  didn't  show  up,  she  can't 
celay  any  longer. 

Majestically  he  promenades  with  the  air  of  a prince  of  India  bearing  the  customary 
magnificent  wedding  gifts.  Love  enlivens  the  impact  of  his  colors  and  his  crest 
quivers  like  a lyre. 

She  isn't  here  yet. 

He  ascends  the  roof  and  gazes  toward  the  sun.  He  emits  his  mad  cry;  Leon!  Leon! 
(That's  how  he  calls  his  bride). 

He  sees  no  sign  of  her  arrival  and  hears  no  response.  The  bored  birds  don't  even 
look  up.  They  are  tired  of  admiring  him.  He  comes  back  down  to  the  yard,  so - 
secure  in  his  beauty  that  he  cannot  be  fazed. 

His  wedding  is  rescheduled  for  tomorrow. 

And,  not  knowing  how  to  pass  the  rest  of  the  day,  he  turns  tov/ard  the  stairs.  He 
climbs  the  steps,  as  though  they  led  to  a temple,  with  a stately  stride.  He  opens 
his  tailcoat,  bedecked  with  all  the  eyes  which  are  glued  to  it. 

And  he  goes  through  the  whole  business  again. 

The  Cricket 

It  is  the  hour  when,  tired  of  Walking,  the  brown  bug  returns  from  his  stroll  and 

works  hard  to  clean  up  the  mess  in  his  house.  > 

First  he  rakes  the  sand  in  his  foyer.  He  makes  some  sawdust  which' he  spreads  in  the 

hallway.  He  trims  the  root  of  the  big  plant  which  annoys  him. 

He  rests. 

Then  he  rewinds  his  tiny  watch. 

Has  he  finished. .. is  it  broken? 

He  rests  a little  more. 

He  goes  inside  and  closes  the  door.  He  slowly  turns  his  key  in  the  delicate  lock. 
And  he  listens:  not  a sound  outside.  But  he  isn't  secure  yet.  And  like  a chain 
whose  pulley  squeaks  he  climbs  down  into  the  earth. 

Nothing  more  to  hear. 

In  the  silent  land  the  poplars  stand  like  fingers  in  the  air  pointing  at  the  moon. 
The  Swan 

He  glides  upon  the  pool  like  a white  sleigh  from  cloud  to  cloud,  for  he  hungers 
only  for  fleecy  clouds  which  he  watches  as  they  are  born,  move  and  dissipate  in  the 
water.  One  of  these  is  what  he  wants.  He  sets  his  beak  - and  he  suddenly  plunges 
his  snowy  neck.  Then,  like  a woman's  arm  emerging  from  a sleeve,  he  withdraws  it. 

He  got  nothing. 

He  stares:  the  disturbed  clouds  have  vanished.  He  is  confused,  but  only  for  a 
moment,  since  the  clouds  come  right  back.  And  there,  where  the  ripples  cease,  is 
one  forming. 

Gently,  on  his  light  feather  pillow,  the  swan  glides  and  approaches. 

He  spends  himself  fishing  for  insubstantial  images,  and  perhaps  he  will  starve  as  a 
victim  of  this  delusion  without  capturing  a single  piece  of  cloud. 

But  what  am  I talking  about? 

Each  time  he  plunges  he  sticks  his  beak  into  the  rich  mud  and  drags  out  a worm. 

He'll  get  fat  as  a goose? 

The  Kingfisher 

I caught  nothing  tonight,  but  I did  have  a rare  experience. 

While  my  fishing  rod  was  extended,  a kingfisher  came  and  sat  on  it.  There  is  no 
bird  more  striking.  He  looked  like  a huge  blue  blossom  at  the  end  of  a long  stalk. 
The  rod  bent  under  his  weight. 

I didn't  dare  breathe;  I was  so  proud  to  be  mistaken  for  a tree  by  the  kingfisher. 

And  I'm  sure  he  didn't  fly  away  from  fear,  but  rather  that  he  just  thought  he  v^as 
going  from  one  branch  to  another. 

The  Guinea  Fowl 

She's  the  hunchback  of  my  hard.  She  is  obsessed  with  fighting  because  of  her  hump. 
The  chickens  won't  even  talk  to  her. 

Brusquely  she  hurls  herself  at  them  and  harasses  them.  Then  she  lowers  her  head, 
leans  forward,  and  as  fast  as  her  skinny  legs  will  take  her  she  runs  to  butt  her 
beak  right  into  the  middle  of  a turkey's  tail. 

That  stuck-up  bird  annoyed  her. 

And  80,  with  her  head  bruised  and  her  wattles  sticking  up  aggressively  she  rages 
all  day. 

She  has  no  cause  to  fight,  maybe  she  thinks  they  all  make  fun  of  her  figure,  he  bald 
head,  and  her  droopy  tail.  And  she  never  lets  up  on  her  hideous  shrieking  which 
pierces  the  air  like  a pin. 

Occasionally  she  leaves  the  yard  and  vanishes.  She  allows  the  bucolic  birds  a little 
respite.  But  she  returns  more  upset  and  more  cranky,  and  she  frantically  rolls  on 
the  ground. 

What's  eating  her? 

The  trickster  played  a game  - she  went  out  to  lay  her  egg  in  the  field.  I could 
look  for  it  if  I felt  like  it. 

And  she  rolls  in  the  dust  like  a hunchback. 
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Mondnacht 

It  was  as  if  the  sky  had  The  breeze  passed  through  the  fields. 

Gently  kissed  the  earth  The  ears  of  corn  waved  gently. 

So  that  in  a glitter  of  blossoms  she  The  woods  rustled  softly. 

Must  now  dream  of  him.  So  starry  clear  was  the  night. 

And  my  soul  stretched 
Its  wings  far  abroad. 

Flew  through  the  quiet  landscape 
As  if  it  flew  towards  home. 

Schone  Fremde 

The  treetops  rustle  and  shudder  Here,  behind  the  myrtle  trees 

as  though  at  this  hour  in  secret,  darkling  splendour, 

about  the  half-sunken  walls  what  are  you  saying  confusedly,  dreamlike, 

the  gods  of  old  were  making  their  rounds,  to  me,  fantastic  night? 

All  the  stars  gleam  down  on  me 
with  shining  glances  of  love; 
intoxicated  the  distance  speaks 
as  of  great  happineas  to  come!  - 


Auf  einer  Burg 

Asleep  on  his  watch  uutsldev it^ is  quiet  and  peaceful: 

up  there  is  the  old  knight;  they  have  all  gone  into  the  valley; 

rain  showers  are  passing  overhead  woodblrds  sing  alone 

and  the  forest  rustles  through  the  lattice. in  the  empty  window  frames. 


His  beard  and  hair  Ingrown,  A wedding  passes  below 

and  breastplate  and  ruffle  turned  to  stone  by  the  Rhine  in  the  sunshine; 
he  has  sat  for  many  centuries  musicians  play  merrily, 

up  there  in  the  quiet  cell.  and  the  lovely  bride,  she  weeps. 


In  der  Fremde 

I hear  the  streams  rush  hither  and  thither  in  the  forest, 
in  the  rustle  in  the  forest  I do  not  know  where  1 am. 


The  nightingales  are  singing  here  in  the  loneliness 
as  if  they  would  tell  something  of  the  fair  old  times. 

The  moonbeams  flit  as  if  I saw  below  me 

the  castle  lying  in  the  valley;  it  is  so  far  from  here! 

as  if,  in  the  garden  full  of  red  and  white  roses, 

my  sweetheart  must  be  waiting  for  me  - and  she  has  been  so  long  dead. 


Wehnut 

I can  sometimes  sing  Nightingales, 

as  if  I were  happy;  when  spring  breezes  play  outside, 

but  tears  well  op  secretly,  let  their  song  of  yearning  pour 

and  then  ray  heart  is  free.  from  the  depth  of  their  prison. 

Every  heart  listens, 
and  every  one  is  glad, 
but  no  one  feels  the  pain, 
the  deep  grief  It.  their  song. 


Dusk  will  spread  its  wings, 
the  trees  stir  shivering, 
clouds  pass  like  bad  dreams- 
what  does  this  gloom  betoken? 

Xf  you  have  a doe  dearer  than  the  rest 
do  not  let  it  graze  alone; 
huntsmen  go  through  the  wood  and  blow 
their  horns; 

voices  wander  here  and  there. 


Zwjeli^t 

it  you  have  a friend  here  below 
do  not  trust  him  at  this  time; 
though  hie  eye  and  mouth  be  friendly, 
in  this  treacherous  peace  he  is  planning 
war , 

What  goes  down  tired  today 
will  rise  tomorrow  new-born. 

Much  can  be  lost  at  night  - 
beware,  be  wakeful  and  lively. 


Im  waldo 

Along  the  mountain  a wedding  passed; 

I heard  the  birds  singing. 

Many  riders  flashed  by,  the  hunting  horn  sounded 
that  was  a cheery  hunt! 


And  before  I noticed,  everything  had  faded  away; 
night  covers  the  globe. 

From  the  mountains,  along  the  wood  is  still  rustling, 
and  at  the  bottom  of  my  heart  I am  afraid. 


-4- 


Fruhlingsnacht 

Through  the  breezes  above  the  garden  I want  to  shout  for  joy,  want  to  weep, 

I heard  the  birds  of  passage  flying;  I feel  as  if  it  could  not  be  true. 

That  means  the  breath  of  springtime,  - Old  miracles  appear  again 
It  is  already  beginning  to  blossom  dox^  With  the  moonlight  that  comes  in  here, 
there. 

And  the  moon' and  stars  say- 

And  in  dreams  the  thicket  rustles  it. 

And  the  nightingales  sing  it: 

She  is  yours,' she  is  yours! 


Tanglew®d  Music  Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Second  Recital 

Tuesday,  July  28,  1987  at  12:45  P.M. 
Chamber  Music  Hall 


FOUR  SONGS 


HENRY  PURCELL 


Come  all  ye  songsters 
Sweeter  than  roses 
We  sing  to  Him 
Music  for  a while 


liana  Davidson,  soprano 
Kristin  Okerlund,  piano 


CINQ  BALLADES  FRANQAISES  (PAUL  FORT) 


/ 


ANDRE  CAPLET 


Cloche  d'aube 
La  ronde 

Notre  chaumiere  en  Yveline 
Songe  d'une  nuit  d'ete 
L' adieu  en  barque 


Gregory  Kazan,  tenor 
Dennis  Helmrich,  piano 


from  ARIETTES  OUBLIEES 


CLAUDE  DEBUSSY 


C'est  I'extase  langoureuse 
II  pleure  dans  mon  coeur 
L' ombre  des  arbres 


Anne  Darling,  soprano 
Kristin  Okerlund,  piano 


FOUR  SONGS 


FRANZ  SCHUBERT 


Im  Fruhling  (Schulze) 

Die  Sommernacht 
Herbst  (Rellstab) 

Der  Winterabend  (Leitner) 


Carl  Johengen,  tenor 
Thomas  Dewey,  piano 


QUATTRO  LIRICHE  DI  ANTONIO  MACHADO 


LUIGI  DALLAPICCOLA 


Mimi  Ruiz , soprano 
Kristin  Okerlund,  piano 


PO^ME  D'UN  JOUR,  OPUS  21 

Rencontre 
Touj  ours 
Adieu 


Robert  Bullington,  baritone 
Kristin  Okerlund,  piano 


FIVE  POEMS  OF  EMILY  DICKINSON 

Nature,  the  gentlest  mother 
Sleep  is  supposed  to  be 
Heart,  we  will  forget  him 
Dear  March,  come  in 
The  chariot 


GABRIEL  FAURE 


AARON  COPLAND 


Julie  Hanson,  soprano 
Mark  Trawka,  piano 


CINQ  BALLADES  FRAN^AISES  (Paul  Fort) 
Cloche  d*aube  (Dawn  bell) 


This  little  tune  of  the  bell, 
wandering  in  the  morning, 
has  rejuvenated  my  heart 
at  the  break  of  day. 

This  little  tune  of  the  bell, 
in  the  fresh  heart  of  the  morning, 
light,  near  and  far, 
has  changed  my  fate. 

What I Will  I after  this  hour  ' 
survive  my  happiness, 
oh  little  tune  of  the  bell 
that  rejuvenates  my  heart? 

If  distant,  dull 

and  lost, so  lost, 

little  tune,  little  tune 

to  the  fresh  heart  of  the  cloud, 

where  you  go  away,  come  back,  ring: 

wandering  like  love, 

you  tremble  in  my  heart 

at  the  break  of  day. 

Whatl  life  could  be 
dull  and  rural 

and  soft  and  is  it  near, like 
this  little  tune  of  the  bell? 
soft  and  simple  and  also  far  «way 
is  it  distant  like 
this  little  tune  that  trembles 
in  the  cold  heart  of  the  morning? 

La  Ronde  (The  Circle) 

If  all  the  girls  in  the  world 
wanted  to  join  hands, 
sll  around  the  sea 

they  would  be  able  to  make  a circle. 


y 

Andre  Caplet 

✓ 

Thatched  cottage,  nature 
is  good  for  something: 
she  shelters  our  hearts 
in  a bouquet  of  flowers. 

Thatched  cottage,  that  lasts 
as  well  as  happiness, 

Songe  d*une  nuit  d’ete  (Dream  of  the  summer  night) 

The  wild  rose  in  the  mountains 
jumped  with  joy  last  night, 
and  all  the  roses  in  the  countryside, 
in  all  the  gardens  said: 

"Jump, with  nimble  knee, 
my  sisters,  over  the  fence. 

Is  the  gardener^  watering  can 
worth  a mist  that  shines?" 

I saw  in  the  summer  night, 
on  all  the  roads  of  the  earth, 
tlie  roses  of  the  flower  bed 
race  toward  the  free  rose. 

L*adieu  en  barque (Farewell  on  the  boat) 

This  is  the  hour  when  the  castle  sleeps, 
the  hour  when  the  oars  are  so  beautiful, 
when  the  swallow  has  dragged  the  gold 
from  the  evening  until  the  sky  is  more  blue, 

when  I hide  the  landscape 
from  my  eyes  filled  with  love. 

I am  going  away,  tears  of  my  face. 

Let  us  leave  these  oars  forever  I 


If  all  the  boys  in  the  world 
wanted  to  be  sailors, 

they  would  make  with  their  small  boats 
a pretty  bridge  over  the  waves. 


Then,  one  could  make 
a circle  around  the  world, 
if  all  the  people  in  the  world 
wanted  to  join  hands. 

Notre  chaumiere  en  Yveline  (Our  thatched  cottage 

in  Yveline) 

Thatched  cottage,  your  finery 
are  daisies,  roses: 
at  your  feet  this  whiteness, 
and  upon  you  this  color. 


ARIETTES  OUBLIEES  (FORGOTTEN  AIRS)  (1888) 


Claude  Debussy 


Paul  Verlaine 


1 

This  is  langorous  ecstasy, 

This  is  the  weariness  after  love. 

There  is  the  swaying  of  the  forest 
Between  the  embrace  of  breezes. 

This  is,  by  the  gray  branches. 

The  choir  of  tiny  voices. 

0,  the  frail  and  fresh  murmuring, 

That  twittering  and  whispering. 

Is  like  the  soft  cry  sighed  by 
By  the  grass,  disturbed. 

You  would  say,  beneath  the  water  that  swells, 
The  muted  rolling  of  pebbles. 

This  soul,  which  laments  in  this  sleepy  plaint. 
It  is  ours,  isn’t  it? 

Mine,  say,  and  yours. 

Which  breathe  the  humble  anthem 
In  this  warm  evening,  so  softly. 

U. 

It  is  weeping  inside  my  heart 
Like  rain  upon  the  town. 

What  is  this  languor 
That  penetrates  my  heart? 

0,  soft  sound  of  the  rain 
On  the  earth  and  on  the  roofs  I 
For  a listless  heart, 

0,  the  sound  of  the  rain  I 

It  is  weeping  without  reason 
In  this  sickened  heart. 

\^at?  No  treason? 

This  grief  has  no  reason. 

It  is  certainly  the  worst  pain 
To  not  know  why. 

Without  love  and  without  hatred, 

My  heart  is  in  such  pain  I 


III  (Le  rossignol  qui  du  haut  d'une  branche  se  regarde  dedans,  croit  "^itre 
tornb^  dans  la  riviere.  II  est  au  sommet  d’un  chene  et  toute  fois  il  a 

peur  de  se  noyer, The  nightingale  sitting  high  up  in  the  branches, 

in  seeing  its  reflection  in  the  waters  below  believes  that  it  has  fallen 
into  the  river.  It  is  at  the  top  of  an  oak  tree  and  yet  is  afraid  of 
being  drowned.  Cyrano  de  Bergerac) 

The  shadow  of  the  trees  in  the  misty  river  dies  away  like  smoke,  while  on  high, 
among  the  real  branches,  the  doves  sing  their  plaint. 

How  much^  o Traveller,  this  wan  landscape  wanly  reflected  yourself,  and  in  the 
high  foliage  how  sadly  wept  your  drowned  hopes. 


FOUR  SEASONAL  SONGS  - FRANZ  SCHUBERT 


"Im  Fruhling"  (In  Spring)  D.  882  (Schulze) 

Quietly  I sit  on  the  hill  slope,  the  sky  is  so  clearl  The  breeze  plays  in  the 
green  valley,  where  once  on  the  first  day  of  spring  I was  so  happy;  where  I at 
her  side  walked  so  familiarly  and  so  near,  and  deep  in  the  dark  rocky  fountain 
the  beautiful  sky,  so  blue  and  bright,  and  she  in  the  heavens  I saw.  See  how 
the  colorful  spring  already  appears  in  buds  and  blossoms.'  Not  all  the  flowers 
are  the  same  to  me;  I would  prefer  to  pick  one  from  the  branch  from  which  she 
picked.  For  all  is  as  it  was  then,  the  fields,  the  blooms;  the  sun  shines  no 
less  brightly,  no  less  friendly  the  beautiful  reflection  of  the  sky  swims  in  the 
fountain.  Will  and  delusion  change,  pleasure  and  hostility  are  exchanged;  away 
flies  the  happiness  ofi  love,  and  only  love  itself  stays  behind,  love  and  sorrow. 
Oh,  if  only  I were  a little  bird  there  on  the  hillside  meadow;  then  I would  stay 
on  the  brahches  here  and  sing  a sweet  song  about  her  the  entire  summer  long. 

"Die  Sommernacht"  (The  Summer  Night)  D.  289b  (Klopstock) 

When  the  shimmer  of  the  moon  flows  down  upon  the  woods,  and  odors  with  the 
fragrance  of  the  linden  blow  in  the  coolness:  thus  I am  shadowed  by  thoughts 
at  the  grave  of  my  beloved,  and  I see  the  forest  now  grow  dusky,  and  no  fragrance 
blows  to  me  from  the  blossoms.  I will  enjoy  it,  0 you  dead  ones,  I will  enjoy 
it  someday  with  you?  How  the  fragrance  and  the  cooling  blow  around  us;  how  you 
are  beautified  by  the  moon,  0 beautiful  Nature. 

"Herbst"  (Autumn)  D.  945  (Rellstab) 

The  wind  roars  so  autumnal  and  cold;  the  woods  are  desolate,  the  forest  is  bare. 
You  blooming  m,eadowsI  You  sunny  greeni  Thus  the  bloom  of  life  withers  away.  The 
clouds  move,  so  dark  and  grey,  faded  are  the  stars  in  the  heavenly  blue  I Oh,  how 
the  constellations  flee  the  heavens,;  Thus  the  hope  of  life  sinks  away.  You  days 
of  spring  bedecked  with  roses,  where  I drew  my  beloved  to  my  breast  I Cold  over 
the  hills,  blow,  winds  I Thus  the  roses  of  love  die  away. 

"Der  Winterabend"  (The  Winter  Evening)  D.  938  (Leitner) 

It  is  so  quiet,  so  cozy  around  me;  the  sun  is  down,  the  day  has  flown.  How 
quickly  now  the  evening  becomes  grey.'  To  me,  it  is  just  right;  otherwise  it's 
too  loud.  But  now  it  is  calm;  no  smith  or  plumber  hammers,  the  people  have 
dispersed  and  are  tired.  And  so  that  the  wagons  will  not  rattle,  blankets  of 
snow  are  spread  through  the  streets.  How  this  j>lessed  peace  pleases  rael  I sit 
here  in  the  dark,  completely  isolated,  so  entirely  by  myself.  Now  the  moonlight 
comes  softly  to  me  in  my  room.  It  knows  me  well  by  now  and  leaves  me  to  be 
silent, ; takes  up  its  work,  the  spindle,  the  gold,  andspins  silently,  weaving, 
and  sweetly  smiling.lt  hangs  its  shimmering  gauze  all  aroun^  the  furnishings  and 
the  walls.  It  is  truly  a « silent,  welcome  visit,  making  no  commotion  in  my 
house.  If  he  wants  to  stay,  then  he  has  room;  if  he  is  displeased,  then  he  goes 
away,  I sit  silently  in  the  window,  gladly,  and  look  up  at  the  clouds  and  stars. 
Think  back  far,  ah,  far,  to  a beautiful  fime  which  has  vanished.  I think  about 
her,  on  the  happiness  of  love,  sigh  quietly,  and  medifiate. 


"Quattro  Liriche  di  Antonio  Machado" 


Antonio  Machado  (1875-1939) 


I.  The  spring  has  arrived. 

Alleluia  white  of  the  blackberry  flowers  I 
Alleluia,  alleluia  white  of  the  blackberry  flowers! 
Alleluia,  alleluia  whitel 

II.  Yesterday  I dreamed  that  I was  seeing  God 
and  that  to  God  I was  speaking; 
and  (I)  dreamed  that  God  v;as  listening  to  me... 

Afterwards  I dreamed  that  I was  dreaming. 

III.  Lord,  you  pulled  out  from  me  that  which  I most  wanted. 

Listen  again,  Lord  of  mine,  to  the  shouting  of  my  heart. 
Your  will  prevailed,  Lord,  against  mine. 

Lord,  now  we  are  alone,  my  heart  and  the  sea. 

IV.  The  spring  has  arrived. 

No  one  knows  how  it  has  been. 


Poeme  d*un  Jour 
(Charles  Grandmougin) 


Rencontre 

(Meeting) 


I was  sad  and  pensive  when  I met  you, 

I feel  less,  today,  my  obstinate  torment. 

Oh,  tell  me;  might  you  be  the  woman  unexpected, 
and  the  ideal  dream  pursued  in  vain? 

Oh,  passerby  with  gentle  eyes,  would  you  be  the  friend 
who  would  return  happiness  to  the  isolated  poet, 
and  will  you  shine  on  my  reviving  soul 
like  the  native  sun  on  an  exiled  heart? 

Your  sad  shyness,  alike  to  mine, 

loves  to  look  at  the  sun  setting  over  the  ocean. 

Against  its  immensity,  your  ecstasy  awakens, 

and  the  charm  of  the  evenings  is  dear  to  your  beautiful  soul. 

A mysterious  and  gentle  fondness 

already  chains  me  to  you  with  living  bonds. 

And  my  soul  trembles,  overwhelmed  with  love, 

and  my  heart  cherishes  you  without  knowing  you  well I 


Toujours 

(always) 


Adieu 

(Goodbye) 


You  ask  me  to  be  silent, 
to  flee  from  you  forever, 
and  for  me  to  go  away  in  solitude 
without  remembering  the  one  I loved  I 


As  all  quickly  dies,  the  rose 
uncloses , 

and  the  fresh,  multi-colored  mantles 
of  the  meadows. 

The  long  sighs,  the  true  loves, 
vanish  like  smoke  I 


Ask,  rather,  of  the  stars 
to  fall  into  the  infinite, 
of  the  night,  to  lose  its  veils, 
the  day,  to  lose  its  brightness. 


One  sees  in  this  delicate  world, 
change 

quicker  than  the  waves  of  the  sea, 
our  dreams! 

Quicker  than  the  dew  on  flowers, 
our  hearts! 


Ask  the  immense  sea  to  quiet 
its  vast  waves, 

and  when  the  winds  are  raging, 
to  quiet  their  mournful  cries. 


But  hope  not  that  my  soul 

can  free  itself  from  its  bitter  sorrows 

or  cast  of  its  fire 

as  the  Spring,  its  flowers. 


To  you,  one  believed  in  being  faithful, 
cruel  one. 

But  Alas!  The  longest  loves 
are  short! 

And  I say,  leaving  your  charms, 
without  tears, 

just  at  the  moment  of  my  consent, 
goodbye! 
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FIFTH  CHAMBER  MUSIC  CONCERT 

Wednesday,  July  29,  1987  at  8:30  p , m 
Theatre  Concert  Hall 

Prepared  by  Frank  Epstein,  Jnlins  Levine, 

Gyorgy  Gyorivaiiyi  Rath,  Donald  MacConrt  , and  Gilbert  Kalish 


Colgrass  Variations  for  Four  Drums  and  Viola 


Introduction 

Variation  No. 

1 : 

Adagio 

Variation  No. 

II : 

Allegro 

Variation  No. 

III : 

Lyrical 

Variation  No. 

IV; 

Andante  agitato 

Variation  No. 
Finale 

V: 

Scherzo 

Karen  Elaine  Sanders,  viola  Thomas  Harvey,  i)ercnssion 


Mozart  Quartet  for  Strings  in  C Major,  K.  465  ("Dissonant") 

Adagio;  Allegro 
Andante  cantabile 
Menuetto:  Allegretto 
Allegro  molto 

Ellen  Jewett,  violin  Jenny  Douglass,  viola 

Yan  Chin,  violin  fleidi  Hoffman,  cello 


Charles  Porter  Suite  for  Eight 

Allegro 
Adagio 
Allegretto 
J =72 
Allegro 

Marta  Szlubowska,  violin 
Jan  Krosenbrink,  viola 
Robert  Bergman,  cello 
Guy  Tyler,  bass 


Players  (1984) 


non  troppo 


Jennifer  Steele,  flute 
Steven  Jackson,  clarinet 
Thomas  Novak,  bassoon 
David  Griffin,  horn 


Charles  Porter,  born  March  29,  1952,  has  composed  more  than  30 
works  which  include  music  for  orchestra,  diverse  chamber  ensembles 
and  songs.  Mr.  Porter's  awards  include  a Charles  Ives  Scholar- 
ship from  the  American  Academy  and  Institute  of  Arts  and  Letters, 
an  ASCAP  Grant  and  an  ASCAP  award,  a top  prize  in  the  1981 
League  ISCM  national  composition  competition,  a fellowship  in 
the  Johnson  Composers'  Conference,  and  residencies  at  the  Charles 
Ives  Center  for  American  Music,  tfie  Composers'  Conference  in 
Long  Beach,  LA,  and  al  YaJ.do  . (■har'i'--  ro!''r  f.!''  '!■  .-p  im  f I'om 

Oberlin  College  and  Queems  College,  ami  lias  siudic'd  witli  George 
Perle , Hugo  Weisgall,  and  Henry  Weinberg.  He  is  a Fellow  in 
Composition  at  the  1^87  Taiig^^i^fj^j^i^iji^.^g’nt er  . 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  oj  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  he  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinai'y  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — -partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


Nielsen 


Woodwind  Quintet,  Opus  43 


Dvorak 


Allegro  ben  moderate 
Menuet 

Praeludiura:  Adagio  - Tema  con  variazioni 

Alison  Young,  flute  Nathan  Williams,  clnrinet 

Keisuke  Wakao , oboe  Noe  Cantu,  h/issoou 

Chris  Komer,  born 


Quartet  in  E-flat  Major  for  Piano  and  Strings,  Opus 

Allegro  con  fuoco 
Lento 

Allegro  moderate  grazioso 
Finale:  Allegro  ma  non  troppo 


Lei  Hou,  violin 
Susan  Gulkis,  viola 


Hillel  Zori,  cello 
Florence  Millet,  piano 


John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Third  Recital 

Friday,  July  31,  1987  at  11:00  A.M. 


FOUR  SONGS,  OPUS  2 
Erwartung 

Schenk'  mir  deinen  goldenen  Kamm 

Erhebung 

Waldsonne 


ARNOLD  SCHOENBERG 


Mariel  Tuyt,  soprano 
Thomas  Dewey,  piano 


FIVE  SONGS  REYNALDO  HAHN 

Quand  je  fus  pris  au  Pavilion 
Of frande 
D'une  Prison 
L'Heure  Exquise 
F^tes  Galantes 


Edward  Whalen,  tenor 
Karl  Paulnack,  piano 


from  SONGS  IN  PRAISE  OF  KRISHNA  GEORGE  ROCHBERG 

Hymn  to  Krishna  (I);  It  was  to  bitter  Maytime 

Her  slender  body 

As  the  mirror  to  my  hand 

Shining  one 

Let  the  Earth  of  my  body 

Margaret  O'Keefe,  soprano 
Karl  Paulnack,  piano 


FOUR  SONGS  FRANZ  LISZT 

Wie  singt  die  Lerche  schon 
Der  Fischerknabe 
Kling  leise,  mein  Lied 
Es  muss  ein  Wunderbares  sein 


Laura  Knoop,  soprano 
Mark  Trawka,  piano 


FOUR  FOLKSONGS 


LUCIANO  BERIO 


Dolce  cominciaraento 
La  donna  ideale 
Avendo  gran  disio 
Ballo 

Misa  Iwama,  mezzo  soprano 
Mark  Trawka,  piano 

DREI  GESANGE  VON  GOETHE,  OPUS  83 

Wonne  der  Wehmut 
Sehnsucht 

Mit  einem  gemalten  Band 

Douglas  Purcell,  tenor 
Kayo  Iwama,  piano 


L.\  FRAICHEUR  ET  LE  FEU  (ELUARD) 

Rayons  des  yeux 

Le  matin  les  branches  attisent 

Tout  disparut 

Dan  les  tenebres  du  jardin 
Unis  la  fraicheur  et  le  feu 
Homme  au  sourire  tendre 
La  grande  riviere  qui  va 

Mary  Delli  Colli,  mezzo  soprano 
Kayo  Iwama,  piano 


BEETHOVEN 


FRANCIS  POULENC 


Erwartung  (Expectation)  Richard  Dehrael 


Somewhere  by  a sea-green  pond,  next  to  a red  Villa, 
underneath  a dead  oak-tree,  shines  the  moon. 

Where  its  dark  shadow  filters  through  the  water 
stands  a man  who  slips  a ring  from  his  finger. 

The  opals  glimmer;  red  and  green  beams  swim  once 
through  these  pale  stones... 
and  sink  again. 

And  he  kisses  them,  and  his  eyes  light  up  like  the  sea-green  ground. 
A window  opens. . . 

By  a red  Villa,  underneath  a dead  oak  tree 
beckons  a pale  woman's  hand. 


Schenk  mir  deine  goldenen  Kamm  (Jesus  bettelt)  R.  Dehmel 
(Give  me  your  gold  comb)  (Jesus  begs) 

Give  me  your  gold  comb, 

each  morning  will  remind  you  that  you  once  kissed  my  hair. 

Give  me  your  silk  sponge, 

each  evening  I want  to  anticipate  to  whom  you  will  make  yourself 
beautiful . 

0 Mary!  0 Mary! 

Give  me  everything  that  you  have;  my  soul  is  not  at  all  in  vain. 

1 would  proudly  receive  your  blessing. 

Give  me  your  heaviest  burden. 

Would  you  like  to  pour  out  your  heart  to  me,  Magdelin? 


Erhebung  (Uplifting)  R.  Dehmel 

Give  me  your  hand,  if  only  your  finger, 

then  I will  be  able  to  perceive  this  world  of  ours  as  my  own. 
0,  how  my  land  bleeds;  just  look  at  it! 

If  I could  only  go  with  you  over  the  clouds  into  the  sunshine. 


Waldsonne  (Sunshine  in  the  woods)  Johannes  Schlaf 

In  the  dark,  rushing  night, 

flickers  a light  with  a green-gold  beam. 

All  around  me  I find  flowers,  grass  and  singing,  jumping  forest  brooks, 
and  memories. 

Those  that  have  died  away  long  ago,  awake  brilliantly, 
and  sing  once  more  their  joyful  songs. 

And  I see  your  golden  hair  glisten, 

and  I see  your  golden  eye-s  glisten  in  tAe  green,  whispering  nights. 

And  it  seems  that  I'm  lying  next  to  you  in  the  fields, 
and  hear  you  again,  like  the  bright,  glittering  Syrinx, 
while  the  winds  blow  in  the  stark  blue  skies... 

In  the  dark,  stirring  night  shines  a light  with  a golden  beam. 


Five  Songs  By  Reynaldo  Hahn 


Quand  je  fus  pris  au  Pavilion 

When  I was  possesed  by  a fair  and  beautiful  lady 
I was  burned  at  the  flame,  just  like  the  butterfly 
I became  red  as  though  gilded  in  the  shimmering  light 
When  I was  possesed  by  a fair  and  beautiful  lady 
Had  I the  speed  of  a merlin  or  speedy  wings 
I would  keep  gaurd  against  the  one  who  stung  me 
When  I was  possesed  by  a fair  and  beautiful  lady. 

Of f rande 

Here  are  fruits,  flowers,  leaves,  branches 

And  here,  too,  is  my  heart  which  beats  for  you 

Don"t  tear  it  apart  with  your  two  white  hands 

And  for  your  lovely  eyes,  may  this  humble  offering  be  sweet 

I come,  still  covered  with  dew  which  the  morning  wind  has  frozen  on  ray  forehead 
Let  my  weariness,  resting  at  your  feet,  dreamof  moments  which  will  refresh 
On  your  young  breast,  let  me  rest  my  head,  still  filled  with  your  kisses 
Let  it  find  peace  after  the  tempest 
And  let  me  sleep  for  a while  you  rest, 

D'Une  Prison 

The  sky  above  the  roof  is  so  blue,  so  calm 

A tree  above  the  roof  waves  its  branches 

The  bell  in  the  sky  that  one  sees  softly  rings 

The  bird  in  the  tree  that  one  sees  plaintively  sings 

My  God,  life  there  is  simple  and  peaceful 

The  peaceful  sound  comes  from  the  town 

What  have  you  done,  you  who  now  cries  unceasingly 

Say,  what  have  you.,  done  with  your  youth? 

L'Heure  Exquise 

The  white  moon  shines  in  the  woods 

From  each  branch  comes  a voice  under  the  boughs 

Oh  Beloved  ' 

The  pond  reflects  in  its  deep  mirror 

The  silhouette  of  a dark  willow  in  which  the  wind  is  crying 
Let  us  dream.  This  is  the  hour 

A vast  and  tender  peace  seems  to  descend  from  the  sky 

Lit  up  by  stars 

This  is  the  exquisite  hour. 

Fetes  Galantes 

The  serenaders  and  the  lovely  listeners 

exchange  insipid  remarks  under  the  singing  boughs 

It  is  Tircis,  and  Aminte,  And  the  never  ending  Clitandre 

And  it  is  Damis,  who  for  many  cruel  ones  has  made  many  tender  verses 

With  their  vests  of  silk  and  their  long  trailing  dresses 

Their  elegance,  their  joy,  and  their  soft  blue  shadows 

Whirl  in  the  ectaoy  of  a pink  and  grey  moon 

And  the  mandoline  chatters  amid  the  quiverring  branches. 


Songs  in  Praise  of  Krishna 


George  Rochberg  (b.  1918) 


The  texts  of  this  cycle  are  selected  from  In  Praise  of  Krishna,  a small 
volume  of  poetry  dravm  from  a vast  body  of  poems  by  the  Vaishnava  poets  of 
Bengal  from  the  fourteenth  to  the  seventeenth  centuries.  These  poems 
celebrate  the  legend  of  the  love  of  Radha,  the  Gopi,  and  the  god,  Krishna. 
Three  characters  "speak"  in  the  work:  Radha,  Krishna,  and  an  old  v?oman 
whom  Krishna  sends  as  a messenger  to  Radha. 


Wie  singt  die  Lerche  schon  (Hoffmdnn) 

How  beautifully  sings  the  lark  in  the  valley  and  to  the  hills,  when  the 
morning  dawns  and  the  little  buds,  freshly  bedewed,  long  for  the  sunshine. 

So,  sing  now  my  heart  with  fresh  breath  of  morning.  You  too  have  awoken 
from  under  grief  and  pain  this  night  - you  too,  long  for  sunshine. 


Per  Fischerknabe  (Schiller) 

The  sea  is  smiling;  the  water  is  inviting. 

A boy  is  sleeping  on  the  green  shore. 

He  hears  a sound  there  that  floats  as  sweetly  as  the  singing  of  angels  in 
paradise . 

And  when  he  wakes  in  blessed  delight  the  water  washes  up  over  his  breast. 
And  from  the  deep  is  called:  "dear  boy,  you  are  mine! 

I tempt  the  sleeper  and  draw  him  below." 


Kling  leise . mein  Lied  (Nordman) 

Sound  gently,  my  song,  through  the  silent  night. 

Sound  softly,  lest  my  beloved  awake. 

Stealthily  float  up  to  her  window; 

Sound  gently,  my  song,  do  not  cause  her  to  wake! 

Entwine  her  gently  like  the  branches  of  a tree. 

Coil  about  her  like  a flowery  dream. 

And  sing  enraptured,  as  the  nightingale,  who  makes  a ringing  serenade  to 
the  rose. 

Do  not  cause  her  to  wake  with  your  stormy  greeting; 

Step  cautiously  as  the  pilgrim's  trod  through  the  holy  temple; 
quietly  sound  your  greeting  like  a soft  prayer. 

Sound  gently,  my  song... 


Es  muss  ein  Wunderbares  sein  (Redwitz) 

There  must  be  something  wonderful 
about  the  loving  of  two  souls, 
locking  each  other  entirely  in, 
never  hiding  any  word. 

And  joy  and  sorrow,  happiness  and  misery 
thus  bearing  with  each  other, 
from  the  first  kiss  unto  death, 
speaking  only  of  love  together. 


Dolce  cominc lament o (Sweet  beginning)  (Sicilian) 


Sweet  beginning. . . 

a song  for  the  finest  that  I have  ever  seen  from  Agno  to  Messina 
and  who  is  also  the  most  approachable. 

0 shining  star  that  rises  in  the  morning 

when  it  appears  ahead  of  me  like  her  sweet  glances 

it  sets  my  heart  on  fire. 


La  donna  ideale  (The  ideal  woman)  (Genovese) 

Ihe  man  who  wants  to  get  a woman  must  know  four  things 

the  first  is  if  she's  from  a good  family 

the  next  is  how  she  was  raised 

the  next  is  how  good  her  figure  is 

the  fourth  is  the  size  of  her  dowry 

If  he  is  satisfied  on  all  four  accounts 

in  the  name  of  God,  take  her. 


'-.vendo  gran  dis io  (I  am  having  a great  desire)  (Jacopo  da  Lentini) 

I am  having  a great  desire  to  paint  a beautiful  picture  resembling  you,  and 

v^hen  I can't  see  you  I look  at  that  figure,  and  thus  it  seems  that  I am  with 

you . 

In  my  heart  burns  an  ache  like  I have  never  known,  hidden  in  my  breast  is  a 
fire  that  has  never  before  appeared,  that  burns  more  intensely  and  cannot  be 
contained . 

Similarly,  I burn  when  I pass  and  don't  look  at  you,  amorous  image.  In  truth, 

when  I go  by  and  don't  turn  to  look  once  again,  beautiful  one,  at  every  coming 

and  going  a wayward  sigh  escapes  that  distresses  my  countenance. 

And  1 am  certain  that  I have  never  known  the  equal  of  so  much  beauty. 


Ballo  (Ball)  (Sicilian) 

Love  divides  the  wisest  men 

and  he  who  loves  less  has  less  measure  in  himself. 
More  insane  is  he  who  is  in  love. 

Love  doesn' t care  what  it  damages 

because  it  creates  such  heat 

-hat  it  can't  be  cooled  off  by  any  means. 


Ludwig  von  Beethoven.  Drei  Gesange  von  Goethe  Op.  83 


Wonne  der  Wehmut  (Joy  of  Sadness) 

Grow  not  dry,  tears  of  eternal  love. 
Ah,  to  the  half-dry  eye  how  bleak,  - 
how  dead  the  earth  appears. 

Grow  not  dry,  tears  of  unhappy  love. 


Sehnsucht  (longing) 

Wliat  tugs  at  my  neart  so?  I/liat  pulls  me  outside'^ 
And  wrenches  and  wrests  me  from  room  and  house? 

Over  there  where  the  clouds  twist  about  the  rocks 
Over  them  would  I pass  - Over  them  would  I go. 

The  ravens  swing  by  in  companionable  flight. 

I mingle  with  them  and  follow  their  course; 

And  arounc  mountains  and  ruins  we  wing. 

Below  there  she  tarries;  for  her  I keep  watch. 

Now  she  comes  walking.  I hasten  at  once  - 
A singing  bird  - to  the  bushy  wood. 

She  lingers  and  listens  and  smiles  to  herself, 

"He  sings  so  sweetly  - and  sings  for  me.’” 

The  departing  sun  turns  the  hills  golden. 

That  pensive  fair  one  lets  it  happen. 

She  walks  by  the  brooks  over  the  meadows. 

And  darker  and  more  ominous  the  path  twists  its  way. 

Suddenly  I appear  - a shining  star. 

"Iiniat  glitters  up  there  so  near  and  so  far?” 

And  when  with  amazement  you’ve  sighted  the  gleam, 

I will  lie  at  your  feet  and  be  content. 


Mit  einim  gemalten  Band  (With  a painted  ribbon) 

Small  flowers,  small  leaves  are  strewn  for  me  with  light  hand 
By  good  young  spring  gods  flirtingly  into  a light  ribbon. 

Zephyr,  bear  it  on  you  wings  - Wind  it  round  ray  loved  ones  dress 
And  before  her  mirror  she’ll  step  in  all  her  gaiety. 

Encircled  with  roses  she  will  see  herself  as  fresh  as  any  rose. 
One  look,  beloved,  and  well  rewarded  I will  be. 

Feel  what  this  heart  feels  - Freely  give  me  your  hand 
and  let  the  bond  binding  us  be  no  frail  ribbon  of  roses. 


LA  FRAICHEUR  ET  LE  FEU  (Paul  Eluard) 


I Beams  of  eyes  and  of  suns 
of  boughs  and  of  fountains 
Lights  of  soil  and  of  sky 

Of  man  and  of  the  oblivion  of  man 
A cloud  covers  the  ground 
a cloud  covers  the  sky 
Suddenly  the  light  forgets  me 
Death  alone  lives  complete 
I am  a shadow,  1 see  no  longer 
the  yellow  sun,  the  red  sun, 
the  white  sun,  the  changiog  sky^ 

I know  no  longer  the  place  of 
living  happiness 

At  the  edge  of  the  shadow  without 
sky  or  earth 

II  In  the  morning  the  branches  stir 
the  effervescence  of  the  birds 

In  the  evening  the  trees  are  tranquil 
The  rustling  day  rests 

III  All  is  disappeared 

even  the  roof-tops,  even  the  sky 
Even  the  shadow  falling  from  the 
branches  on  the  tips  of  the  soft 
moss 

Even  the  words,  the  concordant  looks 

Sisters  mirroring  my  tears,  the  stars 

flittered  around  my  window 

And  my  eyes  closing  their  wings  again 

for  the  night,  lived  in  a 

boundless  universe 

IV  In  the  darkness  of  the  garden 
come  the  invisible  girls 
more  delicate  than  the  shower 
at  midday 

My  sleep  has  them  as  friends 

They  intoxicate  me  secretly  with  their 

blind  complacence 

V Unite  the  coolness  and  the  fire 
Unite  your  lips  and  your  eyes 
From  your  folly  awaits  wisdom 
Make  an  image  of  woman  and  man 


VI  Man  of  the  tender  smile 
Voman  of  the  tender  eyelids 
Man  of  the  freshened  cheeks 
Woman  of  the  arms  sweet  and  fres 
Man  of  the  calm  eyes 

Woman  of  the  ardent  lips 
Man  of  the  full  words 
Woman  of  the  shared  eyes 
Man  of  two  useful  hands 
Woman  of  the  hands  of  reason 
Man  of  the  constant  stars 
Woman  of  the  enduring  breasts 
There  is  nothing  to  stop  you, 
my  masters,  from  testing  me 

VI I The  big  river  that  goes 
big  in  the  sun  and  small  in 
the  moonlight  in  all  directions 
at  random 

will  not  have  me  point  it  out 
I know  the  spell  of  the  light 
I have  enough  to  play  with 
its  brilliance 
To  perfect  myself  behind  my 
eyelids  so  that  nothing 
lives  without  me 


collage 


Boston’s 
New  Music 
Ensemble 


ANNOUNCES 

1987-1988 

15TH  ANNIVERSARY 
SEASON 


NOVEMBER  2 

Premiere  of  semi-staged  work  CYMBELINE  after  Shakespeare 
composed  and  conducted  by  Charles  Fussell.  Ciuest  artists  include 
tenor  David  Gordon  and  a prominent  actor  as  narrator. 


DECEMBER  14 

Conducted  by  David  Hoose,  a program  of  works  by  Boston  Com- 
posers in  honor  of  Arthur  Berger’s  7Sth  birthday.  Joan  Heller, 
soprano. 


FEBRUARY  8 

Composers  Born  in  1938,  featuring  works  by  Charles  VC'uorinen, 
Joan  Tower,  Frederic  Rzewski,  John  Heiss  and  David  Stock.  Con- 
ducted by  John  flarbison  with  soprano  Roberta  Gumbel. 


MARCH  2 1 

A Program  of  Premieres  featuring  works  by  (iunther  Schuller  and 
Nicholas  C.K.  Thorne  written  especially  for  COLLAGE’S  15th 
Anniversary.  (Conducted  by  Gunther  Schuller  with  Janice  Felty, 
soprano. 


All  concerts  on  Monday  evenings. 

November  program  in  Sanders  Theatre,  all  others  at  Longy  School 
of  Music.  Tickets  from  $10  to  $5. 

Subscriptions  are  available  at  a substantial  savings. 

For  further  information  and  a season  brochure,  call  (OH)  -t37-023 1 
or  write:  CX)LLAGF,  295  Huntington  Ave.,  Suite  208,  Boston,  M\ 
02115. 


1987  FESTIVAL  OF  CONTEMPORARY  MUSIC 
sponsored  by  the 
TANGLEWOOD  MUSIC  CENTER 


Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish,  Chairman  of  the  Faculty 


tangle 


Music 

Center 


George  Perle,  Composer-in-Residence 

Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 


Daniel  R.  Gustin,  Administrative  Director 
Richard  Ortner,  Administrator 
James  E.  Whitaker,  Chief  Coordinator 


Works  presented  at  this  year's  Festival  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center 
Faculty: 


Doriot  Anthony  Dwyer 
Leon  Fleisher 
Margo  Garrett 
Dennis  Helmrich 
Max  FHobart 


Gilbert  Kalish 
Oliver  Knussen 
Joel  Krosnick 
Donald  MacCourt 
Gustav  Meier 


John  Oliver 
Peter  Serkin 
Fenwick  Smith 
Roger  Voisin 
Yehudi  Wyner 


1987  Visiting  Composer/Teachers 

Elliott  Antokoletz  Leon  Kirchner 

Alexander  Goehr  Pieter  van  den  Toorn 


The  Tanglewood  Music  Center 
is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 
Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Kenneth  FHaas,  Managing  Director 


The  1987  Festival  of  Contemporary  Music  is  sponsored  in  part  by  a grant 
from  the  Pepsico  Foundation. 


Dedication 


The  Tanglewood  Music  Center  dedicates 
this  year's  Festival  of  Contemporary  Music 
to  the  memory  of  Paul  Fromm. 


Paul  Fromm 

28  September  1906 — 
4 July  1987 


Tanglewood 

Music 

Center 


■ when  Paul  Fromm  died  a few  weeks  ago 
the  musical  scene  in  this  country  lost  one 
of  its  most  acute  observers,  one  of  its  most 
avid  listeners,  and  one  of  its  most  active 
supporters.  Mr.  Fromm  was  one  of  the  im- 
portant figures  in  music  during  the  second 
half  of  the  twentieth  century,  and  although 
he  has  not  been  involved  at  Tanglewood 
for  several  years  now,  nowhere  is  his  rich 
legacy  more  in  evidence  than  in  the  con- 
certs of  this  Festival. 

A wine  merchant  who  lived  in  Chicago 
most  of  his  adult  life,  Mr.  Fromm  had  a 
lifelong  passion  for  the  music  of  his  time, 
and  in  1952,  with  a mere  fraction  of  the 
funds  of  the  "important"  foundations  at  the 
time,  he  founded  the  Fromm  Music  Foun- 
dation. The  Foundation's  purpose  was  (and 
is)  to  support  the  creation  of  new  works  by 
important  composers  of  the  day — both  the 
senior  and  the  younger  generation — and 
to  help  underwrite  performances  of  this 
and  other  significant  contemporary  music. 
The  Foundation  has  had  a large  influence 
on  the  musical  life  of  the  United  States,  an 
influence  which  far  outweighs  its  financial 
resources.  The  reason  for  this  was  the  guid- 
ing spirit  and  relentless  energy  and  deter- 
mination of  Fromm  himself. 

Beginning  in  1958  Mr.  Fromm  got  to- 
gether with  Aaron  Copland  and  began  pre- 
senting concerts  of  new  music  at  Tangle- 
wood  in  cooperation  with  the  Tanglewood 
Music  Center,  and  then,  in  1964,  in  al- 
liance with  Gunther  Schuller,  the  present 
Festival  of  Contemporary  Music  was  initi- 
ated. The  Foundation's  support  continued 
through  1983,  with  Mr.  Fromm  having 
seen  the  concept  through  its  infancy  and 
adolescence  into  a healthy  maturity.  Now 
the  Festival  is  supported  in  part  by  the  Pep- 
siCo Foundation  and  funds  from  the  Boston 
Symphony  Orchestra  itself;  but  those  early 
pioneering  years  were  the  crucial  ones, 
and  Mr.  Fromm's  vision  and  support,  allied 
with  the  redoubtable  Gunther  Schuller, 
created  the  groundwork  of  success  upon 
which  we  have  built  over  the  years  at 
Tanglewood. 


A modest  and  soft-spoken  man  with  a 
thick  German  accent  which  revealed  his 
origins  as  an  immigrant  in  the  '30s,  Mr. 
Fromm  could  be  tough  and  unyielding, 
especially  when  arguing  the  cause  of  con- 
temporary music.  Fie  loved  music  and  was 
passionately  devoted  as  a listener  to  all  its 
manifestations  as  a serious  art  form.  His 
support  for  living  composers  and  for  new 
music  was  a result  of  this  love  for  music, 
and  he  never  sought  a good  deal  of  the 
public  recognition  that  came  to  him  later 
in  his  life — he  always  disdained  the  name 
"Fromm  Week,"  which  is  how,  informally, 
the  Contemporary  Music  Festival  at  Tangle- 
wood came  to  be  known. 

Paul  Fromm's  dream,  which  he  articu- 
lated over  and  over  in  various  ways  and  in 
various  forums  through  the  years,  was  that 
certain  masterpieces  of  music  written  since 
1945  enter  into  the  standard  repertoire  of 
performing  organizations  and  be  accepted 
by  the  wider  public  of  concertgoers.  For 
the  most  part  he  did  not  live  to  see  that 
happen;  but  to  the  end  he  believed  fer- 
vently that  it  will  happen,  and,  outside  his 
family  and  his  business,  all  his  consider- 
able energies  were  poured  into  the  work  of 
the  Foundation.  In  an  oft-quoted  remark 
made  in  1979  he  said:  "I  am  convinced 
that  our  century  will  eventually  prove  to  be 
one  of  the  great  musical  centuries.  If  we 
choose  to  ignore  what  is  happening  in  our 
midst,  it  is  exclusively  our  loss."  Mr. 
Fromm's  life  and  work  helped  a great  deal 
to  prevent  that  loss  for  many  in  an  ever- 
widening  musical  community  which 
cherishes  the  music  of  its  time.  We  at 
Tanglewood  are  very  proud  of  our  associa- 
tion with  Paul  Fromm  and  dedicate  this 
year's  Festival  of  Contemporary  Music  to 
his  memory  in  the  hope  that  we,  in  our 
own  way,  are  carrying  on  the  ideals  he 
helped  set  for  us. 

— Daniel  R.  Gustin 
Administrative  Director, 
Tanglewood  Music  Center 


Contemporary  Music 
at  Tanglewood 


■ It  is  our  hope  that  this  year's  Festival  of 
Contemporary  Music  continues  our  aim  to 
present  a cross-section  of  musical  manners 
and  substances  from  what  must  be  by  now 
four  or  five  generations  of  twentieth-century 
composers:  our  oldest  composers  (Bartok 
and  Stravinsky)  are  nearly  eighty  years 
older  than  our  youngest  (Gandolfi,  Yim, 
and  Turnage).  The  presence  at  Tanglewood 
of  both  George  Perle  and  Alexander 
Goehr,  two  composers  who  have  most  pro- 
foundly considered  the  nature  and  function 
of  harmony  in  the  music  of  our  century, 
has  prompted,  perhaps,  a sort  of  hidden 
theme  through  the  Festival  programs — that 
of  different  conscious  attitudes  to  making 
"harmonic  sense"  in  new  music,  some- 
thing that  directly  unites  the  oldest  and 
youngest  composers  alike. 

These  programs  reflect,  in  part,  the  com- 
plementary personal  choices  of  Mr.  Perle 
and  myself  of  music  young  and  old  that  we 
feel  is  neglected,  underrated,  or  highly 
promising,  balanced  with  music  by  com- 
posers of  generally  acknowledged  signifi- 
cance, from  Carter  and  Imbrie  to  LutosTawski 
and  Boulez.  But  above  all  we  hope  that 
these  programs — quite  different  in  charac- 
ter to  last  year's,  but  similarly  varied — will 
provoke  stimulating  thoughts  and  consid- 
erations of  several  aspects  of  the  state  of 
creative  music-making  as  we  move  toward 
the  final  decade  of  our  century. 

It  remains  to  thank  Leon  Fleisher,  Gilbert 
Kalish,  Dan  Gustin,  and  Richard  Ortner 
for  their  constant  support  and  effort  to 
make  this  Festival  happen,  and  last  but  not 
least  the  indefatigable  James  Whitaker  and 
Carol  Woodworth,  without  whom  it  cer- 
tainly would  not. 

— Oliver  Knussen 
Coordinator  of 
Contemporary  Music  Activities, 
Tanglewood  Music  Center 


■ There  has  been  support  for  contempo- 
rary music  here  at  Tanglewood  from  the  very 
beginning.  How  could  there  not  have  been 
with  Serge  Koussevitzky  as  Music  Director 
and  Aaron  Copland  as  Head  of  the  Com- 
position Department  and  Chairman  of  the 
Faculty?  Nevertheless,  in  1964  Erich 
Leinsdorf,  together  with  Gunther  Schuller 
and  Paul  Fromm,  thought  it  worthwhile  to 
initiate  what  he  called  a "festival  within  a 
festival,"  a week-long  series  of  concerts 
entirely  devoted  to  contemporary  music. 
Individual  works  by  contemporary  com- 
posers continued  to  be  represented  at  other 
Tanglewood  concerts,  but  where  in  earlier 
years  several  concerts  devoted  exclusively 
to  music  by  contemporary  composers 
might  be  scattered  through  the  Tanglewood 
season,  these  now  came  to  be  incorpo- 
rated into  the  Festival  of  Contemporary 
Music. 

At  least  one  reviewer  of  that  first  Festival 
expressed  some  apprehension  about  "the 
segregation  inevitably  imposed  on  [con- 
temporary music]  by  its  relegation  to  a 
'special'  series  of  concerts,  without  its 
treatment  as  an  adjunct  to  larger  concerts 
of  conventional  music."  However,  in  the 
Tanglewood  context  the  fear  that  the  Festival 
would  only  become  another  contemporary- 
music  ghetto  has  proven  to  be  unfounded. 
For  one  thing,  the  special  activities  of  the 
Contemporary  Festival  have  not  been  en- 
tirely insulated  from  the  "larger  concerts." 
If  I may  be  permitted  a personal  note,  my 
own  Concertino  for  Piano,  Winds,  and 


Timpani  had  its  first  Tanglewood  perform- 
ance and  its  second  performance  any- 
where when  Gunther  Schuller  conducted 
it  at  a Contemporary  Festival  concert  in 
1980.  This  season  it  will  move  to  the  other 
side  of  the  lawn,  when  Seiji  Ozawa  con- 
ducts it  right  alongside  the  Mendelssohn 
Violin  Concerto.  Ligeti  will  be  heard  twice 
this  season,  once  on  a concert  of  otherwise 
"conventional  music"  and  again  on  a 
"segregated"  Festival  concert. 

One  of  the  problematical  aspects  of  the 
relegation  of  contemporary  music  to  "spe- 
cial" concerts  is  that  this  may  tend  to  rele- 
gate it  to  specialist  performers.  The  extra- 
ordinary quality  of  contemporary  music 
performance  at  Tanglewood  has  much  to 
do  with  the  fact  that  it  is  an  integral  part  of 
the  training  program  of  the  Tanglewood 
Music  Center,  which  means  not  only  that 
new  music  will  be  given  more  rehearsal 
time  here  than  one  can  expect  or  afford  in 
a normal  professional  situation,  but  also 
that  it  will  be  performed  by  players  who 
are  being  coached  for  performances  of 
"conventional  music"  as  well.  Some  forty 
years  ago  my  suggestion  that  a Bartok  quar- 
tet be  included  on  a chamber  music  series 
was  met  with  the  retort,  "Beethoven  is 
good  enough  for  me."  "But  that  isn't  the 
question,"  I countered.  "Are  you  good 
enough  for  Beethoven?"  I would  confront 
performers  with  the  same  question.  A 
Bartok  quartet  should  not  be  entrusted 
to  players  who  aren't  good  enough  for 
Beethoven. 


One  of  the  advantages  of  a special  Festi- 
val is  that  it  can  provide  the  means  and 
facilities  for  the  performance  of  works 
whose  scope  and  character  present 
economic  and  practical  difficulties  that 
would  otherwise  be  prohibitive.  When 
Erich  Leinsdorf  decided  that  he  would  like 
to  conduct  a concert  performance  of 
Schoenberg's  one-act  opera  Die  gluck- 
liche  Hand,  he  chose  to  do  it  with  the 
orchestra  and  chorus  of  the  Fellowship  Pro- 
gram on  the  "festival  within  a festival," 
rather  than  with  the  BSO  as  part  of  the 
Tanglewood  Festival  itself.  That  1968  per- 
formance is  still  the  only  opportunity  I've 
ever  had  to  hear  a live  performance  of  this 
astonishing  work. 

Last  year's  composer-in-residence, 
Oliver  Knussen,  introduced  a new  compo- 
nent to  the  Festival.  In  recognition  of  the 
"huge  strides  that  have  been  made  in  elec- 
tronic and  computer  music  studios"  sev- 
eral of  the  concerts  were  preceded  by  a 
half-hour  "Electro-Acoustic  Prelude."  We 
are  repeating  this  practice  this  year.  Apart 
from  these  Preludes,  thirty-two  different 
composers  are  represented,  nine  of  them 
for  the  first  time.  The  latter  include  young 
composers  of  significant  promise  as  well 
as  older  ones  of  widely  recognized 
achievement.  A concert  honoring  the 
100th  birthday  of  Nadia  Boulanger  will  fea- 
ture music  by  some  of  her  students  and  by 
her  long-time  friend,  Igor  Stravinsky.  The 
oldest  work  on  the  Festival  is  Bartok's  Third 
Quartet,  composed  in  1927;  the  newest 
works  are  my  own  New  Fanfares,  just  com- 
pleted, and  Michael  Candolfi's  Transfigu- 
rations, both  especially  composed  for  this 
year's  Festival  of  Contemporary  Music. 

— George  Perle 
1987  Composer-in-Residence, 
Tanglewood  Music  Center 


References 
furnished  on 
request 


Peter  Allen 

Aspen  Music  Festival 

Burt  Bacharach 

Leonard  Bernstein 

Bolcom  and  Morris 

Jorge  Bolet 

Boston  Pops  Orchestra 

Boston  Symphony  Orchestra 

Brevard  Music  Center 

Dave  Brubeck 

David  Buechner 

Chicago  Symphony  Orchestra 

Cincinnati  May  Festival 

Cincinnati  Symphony  Orchestra 

Aaron  Copland 

Denver  Symphony  Orchestra 

Ferrante  and  Teicher 

Philip  Glass 

Natalie  Hinderas 

Dick  Hyman 

Interlochen  Arts  Academy  and 
National  Music  Camp 
Adam  Makowicz 


Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell -Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Ravinia  Festival 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 

Tanglewood  Music  Center 
Michael  Tilson  Thomas 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


in  Baldwin' 


Contemporary  Music 
at  Tanglewood 


■ It  has  become  difficult  to  define  electronic 
music  today  without  resorting  to  meaning- 
less generalities.  On  the  other  hand,  the 
musical  and  conceptual  potential  created 
by  electronic  resources  is  vast,  new,  excit- 
ing, troublesome,  and  in  many  cases  has 
led  to  specific  ways  of  understanding  and 
making  music  that  were  previously  incon- 
ceivable. In  any  case,  the  variety  is  extra- 
ordinary. 

The  nine  pieces  presented  in  this  year's 
Electro-Acoustic  Preludes  demonstrate 
some  of  the  current  range  and  variety  of 
the  medium.  The  pieces  by  Baitz  and  But- 
ler, for  example,  use  machines  (Synclavier 
and  Yamaha  equipment)  which  are  mod- 
elled on  traditional  keyboard  instruments, 
but  which  use  computers  to  allow  the  com- 
posers to  individually  exercise  an  unpre- 
cedented level  of  control.  The  music  has 
some  of  the  flavor  of  keyboard  and  percus- 
sion instruments  which  are  familiar  to  us, 
but  the  flow  of  the  ensemble  is  entirely 
new.  The  pieces  by  Risset  and  Lansky,  on 
the  other  hand,  present  us  with  sounds 
which  are  very  familiar,  the  sound  of  the 
outdoors  in  the  south  of  France,  and  some 
improvisations  by  a blues  harmonica 
player.  In  these  pieces,  however,  the  com- 
posers are  functioning  somewhat  like  film- 
makers. They  are  processing  familiar  sonic 
experiences  through  their  musical  imagi- 
nations showing  us  ways  to  listen  to  these 
sounds  that  are  new,  suggestive,  and  in- 
teresting, much  asafilmmakermight  frame 
familiar  objects  to  allow  us  to  see  them  as 
we  never  have  before.  In  the  works  by 
Arzouman  and  Carton  we  see  interesting 
applications  of  new  ideas  in  mathematics 


and  statistics.  Arzouman's  piece  uses  frac- 
tals as  a model  for  events  in  the  piece,  and 
in  Carton's  piece  slow  and  subtle  changes 
in  rhythm  come  about  as  a result  of  the 
application  of  probabilities.  Finally  the 
works  by  Schottstaedt,  Belimov,  and  Truax 
indulge  heavily  in  idiosyncratic  ap- 
proaches to  rich  and  new  sonic  resources. 

A serious  question  which  always  comes 
up  is  "How  is  this  music  to  be  presented, 
and  heard?"  It  is  essentially  "sound  on 
tape,"  and  in  most  cases  there  is  not  the 
illusion  ofa  recorded  performance  of  some 
sort.  It  is  probably  safe  to  say,  however, 
that  99%  of  the  music  we  hear  today  is 
through  recording.  It  is  probably  also  safe 
to  say  that  the  illusion  of  a recording  as 
mainly  a "capture"  ofa  live  performance  is 
becoming  less  critical  for  musical  percep- 
tion. It  is  surely  safe  to  say  that  as  a result 
we  are  beginning  to  be  able  to  understand 
music  in  a much  broader  sense  than  ever 
before,  from  abstract  sounds  on  tape,  to 
the  results  of  human  performance,  to  the 
chirping  of  crickets  on  an  August  night. 

If  we  play  our  cards  right  (produce  good 
and  interesting  music)  it  is  probable  that  in 
the  near  future  we  will  not  make  such  clear 
distinctions  between  music  we  consider 
"electronic"  and  what  might  whimsically 
be  called  "protein-based"  music  (or  silicon 
vs.  carbon-based  sound).  Instead  we  will 
notice  that  the  lines  are  very  blurry,  and 
that  music  has  become  something  much 
larger.  In  fact,  you  don't  have  to  look  very 
far  to  see  it  happening  already . . . 

— Paul  Lansky 


The  Tanglewood  Music  Center  is  grateful 
to  Paul  Lansky  of  Princeton  University  for 
his  assistance  in  coordinating  this  year's 
Electro-Acoustic  Preludes. 


Representing  some  of  the  most  distinguished 
American  composers  uniting  today 


and 

HENDON  MUSIC 


Hemstein 


JOHN  ADAMS 
DOMINICK  ARGENTO 
LEONARD  BERNSTEIN 
ELUOTT  CARTER 
DAVID  DEL  TREDICI  Argento 
JACOB  DRUCKMAN 
BARBARA  KOLB 
BENJAMIN  LEES 
STEVE  REICH 
NED  ROREM 
MICHAEL  TORKE 


For  further 

information  Dnicktnan 

on  these  and  other 
Aanerican  composers, 
contact  the 
Boosey  & Hawkes 
Promotion  Dept. 

24  West  57th  Street 
New  York,  NY  I00I9 


(212)757-3332 


Torke 


1987  Festival  of  Contemporary  Music 

Thursday,  30  July  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

NEXUS 
Bob  Becker 
William  Cahn 
Robin  Engelman 
Russell  Hartenberger 
John  Wyre 


STEVE  REICH 
(b.1936) 

Musicfor  Pieces ofWood  (1973) 

TORUTAKEMITSU 

(b.1930) 

Ra/ntree  (1981) 

JOHN  CAGE 
(b.1912) 

Third  Construction  {]94] ) 

INTERMISSION 


traditional  AFRICAN 

African  Suite 

(arranged  by  NEXUS) 

Fra  Fra 
Mbira 
Kobina 

GEORGE  HAMILTON  GREEN 
(arranged  by  NEXUS) 

Novelty  Ragtime  Music  (selections) 

1987  Festival  of  Contemporary  Music 

Saturday,  1 August  at  2 p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


GEORGE  PERLE 
(b.1915) 

New  Fanfares  (1987)* 
ROGER  VOISIN,  conductor 

CONLON  NANCARROW 
(b.l912) 

Piece  No.  1 forSmall  Orchestra  (1943) 
Piece  No.  2 forSmall  Orchestra  (1986) 

OLIVER  KNUSSEN,  conductor 

CYORGY  LIGETI 
(b.1923) 

Monument — Selbstportrat — Bewegung, 
Three  pieces  for  two  pianos  (1976) 

1.  Monument.  Strict  and  precise 

2.  Self-portrait  with  Reich  and  Riley 

(and  Chopin  is  also  there) 

3.  In  delicate  flowing  motion 

MICHALTAL,  piano 
CAROLARCHER,  piano 

INTERMISSION 

MARK-ANTHONYTURNAGE 

(b.1960) 

On  All  Fours  (1986)f 

1.  Prelude.  Very  tight  and  hard — 
Refrain  1.  Very  expressive — 

2.  Allemande — 

Refrain  2.  Very  expressive — 
Allemande  (Double) — 

Refrain  3 — 

3.  Gigue — 

Refrain  4.  Tumultuous — 
Chorale.  Sombre — 

4.  Sarabande.  Dark  and  stately 

OLIVER  KNUSSEN,  conductor 

TanglewGDd 

Music 

Center 


RUTH  CRAWFORD 
(1901-1953) 


ANDREWIMBRIE 

(b.1921) 


Baldwin  piano 


Three  Songs,  to  words  by  Carl  Sandburg, 
for  contralto,  oboe,  percussion,  and  piano, 
with  orchestral  ostinato  (1930-32) 

Rat  Riddles 
Prayers  of  Steel 
In  Tall  Grass 

NAN  HUGHES,  mezzo-soprano 
ANTHONY  PRINCIOTTI,  conductor 


Pilgrimage  C1984) 

I.  Allegro 

II.  Andante  maestoso 

CLAUDIACHUDACOFF,  violin 
SCOTT  KLUKSDAHL,  cello 
ALISON  YOUNG,  flutes,  piccolo 
STEVEN  JACKSON,  clarinets 
THOMAS  HARVEY,  percussion 
MARGARET  KAMPMEIER,  piano 
GUSTAVMEIER,  conductor 


*first  performance 
tU.S.  premiere 


The  1987  Festival  of  Contemporary  Music  continues  on  tonight's  Boston  Symphony 
Orchestra  concert  at  8:30,  when  Seiji  Ozawa  conducts  George  Perle's  Concertino 
for  Piano,  Winds,  and  Timpani,  with  piano  soloist  Benjamin  Pasternack. 


1987  Festival  of  Contemporary  Music 

Sunday,  2 August  at  10  a.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


Nadia  Boulanger  Centenary  Concert 


IGOR  STRAVINSKY  Septet(1953) 

(1882-1971)  1 J = 88 

II.  Passacaglia 

III.  Gigue 

CHRISTOPH  FRANZGROTE,  violin  MARC  FELDMAN,  bassoon 
MICHAEL  AMORY,  viola  DAVID  GRIFFIN,  horn 

SUSANNAH  CHAPMAN,  cello  FLORENCE  MILLET,  piano 
KIMBERLYWILSON,  clarinet 


LOUISE  TALMA 
(b.1906) 


The  Ambient  A/r  ( 1 983) 

I.  EchoChamber 

II.  Driving  Rain 

III.  Creeping  Fog 

IV.  ShiftingWinds 

JENNIFER  MOREAU,  violin 
LINDA  BARDUTZ,  cello 
JENNIFER  STEELE,  flute 
JOHN  ADAMS,  piano 


ARTHUR  BERGER 
(b.1912) 


Ode  of  Ronsard  (1986-87)* 

ALICIACORDELL,  soprano 
DENNIS  HELMRICH,  piano 


PAUSE 


AARON  COPLAND 
(b.1900) 


Nonet  for  Strings  (1960) 

FRITZ  KRAKOWSKI,  violin 
KEYMARKL,  violin 
DANIELARODNITE,  violin 
SUSAN  GULKIS,  viola 
CINDYFONDILER,  viola 

YUTAKA  SADO,  conductor 


KATRINA  SMITH,  viola 
SUSANNAH  CHAPMAN,  cello 
RUTH  WAEFFLER,  cello 
HEIDI  HOFFMAN,  cello 
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DAVID  DIAMOND 
(b.l915) 

Quintet  in  B minor  for  Flute, 

String  Trio,  and  Piano  (1937) 

I.  Allegro deciso e molto  ritmico 

II.  Romanza.  Lento,  molto cantabile 

III.  Finale.  Allegro veloce 

AMYK.  PORTER,  flute 
SIA-HUACHANG,  violin 
MERCEDES  LEON,  viola 
OWEN  YOUNG,  cello 
BENJAMIN  LOEB,  piano 

PAUSE 

HAROLD  SHAPERO 
(b.l920) 

Sonata  for  Piano  Four-hands  (1941 ) 

I.  Very  slowly — Moderately  fast 

II.  Slowly 

III.  Fast 

KEVIN  KENNER,  piano 
ELORENCE  MILLET,  piano 

ELLIOTT  CARTER 
(b.1908) 

StringQuartet  No.  4 (1986) 

MARC  SABAT,  violin 
MARGARET BICHTELER,  violin 
JUDITH  ABLON,  viola 
KATJALINEIELD,  cello 

*first  performance 
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G.  Schirmer 

and  Associated  Music  Publishers,  Inc. 


ore  pleased  and  proud  to  represent  the  following  catalogues: 


Bote  & Bock 

(including  Boris  Blacher. 
C'lOttfried  \on  Hineni.  Deile\'  Gliineri. 
Marlin  Christoph  Bedel. 
Werner  Tharichen,  Isang  Yun) 

Breitkopf  & Hartel 

(including  ,)urg  Baur.  York  Holler. 
Helmut  l.aehenmann.  Miklos  Kosza) 

Max  Eschig 

(including  Manuel  de  Falla. 
Maurice  Ravel.  Heitor  villa-Lol)os) 

J.  Curwen  and  Sons 

(including  Gustav  Holst. 

Ral()h  \'aughan  Williams) 

Faber  Music  Ltd. 

(including  Malcolm  Arnold. 
George  Br'njamin.  Howard  Blake, 
tienjamin  Britten,  .tonathan  Harvev 
Oliver  Knussen.  Nicholas  Maw. 
Peter  Sculthorpe. 

Ralph  X'aughan  WMlliams) 

F.E.C.  Leuckart 

(including  Richard  Strauss) 

Rideau  Rouge 

(including  Roger  Albin. 
Jacques  Casterede. 
lean-Michel  Oamase. 

Pierre  Max  Dubois) 


Editions  Salabert 

(including  Charles  Boone. 
Marius  Constant,  t.ukas  f'oss. 
Arthur  tionegger.  Darius  Milhaud. 

Francis  l^oulenc.  l-lrik  Satie. 
Francis  Schwartz.  Torn  Takemitsu. 
Iannis  Xenakis) 

Musikverlag  Hans  Sikorski 

(including  Jens-Pr'ter  Ostendorf. 
Peter  Ruzicke) 

Union  Musical  Espariola 

(ificluding  Isaac  Albeniz. 
Hnrique  Granados.  Joaciuin  Ririna) 

VAAP 

(the  copyright  agency  of  the  USSR) 
(including  Fdison  Denisov. 

Plena  t-'irsova.  Sofia  Gubaidulina. 
Dmitri  Kabalevsky. 

Aram  Khachaturian.  Sergei  Prokofiex’. 
Alfred  Sc  hnittke.  I^odion  Shchedrin. 
[Jmitri  Shostakovich) 

Warner  Bros.  Music 

(including  George  Gershwin. 
X'ictor  Herbert.  FYich  Korngold. 
c:ole  Porter.  Sigmund  Romberg. 
Max  Steiner.  John  Williams) 

Weintraub  Music 

(inc  luding  George  Antheil. 
Robert  Kurka.  Howard  Swanson) 


Rental  orders  may  be  [placed  through  the  Rental  lY-rformance  Department. 

For  (terusal  scores  and  tajK's.  [tlease  contact  the  G.  Schirmer  Promotions  Dei^artment. 
24  F:ast  22nd  Street.  New  York.  N\  looto  (2t2)  254-2too 

For  a c oiry  of  our  new  com[>rehensive  rental  catalogue,  please  contact  the 
G,  Schirmer  Rental  Performance  Department.  5 Belb  ale  Road.  Chester.  NA  I09I8 

(9t4)  469-227t 

Sales  items  may  be  [turchased  from  your  local  dealer.  Our  [trinted  music 
is  distributed  exclusixely  through  the  Ital  l.eonard  Publishing  C^orporation. 

8112  West  Bluemound  Road.  Milwaukee.  W'l  5321,4  (414)  774-36.30 


1987  Festival  of  Contemporary  Music 

Sunday,  2 August  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
WOMEN  OF  THE  TANGLEWOOD  VOCAL  PROGRAMS 


OLIVER  KNUSSEN 
(b.l952) 

Frammenti  da  'Chiara '(1975/1986)t 

WOMEN  OFTHE  FELLOWSHIPVOCAL 
PROGRAM  AND  PHYLLISCURTIN 
SEMINAR  FOR  SINGERS 
ANNE  MULLER,  conductor 

BRUCE  SAYLOR 
(b.l946) 

Turns  and  Mordents,  concerto  for 
fl ute  and  orchestra  ( 1 977) 

AMY  K.  PORTER,  flute 
)UN  MARKL,  conductor 

WITOLD  LUTOSLAWSKI 
(b.1913) 

Chain  2,  Dialogue  for  violin  and  orchestra  (1985)T 

L Ad  libitum 

2.  Abattuta 

3.  Ad  libitum 

4.  Abattuta 

RONAN  LEFKOWITZ,  violin 
CARL  ST.  CLAIR,  conductor 

INTERMISSION 

GEORGE  PERLE 
(b.1915) 

Songs  of  Praise  and  Lamentation  (1974) 

I.  From  the  18th  Psalm 

II.  Sonnets  to  Orpheus  (Rilke) 

III.  In  eius  memoriam  (Hollander) 

ALICIA  CORDELL,  soprano  ROCKLAND  OSGOOD,  tenor 

ANGELA  COPER,  mezzo-soprano  PERRY  WARD,  baritone 

THOMAS  FALLON,  countertenor  ZHENG  ZHOU,  baritone 

BRAD  CRESSWELL,  tenor  DON  HALLCOM,  bass 

TANGLEWOOD  FESTIVAL  CHORUS 

JOHN  OLIVER,  conductor 

tU.S.  premiere 
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1987  Festival  of  Contemporary  Music 

Electro-Acoustic  Prelude 

Monday,  3 August  at  7:30  p.m. 
Chamber  Music  Hall,  Tanglewood 


WILLIAM  SCHOTTSTAEDT  Water  Music,  first  movement 

(realized  atCCRMA,  Stanford) 


MARTIN  BUTLER  NightMachines 

(Princeton  Studio) 


SERGEI  BELIMOV  Et  le  Soleil dans  la  Nuit 

(USSR) 


Tanglew®d 

Music 

Center 


1987  Festival  of  Contemporary  Music 

Monday,  3 August  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

PIERRE  BOULEZ  Memoriale  (^985) 

LEEANN  EDWARDS,  flute 
PASCAL  VERROT,  conductor 


TODD  BRIEF 
(b.1953) 


Nightsong(^985) 

MARGARET  KAMPMEIER,  piano 


NEDROREM 

(b.1923) 


THEODORE  ANTONIOU 
(b.1938) 


MIRIAMGIDEON 

(b.1906) 


ALEXANDERGOEHR 

(b.1932) 


Last  Poems  of  Wallace  Stevens  (1971-72) 

Not  Ideas  about  theThing  but  theThing  Itself 

The  River  of  Rivers  in  Connecticut 

AChild  Asleepin  Its  Own  Life 

The  Planet  on  theTable 

The  Dove  in  Spring 

Interlude 

Of  Mere  Being 

A Clear  Day  and  No  Memories 

CUIPING  DENG,  soprano 
lEAN-GUlHEN  QUEYRAS,  cello 
KAYO  IWAMA,  piano 


INTERMISSION 


Apheriosis  {^985) 

KEY MARKL,  violin 
OWEN  YOUNG,  cello 
lENNIFERSTEELE,  flute 
STEVEN  JACKSON,  clarinet 
CAROL  ARCHER,  piano 

Creature  to  Creature,  for  voice,  flute,  and  harp, 
from  "An  Animalculary"  by  Nancy  Cardozo 
(1985) 

I.  The  Fly 

II.  Spider 

III.  Snake 

IV.  Firefly 

V.  Hoot-Owl 
Interlude 

IV.  L' Envoi 

ANGELA COFER,  mezzo-soprano 
JENNIFER  STEELE,  flute 
KAYOISHIMARU,  harp 

Sinfonia  for  chamber  orchestra,  Opus42  (1980)t 

1.  Introduzione.  Lento — 

Allegro  non  troppo — 

2.  Praeludium — 3.  Centrum — 

4.  Recitando — 

5.  Variazioni — 6.  Dankgesang 

OLIVER  KNUSSEN,  conductor 


tU.S.  premiere 
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1987  Festival  of  Contemporary  Music 

Electro-Acoustic  Prelude 

Tuesday,  4 August  at  7:30  p.m. 
Chamber  Music  Hall,  Tanglewood 


BRAD  CARTON 

JEAN-CLAUDERISSET 

RICKBAITZ 


Approximate  Rhythms 
(Princeton  Studio) 


Sud,  first  movement 
(LMA-CRNS) 


Kaleidoscopes 

(RPI) 


1987  Festival  of  Contemporary  Music 

Tuesday,  4 August  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Burton  Eine,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Doriot  Anthony  Dwyer,  flute 
Ralph  Gomberg,  oboe 


Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Eirth,  percussion 


with  Leone  Buyse,  flute 
Gilbert  Kalish,  piano 
Oliver  Knussen,  conductor 
Arthur  Press,  percussion 
Kenneth  Radnofsky,  saxophone 


Jerome  Rosen,  celesta 
Carl  St.  Clair,  conductor 
Laurence  Thornstenberg, 
English  horn 

Pascal  Verrot,  conductor 


OLIVER  KNUSSEN 
(b.1952) 


Ophelia  Dances,  Book  I,  for  nine 
instruments.  Opus  13  (1975) 

Ms.  DWYER:  Messrs.  THORSTENBERG,  WRIGHT, 
KAVAEOVSKI,  KAEISH,  ROSEN,  EOWE,  FINE, 
and  ESKIN 

OLIVER  KNUSSEN,  conductor 


GEORGE  PERLE 
(b.1915) 

Monody  II,  for  solo  double  bass  (1962) 
Mr.  BARKER 

LEONKIRCHNER 

(b.1919) 

Music  for  Twelve  (1985) 

(commissioned  by  the  Boston  Symphony  Orchestra 
for  its  centennial  in  1981) 

Messrs.  LOWE,  FINE,  ESKIN,  BARKER;  Ms.  DWYER; 
Messrs.  COMBERG,  WRIGHT,  WALT,  KAVALOVSKI, 
SCHLUETER,  BARRON,  and  KALISH 
PASCAL  VERROT,  conductor 

INTERMISSION 

KRODOMORI 

(b.1950) 

Premier  Beau  Matin  de  Mai  (1987)t 
(commissioned  by  the  Min-On  Concert  Association 
of  Japan  for  the  Boston  Symphony  Chamber  Players' 
1987  japan  Tour) 

Ms.  DWYER;  Messrs.  COMBERG,  WRIGHT,  WALT, 
KAVALOVSKI,  SCHLUETER,  BARRON,  LOWE,  FINE 
ESKIN,  BARKER,  and  KALISH 
PASCAL  VERROT,  conductor 

PERLE 

Monody /,  for  solo  flute  (1960) 
Ms.  DWYER 

PERLE 

Serenade  No.  3 for  piano  and  chamber  orchestra  (1983) 

Allegro 

Burlesco 

Elegy  (In  Memory  of  George  Balanchine) 

Perpetuum  Mobile 
Finale 

Messrs.  KALISH,  LOWE,  ESKIN;  Ms.  BUYSE; 

Messrs.  GOMBERG,  WALT,  WRIGHT,  RADNOFSKY, 
KAVALOVSKI,  SCHLUETER,  and  PRESS 
CARL  ST.  CLAIR,  conductor 

tU.S.  premiere 


Baldwin  piano 


1987  Festival  of  Contemporary  Music 


Electro-Acoustic  Prelude 

Wednesday,  5 August  at  7:30  p.m. 
Chamber  Music  Hall,  Tanglewood 


BARRY  TRU  AX  Solar  Ellipse 

(Simon  Fraser  University) 


DAVID  ARZOUMAN  Untitled  No.  1 

(Brooklyn  College) 

PAUL  LANSKY  Guy's  Harp 

(Princeton  Studio) 


CHAIN  II  Witold  Lutoslowski 

presenting  the  finest  selection  of  chamber  music  by  Lutoslowski 
and  many  other  distinguished  contemporary  composers 

MMB  MUSIC,  INC. 

sole  U.S.  agents  for 

J&W  CHESTER/EDITION  WILHELM  HANSEN 

Write  for  your  FREE  copies  of  our  NEW  1987  RENTAL  CATALOGS 


10370  PAGE  INDUSTRIAL  BOULEVARD  SAINT  LOUIS.  MISSOURI  63132  314*427-5660 


1987  Festival  of  Contemporary  Music 

Wednesday,  5 August  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
OLIVER  KNUSSEN,  conductor 


JAY  ALAN  YIM 
(b.1958) 

Karenas,  for  double  string  orchestra,  harp, 
and  antique  cymbals  (1986)* 

IGOR  STRAVINSKY 
(1882-1971) 

Movements  for  Piano  and  Orchestra  (1958-59) 

1.  > = 110 

II.  J = 52 

III.  ^ = 72 

IV.  ^ = 80 

V.  = 104 

PETER  SERKIN,  piano 

ALEXANDERGOEHR 

(b.1932) 

Metamorphosis-Dance,  Opus  36  (1974)t 
INTERMISSION 

MICHAELGANDOLFI 

(b.1956) 

Transfigurations  (1987)* 

(commissioned  by  theTanglewood  Music  Center 
through  the  Paul  Jacobs  Memorial  Fund) 

GERALD  LEVINSON 
(b.l951) 

Anahata:  Symphony  No.  1 (1984-86) 

*first  performance 
tU.S.  premiere 
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From  HEUGEL  et  Cie. 

Henri  DUTILLEUX  AINSI  LA  NUIT,  pour  quatuor  a cordes— 

score/parts  $35.15 

Betsy  JOLAS  QUATUOR  II,  pour  soprano  coloratura  et  trio  a 

cordes — pocket  score  14.45 

QUATUOR  III,  9 etudes  pour  quatuor  a cordes — 

score/parts  29.30 

From  ROBERT  KING  MUSIC  CO.  New  for  Brass 

Maurice  RAVEL-King  FANFARE  From  L’EVENTAIL  de  JEANNE— 

3 trumpets,  4 horns,  4 trombones  5.50 
Robert  STARER  THREE  PRELUDES  for  trumpet  and  organ  5.00 

From  ALPHONSE  LEDUC  et  Cie. 

Soon  to  be  published: 

O.  MESSIAEN  LIVRE  DU  SAINTSACREMENTpourorgue 

PETITES  ESQUISSES  D’OISEAUX  pour  piano 

a deux  mains 

ROBERT  KING  MUSIC  SALES,  INC. 

28  Main  Street,  Bldg.  #15  North  Easton,  MA  02356 


MARGUN/GUNMAR  MUSIC 

Published  works  for  instrumentalists,  vocalists,  chamber 
groups,  orchestras,  choruses,  band/wind  ensembles, 
jazz/rag  time/third  stream  ensembles. 

Including  works  by  George  Perle,  Oliver  Knussen,  Theodore  Antoniou, 
Avram  David,  Jimmy  Giuffre,  John  Huggler,  Arnold  Schoenberg, 
Gunther  Schuller,  Sheree  Glement,  Vic  Firth,  Thomas  Oboe  Lee,  Lewis 
Spratlan,  Robert  DiDomenica,  Roger  Bourland,  Ellen  Taaffe  Zwilich, 
John  Stewart  McLennan,  George  Russell  and  many  others. 

Scores,  recordings  and  free  catalogues  available  at  the  Tanglewood  Music  Store  and  by 
direct  order  from  Margun/  GunMar  Music/GM  Recordings,  167  Dudley  Rd., 
Newton  Centre,  MA  02159. 

GM  RECORDINGS 

Recordings  by  Collage,  Sequoia  String  Quartet,  John  Swallow,  Richard 
Todd,  Frederick  Moyer,  Ran  Blake,  Tom  McKinley, 
Orange  Then  Blue,  Eric  Dolphy,  Robert  Dick,  Departed 
Feathers,  Christopher  O'Riley,  Beverly  Morgan,  Louis 
Krasner,  New  England  Ragtime  Ensemble,  Harvey 
Phillips  and  others. 


1987  Festival  of  Contemporary  Music 

Thursday,  6 August  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

KRONOS  QUARTET 
David  Harrington,  violin 
John  Sherba,  violin 
Hank  Dutt,  viola 
Joan  Jeanrenaud,  cello 


PETER  SCULTHORPE 
(b.1929) 

String  Quartet  No.  8 (1969) 

Condolore 
Risoluto 
Condolore 
Con  precisione 
Condolore 

BEN  JOHNSTON 
(b.1926) 

String  Quartet  No.  4,  Amazing  Grace  (1973) 

BELA  BARTQk 
(1881-1945) 

StringQuartet  No.  3 (1927) 

Prima  parte  (Moderate) — 

Seconda  parte  (Allegro) — 
Recapitulazione della  prima  parte — 
Coda  (Allegro  molto) 

INTERMISSION 

TERRY  RILEY 
(b.1935) 

Conquest  of  the  War  Demons  ( 1 986) 

Tanglewood  Music  Center 
1987  Fellowship  Program 


Violins 

Margaret  Bichteler,  Austin  TX 

Dr.  Boris  A.  and  Katherine  E.  lackson 
Fellowship 

Sia-Hua  Chang,  Beijing,  China 
Leonard  Bernstein  Fellowship 
Tamara  Chang,  Villa  Park,  IL 
C.D.  lackson  Fellowship 
Van  Chin,  Beijing,  China 

Boston  Symphony  Orchestra  Fellowship 
Claudia  Chudacoff,  Ann  Arbor,  Ml 
Morris  A.  Schapiro  Fellowship 
Nancy  Dahn,  Lunenburg,  Nova  Scotia, 
Canada 

Kandell  Family  Fellowship/ 

William  Kroll  Fellowship 
Dionysia  Fernandez,  Upper  Saddle  River,  N) 
Darling  Family  Fellowship 
Dian  Folland,  Owatonna,  MN 
Bradley  Fellowship 
Christoph  Franzgrote,  Pasadena,  CA 
Ruth  S.  Morse  Fellowship 
Lei  Hou,  Shanghai,  China 

Dr.  lohn  Id.  Knowles  Memorial  Fellowship 
Laura  FHundley,  Belmont,  MA 
Leo  Panasevich  Fellowship 
Ellen  Jewett,  Evanston,  IL 
Sarah  Ann  Leinbach  and 
Lillian  Norton  Fellowship 
Fritz  Krakowski,  New  York,  NY 
Edward  lohn  Noble  Fellowship 
Katie  Lansdale,  Bethesda,  MD 
Claire  and  Millard  Pryor  Fellowship 
Paul  Manaster,  San  Diego,  CA 
Dynatech  Corporation  Fellowship 
Key  MarkI,  Dormugen,  West  Germany 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Karen  Marx,  Paramus,  NJ 
Geraldine  R.  Dodge  Foundation  Fellowship 
Marisol  Medina,  Quebec,  Canada 
Stokes  Fellowship 
Michi  Mizutori,  Tokyo,  Japan 

Tanglewood  Association  Fellowship 
Jennifer  Moreau,  Christchurch,  New  Zealand 
Gerald  Gelbloom  Memorial  Fellowship 
Ann  Palen,  Midland,  Ml 
Lucy  Lowell  Fellowship 
Daniela  Rodnite,  Orinda,  CA 
Northern  California  Fund  Fellowship 
Marc  Sabat,  Toronto,  Canada 
Esther  Engel  Saizman  Fellowship 


Kate  Sten berg,  Burlingame,  CA 

The  Luke  B.  Fiancock  Foundation  Fellowship 
Marta  Sziubowska,  Warsaw,  Poland 
Philip  and  Bernice  Krupp  Fellowship 
Akiko  Ueda,  Tokyo,  Japan 

Tanglewood  Association  Fellowship 
Katharina  Wolff,  Belmont,  MA 
BayBanks  Fellowship 
Suli  Xue,  Shanghai,  China 
Leo  L.  Beranek  Fellowship 

Violas 

Judith  Ablon,  Brooklyn,  NY 

Charles  F.  Culpeper  Foundation  Fellowship 
Michael  Amory,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Jenny  Douglass,  Newton,  MA 
lane  W.  Bancroft  Fellowship 
Cindy  Fondiler,  Upper  Montclair,  NJ 
Mr.  and  Mrs.  Thomas  FT.P  Whitney 
Fellowship 

Susan  Gulkis,  Sierra  Madre,  CA 
Frederic  and  luliette  Brandi  Fellowship 
Amadi  FHummings,  Winston-Salem,  NC 
RIR  Nabisco  Fellowship 
Jan  Krosenbrink,  Winterswyk,  The  Netherlands 
Karl  and  Marianne  Lipsky  Fellowship/ 

Stuart  Fiaupt  Fellowship 
Mercedes  Leon,  New  York,  NY 

Edward  lohn  Noble  Foundation  Fellowship 
Karen  Sanders,  San  Diego,  CA 
Nat  Cole  Memorial  Fellowship 
Katrina  Smith,  Chesterton,  IN 
Archie  Peace  Memorial  Fellowship/ 
lames  A.  Macdonald  Foundation  Fellowship 
Peter  Sulski,  Worcester,  MA 
Ina  and  hiaskell  Gordon  Fellowship 
Trung  LeTrinh,  Houston,  TX 

Idarry  and  Mildred  Remis  Fellowship 

Cellos 

Linda  Bardutz,  Regina,  Saskatchewan,  Canada 
luliette  Fsselborn  Geier  Memorial  Fellowship 
Robert  Bergman,  Conway,  MA 
Margaret  T.  and  Bruce  R.  Gelin  Fellowship 
Susannah  Chapman,  Bethlehem,  PA 
Katherine  FI.  Metcalf  Fellowship/ 
loseph  and  Lillian  Miller  Fellowship 
Heidi  Hoffman,  Bainbridge  Island,  WA 
Sandra  L.  Brown  Fellowship 


Scott  Kluksdahl,  San  Rafael,  CA 
Leonard  Bernstein  Fellowship 
Katja  Linfield,  New  Haven,  CT 
Naomi  and  Philip  Kruvant  Fellowship/ 
English  Speaking  Union  Fellowship 
)ean-Guihen  Queyras,  Forcalquier,  France 
Olivetti  Foundation  Fellowship 
Alicia  Stegink,  Holland,  Ml 
Anna  Gray  Sweeny  Noe  Fellowship 
Ruth  Waeffler,  Windisch,  Switzerland 
C D.  Jackson  Fellowship 
Brooks  Whitehouse,  Peterborough,  NH 
Country  Curtains  Fellowship 
Owen  Young,  Pittsburgh,  PA 
FLodgkinson  Fellowship 
Hillel  Zori,  Givataime,  Israel 
Mr.  and  Mrs.  Edwin  A.  jaffee  Fellowship 

Basses 

Maximilian  Dimoff,  Seattle,  WA 
Arthur  Fiedler/Leo  Wasserman  Fellowship 
Douglas  Johnson,  Ferndale,  WA 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Keith  Kawazoe,  Soquel,  CA 
jane  and  Peter  Rice  Fellowship 
Jennifer  Matteson,  Canton,  NY 

Koussevitzky  Music  Foundation  Fellowship 
David  Rosi,  Brooklyn,  NY 
Lia  and  William  Poorvu  Fellowship 
Dennis  Roy,  Scituate,  Rl 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Guy  Tyler,  Burlington,  MA 

The  Theodore  Edson  Parker  Foundation 
Fellowship 

Flutes 

LeeAnn  Edwards,  Altadena,  CA 
Wynton  Marsalis  Fellowship 
Regina  Helcher,  Cincinnati,  OH 
FJoney  Sharp  Lippman  Fellowship 
Amy  Porter,  Wilmington,  DE 
Red  Lion  Inn  Fellowship 
Jennifer  Steele,  San  Rafael,  CA 
Lilian  and  Lester  Radio  Fellowship 
Alison  Young,  Shaker  Heights,  OH 
Irma  Fisher  Mann  Fellowship/ 

Miriam  Ann  Kenner  Memorial  Fellowship 


Oboes 

Rebecca  Brown,  San  Diego,  CA 
Paul  LTellmuth  Memorial  Fellowship 
Willa  Henigman,  Long  Beach,  NY 
Leonard  Bernstein  Fellowship 
Mark  McEwen,  Tampa,  EL 

Fernand  Gillet  Memorial  Fellowship 
Kevin  Vigneau,  Hingham,  MA 
Alfred  E.  Chase  Fellowship 
Keisuke  Wakao,  New  York,  NY 
Augustus  Thorndike  Fellowship 

Clarinets 

Steven  Jackson,  Chicago,  IL 

Brownie  and  Gil  Cohen  Fellowship 
Alan  Kay,  New  York,  NY 

The  Frelinghuysen  Foundation  Fellowship 
Todd  Palmer,  Hagerstown,  MD 
Leonard  Bernstein  Fellowship 
Nathan  Williams,  Weaverville,  NC 
Bessie  Pappas  Fellowship 
Kimberly  Wilson,  Parma,  OH 
Carole  K.  Newman  Fellowship 

Bassoons 

Noe  Cantu,  Huffman,  TX 
Claudette  Sore!/ Mu  Phi  Epsilon  Fellowship/ 
Idah  L.  Saizman  Fellowship 
Marc  Feldman,  Rockville  Centre,  NY 
Surdna  Foundation  Fellowship 
Ping  Liang,  Shanghai,  China 
LTerbert  and  jeanine  Coyne  Fellowship 
Thomas  Novak,  Montgomery,  IL 

Robert  McClellan,  jr.,  and  IBM  Matching 
Grant  Fellowship 
Patricia  Paulson,  Boise,  ID 
General  Cinema  Corporation  Fellowship 

Horns 

Robert  Danforth,  Grand  Rapids,  Ml 
Steven  and  Persis  Morris  Fellowship 
David  Griffin,  Valparaiso,  IN 
Betty  O.  and  Richard  S.  Burdick  Fellowship 
Thomas  Hadley,  Westford,  MA 
Empire  Brass  Fellowship 
Chris  Komer,  Merriam,  KS 
Anonymous  Fellowship 
Thomas  Sherwood,  Sand  Springs,  OK 
Abby  and  joe  Nathan  Fellowship 
Deborah  Stephenson,  Dallas,  TX 
Rosamond  Sturgis  Brooks  Fellowship 


Trumpets 

David  Bamonte,  Mattydale,  NY 
Mr.  and  Mrs.  loseph  W.  Rosgen  Fellowship 
Bibi  Black,  Decatur,  AL 

Boston  Showcase  Company  Fellowship/ 
Berkshire  County  Savings  Bank  Fellowship 
Anthony  Di Lorenzo,  Stoughton,  MA 
Empire  Brass  Fellowship  in  Memory  of 
Andre  Come 

Brian  Rood,  Ann  Arbor,  Ml 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Daniel  Smith,  Helotes,  TX 
Armando  A.  Chitalla  Fellowship 

Trombones 

Hans  Bohn,  Ono,  PA 
Mrs.  Fiarris  Fahnestock  Fellowship/ 

Cordon  McCormick  Fellowship 
John  DiLutis,  Perry  Hall,  MD 

Berkshire  Life  Insurance  Co.  Fellowship 
Robert  Scott  McElroy,  Ann  Arbor,  Ml 
I P.  and  Mary  Barger  Fellowship 
Gerry  Pagano,  New  York,  NY 

Marion  Callanan  Memorial  Fellowship 

Tuba 

Charles  Schuchat,  Washington,  DC 
Robert  and  Sally  King  Fellowship 

Percussion 

David  Fishlock,  Kenmore,  NY 
Charles  and  Sara  Goldberg  Charitable  Trust 
Fellowship 

Kurt  Grissom,  Tampa,  FL 
Frederick  W.  Richmond  Foundation 
Fellowship 

Thomas  Harvey,  Roslindale,  MA 
General  Electric  Plastics  Eellowship 
Sebastian  Neumann,  Zornheim, 

West  Germany 

Mr.  and  Mrs.  David  B.  Arnold,  jr.,  Eellowship 
Luanne  Warner,  Portland,  OR 
Fiarriet  B.  Fiarris  Memorial  Fellowship 
Frederick  Feza  Zweifel,  Blacksbury,  VA 
Tappan-Dixey-Brooks  Fellowship 

Harps 

Kayo  Ishimaru,  Osaka,  japan 
lohn  and  Susanne  Crandin  Fellowship 
Yolanda  Kondonassis,  Norman,  OK 
Kathleen  Flail  Banks  Eellowship 


Keyboard 

John  Adams,  Somerville,  MA 

William  I.  Rubush  Memorial  Fellowship 
Carol  Archer,  New  York,  NY 
Felicia  Montealegre  Bernstein  Fellowship 
Margaret  Kampmeier,  Rochester,  NY 
Peggy  Rockefeller  Fellowship 
Kevin  Kenner,  Coronado,  CA 

Mr.  and  Mrs.  Vincent  /.  Lesunaitis  Fellowship 
Benjamin  Loeb,  Dallas,  TX 
FTon.  and  Mrs.  Peter  LB.  Lavan  Fellowship 
Florence  Millet,  St.  Germain-en-Laye,  France 
Florence  j.  Gould  Foundation  Fellowship 
Michal  Tal,  Tel  Aviv,  Israel 
Paul  Jacobs  Memorial  Fellowship 

Conductors 

Gybrgy  Gydrivanyi  Rath,  Budapest,  Hungary 
Leonard  Bernstein  Fellowship 
Jun  MarkI,  West  Germany 

Koussevitzky  Music  Foundation  Fellowship 
in  Ffonor  of  Margaret  Grant 
Anthony  Princiotti,  Nelson,  NH 

The  William  and  Mary  Greve  Foundation 
Fellowship 

Yutaka  Sado,  Kyoto,  Japan 
Seiji  Ozawa  Fellowship 

Vocal  Fellows 

Angela  Cofer,  Tucson,  AZ 
FT.  Eugene  and  Ruth  B.  Jones  Fellowship 
Alicia  Cordell,  Aztec,  NM 

Francis  and  Caryn  Powers  Fellowship 
Bradley  Cress  well,  Moline,  IL 

David  R.  and  Muriel  K.  Pokross  Fellowship 
GuiPing  Deng,  Gui  Lin,  China 
Stanley  Chappie  Fellowship 
Man-Hua  Gao,  Tianjin,  China 
FTelene  R.  and  Norman  Cahners  Fellowship 
Andrea  Gruber,  New  York,  NY 

Bernice  and  Lizbeth  Krupp  Fellowship 
Nan  Hughes,  Rumson,  NJ 

WCRB  Fellowship  in  FTonor  of  Leo  Beranek 
Rockland  Osgood,  Somerville,  MA 
Julius  and  Eleanor  Kass  Fellowship 
Richard  Slade,  New  York,  NY 
C D.  Jackson  Fellowship 
Perry  Ward,  Clinton,  TN 
Mildred  A.  Leinbach  Fellowship 
Marijane  Zeller,  Cambridge,  MA 
FTarry  Stedman  Fellowship 
Zhou  Zheng,  Shanghai,  China 

Eunice  and  Julian  Cohen  Fellowship 


Vocal  Coaches 

Thomas  Dewey,  Sellersburg,  IN 
Clowes  Fund  Fellowship 
Kayo  Iwama,  Rumson,  NJ 
R.  Amory  Thorndike  Fellowship 
Kristen  Okerlund,  Fargo,  ND 
C.D.  lackson  Fellowship 
Karl  Paulnack,  Ithaca,  NY 

Baldwin  Piano  and  Organ  Company 
Fellowship 

MarkTrawka,  Erie,  PA 
Marie  Cillet  Fellowship 

Composers 

Thomas  Patrick  Carrabre,  Winnipeg,  Canada 
Aaron  and  Abby  Schroeder  Fellowship/ 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 
Nathan  Currier,  North  Providence,  Rl 
Leonard  Bernstein  Fellowship 
Sebastian  Currier,  North  Providence,  Rl 
Reader's  Digest  Fellowship 
Richard  Dunser,  Bregenz,  Austria 
Margaret  Lee  Crofts  Fellowship 
Sharon  Hershey,  Worthington,  OH 
Otto  Eckstein  Family  Fellowship 
Jorge  Liderman,  Chicago,  IL 
Omar  Del  Carlo  Tanglewood  Fellowship 
Charles  Porter,  Brooklyn,  NY 
Margaret  Lee  Crofts  Fellowship 
Amy  Reich,  Larchmont,  NY 
Judith  and  Stewart  Colton  Fellowship 
Lawrence  Siegel,  Jamaica  Plain,  MA 
Freida  and  Samuel  Strassler  Fellowship 

Chamber  Ensemble  Residency 

Shanghai  String  Quartet 

Honggang  Li,  Shanghai,  China 
Jane  and  William  Ryan  Fellowship/ 

FLugh  Cecil  Sangster  Memorial  Fellowship 
Weigang  Li,  Shanghai,  China 
Karl  Burak  Memorial  Fellowship 
Zheng  Wang,  Shanghai,  China 
Harry  and  Mildred  Remis  Fellowship 
Kathe  Jarka,  Missoula,  Montana 
Hannah  and  Raymond  Schneider  Fellowship 


Piano  Trio 

Violaine-Marie  Melangon,  Quebec,  Canada 
Donald  Bellamy  Sinclair  Memorial 
Fellowship 

Bonnie  Thron,  Brooklyn,  NY 
Miriam  E.  Silcox  Fellowship 
Seth  Knopp,  San  Francisco,  CA 
Daphne  Brooks  Prout  Fellowship 

Other  Participants 

Seminar  for  Conductors 
Duilio  Dobrin,  Fairfield,  CT 

Dorothy  and  Montgomery  Crane  Scholarship 
Alan  Gilbert,  New  York,  NY 

William  and  Mary  Creve  Foundation 
Scholarship 

Piergiorgio  Morandi,  Milan,  Italy 
Olivetti  Foundation  Fellowship 
Anne  Muller,  Strasbourg,  France 

William  E.  Crofut  Family  Scholarship 
Kirk  Muspratt,  Alberta,  Canada 
Dr.  and  Mrs.  Raymond  Schneider  Scholarship 
Stefan  Reck,  Baden-Baden,  West  Germany 
Edward  H.  Michaelsen  Scholarship 

Phyllis  Curtin  Seminar  for  Singers 
Margaret  Bishop,  Kodiak,  Alaska 

Barbara  Lee/Raymond  Lee  Foundation 
Scholarship 

Robert  Bullington,  New  Orleans,  LA 
Mead  Specialty  Paper  Scholarship 
Anne  Darling,  Toronto,  Canada 
Seven  Hills  Scholarship 
Julie  Hanson,  Lummi  Is.,  WA 
Cerda  and  John  Kelly  Scholarship 
Misa  Iwama,  Rumson,  NJ 
Eugene  L.  Cook  Memorial  Scholarship 
Mary  Jane  McCloskey,  Collingswood,  NJ 
Mr.  and  Mrs.  James  S.  Deely  Scholarship 
Douglas  Purcell,  Farmingdale,  NY 
Anonymous  Scholarship 


The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  generosity  of  Acoustic 
Research,  which  provided  loudspeakers  for  this  year's  Electro-Acoustic  Preludes. 

The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  support  and  donation 
of  equipment  by  the  Avedis  Zildjian  Co.,  Norwell,  Massachusetts. 


Tanglew(0)d  Music  Center 
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The  SOth  Anniversary  Campaign  has  achieved  more 
than  $5  million  towards  the  goal  of  $12  million  by  1990. 
We  gratefully  acknowledge  the  following  generous 
endowment  gifts  and  pledges  of  $5,000  or  more  re- 
ceived since  September  1, 1986.  Such  suppon  allows  us 
to  bring  the  best  young  musicians  to  study  at  Tangle- 
wood  on  tuition-free  Fellowships. 

Andrall  E.  Pearson,  Chairman 
Peter  M.  Flanigan,  Vice-Chairman 
David  Rockefeller,  Jr.,  Vice-Chairman 

New  Endowment  Funds 

Guarantor  Fellowships 
Jane  W Bancroft  Fellowship 
Darling  Family  Fellowship 
Otto  Eckstein  Family  Fellowship 
Florence  J.  Gould  Foundation 
Fellowship 

Paul  Jacobs  Memorial  Fellowship 
H.  Eugene  and  Ruth  B.  Jones 
Fellowship 

Surdna  Foundation  Fellowship 

Sustaining  Fellowships 
Lola  and  Edwin  Jaffe  Fellowship 

Seminar  Scholarships 

Eugene  L.  Cook  Memorial  Scholarship 

Faculty  Positions 
Berkshire  Fund  Chair 
Richard  Burgin  Chair 
by  the  Christian  A Johnson 
Endeavor  Foundation 

Other  Endoument  Funds 
Eleanor  Naylor  Dana  Visiting  Anist  Fund 
Ann  and  Gordon  Getty  Fund 
Paul  Jacobs  Memorial  Commissioning 
Fund 

Mr.  and  Mrs.  Andrall  E.  Pearson  Fund 
Herben  Prashker  Memorial  Fund 
Jane  and  Peter  van  S.  Rice  Fund 


Additions  to  existing  Funds  and 
Contributions  to  General  Endowment 

Anonymous 

Mr.  Leonard  Bernstein 

Frank  Stanley  Beveridge  Foundation 

Mr.  and  Mrs.  Charles  R.  Callanan 

Mrs.  Nat  Cole 

Mrs.  A Werk  Cook 

Mr.  Winthrop  M.  Crane 

Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  George  M.  Elvin 

Mr.  and  Mrs.  Eitan  Evan 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Peter  M.  Flanigan 

Mr.  and  Mrs.  Henry  N.  Flynt,  Jr. 

Mr.  Peter  H.B.  Frelinghuysen 
Mr.  and  Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  John  L.  Grandin 
Mr.  and  Mrs.  Robinson  Grover 
Mr.  and  Mrs.  Francis  W Hatch 
Mr.  Alan  J.  Hirschfield 
Mrs.  Marilyn  B.  Hoffman 
Mr.  and  Mrs.  H.  Eugene  Jones 
Mr.  and  Mrs.  Howard  Kaufman 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Philip  Krupp 
Mr.  and  Mrs.  George  Krupp 
Mrs.  James  F Lawrence 
Ted  Mann  Foundation 
Mr.  Robert  G.  McClellan 
Mr.  and  Mrs.  Nathan  R.  Miller 
Morse  Family  Foundation 
Mr.  and  Mrs.  George  Perle 
Mr.  and  Mrs.  William  J.  Poorvu 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Edward  Shufro 
Ms.  Mary  Hunting  Smith 
Mr.  and  Mrs.  John  H.  Stookey 
Mr.  and  Mrs.  William  F Thompson 
Mr.  and  Mrs.  John  L.  Thorndike 
Estate  of  Joanna  Versteeg 


ALEA  III 

10th  season 
1978-1988 


Theodore  Antoniou 

Music  Director 


ALEA  III 

celebrates 

AMERICAN 

MUSIC 

all  year 

every  year  . . . 


September  26 

KUCYNA  INTERNATIONAL  COMPOSITION 
COMPETITION  FINALISTS  CONCERT  7 pm 

D.Doura  Argentina  J.Papadatos  Greece 
B.Franke  Germany  U.Rojko  Yugoslavia 
I.Papadopulos  Greece  P. Ricci  Italy 
T.O.Lee  US  S.L.Tan  Korea  B.Taub  US 

November  6 (American  Music  Week  Nov.  2-8) 

"ALL  THOSE  AMERICANS"  8 pm 

Coates  Headrick  Olsen  Parris  Sharpley 
6:45  Meet  the  experimentalists: 

Chowning  Ive  Claude-Risset 


. . . nearly 
200  American 
works  performed 
in  ten  years  . . . 


December  4 

"ALEA  ON  PARADE"  8 pm 

Phyllis  Curtin,  Doriot  Dwyer,  loan  Heller, 
Ed  Barker,  Ralph  Gomberg,  Mark  Kroll, 
Roman  Totenberg,  Muir  Quartet 


February  19 

COMPOSERS  WORKSHOP  CONCERT  7 pm 

Bauer  Brusa  Harris  McDonald  Yim 
Olivero  Swafford 


April  1 (In  memory  of  Paul  Fromm) 

"PANORAMA  OF  20th  CENTURY  MUSIC"  8 pm 

Couroupos  Dick  Lang  Lifchitz  Crisey 

Silverman  Zender 

6:45  Meet  the  experimentalists: 

Laske  Vercoe  Huber 


Supported  in  part  by  grants  from 
Boston  University,  Mass.  Council 
on  the  Arts  and  Humanities,  and 
the  National  Endowment  for  the 
Arts. 


April  29  and  30 

AN  EVENING  OF  CONTEMPORARY  OPERA  8 pm 

D.  Hoffman  "A  Noble  and  Sentimental  Death" 

A. Rogers  "Fortitude" 

L.  Bernstein  "Trouble  in  Tahiti" 

BOSTON  UNIVERSITY  CONCERT  HALL 
For  concert  details  call  (617)  353-3340 


r 


^•EDITION  PETERS 


RECENT  ADDITIONS  TO  OUR 

CONTEMPORARY  MUSIC  CATALOGUE 


P66907 

LESLIE  BASSETT 

Trio  (Score)  

Violin,  Clarinet  and  Piano  (ca.  19  minutes) 

. $15.00 

P66999 

PAUL  CHIHARA 

Redwood 

Viola  and  Percussion  (ca.  9 minutes) 

. . . 5.00 

P66788 

GEORGE  CRUMB 

Celestial  Mechanics  (Makrokosmos  FV)  . . 30.00 
Cosmic  Dances  for  Amplified  Piano,  Four  Hands 
(ca.  20  minutes) 

P66996 

Richard  Danielpour 

String  Quartet  (Requiem) 

Score  (ca.  33  minutes) 

. . 20.00 

P66800 

ROSS  Lee  Finney 

Quartet 

Oboe,  Violoncello,  Percussion  and  Piano 
Score  and  Parts  (ca.  15  minutes) 

. . 30.00 

P67072a/b 

URSULA  MAMLOK 
From  My  Garden 

Viola  Solo  (P67072a) 

Violin  Solo  (P67072b) 

(ca.  6 minutes) 

b b 
0 0 

P66990 

CONLON  NANCARROW 
Sonatina  for  Piano  

(ca.  4 minutes) 

, . . 8.00 

P67036 

WILLIAM  A.  Watkins 

Little  Trio  in  Brass 

Horn,  Taimpet  and  Trombone 
Score  and  Pttrts  (ca.  4 minutes) 

. 10.00 

C.  F.  PETERS  CORPORATION 

Dcpt.TW-27  • 373 ParkAvenueSouth,NewYork,NY  10016  • (212)686-4147 
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Program  Notes 
July  30,  1987 
8:30  P.n. 


Steve  Reich:  flusic  for  Pieces  of  k'ood 

Music  for  Pieces  of  iJood  relies  on  the  composer's  process  of  ‘rhythmic  construction,' 
or  substitution  of  beats  for  rests  in  a rhythmic  pattern.  The  piece  requires  five 
performers  each  playing  a tuned  pair  of  large  wooden  dowles  called  claves.  One 
player  maintains  a steady  pulse  throughout  the  piece  while  another  performs  a short 
rhythmic  pattern  over  and  over.  One  by  one  the  other  players  build  up  this  same 
pattern  one  note  at  a time,  but  several  beats  out  of  phase  with  the  original 
pattern.  The  result  is  richly  complex  and  quite  exciting. 

Toru  Takemitsu:  Rain  Tree  (1981) 

Rain  Tree  belongs  to  Takemitsu 's  Rain  Series  and  is  scored  for  vibraphone,  two 
marimbas  and  crotales.  When  Takemitsu  was  planning  the  piece  he  was  greatly 
influenced  by  a novel  of  Kenzaburo  Oe  titled  Atama  no  ij  Arne  no  Ki.  The  opening 
page  of  the  score  has  a paragraph  quoted  from  this  novel: 

"It  has  been  named  the  'Rain  Tree';  for  its  abundant 
foliage  continues  to  let  fall  rain  drops  collected 
from  last  night's  shower  until  well  after  the 
following  midday.  Its  hundreds  of  thousands  of  tiny 
leaves  - finger-like  - store  up  moisture  while  other 
trees  dry  up  at  once.  What  an  ingenious  tree. 

Isn't  it?" 

John  Cage:  Third  Construction  (1941) 

Third  Construction  is  the  pinnacle  of  Cage's  innovative  percussion  ensemble  writing. 
It  is  his  final  work  in  this  medium,  and  perhaps  his  most  complex  and  mature. 

Many  Mexican,  Central  American  and  Native  Indian  instruments  are  called  for  in 
this  piece,  including  Ouijadas,  cricket  callers,  conch  shell  and  rattles.  Other 
unusual  instruments  such  as  graduated  tin  cans  play  a prominent  role  in  the  work. 

Both  the  rhythmic  shape  and  the  overall  structure  of  the  piece  are  related  to  Cage's 
'square  root  theory',  in  which  components  of  various  relationships  within  a piece 
reflect  the  numeric  proportions  of  the  square  root.  In  Third  Construction  there  are 
tv^enty-four  sections,  each  in  turn  divided  into  twenty-four  bars.  In  addition, 
there  is  a twenty-four  bar  introduction.  This  proportionate  writing  is  extended 
to  Cage's  elaborate  use  of  cross-rhythmic  relationships  among  the  individual  parts. 
This  builds  tov/ard  the  end  of  the  sections  where  up  to  four  sub-divisional  flows  of 
3,  5,  7 and  9 are  played  simultaneously. 

African  Suite 

Fra  Fra  This  is  a piece  shaped  by  some  of  the  rhythmic  patterns  of  the  Frafras  of 
Northern  Ghana.  These  patterns  create  the  accompaniment  for  the  Lapland  flute  and 
toy  panpipes. 

Mbira  The  mbira  is  a type  of  plucked  idiophone  found  throughout  Africa  and  some- 
times is  called  a 'thumb  piano'  in  the  West.  The  mbira  being  played  is  a 22- keyed 
Shona  mbira,  known  as  'mbira  dza  Vadzimu'  (mbira  of  the  ancestral  spirits).  The 
music  is  Nexus'  own  interpretation  of  a traditional  Zimbabv/ean  melody.  Accompany- 
ing instruments  include  a marimbula  (bass  mbira  from  the  Caribbean  Islands), 
gankogui  (iron  bell),  Axatse  (rattle)  and  a variety  of  drums. 

Kobina  Kobina  is  Nexus'  synthesis  of  one  of  the  more  popular  recreational  dances 
performed  by  the  people  of  Ghana  in  West  Africa.  The  captivating  rhythm  of  the 
music  has  travelled  with  the  Ewes  on  their  migrations  from  northern  Nigeria  through 
Togo  and  Dahomey  into  southeastern  Ghana.  The  music  is  played  on  the  standard 
'family'  of  Ewe  drums:  the  high-voiced  Kagan,  the  medium  Kiki,  the  bass  Sogo,  and 
the  leader  or  'master  drum'  Atsimevu.  Completing  the  ensemble  are  the  iron  bell 
Gankogui  and  the  gourd  rattle  Axatse.  The  drum  ensemble  music  of  Ghana  is  renov/ned 
for  the  intricate  complexity  of  its  cross-rhythms  and  for  the  'musical  call 

and  response'  which  gives  the  performance  something  of  the  quality  of  group  conver- 
sation. Nexus  has  taken  the  basic  traditional  rhythms  and  format  of  the  piece  and 
used  these  to  develop  their  ov/n  drumming  ensemble. 

Novelty  Ragtime  Music  (selections) 

During  the  1920s  a type  of  ragtime  became  popular  in  the  United  States;  known  as  a 
'novelty  ragtime,'  this  music  was  highly  technical,  programmatic  and  speedier  than 
previous  ragtime  music,  and  it  was  a perfect  vehicle  for  the  xylophone.  Many  of  the 
tunes  which  Nexus  performs  were  written  by  xylophone  virtuoso  George  Hamilton  Green 
and  have  been  arranged  by  two  members  of  Nexus,  Bob  Becker  and  William  Cahn. 

These  unique  arrangements  are  scored  for  xylophone  solo  and  marimba  accompaniment 
and  have  such  lighthearted  titles  as  Fluffy  Ruffles,  Jovial  Jasper  and  Dill  Pickles. 
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. Program  Notes 

Saturday,  August  1,  1987 
2:00' P.^N 

George  Perle:  New  Fanfares  (1987) 

Thomas  bkeAwood,  RoboAt  Van^o^k,  VnboAak  Sz^pkemon,  Thomca  HadZzy,  hofin^ 
VanzeZ  Smith,  BtbZ  black,  Anthony  VZLoKmzo,  t/iumpcti> 

John  VtLutii,  Scott  HcllAoy,  Gwiy  Pagano,  t/tombonci> 

George  Perle  (b.  Bayonne,  NJ,  1915)  is  this  summer's  Composer- in-Residence  at 
the  Tanglewood  Music  Center;  he  is  the  first  composer  to  have  held  that  position 
three  times.  Now  recognized  as  one  of  America's  foremost  composers,  Perle  has  had 
a distinguished  career  also  as  teacher  (mostly  at  Queens  College  of  the  City  Univ- 
ersity of  New  York)  and  writer  on  music,  the  author  of  classic  studies  of  twelve- 
tone  composition  and  of  Alban. Berg. 

Last  year,  almost  simultaneously,  he  received  the  Pulitzer  Prize  and  a Mac- 
Arthur  Fellowship.  Perle  has  written  for  many  chamber  music  combinations  (freq- 
uently for  string  quartet  and  woodwind  quintet),  for  solo  piano  or  other  unaccom- 
panied instruments.  His  orchestral  output  includes  the  Short  Symphony,  v/hich 
received  its  premiere  by  the  BSO  here  at  Tanglewood  in  1980  and  other  works  for  full 
orchestra  and  three  serenades  for  large  mixed  instrumental  ensemble.  He  has  also 
composed  a substantial  cycle  of  songs  to  texts  of  Emily  Dickinson  and  a large  work 
for  chorus  and  orchestra  to  be  heard  later  this  week.  Perle's  music  is  featured 
in  several  concerts  of  the  Contemporary  Music  Festival,  but  nothing  is  newer  than 
this  opening  composition,  written  between  12  and  26  June  this  summer. 

It  is  becoming  almost  a tradition  to  begin  the  Festival  vn'th  a fanfare  by  the 
composer- in- residence.  Two  years  ago,  Leon  Kirchner  revised  an  older  fanfare  to 
open  the  festival;  last  year  Oliver  Knussen  adapted  some  of  his  music  to  make  a ■ 
new  fanfare.  Perle's  fanfare  is  based  on  completely  new  material,  scored  for 
three  trumpets,  four  horns,  and  three  trombones.  It  runs  just  under  one  and  a half 
minutes. 


Cohlon  Nancarrow:  Piece  No.  1 for  Small  Orchestra  (1943);  Piece  No.  2 for  Small 


Orchestra  (1986) 


WtZla  Hcntgman,  oboe 
Nathan  Wtltiami,,  clcoUnat 


Noc  Cantu,  bo66oon 


Katie  Lan&daZe,  olotin 
KoAen  Nioak,  ololln 
KoAen  Elaine  SandeA6,  viola 
Hillcl  loKl,  cello  Thomoi  Hadley,  ho  An 

RoboAt  BeAgnian,  celco  VeboAah  Stephenson,  hoAn 

Douglas  Johnson,  bass  Anthony  VlLoAenzo,  tAumpet 

Scott  NcElAoy,  tAombone 
Michael  Tal,  CoAol  AAcheA,  piano 


Con Ion  Nancarrow  is  the  great  independent  composer  of  our  day.  Born  in  Tex- 
arkana, Arkansas,  in  1912,  he  studied  and  played  jazz  and  classical  trumpet, 
attended  the  Cincinnati  College-Conservatory  of  Music  (1929-32),  and  studied  in 
Boston  with  Nicolas  Slonimsky,  Walter  Piston,  and  Roger  Sessions  (1933-36).  He 
went  to  Spain  in  1937  to  fight  in  the  Abraham  Lincoln  brigade  against  Franco.  He 
returned  briefly  to  New  York  in  1939,  where  he  became  involved  with  the  busy  new- 
music  scene,  but  his  socialist  views  made  him  the  target  of  governmental  hostility, 
and  he  was  unable  to  obtain  a passport.  He  moved  to  Mexico  in  1940  and  remained 
there,  becoming  a Mexican  citizen  in  1956. 


For  many  years  he  worked  almost  entirely  in  isolation,  composing  "studies" 
for  player  piano,  after  giving  up  on  live  musicians,  who  seemed  both  unable  to 
perform  even  moderately  difficult  rhythms  and  uninterested  in  his  music  in  any  case. 
The  studies  involve  enormously  complex  rhythmic  interrelationships,  with  elaborate 
canonic  imitation  betv/een  parts  at  precisely  calculated  mathematical  intervals. 

He  has  created  his  works  on  rolls  of  punched  paper  that  drive  two  specially  pre- 
pared Ampico  player  pianos.  These  rhythmic  complications  grew  out  of  his  fasci- 
nation with  Henry  Cowell's  seminal  book  New  Musical  Resources,  and  in  his  player- 
piano  pieces,  he  exploits  metrical  relationships  far  too  complicated  for  human 
players  to  attempt  (such  as  in  No.  37,  in  12  voices,  the  first  three  of  which  have 
the  metrical  relationship  150  against  160  5/7  against  168  3/4,  and  so  oni) 

The  rediscovery  of  Nancarrow's  music  in  the  v/orld  at  large  began  in  a small 
vmy  when  tapes  of  some  of  the  studies  were  brought  to  the  attention  of  John  Cage, 
who  used  them  in  Merce  Cunningham's  dance  work  Crisis.  By  the  1960s,  a dozen  of 
the  studies  had  been  issued  in  recordings  (made  from  tapes  of  Nancarrow's  own 
player  pianos).  Finally  in  the  1970s  the  complete  series  began  to  appear  in  pub- 
lished form  from  Soundings  Press,  and  TJancarrow  quickly  attracted  widespread  inte- 
rest once  again.  In  1982  he  was  awarded  a,  fellowship  from  the  MacArthur  Founda- 
tion, and  complete  recordings  of  the  Studies  are  underway. 

All  of  this  new  attention  brought  Nancarrow  back  to  the  United  States  for  the 
first  visit  in  decades  early  in  the  1980s;  he  discovered,  among  other  things,  that 
many  performers  had  conquered  the  rhythmical  challenges  inherent  in  much  new 
music  (such  as  the  "metrical  modulations"  ofElliott  Carter  and  others).  This 


-2- 


encouraged  him  to  begin  composing  for  an  ensemble  again  for  the  first  time  in  more 
than  forty  years.  The  composition  dates  of  the  tv/o  pieces  for  small  orchestra  tell 
the  story:  the  first  was  composed  early  during  his  isolation  in  Mexico  in  1943, 
the  second  was  composed  just  last  year. 


Gyorgy  Ligeti:  Monument  --Selbstportrai t--Liev/equrirj  (Three  Pieces  for  Tv/o  Pianos) 

Michal  Ta£.  and  Ca/iol  kKchoji,  p^anX6t6 

Gyorgy  Ligeti  was  born  in  Transylvania  in  1923  and  now  lives  in  Vienna.  He 
studied  with  Farkas  and  Kadosa  in  the  early  1940s,  and  after  the  war  with  Farkas, 
Veress  and  Jardanyi  in  Budapest.  His  early  work  was  strongly  influenced  by  Bartok, 
but  after  leaving  Hungary  in  1956,  his  own  voice  v/as  quickly  recognized  in  such 
compositions  as  Apparitions,  which  aroused  much  interest  at  the  I960  Festival  of 
the  International  Society  for  Contemporary  Music.  His  music  was  surely  heard  by  the 
greatest  number  of  people  when  Atmosphereswas  employed  (against  the  composer's 
wishes)  in  the  film  score  for  Stanley  Kubrick's  2001:  A Space  Odyssey,  an  event 
with  w'hich  he  has  never  become  reconciled.  Ligeti's  music  uses  sound  complexes  of 
differing  volume,  density,  and  timbre--rather  than  distinct  elements  of  pitch  and 
rhythm— in  organizing  his  pieces.  One  of  his  key  works  is  the  solo  harpsichord 
composition  Continuum  (1968), which  shows  the  way  to  the  three  pieces  for  tv;o  pianos 
to  be  performed  here. 

This  is  what  Ligeti  calls  "dot  " music,  in  which  the  audible  surface  of 

the  sound  is  built  up  out  of  many  small  elements,  often  repeated  (or  almost-re- 
peated) to  generate  lines  and  rhythmic  structures  perceived  by  the  ear  in  perform- 
ance though  not  immediately  evident  on  the  printed  page.  The  sound  of  the  music  is 
the  summation  and  by-product  of  many  tiny,  pointill istic  events. 

fionument  is  built  out  of  a six-tiered  system  of  dynamic  gradations  from  fort- 
i s s i rno  to  pi  a n i s s i mo , each  appearing  in  its  "pure"  form,  without  gradual  crescendos 
or  diminuendos.  The  two  pianos  take  turns  occupying  the  foreground  and  background 
of  the  listener's  attention,  according  to  the  dynamic  level  employed,  beginning  in 
a middle  register  and  expanding  outward  in  both  directions. 

Self-Portrait  with  Reich  and  Riley  (with  Chopin  in  the  Background)  is  the  play- 
ful title  of  the  second  piece.  Steve  Reich  and  Terry  Riley  were  the  two  best-knovm 
American  minimalist  composers  in  the  middle  1970s,  when  this  music  v^as  composed, 
and  Ligeti  cheerfully  confesses  a certain  similarity  between  his  "dot 
and  the  phase  techniques  of  the  minimalists.  The  pianists  each  play  almost  constant 
rapid  figures  in  the  right  hand,  but  certain  notes  will  not  sound  because  they  have 
been  "blocked"  in  advance  by  the  simple  act  holding  them  depressed  (silently)  with 
the  left  hand.  The  silences  caused  by  the  "blocked"  notes  are  an  agogic  interruption 
in  the  flow  of  sound.  Both  pianists  must  play  as  precisely  and  evenly  as  possible 
without  necessarily  trying  to  coordinate  the  events  rhythmical ly.  In  the  closing 
section  of  the  piece  ("as  fast  as  possible  or  even  faster"!)  there  is  a kind  of 
half-heard  quotation  of  Chopin's  B-fUt  minor  sonata  (hence  the  reference  in  the 
title. ) 

The  last  piece.  In  a Gentle  Flowing  Movement,  is  more  delicate  that  the  pov^er- 
ful  opening,  though  Ligeti  describes  it  as  a "liquefied"  variant.  The  two  instruments 
toss  heterogeneous  figures  back  and  forth,  expanding  the  tonal  space  both  upward 
and  downward  from  a middle  range,  before  exploding  outward  and  collapsing  into  a 
quasi-chorale. 


hark-Anthony  Turnaqe:  On  All  Fours 

El^en  Jeivett, 

PeXeA  Sutifii,  v-iola 
Jcan-GcUhcn,  Queu/Aas,  ceZC.o 
Kect/i  Kawazod,  bai>6 
Vav^d  Bamonte.,  tAumpe^,  ^lugeZhoA.n 
Ha^n  Bohn,  tAombone. 


Rebecca  BAom,  oboo^,  EnQti&h  hoAn 


Reg-cwa  HtlahoA, 

Alan  Kay,  cZa/UneXA 
Thomas  Novak,  bo66oon 
*fAe.d  JaaobomXz,  6axophoneJ> 
KavZn  Kmm/L,  pZano6 
VavZd  fZ&klock,  pcAcm^Zon 


English  composer  Mark-Anthony  Turnage  was  bor . in  1960.  He  studied  at  the  Royal 
College  of  Music  with  John  Lambert  and  privately  with  Oliver  Knussen.  In  1983  he 
was  a composition  fellow  at  the  Tanglewood  Music  Center,  v/here  he  studied  with  Hans 
Uerner  Henze.  The  following  year  he  was  a featured  composer  at  the  Montepulciano 
Festival,  run  by  Hans  Werner  Henze  in  Italy,  and  he  held  a similar  position  at  the 
Bath  Festival  last  year.  Turnage  is  currently  composing  an  opera,  Greek,  on  a play 
by  Steven  Berkoff,  for  a production  in  Munich  next  summer. 

While  he  was  writing  On  All  Fours,  Turnage  was  composer-in-residence  with  the 
national  Centre  for  Orchestral  Studies,  a training  orchestra  available  for  young 
cor.iposers  just  out  of  university,  which  allows  them  to  try  out  their  ideas  and  hear 
thei:i  in  actual  performance  as  a piece  is  underway.  On  All  Fours  was  not,  however, 
written  for  the  Centre,  but  was  a commission  from  the  London  Sinfonietta  (Turnage 's 
second  from  that  ensemble),  with  funds  from  the  Arts  Council  of  Great  Britain.  It 
ms  composed  between  fiay  and  December  1985.  The  first  performance  was  given  by  the 


"^guest  artist 


Sinfonietta  under  the  direction  of  Diego  ^«asson  at  Queen  Elizabeth  Hall  on  4 
February  1986.  The  present  performance  is  the  U.S.  premiere. 

^^i*^teen-minute  v/ork  calls  for  a full  chamber  orchestra  with  considerable 
doubling  among  the  players,  especially  the  winds.  The  movement  titles — all  drawn 

*^6peFtory  of  the  Baroque  dance  suite»~suggest  the  composer's  interest  in 
rhythm  and  physical  gesture,  but  the  work  is  not  in  any  sense  a pastiche  of  Baroque 
forms  (and  in  general  the  meters  do  not  correspond  to  those  of  the  original  dances.) 
The  four  "dances"  are  linked  by  refrains  featuring  the  saxophone  and  cello,  built 
upon  material  first  exposed  in  the  prelude  and  anticipating  the  character  of  the 
music  to  come,  so  that  the  work  as  a whole  sounds  in  performance  like  a continuous 
large  movement;  the  subdivisions  into  sections  are  subtle,  even  to  the  point  of 
being  purposely  evasive. 

Out  of  the  orchestral  fabric,  the  voices  of  alto  saxophone  and  cello  emerge 
(at  the  beginning  of  Refrain  1)  as  leading  participants,  appearing  together  as  a 
sensuous  duet — indeed,  a sensual  couple — constantly  intertwining,  competing,  sup- 
porting one  another.  The  composer  specifies  that,  as  an  option,  these  voices  may 
be  amplified  slightly,  in  which  case  digital  delay  should  be  used.  By  Refrain  2 
(following  the  brief  Allemande),  the  couple  is  evidently  enmeshed  in  emotional  en- 
tanglements (performance  indication:  "Sickly,  with  exaggerated  vibrato").  The 
level  of  energy  builds  further  after  the  Allemande  double;  in  Refrain  3 the  saxo- 
phone/cello couple  is  in  unison  with  the  expressive  designation  "ecstatic."  The 
Gigue  is  the  most  rhythmically  active  part  of  the  score,  beginning  with  extended 
soft  trills  in  the  piano  and  glass  chimes  as  the  ensemble  builds  aggressively  to  a 
triple-forte  climax  on  the  downbeat  of  Refrain  4.  Saxophone  and  cello  soar  briefly, 
but  passion  ebbs  quickly  into  the  sombre  Chorale.  The  stately  Sarabande  brings  the 
story  to  an  end:  the  saxophone  and  cello--which,  until  now,  have  been  inseparable 
in  their  solo  guises  (during  the  refrains)— have  separated  into  alternating  ex- 
pressive phrases,  joining  for  one  final  expressive  phrase  in  parallel  sixths  before 
the  end. 


Ruth  Crawford  Seeger:  Three  Songs,  to  words  by  Carl  Sandburg 


VyLontj6.ca  FeAnandez,  vZotin 
Lzyi  Hoa,  v-lol^n 
MoaXz  SzZabow6ka,  v^ol^n 
Aizyiko  Linda,  vZol2n 
TAung  tz  lAyinh,  v^ola 
Jmny  VovLgZc.Ji6, 

BAookZ)  Wl'uXnhou^n,  cnULo 
AtiCyia  Stngycnk,  ceZia 
Guy  TyleA, 

JenyiL^ZA  W.  Mattz6on,  Mattzion, 


Knv^n  Vyignnaa,  oboe. 
Todd  PaZweA,  cta/UneZi 
Ping  Liang,  bo6Aoon6 
ChAyU  KomeA,  hoAn 
Enlan  Rood,  lAumpzt 
John  VlLatU,  tAombonn 
Luanne.  WaAneA,  peAc,u^i>lon 
Seba.6tlan  Neumann,  peAcud^lon 
Kevin  KenneA,  piano 
Nan  Hughes,  mezzo -sopAano 


Ruth  Crav^ford  was  born  in  East  Liverpool,  Ohio,  in  1901  and  died  in  Chevy  Chase, 
Maryland,  in  1953.  She  began  her  musical  training  in  Jacksonville,  Florida,  where 
she  later  taught  piano.  In  1921  she  began  studies  at  the  American  Conservatory  in 
Chicago,  where  her  principal  composition  teacher  was  Adolf  Weidig.  In  1929  she 
moved  to  Nev/  York  where  she  studied  composition  with  Charles  Seeger,  and  received 
in  1930  the  first  Guggenheim  Fellov/ship  awarded  to  a v/oman  in  the  field  of  composi- 
tion. She  spent  a year  of  study  in  Berlin  and  Paris,  then  returned  to  the  United 
States,  where  she  married  Charles  Seeger  in  1931.  Her  compositional  activity  slowed 
after  her  marriage  owing  in  part  to  family  responsibilities  (she  was  the  stepmother 
of  Seeger 's  son  Pete  and  the  mother  of  Mike  and  Peggy  Seeger),  partly  because  of  her 
interests  in  American  folk  music  and  musical  education  for  young  children.  After 
nearly  twenty  years  in  which  she  composed  little  or  nothing,  Ruth  Crawford  composed 
a suite  for  woodwind  quintet  (1952),  which  might  well  have  marked  an  entirely  new 
phase  of  active  composition,  had  she  not  succumbed  the  following  year  to  a virulent 
cancer. 


Ruth  Crav/ford  was  one  of  the  most  advanced  and  experimental  composers  of  her 
time.  She  made  early  use  of  highly  patterned  organization  of  several  musical  para- 
meters (as  in  her  String  Quartet,  1931)  and  foreshadowed  techniques  only  later  emp- 
loyed by  other  composers. 

The  three  songs  to  poems  of  Carl  Sandburg  were  composed  at  different  times  (Rat 
Riddles  in  1930,  and  In  Jail  Grasj^  and  Prayers  of  Steel  in  1932);  they  were  pub- 
11  shed  in  Henry  Cowell  *^s  New  Music  Edition.  Tv/o  of  the  songs  were  premiered  by 
Nicolas  Slonimsky  in  Berlin  in  March  1932,  as  part  of  a pair  of  famous  concerts  at 
which  he  premiered  Ives  and  Varese  in  Berlin.  The  most  important  performance  they 
received  was  at  the  ISCM  festival  in  Amsterdam  in  1933  (on  the  same  concert  that 
included  the  Copland  Piano  Variations.) 

The  songs  were  originally  written  for  a singer  accompanied  by  oboe,  percussion, 
and  piano;  the  orchestral  ostinato  was  a later  addition.  Crawford  was  very  con- 
cerned with  the  clarity  of  the  difficult,  disjunct  vocal  line.  Charles  Seeger  wrote 
of  these  songs  (in  an  "Essay  on  Ruth  Crawford"  in  American  Composers  on  American 
Music  ed.  Henry  Cowell  [1933]),  from  ivhich  the  following  extracts  are  drawn: 
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"All  three  of  these  songs  are  comparatively  "heterophonic".  Prayers  ot  Steel  is 
very  elaborately  constructed,  almost  serially  organized. 

(Of  Rat  Riddles:)  The  piano  and  oboe  chase  each  other  around  in  the  most  sur- 
prising arabesques. . .the  slow  and  solemn  orchestral  ostinati  of  a purely  percussive 
character  make  a very  unusual  effect--a  co.jntcrpoinL  between  groups,  one  in 
florid  counterpoint,  the  other  indepcnuently  homophcnic. 

Prayers  of  steel  is  the  most  heterophonic.  Tonally  all  the  parts  except  the 
percussion  use  the  duodecuple  gamut,  but  with  practically  no  unisons  or  indeed  any 
apparent  chordal  structures  between  them.  Rhythmical ly , there  is  regular  planned 
coincidence  of  beat  and  accent,  based  upon  persistent  repetitions  of  five  diverse 
metrical  patterns. 

The  third  song.  In  tall  grass,  is  executed  along  similar  lines--the  same  instru- 
ments concertante  in  much  the  same  texture,  but  the  ostinati  divided  into  two 
groups,  strings  and  wind,  giving  a repetition,  not  of  a tonal,  but  of  a dynamic 
pattern,  the  strings  a faster,  the  wind  a slower  one. 

The  oboe  part  is  built  upon  an  initial  set  of  7 tones,  liost  listeners  and 
even  readers  of  this  music  are  not  aware  of  the  joyous  play  of  the  intellect  in  it. 
The  smoothly  rippling  and  carefree,  though  enigmatic,  line  in  no  way  betrays, though 
it  is  absolutely  dependent  upon,  the  strict  logic  of  the  structure.  " 


Rat  Riddles 


There  was  a grey  rat 
Looked  at  me  with  green  eyes  out  of  a 
rathole 

"Hello  rat,"  I said,  "Is  there  any  chance  . 
for  me  to  get  onto  the  language  of  the 
rats?" 

And  the  green  eyes  blinked  at  me 
blinked  from  a grey  rat's  rat  hole: 

"Come  again,  rat,"  I said, 

"Slip  me  a couple  of  riddles;  there  must 
be  riddles  among  the  rats." 

Prayers  c 

Lay  me  on  an  anvil,  o God. 

Beat  me  and  hammer  me  into  a crowbar 
Let  me  pry  loose  old  walls. 

Let  me  lift  and  loosen  old  foundations. 


And  the  green  eyes  blinked  at  me 

and  a whisper  came  from  the  gray  rat  hole: 

"Who  do  you  think  you  are  and  v/hy  is  a rat? 
Uhere  did  you  sleep  last  night  and  why 
do  you  sneeze  on  Tuesdays? 

And  why  is  the  grave  of  a rat  no  deeper 
than  the  grave  of  a man?" 

And  the  tail  cf  a green-eyed  rat 
whipped  and  was  gone  at  a grey  rat  hole. 


Steel 

Lay  iTiG  on  an  anvil,  0 God. 

Beat  me  and  hammer  me  into  a steel  spike 

Drive  me  into  the  girders  that  hold  a 
skyscraper  together 

Take  red-hot  rivets  and  fasten  me  into 
the  central  girders. 

Let  me  be  the  great  nail  holding  a sky- 
scraper through  blue  nights  into  white 
stars. 


In  Tall  Grass 


Bees  and  a honeycomb  and  the  dried  head 
of  a horse  in  a pasture  corner, 
a skull  in  the  tall  grass  - 
and  a buzz  and  a buzz  of  the  yellow 
honeyhunters 

And  I ask  no  better  winding  sheet 
(over  the  earth  and  under  the  sun) 


Let  the  bees  go  honey  hunting  with  yellow 
blur  of  wings  in  the  dome  of  my  head 
in  the  rumbling  singing  arch  of  my  skull 
Let  there  be  wings  and  yellow  dust  and 
the  drone  of  dreams  of  honey 
Who  loses  and  remembers? 

Who  keeps  and  forgets? 

In  a blue  sheen  of  moon 
over  the  bones  and  under  the  hanging 
fioneycomb 

the  bees  ceme  heme  and  the  bees  sleep. 


Andrev/  Imbrie:  Pilgrimage 


CZaacUa.  Ckudaao^^,  v-ioiZn 
Scott  Klu-k^dahl,  cetto 
MoAgoAeX  KampmeteA,  ptano 


AZA^on''Vouyig , , ptccoto 

Steven  Jac^i'Son,  cl.a/u.neti> 
JkomoA  HoAvey,  pcAcai>4>ton 


Andrew  i ’Lrie  \ms  born  in  New  York  in  1921.  He  studied  composition  at  ^rinceton 
with  Roger  Sessions,  then,  after  service  in  the  army  during  World  War  II,  he  fol’’owed 
Sessions  to  Berkeley,  where  he  earned  his  li.A.  and  was  soon  appointed  instructor.  He 
became  Professor  of  fiusic  at  Berkeley  in  1960,  serving  also  as  chairman  of  the  comp- 
osition department  at  the  San  Francisco  Conservatory  from  1970  . During  his  career 
as  teacher  and  composer,  he  has  received  numerous  awards  including  two  Guggenheim 
fellowships.  He  has  written  in  most  genres,  including  opera  (Angle  of  Repose,  cor 
issioned  by  the  San  Francisco  Opera),  three  symphonies  and  a number  of  cenfertos, 
and  a substantial  body  of  vocal  and  chamber  music. 
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Pilgrimage  was  commissioned  by  the  Collage  New  f^usic  Ensemble,  which  gave  the 
first  performance  in  Boston  on  2 April  1984.  At  that  time  the  composer  supplied 
the  following  commentary: 

"Pilgrimage,  cormiissioned  by  the  Collage  Ensemble,  is  scored  for  flute  (alter- 
nating with  piccolo  and  alto  flute),  violin,  cello,  percussion,  and  piano.  It  is 
in  two  parts,  the  first  Allegro  con  moto,  the  second  beginning  and  ending  Andante 
maestoso,  and  alternating  with  faster  tempi. 

The  title  occurred  to  me  after  the  piece  was  completed  (June  1983).  It  ex- 
presses my  view  of  this  composition  in  particular  (and  rny  others  in  general): 
namely,  that  it  was  a journey  in  search  of  an  answer. 

This  kind  of  search  may  uncover  an  unexpected  truth,  or  a cryptic  ambiguity; 
but  at  least  the  pilgrim,  in  reaching  the  shrine  after  his  journey,  has  by  now 
acquired  enough  faith  to  reject  the  Ivesian  implication  that  his  question  is  u 
Qansv;ered. 

The  first  movement  may  be  thought  of  as  the  journey,  the  second:  what  happens 
upon  arrival . " 


-Steven  Ledbetter- 
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Program  Notes 
Sunday,  August  2,  ”1987 
10:00  A.M. 

Nadia  Boulanger  was  born  in  Paris  on  16  September  1887  and  died  there  on  22 
October  1979.  In  the  course  of  her  92  years,  she  exercised  a powerful  influence  on 
music  in  America  as  one  of  the  most  sought-after  teachers  of  music  in  the  world. 
Beginning  in  the  early  *20s  and  lasting  virtually  up  to  her  death  more  than  a half- 
century  later,  a stream  of  eager  musicians,  many  Americans  among  them,  traveled  to 
Paris  or  Fontainebleau  to  study  harmony,  counterpoint,  analysis,  and  composition 
with  her.  She  was  a stern  disciplinarian  (which  often  extended  beyond  music  to  her 
students'  personal  habits  and  career  plans),  but  when  she  sensed  the  spark  of  crea- 
tive originality,  she  v/as  tireless  in  drawing  it  forth.  Her  familiarity  with  music 
of  all  periods 'was  astonishing  (even  in  her  last  years,  when  she  v;as  blind,  she 
could  sit  at  the  keyboard  and  play  entire  scores  from  memory  or  illustrate  any 
musical  point  she  wished  to  make  v/ith  apposite  examples  from  dozens  of  compositions.) 

The  whole  generation  of  American  composers  that  grew  up  in  the  '20s  and  '30s 
especially,  beginning  with  Virgil  Thomson  and  Aaron  Copland,  bears  the  stamp  of  her 
teaching.  This  is  not  to  say  that  she  was  a doctrinaire  educator.  Rather  she 
attempted  to  draw  out  and  develop  the  personal  creative  spark  in  all  her  students. 

She  came  to  the  United  States  for  the  first  time  in  1924  to  appear  as  the 
soloist  in  the  first  performance  of  /\aron  Copland's  Symphony  for  Organ  and  Orchestra, 
a work  that  would  surely  not  have  been  composed  or  performed  without  her  support. 

It  was  the  first  major  orchestral  performance  that  Copland  received.  In  1938 
Boulanger  was  the  first  woman  to  conduct  the  Boston  Symphony  Orchestra,  She  returned 
to  Boston  during  World  War  II,  and  taught  at  Wellesley  and  Radcliffe,  as  v/ell  as  at 
Juilliard. 

In  celebration  of  the  lOOth  anniversary  of  her  birth,  this  morning's  program 
consists  entirely  of  music  by  Boulanger  students  (though,  in  truth,  dozens  of  such 
programs  could  have  been  devised),  preceded  by  a work  from  a composer  who  did  not 
study  with  her,  but  who  was,  for  Boulanger,  the  greatest  of  living  masters. 

Igor  Stravinsky:  Septet 

ChxLitoph  VfianzQ’iotQ,,  viotin  K^mboAly  W^6on,  cZa/iinoX 

Mic-haeZ  kmoKij,  v-ioZa  lAoAc.  FeZdman,  ba^-ioon 

Susannah  Chapman,  ceZZo  VavZd  GAZ^j^Zn,  koAn 

fZoA&nca  MZZZeX,  pZano 

One  of  Stravinsky's  most  brilliant  contrapuntal  achievements,  the  Septet  for 
clarinet,  horn,  bassoon,  piano,  violin,  viola,  and  cello  was  composed  between  July 
1952  and  February  1953.  Like  the  Dumbarton  Oaks  Concerto  of  fifteen  years  earlier, 
it  v;as  dedicated  to  the  Dumbarton  Oaks  Research  Library  and  Collection  in  Washington, 
D.C.,  where  the  first  performance  took  place  on  23  January  1954. 

Until  the  early  1950s,  Stravinsky  was  generally  regarded  as  the  most  important 
"holdout"  against  Schoenberg's  12- tone  system,  which  had  begun  to  attract  ever  wider 
attention  in  Europe  and  America  following  World  War  II.  At  that  time,  Stravinsky 
was  putting  the  cap  on  his  neo-classical  orientation  with  the  largest  of  all  his  neo- 
classical works.  The  Rake's  Progress,  completed  in  1951.  Immediately  afterward, 
though,  Stravinsky  began  composing  works  that,  while  not  built  upon  a 12- tone  row, 
emphasized  the  kind  of  contrapuntal  treatment  normally  given  to  the  tone-row  in  the 
v/ork  of  Schoenberg — especially  retrograde  and  retrograde-inversion,  which  are  rela- 
tively rare  in  tonal  counterpoint.  This  efflorescence  of  contrapuntal  writing 
(though  it  was  by  no  means  entirely  new  in  Stravinsky's  work),  marked  the  opening  of 
extended  musical  horizons,  developing  ultimately  to  a kind  of  serial  ism  that  grew 
quite  naturally  out  of  Stravinsky's  intense  manipulation  of  thematic  segments.  The 
first  such  examples  occurred  in  his  Cantata  (1952);  next  came  the  present  Septet. 

The  opening  movement  is  still  in  the  relatively  familiar  Stravinsky  style, 
though  intensely  contrapuntal  (at  the  very  outset  the  clarinet  theme  is  simultaneously 
presented,  augmented  and  inverted,  in  the  bassoon,  while  the  horn  plays  the  pitch 
sequence  of  the  inverted  form  in  even  half  notes).  The  language  is  largely  triadic, 
with  what  sounds  like  an  alternation  between  major  and  minor  modes;  this  is  one  of 
the  natural  consequences  of  Stravinsky's  use  of  the  "octatonic"  scale,  an  eight-note 
scale  built  up  of  alternating  whole  steps  and  half  steps,  which  lies  behind  much 
of  his  music. 

The  second  movement,  Passacaglia,  introduces  its  material  in  two-cr  three-note 
segments  in  different  instruments  and  registers.  Again,  the  thematic  sequences  are 
v;orked  out  contrapuntal ly  in  all  the  various  forms  and  different  rhythmic  patterns. 

The  closing  Gigue  approaches  even  more  closely  techniques  usually  connected  with  the 
12-tone  style.  Each  instrument's  line  is  built  out  of  the  pitches  contained  in  an 
8-note  scale  segment;  each  time  a new  instrument  enters,  Stravinsky  explicitly  indi- 
cates the  row  on  which  its  part  is  built. 
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complex  score  shows  us  Stravinsky  at  one  of  the  turning  points 
h-  perhaps  most  intriguing  about  it  is  the  clarity  vn'th 

which  It  reveals  that  Stravinsky  always  remained  himself.  No  matter  what  technical 
devices  or  approach  he  might  choose  to  employ,  there  is  simply  no  question  as  to  the 
authorship  of  this  work. 

Louise  Talma:  The  Ambient  Air 

Jenn^^e/L  MoAzau,  v^tln  J^nyU^OA  Stzila,  ilutz 

Linda  BoAdatz,  ceZZo  John  AdamA,  pZano 

Louise  Talma  was  born  in  Arcachon,  France,  in  1906  and  lives  in  New  York.  She 
studied  theory  and  composition  at  the  Institute  of  Musical  Art  from  1922  to  1930  and 
worked  with  Madia  Boulanger  at  Fontainebleau  every  summer  from  1926  to  1939.  She 
received  her  B.Mus.  from  Hevi  York  University  and  M.A.  from  Columbia  and  taught  at 
Hunter  College  in  New  York  for  more  than  a half  century  (1928-1979).  She  has  twice 
received  Guggenheim  Fellowships  and  MEA  grants,  and  in  1974  she  became  the  first 
woman  elected  to  the  Institute  of  the  American  Academy  and  Institute  of  Arts  and 
Letters.  Her  three-act  opera  The  Alcestiad,  to  a libretto  by  Thornton  Wilder,  was 
produced  in  Frankfurt  am  Main  in  1962,  the  first  opera  by  an  American  woman  to  be 
heard  in  a major  European  opera  house. 

The  Ambient  Air  was  composed  between  1980  and  1983  for  Samuel  Sanders  and 
players  of  his  chamber  ensemble,  but  never  performed  by  them.  The  first  perform- 
ance was  given  by  the  Da  Capo  Chamber  Players  at  Symphony  Space  on  16  October  1984. 

As  the  titles  of  the  vjork  and  its  four  movements  suggest,  the  music  aims  to  suggest 
various  atmospheric  phenomena.  The  composer  notes:  "The  opening  flourish  of  the 
flute  is  the  literal  notation  of  the  song  of  the  nightingale  I heard  in  the  garden 
of  the  American  Academy  in  Rome  in  the  spring  of  1956." 

Arthur  Berger:  Ode  of  Ronsard 

Arthur  Berger  was  born  in  New  York  in  1912,  and  began  composing  v/hile  in  his 
teens.  He  received  his  first  formal  instruction  at  New  York  University.  During  the 
early  '30s,  he  became  involved  with  the  active  new-music  life  in  Nev;  York  (Ives, 
Varese,  Copland),  and  in  1935  he  moved  to  Boston  to  study  at  the  Longy  School  of 
fiusic  and  earn  his  M.A.  at  Harvard,  where  his  teachers  included  Walter  Piston.  From 
1937-39,  he  studied  in  Paris  Viith  Boulanger.  Ha  has  taught  at  Mills  College  ( here 
he  also  studied  with  Milhaud).  In  1543  he  began  an  active  period  as  music  critic 
for  the  Boston  Transcript  and  later  the  Hew  York  Sun.  He  was  a co- founder  and 
editor  of  Perspectives  of  New  Music  (beginning  in  1962.)  He  has  a rare  gift  for 
writing  clearly  and  accurately  about  complex  musical  topics;  in  addition  to  his 
journalistic  criticism,  his  writings  include  a book  on  Aaron  Copland  and  significant 
articles  on  Stravinsky.  Meanwhile  he  had  moved  to  Brandeis  University  * 1953  and 

taught  there  for  many  years.  In  1979  he  became  a member  of  the  faculty  of  the  New 
England  Conservatory. 

The  influence  of  Stravinsky  and  Schoenberg  played  formative  roles  in  Berger's 
music,  and  he  is  often  described  as  a Stravinskyan  neo-classicist  for  his  music 
before  1957  and  as  a serial ist  since  then,  though  in  fact  he  has  never  been  doctrin- 
aire; his  work  has  a special  concern  with  musical  space,  vertical  and  horizontal, 
with  a generally  spare  texture  and  careful,  wide-ranging  octave  displacements. 

With  regard  to  his  new  Ode  of  Ronsard,  Berger  has  said  that  he  was  looking  for 
a poem  with  a bucolic  feeling;  the  mood  was  almost  more  important  than  any  explicit 
content  ("I  don't  particularly  care  to  use  poems  with  strong  ideas"),  and  he  espe- 
cially loves  the  sound  of  the  vov/els  in  French.  Thus  the  16th-century  poet  Pierre 
de  Ronsard  seems  an  ideal  choice.  The  ode  that  Berger  chose  to  set,  "Sur  tous  parfums 
j'aime  la  rose,"  is  mainly  about  how  much  the  poet  delights  in  the  rose,  particularly 
as  a harbinger  of  spring. 

Ronsard's  ode  has  four  stanzas;  Berger  has  set  each  like  song  running  directly 
into  the  other. 

The  last  stanza,  especially,  develops  the  notion  of  returning  spring  after  the 
harshness  of  winter.  "That  reminded  me  of  a place  in  Stravinsky's  Persephone 
(rehearsal  number  199),  where  the  narrator  Eumolpe  says  that  Persephone  returns  to 
her  m.other  and  brings  spring  back  to  the  earth.  I tried  very  much  to  get  a diatonic 
chord  into  my  music  for  that  passage,  which  is  difficult  because  of  the  overall 
chromaticism.  The  penultimate  chord  comes  out  of  Persephone." 
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Sur  tous  parfums  j'aime  la  Rose 
Dessus  repine  en  mai  declose, 

Et  I'odeur  de  la  belle  fleur 
Qui  de  sa  premiere  couleur 
Pare  la  terre,  quand  la  glace 
Et  I'hiver  au  soleil  font  place. 

Les  autres  boutons  vermeil  lets. 

La  girofiee  et  les  oeillets, 

Et  le  bel  email  qui  varie 
L'honneur  gemme  d'une  prairie, 

Et  mille  lustres  s'edatant. 
Ensemble  ne  me  plaisent  tant 
Que  fait  la  rose  pourpourette, 

Et  de  mars  la  blanche  fleurette. 

Que  saurais-je  pour  le  doux  flair 
Que  je  sens  au  moyens  de  I'air 
Prier  pour  nous  deux  autres  choses 
Si  non  que  toi  bouton  de  rose, 

Du  teint  de  honte  accompagne, 

Sois  toujours  rebaigner 
De  la  rosee  qui  doux  glisse, 

Et  jamais  juin  ne  te  fanisse? 

Ni  a toi  fleurette  de  mars. 

Jamais  I'hiver  lorsque  tu  pars 
Hors  de  la  terre  ne  te  fasse 
Pencher  morte  dessus  la  place; 

Ains  toujours,  malgre  la  froideur, 
Puisses-tu  de  la  suave  odeur 
Nous  annoncer  que  I'an  se  vire 
Plus  doux  vers  nous  et  que  Z^phyre 
Apres  le  tour  du  facheux  temps 
Nous  ram^ne  le  beau  printemps. 


Of  all  scents,  I prefer  the  rose 
that  blossoms  above  its  thorn  in  May, 
and  the  fragrance  of  that  lovely  flower 
which,  with  its  first  color, 
adorns  the  earth,  when  ice 
and  vnnter  give  way  to  the  sun. 

The  other  buds  - 

the  stock  and  the  sweet  william, 

and  the  beautiful  lustre  that  varies 

the  bejeweled  glory  of  the  fields, 

and  its  thousand  colors  breaking  forth  - 

altogether  do  not  please  me  as  much 

as  does  the  purplish  rose 

and  the  v^hite  floweret  of  March. 

k'hat  can  I ask  for  the  sv^eet  scent 
that  I savor  in  the  air 
but ’these  two  other  things: 

That  you,  rosebud, 

accompanied  by  the  blush  of  shame, 

may  always  be  bathed 

in  the  sweetly  gliding  dew, 

and  that  June  never  wither  you? 

Floweret  of  March, 

Uhen  you  part  from  the  earth. 

Never  let  winter  cause  you 
to  droop  and  die  in  your  place; 

Thus,  in  spite  of  the  cold, 

may  you  always,  with  your  sweet  scent, 

announce  to  us  that  the  year  turns 

more  sweetly  toward  us  and  that  Zephyr, 

after  the  siege  of  nasty  weather, 

brings  back  to  us  again  the  lovely  spring. 


Aaron  Copland:  Nonet  for  st r i 

F/tdtz  KAcikow^ki,  Kztj  I'cJuzH.,  VanieJia  kodnJXz,  vd,otLvii> 

SLU>an  Guliuj),  cXndy  fonditoA,  KcUAina  SrrUXh,  v-iol(U> 

Smannah  Chapman,  Ruth  H(U.dl  Ho^^man,  action 

Aaron  Copland  v;as  born  in  Brooklyn  cn  14  November  1900.  No  composer  more  per- 
fectly symbolizes  the  increasing  recognition  of  American  music,  both  at  home  and 
abroad.  As  one  of  the  first  students  of  Nadia  Boulanger,  he  was  in  part  responsible 
for  the  long  string  of  Americans  v;ho  went  to  study  with  her  in  France.  And  Boulanger, 
in  turn,  had  a great  deal  to  do  with  Copland's  first  major  American  performance,  the 
Symphony  for  Organ  and  Orchestra,  of  w'hich  she  v/as  the  soloist,  and  v/hich  led  to  a 
series  of  commissions  from  Serge  Koussevitzky  and  BSO  performances. 

And  no  composer  has  been  more  closely  connected  with  Tanglewood  for  the  bulk  of 
its  half-century  history.  When  Koussevitzky  founded  the  Berkshire  Music  Center, 
Copland  became  chairman  of  the  faculty,  returning  here  each  summer  until  1965, 
teaching  with  the  enthusiasm  and  generosity  for  which  he  is  noted. 

Copland's  Nonet  for  strings  was  composed  on  a commission  from  the  Dumbarton 
Oaks  Research  Library  to  honor  the  fiftieth  wedding  anniversary  of  fir.  and  Mrs. 

Robert  U.  Bliss.  The  score  v^as  completed  on  28  December  1960  and  is  dedicated  "to 
Nadia  Boulanger  after  forty  years  of  friendship."  The  score  calls  for  three  each  of 
violins,  violas,  and  cellos,  though  the  composer  also  allov/s  the  option  of  perform- 
ance by  string  orchestra  of  certain  sizes.  Copland  himself  conducted  the  premiere 
of  the  work,  which  v^as  played  by  nine  members  of  the  L^ational  Symphony  at  Dumbarton 
Oaks  on  2 f larch  1961.  A few  years  before  writing  the  Nonet,  Copland  had  begun 
using  the  12-tone  technique.  But  he  described  this  work  as  making  "passing  rather 
than  consistent  use  of  serial  procedures After  all,  it  is,  on  the  whole,  a com- 

paratively tonal  piece."  In  an  interview  printed  for  his  recording  of  the  work, 

Copland  describes  the  Nonet's  one-movement  form: 

"It's  a kind  of  A-B-A  in  the  larger  sense,  with  each  section  shaped,  yet  not 
meant  to  be  complete  but  to  move  into  the  next.  The  general  structure  is  easily 
grasped.  The  somber  opening,  characterized  by  harmonically  complex  timbres,  rises 
and  subsides  in  a slow-moving  progression.  This  is  follovyed  by  an  "open"  and  lyric 
section  that  is  given  varied  treatment,  gradually  evolving  into  a music  of  consid- 
erable rhythmic  and  contrapuntal  play.  This  broadens  into  another  lyric  section 
that  bears  a linear  relation  to  the  vertical  chordal  beginning,  leading  back  to  the 
somber  and  sometimes  elegiac  music  of  the  opening." 
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David  Diamond:  Quintet  for  flute,  string  trio»  and  piano 

S^a-Hua  Chang,  viotin  Owzn  Voung,  coMo 

MeAcerfe-s  Ldon,  v^LoZa  Benjamin  Lodb,  p-Zano 

Amy  K,  PokZqA,  ^Zutd 

David  Fiamond  was  born  in  Rochester,  N.Y.  He  studied  at  the  Cleveland  Institute, 
the  Eastman  School  (with  Bernard  Rogers)  and  the  Dal  croze  Institute  in  New  York 
(with  Paul  Boepple  and  Roger  Sessions).  He  went  to  France  for  lessons  with  Nadia 
Boulanger.  His  v/orks  began  to  be  frequently  performed,  in  particular  Rounds,  for 
string  orchestra,  which  v;on  the  NY  Critics  Circle  Award  in  1944.  He  lived  in  Italy 
from  1951  until  his  50th  birthday,  when  he  returned  to  the  United  States  and  assumed 
a number  of  teaching  positions  here  including,  from  1973,  a chair  in  composition  at 
Juilliard.  His  output  is  large  and  varied,  including  nine  symphonies  and  many 
other  works  for  full  or  chamber  orchestra,  operas,  ballets,  and  incidental  music 
for  theater  pieces,  many  songs  and  chamber  works. 

The  Quintet  for  flute,  string  trio,  and  piano  v^as  completed,  according  to  the 
last  page  of  the  score,  "July  1937  Fontainebleau,  Seine  et  Marne"--thus  actually 
during  the  period  of  Diamond's  studies  with  Boulanger.  The  score  is  dedicated  to 
Aaron  Copland.  The  opening  movement  is  driving  and  motoric,  with  nonstop  reiter- 
ation of  the  eighth-note  pulse  from  beginning  to  end.  The  Romanze  is  much  sparer, 
setting  off  the  piano  in  alternation  against  the  rest  of  the  ensemble.  The  last 
movement  is  a joyous  and  energetic  dance,  almost  in  the  character  of  a tarantella, 
throughout. 

Harold  Shapero:,  Sonata  for  Piano  Four  Hands 

Harold  Shapero  v/as  born  in  Lynn,  Massachusetts,  on  29  April  1920.  He  began 
his  compositional  studies  in  his  teens  with  Nicolas  Slonimsky  and  Ernst  Krenek,  then 
attended  Harvard,  where  he  was  a pupil  of  Walter  Piston's.  In  1940  and  1941  he 
attended  the  Berkshire  Music  Center,  studying  there  with  Paul  Hindemith,  and  in  the 
following  two  years  he  studied  with  Nadia  Boulanger  at  the  Longy  School  in  Cambridge. 

Although  he  had  composed  a 12-tone  string  trio  under  the  tutelage  of  Krenek, 
Shapero's  outlook  changed  signally  when  he  heard  Nadia  Boulanger  play  the  Beethoven 
string  quartets  on  the  piano.  He  began  to  seek  for  classical  models  and  wrote  an 
influential  article,  "The  Musical  hind,"  for  iicdern  Music  in  1946  to  defend  this 
approach. 

Shapero  composed  the  Sonata  for  Piano  Four  Hands  in  Newton,  Massachusetts,  in 
1941  for  himself  and  Leonard  Bernstein,  a fellow  student  at  Harvard  and  Tanglewood. 

They  gave  the  first  performance  in  Boston  in  the  year  of  composition.  The  sonata  is 
in  three  movements.  The  first  begins  with  a slow  introduction  built  on  two  themes 
to  be  developed  later  in  the  faster  sections.  The  introductory  material  returns 
to  round  out  the  close  of  the  movement.  The  second  movement  is  slov/,  with  an 
embedded  faster  central  section.  The  finale  has  the  character  of  a rondo. 

Elliott  Carter;  String  Quartet  No.  4 

Mo/lc  Sabot,  vZoZZn  Judith  AbZon,  vZoZa 

MoAgoAet  B^ckt&ZeA,  vZoZZn  Katja  Lin^ZeZd,  ceZZo 

Elliott  Carter  was  born  in  New  York  on  11  December  1908.  As  a teenager  he 
became  acquainted  with  Charles  Ives,  who  encouraged  him  to  compose.  He  attended 
Harvard,  where  he  majored  in  English  (and  read  widely  in  modern  literature,  mathe- 
matics, German,  and  Greek);  he  took  an  M.A.  in  music  at  Harvard  in  1932.  In  that 
year  he  went  to  Paris  for  three  years  and  studied  at  the  Ecole  Normale  de  Musique 
and  privately  with  Boulanger. 

His  earliest  works  featured  a generally  neoclassical  approach  and  a fairly  dia- 
tonic language,  but  with  the  Piano  Sonata  (1945-46)  and  the  Cello  Sonata  (1948),  he 
broadened  his  musical  outlook  and  began  to  find  the  characteristic  elements  of  his 
mature  music,  in  particular  a way  in  v;hich  the  instruments  of  his  ensemble  take  on  a 
characterization  that  is  fundamental  to  the  musical  dialogue.  In  the  Cello  Sonata 
he  emphasized  the  difference  in  sound  production  of  the  percussive  keyboard  and  the 
sustained  string  instrument. 

Since  1950,  Carter's  catalogue  has  been  punctuated  at  intervals  by  the  creation 
of  a string  quartet,  and  each  new  work  in  this  genre  has  proved  to  be  both  an  impor- 
tant extension  and  a reconsideration  of  his  style.  The  independent  lines  of  the 
String  Quartet  No.  l--projected  by  complex  polyrhythms--were  matched  by  the  sweep 
of  the  lengthy  work.  His  interest  in  musical  characterization  reached  a new  level 
with  the  String  Quartet  No.  2 (1959),  in  v/hich  each  instrument  had  its  own  repertory 
of  intervals  and  rhythmic  gestures,  and  the  score  grew  out  of  their  complex  "con- 
versation." In  1971  the  String  Quartet  No.  3 offered  a new  arrangement  of  the 
quartet's  members--as  tv/o  duos  (violin  I and  cello  playing  "quasi  rubato"  throughout, 
versus  violin  II  and  viola  playing  "giusto  sempre"). 


Needless  to  say,  after  the  achievement  shown  by  the  first  three  of  Carter's 
string  quartets,  the  appearance  of  a Fourth  in  1985  aroused  enormous  interest.  The 
Fourth  Quartet  v/as  conmissioned  jointly  by  the  Composers,  Sequoia,  and  Thouvenel 
Quartets.  It  was  composed  during  part  of  1985-86  in  New  York  City,  Waccabuc,  and 
at  the  American  Academy  in  Rome.  The  Composers  Quartet,  to  whom  it  is  dedicated, 
gave  the  premiere  in  Miami  on  17  September  1985. 

The  v/ork  runs  continuously  from  beginning  to  end,  though  with  background 
suggestions  of  a four-movement  work  consisting  of  Appassionato,  Scherzando,  Lento, 
and  Presto.  Carter  described  the  work  (in  Music  and  Musicians  for  September  1986)  as 
being  "like  a return  to  the  Second  Quartet  in  that  it  is  a continuous  piece  in 
which  each  instrument  is  characterized  in  a certain  way  and  sticks  pretty  much  with 
its  own  characterization  throughout  the  work."  But  later  in  the  same  article,  he 
points  out  his  approach  differed  somewhat  from  that  of  his  earlier  works,  in  which 
"I  was  concerned  with  making  plain  the  idea  that  there  v/as  a kind  of  opposition  in 
all  these  pieces.  In  the  Fourth  Quartet  I've  been  more  concerned  with  making  them 
all  join  together;  they're  all  playing  different  things  but  somehow  they're  all 
interconnected  with  each  other."  In  general,  the  nev/  work  revels  in  the  present- 
ation of  intervals,  of  simultaneities  between  the  different  voices,  rather  than  the 
great,  long,  lines  that  discourse  or  argue  past  one  another.  The  v/ork  is  articulated 
with  pauses,  which  interrupt  the  course  of  the  action.  As  the  composer  told  an 
interviewer  for  Musical  America,  "This  is  nothing  new;  you  find  a great  deal  of  it 
in  Haydn  and  Mtozart.  The  Mozart  quartets  are  n?y  favorite  quartets,  and  I wanted  to 
see  what  I could  do  with  these  ideas." 


-Steven  Ledbetter- 
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Oliver  Knussen:  Frammer t1  da  "Chiara*' 

McuigoAzt  B^Uhcp 
Angara  Co^eA 
ALLqajjl  CoA.delZ 
Anne.  VoAting 
Anne,  Vav^dbon 
UoAij  VeJUii  CoHa, 

GlU.  Pdng  Veng 
Andrea.  EhaenAeXch 
Vale  EdivoAcU 
ManHua  Gao 
JudUe  Haivion 


Nan  Nuiihe^ 

MU  a Ih'jarna 

louuAa  K.nocp 

Ann  Lee 

NoKeen  ^tafU 

Ma/uj  Jane  McClo^kei/ 

Ma/cgoAeX  CNKee^e 

Mini  Rudz 

MaAcel  Tufjt 

MoAfj  i/andeAldnden 

Majdc_  ZetleA 


Oliver  Knussen  was  born  in  Glasgow  in  1952  and  lives  in  London.  1-Ie  grew  up  in 
a musical  family  (his  father  ms  principal  double  bass  player  of  the  London  Symph- 
ony Orchestra)  and  began  to  compose  at  an  early  age,  to  such  good  effect  that  by 
the  age  of  15  he  conducted  the  LSO  in  his  Symphony  No.  i.  He  studied  vn'th  John 
Lambert  and,  for  three  summers  at  Tanglewood,  with  Gunther  Schuller.  His  own  list 
of  works  nov^f  includes  three  symphonies  end  an  increasing  list  of  vocal  and  instru- 
mental pieces  in  various  genres,  and  recently  he  has  achieved  particular  renown  for 
his  opera  lihere  the  IJild  Things  Are,  with  a libretto  by  flaurice  Sendak,  which  has 
been  widely  performed  both  in  England  and  America.  In  England  Knussen  has  served 
the  musical  community  for  some  years  in  much  the  same  way  that  his  teacher,  Gunther 
Schuller  has  in  this  country,  generously  and  energetical ly  enccuraginq  young 
composers  and  leading  performances  of  the  work  of  many  contemporary  musicians.  Last 
summer  he  was  the  composer-in-residence  at  Tanglewood  and  largely  planned  the  Festi- 
val of  Contemporary  Music;  he  returns  as  Coordinator  of  Contemporary  Music  Activities. 
Frammenti  da  "Chiara"  receives  its  U.S.  premiere  at  this  performance. 

The  composer  has  provided  the  follovn'ng  commentary  on  his  work: 


"Frammenti  da  "Chiara"  is  a vjork  for  large  forces  on  which  I have  worked  inter- 
mittently--bet'ween  other  projects--since  1971.  It  has  something  to  do  with  Angels, 
something  to  do  with  St.  Clare,  something  to  do  with  Ives,  and  something  to  do  with 
old  choral  polyphony.  The  whole  work  is  conceived  on  three  planes:  soprano  solo 
with  two  harps;  large  chamber  orchestra;  and  anciphonal  female  choruses--these 
latter  groups  functioning  under  different  conductors. 

There  is  no  text  except  for  the  v>ord  "Chiara"  (clear--in  the  sense  of  clarity, 
purity)  in  various  languages.  Frammenti  da  "Chiara"  are  the  choral  parts  of  the 
large  project,  fused  together  into  an  a capella  "motet"  lasting  about  eight  minutes," 


Bruce  Saylor:  Turns  and  flordents 

,Vie}7ibeAy&  the  Tanglewood  h\ubi>te  CenteA  OAche^tAa 

Bruce  Saylor  was  born  in  Philadelphia  in  1946.  His  composition  teachers  inclu- 
ded Hugo  Ueisgall  and  Roger  Sessions  at  Juilliard,  Goffredo  Petrassi  at  the  Acca- 
demia  da  S,  Cecilia  in  Rome,  and  George  Perle  at  the  CUNY  Graduate  School,  from 
which  he  earned  his  Ph.D.  He  has  taught  at  f'ev;  York  University  and  Queens  College, 
CUNY.  His  honors  include  av/ards  from  the  NEA,  the  American  Academy  and  Institute 
of  Arts  and  Letters,  and  a 1982-S3  Guggenheim  Fellov/ship. 

The  composer  has  provided  the  follovn'ng  commentary: 

"Turns  and  r.ordents,  a concert  for  flute  and  orchestra,  was  commissioned  by 
the  Yale  Symphony  Orchestra,  C.  William  Harv^ood,  Music  Director,  for  performance  by 
Linda  Chesis,  one  of  the  winners  of  the  1976  Yale  Symphony  concerto  competition. 

The  work  was  written  during  the  winter  months  of  1976-77  and  was  dedicated  to  Mr. 
Harwood. 

The  challenge  of  writing  a concert  piece  for  flute  and  orchestra  centered  around 
balancing  the  soloist  with  the  orchestra,  and  with  finding  a musical  conception 
which  would  keep  the  flute  at  the  dynamic  and  musical  center,  fly  solution  was  to 
assign  to  the  flute  the  bulk  of  the  musical  substance  and  to  differentiate  it  tex- 
tural ly  from  the  orchestral  surroundings.  In  Turns  and  Mordents,  the  soloist  does 
not  vie  with  the  orchestra  for  prominence,  as  in  the  classical  prototypes.  Instead, 
it  almost  alv/ays  has  the  main  tune,  singing  expressive  monologues,  jittery  dances, 
or  soaring,  curving  lines.  The  concerto  progresses  from  total  independence  of  flute 
and  orchestra  through  more  give  and  take  in  the  fast  middle  section  tov/ard  the 
flute's  emerging  into  prominence  from  a background  of  orchestral  winds  and  tremolo 
strings  in  the  final  section. 

The  overall  atmosphere  of  Turns  and  Mordents  was  suggested  by  a poem,  "From 
a Notebook"  by  James  Merrill.  This  exquisite  metaphorical  account  of  the  experience 
of  creating  poetry  ultimately  determined  the  concerto's  three-part  structure  as  well: 


Its  hushed,  expectant  opening,  middle  section  of  driving,  ever-changing  agitation, 
and  serene,  almost  exhausted  close.  After  I completed  the  composition  of  the  piece, 
riernll  s image  of  the  curving  lines  of  an  ice-skater  led  me  to  the  word  "turn",  a 
musical  embellishment  which  I noticed  in  the  first  bar  of  the  flute's  opening  solo, 
me  word  "mordent"  also  refers  to  a Baroque  embellishment  which  figures  in  the 
flute's  solo  lines. 


From  a 

Across  the  frozen  pond. 

The  whiteness  near  and  far, 

A first  v;ord  stops 
The  blizzard,  steps 
Out  into  fresh 
Candor.  You  ask  no  more. 

Each  never  taken  stride 
Leads  onward,  though 
In  circles  ever 
Smaller,  smaller. 

The  vertigo 

Upholds  you.  And  now  to  glide 

Water  Street  by  James  Merrill  (N.Y.: 
of  the  poet) 


i^otebook 

The  cold,  the  hush 

Steelshod,  to  chase 
Its  dreamless  oval 
With  loop  and  spiral 
Until  (your  face 
Downshining,  lidded,  drained 

Of  any  need  to  know 
What  hid,  what  called 
Wisdom  or  error. 

Beneath  that  mirror) 

The  page  you  scrawled 

Turns.  A new  day.  Fresh  snow. 

Athenaeum,  1962);  reprinted  by  permission 


Witold  Lutoslawski:  Chain  2,  dialogue  for  violin  and  orchestra 

MembeA/6  0^  the  TanQlevoood  MiLitc  CewteA  Oficke^tAa 

Witold  Lutoslawski  was  born  in  Warsaw  in  1913.  He  studied  the  piano  privately 
and  took  violin  lessons,  then  entered  the  Warsaw  Conservatory,  from  which  he  grad- 
uated in  1937.  He  appeared  as  a pianist  until  the  mid-1950s,  but  since  that  time  he 
'increasingly  appeared  as  a conductor  of  his  own  works.  He  has  taught  widely  as 
a visiting  composer  at  such  international  summer  centers  as  Tanglewood  and  Dartington, 
as  v^/ell  as  various  conservatories  from  Texas  to  Stockholm, 

Lutoslawski 's  music  is  innately  colorful,  with  perhaps  an  exception  to  be  made 
for  a relatively  austere  work  like  the  Funeral  music  of  1953,  which  also  marked  a 
turning  point  and  maturation  of  his  harmonic  style.  The  gorgeous  colors  of  works 
like  the  Venetian  games  (1961)  and  the  Second  Symphony  (1967)  yielded,  in  the  Cello 
Concerto  (1970),  composed  for  Rostropovich,  to  an  element  of  musical  combat  between 
forces,  which  even  took  on  a political  dimension,  though  expressed  throughout  purely 
in  musical  terms.  In  particular  when  dealing  with  a soloist  and  a large  ensemble 
together  (as  here,  in  Chain  2),  Lutoslawski  exploits  the  innate  tensions  betv>feen 
the  characteristics  of  solo  or  chamber  music  (expressive  freedom  and  clarity)  and 
orchestral  music  (contrast,  timbral  variety). 

Chain  2,  composed  in  1985,  was  commissioned  by  Paul  Sacher  and  premiered  by  the 
Collegium  Musicum  Zurich  under  his  direction  on  31  January  1986.  The  work  exempli- 
fies some  characteristic  features  of  Lutoslawski ' s music,  including  his  interest  in 
a dialectical  approach,  through  dialogue  and  conflict  between  musical  forces,  and  in 
open  form,  marked  by  sections  that  are  rhythmically  free.  The  division  into  sections 
of  rhythmic  freedom,  with  a kind  of  improvisatory  character,  and  sections  in  which 
the  temporal  relationships  are  precisely  noted  is  somewhat  analogous  to  the  Baroque 
prelude  and  fugue,  the  former  free,  the  latter  strict.  In  this  sense.  Chain  2 
comprises  two  cycles  of  freedom  and  strictness  in  its  four  movements,  which  alter- 
nate betw'een  "Ad  libitum"  and  "A  battuta"  (i.e.  "with  the  beat").  In  the  "Ad  libi- 
tum" sections,  the  soloist  leads  the  way,  while  the  remaining  instruments  (cued,  as 
necessary,  by  the  conductor)  comment  on  the  violin's  ruminations.  The  orchestral 
comments  often  come  by  section,  though  each  of  the  instruments  within  a section  is 
playing  at  its  own  pace.  The  metrically  precise  movements  are  vigorous  and  motoric. 

At  the  climax  of  the  final  movement,  the  orchestra,  in  one  last  tutti  outburst  "ad 
libitum"  attempts  to  overcome  the  soloist,  who  returns  with  a passionate  improvi- 
satory line  that  calms  the  brute  forces  and  suddenly  leads  off  a final,  brief  but 
br-illiant^  Presto  to  conclude  the  work. 

Thanks  to  Mark  Isserles,  trombone,  and  Rebecca  MacKinnon,  violin,  Boston  University 
Tanglewood  Institute. 


George  Perle:  Songs  of  Praise 

and  Lamentation  (1974) 

MembeA^  tha  Tanglewood  Mcu>^ic  CzntoA  OAchCyitAa 

*CoAol  PfwcxQAt  HopXzM.,  vlolaj^ 

+'0a\Ji.d  £.  G‘LUimd2Ay  lutz 
Scott  McE-itidij,  hackbut 

Tangtcu'ood  Fe^ttvat  ChoAiLi 

da  gajnba 

SopHjmoS) 

Altoi> 

Geo Age  W.  HoApeA 

FuxAga/LCt  Aqiitno 

Ma.Uy  Bennett 

John  W.  Hickman 

Jngntd  Ba/UXntquc 

VeboAah  L.  BouAayiM 

FAed  G.  Holman 

Pkyttii)  Benjamin 

ShoAon  R.  BAom 

RlchoAd  P.  Howell 

tiickcZe  M.  Be/igonzt 

BoAboAa  Clemen,!) 

Stanley  Hudson 

Ellen  M.  Bnxjwn 

BoAboAa  CoopeA 

James  R.  Kau^^man 

BoniXa  Ciambottt 

Ethel  CAow^oAd 

EdwoAd  J.  KlAadjleH 

Lon.enzee  Cole 

Cathenlne  Diamond 

Vavld  E.  MekoAAy 

Joanne  L.  Colella 

SoAa  VoA{,man 

Sean  Mooney 

MoAy  A.l/.  C^mnln^ 

Cknl6tlne  Faub 

EAnest  Redekop 

Lou  Ann  Vavld 

Mangot  Fein 

Vavld  A.  RedgAave 

Ch/ilitlne  P.  Vaquette 

Paula  Folkman 

ChoAles  Ross 

Amy  G.  HoAAyU 

Toni  Gu6tui 

Paul  SchoA^ 

Loli  Hea/m 

Janice  Hegeman 

Ron  SeveASon 

Lti>a  HeliteAkamp 

donna  Heivltt-Vldham 

TeAence  Stephenson 

Alice  Honne/L-Uhlte 
Jane  C.  Hoi^ell 

Jennl^eA  Ann  HAuska 
VoAothy  W.  Love 

Cha/iles  L.  Wilson 

Clmldtlne  JoAon^kl 

Apnll  MeAAlam 

Basses 

KoAen  M.  JoAdan 

Amy  ShcAldan 

J.  BoAAlngton  Bates 

FAance6  1/.  KadlnoK^ 

Ada  PoAk  SnldeA 

William  S.  Bled Aon 

Lydia  A.  Kowalski 

Julie  SteinhllbeA 

John  F.  CavalloAo 

SoAah  Jane  LibcAman 

Mancy  Stockwcll-AlpeAt 

James  W.  CouAtemanche 

CoAol  McKeen 

Vlanne  M.  Te/ip 

Douglas  Vlttman 

Patnlcla  LloAy  lAitckell 

Judith  TleAney 

John  Vu^{yj 

Bet6y  Mo  yen. 

Constance  L.  TuAnbuAke 

Jay  S.  GAegoAy 

H.  Vlane  MonAl& 
Funlko  OhoAa 

Betty  KoaoI  LJlt&on 

MltsuhlAo  Kojwase 
Tlnothy  Lanagan 

Mancy  Lee  Patton 

Tenon,!, 

Lee  B.  Leach 

ChoAlotte  C.  Rum,  ell  Pnlei>t 

Kent  AndeAion 

Steven  LedbetteA 

Jamie  RedgAave 

Antone  A^qtlno 

James  A.  Lopata 

Ll&a  Saunlen. 

John  oo/lA 

GAegoA  Mancusl-UngoAo 

Genevieve  Schmidt 

Donato  BAacco 

Stephen  H.  Owades 

CoAAol  J.  Shaw 

William  A.  bnldgei),  Ja. 

Michael  PnlchaAd 

Joan  PeAnlce  SheAman 

Reginald  Vldham 

A.  Michael  RudeAman 

VeboAah  L.  Stanton 

Michael  P.  GallagheA 
William  E.  Good 

RobeAt  Scha^^el 
FAank  R.  SheAinan 

SoAak  HoAAlngton, 

Vavld  M.  Hallo Aan 

Roch  Skelton 

managcA 

MoAtln  Amlin,  John  Finney, 
AekeoA&al  pldnl6t6 

*gueit  oAtliti 
+T^iC 

Dean  AArmtAong  Ham  on 

PeteA  Stnlckland 
AndAeu)  Tldd 
Cll^^  Webb 
PeteA  J.  WendeA 
LauAence  West 
PleteA  ConAad  White 

George  Perle  was  born  in 

Bayonne,  Hew  Jersey,  on  6 fiay 

1915.  He  is  the  1987 

Tannlev^ood  Tiusic  Center  composer- in- residence,  a position  he  has  held  twice  before. 
Perle  v;as  signally  honored  a year  ago  by  the  almost  simultaneous  av/arding  of  the 
Pulitzer  Prize  in  composition  and  a flacArthur  Fellowship.  Uithout  question  he  has 
arrived  at  the  level  of  senior  master  among  American  composers,  one  who  has  con- 
fronted directly  the  basic  problem  of  tv;entieth-century  music:  how  to  bring  order 
out  of  the  chaotic  v/elter  of  harmonic  possibilities  available  to  a corriposer  today, 
and  how  to  use  the  expanded  language  to  achieve  the  kind  of  expressiveness  that 
music  has  always  aimed  at. 

Perle  has  attacked  the  problem  most  immediately  in  his  compositions,  but  he 
has  also,  along  the  way,  produced  some  of  the  most  illuminating  analyses  of  twen- 
tieth-century music  ever  written,  analyses  that  have  in  turn  opened  up  ideas  to  be 
pursued  in  new  compositions.  Head  and  heart  thus  join  forces  in  the  service  of  ex- 
pression. Understanding  of  the  past  creates  approaches  for  the  present  and  future. 

Ironically  for  many  years  Perle' s analytical  v^ork--especially  his  superb  studies 
of  Alban  Berg--were  better  known  than  his  music,  so  that  he  was  widely  regarded  as 
a"theorist  who  also’ composes. " But  he  has  always  seen  himself--and  is  now  generally 
recognized--as  "a  composer  who  also  theorizes."  In  his  mind,  analysis  is  simply 
part  of  his  work  as  a composer,  the  primary  benefits  appearing  in  hi  own  music. 

A youthful  chance  encounter  with  the  score  of  Alban  Berg's  Lyric  Suite  changed 
the  young  composer's  life,  for  it  revealed  some  clues  to  a consistent  treatment  of 
chromatic  harmony  in  a way  that  could  be  more  broadly  applied  than  was  recognized  by 


either  the  disciples  or  the  opponents  of  Berg's  teacher  Arnold  Schoenberg.  At  the 
'ime  n was  generally  held  that  Berg's  music  represented  a falling  av/ay  from  the 
pure  mechod  of  Schoenberg,  a reversion  to  tonality,  at  least  in  spots,  and  there- 
ore,  perhaps,  a failure  of  the  intellect  (though  scarcely  of  the  heart). 

Perle  s years  of  study  of  the  music  of  Berg  (he  also  found  time  to  write  about 
music  by  many  other  composers  from  the  fourteenth-century  master  f^achaut  onward) 
emonstrated  that  Berg's  music  had  an  intellectual  consistency  of  a very  high  order, 
even  as  it  moved  many  listeners  generally  unsympathetic  to  tv/elve-tone  techniques, 
ene  has  taken  ideas  learned  from  these  studies  and  extended  through  his  own  comp- 
osition, to  come  up  with  the  notion  of  "twelve-tone  tonality,"  as  he  titled  his  most 
technical  book. 


The  very  idea  of  saying  "tv/elve-tone"  in  the  same  phrase  as  "tonality"  seems  a 
contradiction  in  terms.  But  each  Perle  composition  defines  its  harmonic  universe  in 
ucn  a way  that  the  harmonies  will  offer  the  possibility  of  shaping  the  piece,  of 
eve  loping  patterns  of  tension  and  relaxation,  of  cross-reference  within  the  piece-- 
just  as  the  harmonies  (and  melodies  and  rhythms)  of  older  music  have  always  done. 

precisely  music's  ability  to  build  and  grow,  to  project  a shape  into  the 
mind  of  the  listener,  and  then  to  confirm  or  deny  the  anticipated  shape  that  creates 
the  particular  expressive  reaction  that  music  gives  us. 


. Songs  of  Praise  and  Lamentation  was  composed  on  a commission  from  the  Dessoff 
Choirs  and  conceived  as  a memorial  tribute  to  Noah  Greenberg  (1919-1966),  the  founder 
of  the  New  York  Pro  Nusica  and  thus,  in  large  measure,  the  prime  moving  force  behind 
the  vigorous"early  music"  movement  in  the  United  States.  (As  Michael  Steinberg 
says  in  The  New  Grove  Dictionary  of  American  Music,  "The  excitement  he  communicated 
was  Greenberg's  most  special  gift,  and  to  say  so  is  not  to  play  down  his  solid 
musical  and  scholarly  accomplishments.  More  than  might  be  believed  possible  for 
one  man,  he  changed  contemporary  attitudes  about  early  music  and  the  texture  of 
concert  life  in  the  USA."  Greenberg's  premature  death  at  47  prevented  him  from 
seeing  the  far-reaching  effects  of  his  work. 


Perle  v;as  not  only  a close  friend  of  Greenberg's,  but  had  visited  him  and 
attended  a Pro  Musica  performance  of  The  Play  of  Daniel  only  a week  before  the 
shocking  news  of  his  untimely  death.  Already  for  many  years  he  had  considered 
setting  to  music  some  of  Rilke's  Sonnets  to  Orpheus  for  unaccompanied  chorus. 

These  exquisite  poems,  which  link  music  and  death — in  the  image  of  the  mythological 
character  who  invented  music  and  alone  went  to  the  Underworld  and  returned  to  earth-- 
seemed  particularly  appropriate.  The  project  grew  larger  when  Perle  received  a 
commission  from  the  Dessoff  Choirs  for  a choral  work  that  could  include  orchestra. 

For  a long  time  he  had  wanted  to  set  Psalm  18  in  the  original  Hebrew.  These  two 
texts  became  the  opening  parts  of  the  triptych.  For  its  conclusion,  Perle  v/anted  a 
contemporary  English  text  that  would  allow  him  to  incorporate  three  Renaissance 
deplorations" — a lament  on  the  death  of  Binchois  (about  1460)  by  Ockeghem,  on  the 
death  of  Ockeghem  (1497)  by  Josquin  Desprez,  and  on  the  death  of  Josquin  (1621)  by 
Hieronymus  Vinders.  An  obvious  collaborator  for  this  text  was  li.H.  Auden,  who  had 
collaborated  v;ith  Greenberg  in  The  Play  of  Daniel  and  other  projects.  But  Auden 
died  on  the  very  day  that  Perle  wrote  to  request  his  aid.  So  he  turned  to  poet 
John  Hollander,  who  had  worked  with  Pro  Musica  in  their  production  of  An  Entertain- 
ment for  Elizabeth.  Hollander's  poem  is  built  around  a Latin  refrain  ("the  fear 
of  death  confounds  me")  from  the  Office  of  the  Dead,  but,  following  references  to 
Psalm  1,  worked  into  a musical  reference  that  could  easily  refer  to  Noah  Greenberg 
('the  man  who  never  strode/Along  the  selfish,  silent  road, /But  walked  the  ever 
resonant  way..."),  the  refrain  changes;  the  final  refrain  means  "the  praise  of 
music  (i.e.  both  the  act  of  praising  music  and  music's  praises)  composes  me." 

Each  movement  of  this  large  v/ork  is  set  for  a different  kind  of  ensemble.  The 
first  calls  for  large  orchestra  and  chorus  with  tenor  soloist;  the  second  movement 
IS  for  a capella  chorus  divided  into  four  and  eight  parts,  with  optional  woodwind 
doubling;  and  the  last  movement  requires  a smaller  orchestra  but  double  chorus  and 
a Renaissance  ensemble  (here  to  include  lute,  two  gambas,  and  sackbut)  as  well  as 
vocal  soloists. 


The  first  movement  is  violent  and  cataclysmic,  an  evocation  of  the  most  primi- 
tive Hebrew  concepts  of  God  as  a violent  nature  deity,  v/hose  anger  makes  the  earth 
shake.  The  movement  is  filled  with  ostinatos  and  exotic  percussion,  particularly 
Nigerian  hair  drums.  The  chorus  laments,  from  its  opening  words,  in  the  age-old 
symbol  of  mourning  and  lamentation,  the  descending  semitone.  Like  so  many  of  the 
reciting  tones  in  both  Hebrew  cantillation  and  Gregorian  chant,  the  neighbor-tone 
figure  that  is  embedded  here  functions  expressively , and  the  tenor  solo  breaks  into 
traditional  Hebrew  psalmody  ("Batsar  li  ckra  adonai"--"In  my  distress  I called  upon 
the  Lord").  The  chorus  utters  its  pleas  and  cries  with  increasing  urgency,  culmi- 
nating in  a wild  prayer  chanted  against  percussion  ostinatos  and  crashing  chords  in 
the  full  orchestra. 


The  second  movement  is  subtle,  intense  and  compact.  There  is  virtually  no 
verbal  repetition  in  the  setting  of  these  sonnets;  every  point  is  made  with  a 
single  statement,  often  through  the  block  chords  of  Perle's  harmonies,  and  the 
expression  diction  of  the  word-setting.  The  only  extended  repetition  at  all  comes 
at  the  final  lines  of  the  fourth  poem,  expressing  a central  idea  of  the  entire  work — 
that  music  survives  after  the  changes  wrought  Ly  our  mortality  and  the  passing  of  all 
things:  "Only  song  over  the  land/hallows  and  celebrates." 

The  last  movement  is  conceptually  the  most  complex.  Perle  creates  his  own 
modern  "deploration"  while  quoting  three  famous  earlier  examples.  These  works  not 
only  symbolize  the  loss  of  a much-loved  musical  mentor,  they  allude  to  Noah  Green- 
berg, whose  life  work  v^as  dedicated  to  making  this  music  known  again.  Phrases  from 
the  Renaissance  scores  are  worked  into  Perle's  continuation,  linking  the  feelings  of 
mourners  long  gone  with  mourners  today,  extending  our  common  humanity  to  embrace 
past  and  present.  The  emphasis  at  first  is  on  the  fact  of  the  loss,  and  the  fear  of 
death  (basses  sing  a plainsong  melody  here,  and  as  the  line  is  taken  up  by  the 
other  parts,  it  becomes  more  tormented  and  anguished).  After  the  third  such  lament, 
hov^ever,  an  extended  orchestral  interlude  changes  the  focus  from  the  loss  of  the 
fallen  musician  to  the  reminder  that  the  music  he  has  created  endures.  At  this 
point  the  chorus  is  divided  into  antiphonal  groups  singing  the  last  stanzas  of 
Hollander's  poem,  with  its  new  refrain.  The  "praise  of  music"  is  expressed  in 
chords  that  are  whole-tone  collections,  something  natural,  eternal,  unchanging, 
coming  to  rest  on  an  augmented  triad  finally  reduced  to  a final  tranquil  minor 
sixth,  C/A-flat. 


Ronan  Lefkowitz 


The  guest  soloist  for  Chain  I!  by  Lutoslav^/ski  has  been  a 
member  of  the  Boston  Symphony  Orchestra  since  1976,  and 
formerly  was  a student  at  the  Tanglewcod  Music  Center  in 
both  the  Pel lovvship  Program  and  the  Boston  University 
Young  Artist  Program.  In  1972  he  was  av/arded  the  Gingold/ 
Silverstein  Prize  at  the  T.M.C.  as  the  most  outstanding 
violinist  of  that  summer.  Born  in  Oxford,  England,  Mr. 
Lefkowitz  attended  Brookline  High  School  and  Harvard 
College.  He  v;as  Concertmaster  of  the  Greater  Boston 
Youth  Symphony  Orchestra  and  a frequent  soloist  with 
that  orchestra  as  well  as  with  the  International  Youth 
S^miphony  Orchestra  under  Leopold  Stokowski.  His  teachers 
included  Gerald  Gelbloom  and  Joseph  Silverstein  of  the 
Boston  Symphony,  as  well  as  Max  Postal  and  Simon  Gold- 
berg. Mr.  Lefkowitz  teaches  at  Boston  University  and 
is  the  violinist  of  the  v;ell-known  contemporary  music 
group  COLLAGE. 
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SONGS  OF  PRAISE  AND  LAMENTATION 
by  George  Perle 

Translations 


I.  From  the  18th  Psalm 

Hebrew  text,  verses  numbered  according  to  tlie  Standard  English  text. 


4.  Afafuni  khevlay  mavet, 

venakahlay  veliya'al  yeva'atuni. 

5.  Khevlay  she'ol  sevavuni, 

kidmuni  mokshay  mavet. 

6.  Batsar  li  ekra  adonai,  ve'el 

elohai  ashavay'a,  yishma 
mayhaykhalo  koli,  veshavati 
lefanav  tavo  v'oznav. 

7.  Vatig'ash  vatir'ash  ha'arets 

umosday  harim  yirgazu, 
vayitga'ashu  ki  khara  lo. 

8.  Ala  ashan  be ' apo 

v'aysh  mipiv  tokhayl, 
gekhalim  ba'aru  mimenu. 

9.  Va'yayt  shama'yim  va'yayrad, 

va'arafel  takhar  raglav. 

10.  Va'yirkav  al  keruv  va'ya'of, 

va'yaydeh  al  kanfay  ru'akh. 

11.  Yashet  khoshekh  sitro,  sevivotav 

sukato  kheshkat  ma'yim  avay 
shekhakim. 

-2.  Minoga  negdo  avav  avru, 
barad  vegakhalay  esh. 

13.  Va'yar'em  bashama'yim  adonai, 

' v'elyon  yiten  kolo, 

barad  vegakahlay  esh. 

,4.  Va'yishlakh  khitsav  va 'yef i tsaym, 
uverakim  rav  va'yehumaym. 

5.  Va'yayra'u  afikay  ma'yim, 
va’yigalu  mosdot  tevel 
miga'aratkha  adonai, 
minishmat  ru'akh  apekha. 


4.  Tlie  sorrows  of  death  compassed  me, 

and  the  floods  of  ungodly  men  made 
me  afraid. 

5.  The  sorrows  of  hell  compassed  me  about; 

the  snares  of  death  prevented  me. 

6.  In  my  distress  I called  upon  the  Lord, 

and  cried  unto  v/  God:  he  heard 
my  voice  out  of  his  temple,  and 
my  cry  came  before  him,  even  into 
his  ears. 

7.  Then  the  earth  shook  and  trembled; 

the  foundations  also  of  the  hills 
moved  and  were  shaken,  because  he 
was  wroth. 

8.  There  went  up  a smoke  out  of  his 

nostrils,  and  fire  out  of  his  mouth 
devoured:  coals  were  kindled  by  it. 

9.  He  bowed  the  heavens  also,  and 

came  down:  and  darkness  was  under 
his  feet. 

10.  And  he  rode  upon  a cherub,  and  did 

fly:  yea,  he  did  fly  upon  the  wings 
of  the  wind. 

11.  He  made  darkness  his  secret  place; 

his  pavilion  round  about  him  were 
dark  waters  and  thick  clouds  of 
the  skies. 

12.  At  the  brightness  that  was  before  him 

his  thick  clouds  passed,  hail  stones 
and  coals  of  fire. 

13.  The  Lord  also  thundered  in  the  heavens, 

and  the  Highest  gave  his  voice, 
hail  stones  and  coals  of  fire. 

14.  Yea,  he  sent  out  his  arrows,  and 

scattered  them;  and  he  shot  out 
lightnings,  and  discomfited  them. 

15.  Then  the  channels  of  waters  were  seen, 

and  the  foundations  of  the  world 
were  discovered  at  thy  rebuke, 

O Lord,  at  the  blast  of  the  breath 
of  thy  nostrils. 
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11.  v)l'.  1 n ; t ;;  t.o  C)  i j 1 ii.;  1 1 ;j 

German  nn;i  . i,  , i.ui  i oi  liu,-  i ii.,L  ratL  ul  rne  SonneLs  to  Orplieus 

by  Rainer  Maria  Rilk.?,  1 i om  S^imt  I i c.iie  We  r k e l^and  2./  copyriylit  Insel  Verlag, 
Frankfurt  am  Main  19S':).  All  rightn  reserved.  Used  wi  tii  permi.ssion  of  the 
publfslier.  Knglish  l.ranslatLon  by  M.I).  Hertor  Norton.  Copyright  19^2  by  W.W. 
Norton  & Company,  Inc.  Copyright  lenewed  1970  by  M.D.  lierter  Norton.  Used  with 


permission  of  the  pub  li  fiber. 
No.  1 


Da  stieg  ein  Baum.  O reJiie 
fiber s te igunc^  ' 

O Orpheus  sing  1 1 O holier  Baum 
im  Olir! 

Und  alles  scliwieg.  Doch  selbst 
in  der  Verschweigung 

g i ng  neuer  An  fang.  Wink  und 
Wand  lung  vor. 

Tiere  aus  Stille  drangen  aus  dern 
k 1 a r e n 

geldsten  IVald  von  Lager  und  Genist; 

und  da  ergab  sicli,  driss  sie  nicht 
aus  List 

und  nicht  aus  Angst  in  sicli  so  Le  i se 
waren , 

sondern  aus  Hdren.  Brill  len,  Sclirei, 

Gor dhr 

schien  klein  in  ihren  He  men.  Und 
wo  ebon 

kaum  eine  H'ltte  war,  dies  zu  empfangen, 

ein  Un  ter  sell  lupf  aus  dunk.t?  1 s tein 
Ver langen 

mit  einem  Zugang,  desseii  ifosten 
fjeben , - - 

da  scliufst  du  i linen  Tempo  1 im  ('.ehdr. 

No.  2 


Nur  w'er  die  Leier  schun  hob 
auch  unter  Schatten, 
darf  das  unendl  iche  l-oL 
ahnend  ers fatten. 

Nur  wer  mit  Toten  vom  Mohn 
ass,  von  dern  ihren, 
v/ird  nicht  rlen  leisesten  Ton 
v/ieder  verlieren. 

Mag  auch  die  Spieglung  i ni  'i'eich 
oft  uns  ve  r schw  i rumen  ; 
v;  1 s s e das  B 1 1 d . 

Frst  in  dern  Dojg >e  1 bo r e i ch 
(werden  die  .Stimmen 
ew ig  und  mild. 


t 

There  rose  a tree.  O pure 
transcendency ' 

O Orpheus  sirigingi  O tall  tree 
in  the  ear! 

And  all  was  silent.  Yet  even  in 
the  silence 

new  beginning,  beckoning,  change 
v/en  t on  . 

Creatures  of  stillness  thronged  out  | 
of  the  clear 

released  wood  from  lair  and  nesting- 
pi  ace  ; 

and  it  turned  out  that  not  from  cunninc 
and  not 

from  fear  were  they  so  hushed  within 
themse Ives, 

but  from  hearkening.  Bellow  and  cry 
and  roar 

seemed  little  in  their  liearts.  And 
where  before 

hardly  a hut  had  been  to  take  this  in, 

a covert  out  of  darkest  longing 

with  an  entrance  vv'ay  whose  timbers 
tremble, -- 

you  built  temples  for  them  in  their 

hoar ing . 


Oiily  one  who  has  lifted  the  lyre 
among  sliadows  too, 
may  divining  render 
tlie  infinite  praise. 

Only  who  with  the  dead  has  eaten 
of  the  poppy  that  is  theirs, 
will  never  again  lose 
Ihe  most  delicate  tone. 

'Ihomih  the  reflection  in  the  pool 
often  swims  before  our  eyes: 

Know  I lie  iiucage. 

Only  in  tlie  dual  realm 
do  voices  become 
eternal  and  mild. 
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No.  3 

Errichtet  keinen  Derikstoin.  I. asst 
die  Rose 

nur  jedes  Jalir  zu  seiiien  Gunsten  bHlhii. 

Derm  Orplieus  ists.  Seine  Me kamorpliose 
in  dein  and  dem.  V"^ir  sollen  uns 
nicht  mdhn 

urn  andre  Namen.  Ein  fi'lr  a]  le  Male 
ists  Orpheus,  wenn  es  sinqt.  Er 
kornint  un  geht. 

Ists  nicht  schon  viel,  wenii  er  die 
Rosenscha le 

um  ein  paar  Taqe  manciimal  I'lbersteht? 

O wie  er  schwinden  muss,  dass  ihrs 
begr i f f t ! 

Und  wenn  ihm  selbst  auch  l^angte,  dass 
er  schwSnde. 

Indem  seiir  Wort  das  Hiersein  I'lber  tr  i f f t , 

ist  er  sclion  dort,  wohin  ihrs  nicht 
begleite t. 

Der  Leier  Git  ter  zwMnqt  ihm  niclit 
die  nSnde. 

Und  er  qehorcht,  indem  er  fiber schre i tet . 
No.  4 

Wandeit  sich  rasch  auch  die  Welt 
wie  Wolkenqes ta Iten, 
alles  Vollendete  fflllt 
heim  zum  Uralten. 

Ober  dem  Wandel  und  Gang, 

weiter  und  freier, 

w^hrt  noch  dein  Vor-Gesang, 

Gott  mit  der  Leier. 

Nicht  sind  die  Leiden  erkannt, 
nicht  ist  die  Liebe  gelernt, 
und  was  im  Tod  uns  entfernt, 

is  niclit  en tsch le ier t . 

Einzig  das  Lied  Oberm  Land 
heiiigt  und  feiert. 


Sot  up  nc'>  stone  to  his  memory, 

vJust  lot  Mie  rosr*  bJoom  each  year 

for  h is  sake  . 

For  it  is  orplicns.  His  metamorphosis 

in  this  one  and  in  this.  Wo  should 
not  troublo 

about  oth'-'T  nam''s.  Once  and  for  al  1 

it’s  Ori'hous  whori  tliere  ' s singing.  He 
comes  and  goes. 

Is  it  not  much  already  if  at  tunes 

he  overstays  for  a few  days  the  bowl 
of  roses? 

O how  he  has  to  vanish,  for  you  to 
grasp  it! 

Thouqlr  lio  himself  taV:o  fright  at 
van ish i ng . 

Even  wliile  his  word  transcends  the 
being  here, 

lie's  there  already  where  you  do  not 
follow. 

The  lyre's  lattice  does  not  snare 
his  hands. 

And  lie  obeys,  while  yet  he  oversteps. 


Even  though  the  world  keeps  changing 
quickly  as  cloud-shapes, 
all  things  perfected  fall 
home  to  the  age-old. 

Over  the  changing  and  passing, 
wider  and  freer, 
still  lasts  your  leading-song, 
god  with  the  lyre. 

Not  understood  are  the  sufferings. 
Neither  has  love  been  learned, 
and  what  removes  us  in  death 

is  not  unveiled. 

Only  song  over  the  land 
hallows  and  celebrates. 


I 


III.  lij  oi.  US  moinu  L i ill,. 


1 he  English  verses  witii  l.aLin  reirai.n  are  c:o{Dyric;hl  by  the  author,  John 


IloilanJer,  and  are  re{)rintod  hero  v/iili 
the  French  l:>y  Richard  \) . Boilig. 

Deplor a t i on  sur  Jja  mpr_t  do  Binchois  , by 

Mort,  tu  as  navre  de  ton  dart 
be  pere  de  joyeuset^, 

En  desployant  ton  eslandart 
Sur  Dinchois,  patron  de  bont(^. 


Ills  permission.  'I’rans  1 a t ions  from 
Ockeghem 

Death,  you  liave  pierced  with  your  stinc 
I'he  creator  of  joy. 

By  unfolding  your  banner 
On  Binciiois,  patron  of  goodness. 


Singers  grow  still,  j layers  put  by 
Their  instruments,  and  echoes  die; 

Wliat  loss  can  their  short  sound  allay? 

Timor  mortis  conturbat  me. 

i'A  deplora tion  de  J ohan  Ock eghem,  by  Josquin  des  Pres 


Nymphes  des  bois,  deesses 
des  fontaines, 

Chantres  e::pers  de  touLes  nations, 
Charigez  vos  voix  fort  ('Ic^res  et 
hau 1 ta i ne  s 

En  cris  tranchantz  et  lamentations. 

Car  d'Atropos  les  molestations 
Vostre  Ockeghem  {'ur  sa  rigueur  attrape 
l,e  vray  tresoir  de  musicque  et 

C ! ) i G f rl  * o ^ 

Qu:  do  trepas  d^?sormais  plus  n'ecliappe, 
Dont  grant  doumaige  est  que  la  torre 
coeuvre . 


Oh  nymphs  of  the  forest,  oh  goddesses 
of  the  fountains. 

Oh  practiced  singers  of  all  nations. 
Change  your  voices,  now  so  bright 
and  proud. 

Into  trenchant  cries  and  lamentations. 
For  Atropos  ' fatefvil  hand 
Is  grasped  by  yovir  devoted  Ockeghem, 
The  true  fountainhead  of  music  and 
of  consummate  art. 

Who  from  deatli  no  longer  is  spared. 

And  whose  fate  is  sealed  under  the 
ear  th . 


the  strings'  notes  wingincj  toward  the  sky, 
ihe  tall  air  column's  crumbling  sigh, 

I'he  makers  of  music-~<»ll  die  away, 

'iimor  mortis  cont  irb.it  mr- . 

iprnen_tatij2  supilX  LniTf  te  dosgui  n de  Hres,  by  Vinders 


O inevitable  death,  bitter  death, 
cruel  death. 

You  have  t.aken  the  life  of  Joscpiin 
des  Pr6s, 

You  have  taken  him  away  from  us. 

And  one,  the  best  sh.qor  of  vviorcls 
Of  all  the  dark,  in  gh t-s i ng i ng  birds 
Himself  has  fled  and  CMiuiot  say 
'Iirnor  mortis  conturbat  im*. 

Yet  happy  the  man  v;ho  nev'ir  strode 
Along  the  selfish,  si  Ir-nt  ro.id. 

But  walked  the  e’/er  - r esnn.in  t w.iy  ; 

1., aus  music:ae  componet  me. 

'.■/lio  led  along  paths  ot  deli^hd 
The  chant.ings  of  the  v.inistied  nnjlit 
I'll!  singing  gladdened  int.o  riay  ; 

1., aus  musicae  corn}. one  t me. 

His  e v e r - f r u 1 t f u 1 1 i t f>  s h < v I 1 ri  t.  a n d , 

A tree  in  a v;e  1 1 -wa  t e rerl  land; 

V/inds  through  unwithered  leaves  will  play 
bans  musicae  componet  me. 


O mors  1 nevi  tabi  1 i s,  mors  jimara,  mors 
crude  1 1 s , 

Josquin  de  Pres  dum  necasl i, 
ilium  nobis  abstulisti. 


Program  Notes 
Monday,  August  3,  1987 
7:30  p.m. 


Win  jam  Schottstaedt : IJater  fiusic  (first  movement) 

William  Schottstaedt  was  born  in  flew  York  City  in  1951  and  grew  up  in  Oklahoma. 
He  studied  composition  with  Leonard  Ratner  at  Stanford.  After  working  in  the  comp- 
uter industry,  he  joined  the  staff  at  Stanford's  Center  for  Computer  Research  in 
fiusic  and  Acoustics  in  1962.  The  composer  has  provided  the  following  commentary 
on  his  piece: 

"The  first  movement  of  "Water  Music"  grew  out  of  its  first  note,  a long  FM 
violin  note  reverberated  beyond  any  reasonable  bound.  The  "out  of  tune"  portions 
are  actually  based  on  a diatonic  13  tone  tuning  with  occasional  forays  into  48  tone 
schemes.  Although  most  composers  interested  in  microtonal  music  say  they  are  pur- 
suing perfect  consonances,  the  desire  here  is  to  create  ear-catching  dissonances. 

The  underlying  music  is  obviously  tonal  and  diatonic." 

Martin  Butler:  flight  fiachines 

Martin  Butler,  a Tanglewood  alumnus,  has  written  extensively  for  ensembles  in 
the  United  States  and  Great  Britain.  He  has  recently  completed  a piece  for  the 
Fiederman  Ensemble  in  Sydney  and  a chamber  opera  for  a festival  in  Greece.  He  has 
just  completed  graduate  study  at  Princeton  where,  among  other  things,  he  v^orked 
extensively  in  the  electronic  studios.  The  composer  has  provided  the  following  note 

'•flight  Machines  vvas  produced  in  the  spring  of  this  year  in  the  Electronic  f'.usic 
Studio  at  Princeton  University.  The  sound  sources  were  Yamaha  DX-7,  and  Ensoniq 
Mirage  synthesizers. 

The  title  came  first,  well  ahead  of  specific  musical  ideas,  and  initially  sug- 
gested rather  apocalyptic  images.  However,  I found  that  other  ideas  I was  having 
seemed  more  appropriate  to  sleazy  night-clubiness  than  to  post-nuclear  menace,  and 
to  me,  the  result  seems  to  lie  somewhere  between  the  two.  In  any  case,  especially 
given  the  improvisatory  nature  of  its  composition,  the  piece  o\;es  much  to  tfie  chara- 
cter of  the  machines  I was  using,  and  is  cedicated  to  them  with  great  appreciation 
for  all  the  fun." 

Sercei  belim.ov:  Et  le  Soleil  can  la  f'uit 

Sergei  Lelimov  was  born  in  Leningrad  in  lL5u.  He  studied  with  Admony  and 
Chistiakov  and  later  with  Arapov  at  the  Leningrad  Conservatory,  from  which  he  grad- 
uated in  1974.  He  is  on  the  faculty  of  the  ftusic  College  of  the  Leningrad  Conserv- 
atory. In  1975  his  oratorio  Four  Seasons  of  the  Heart  won  the  second  prize  in  an 
all-Soviet  Union  competition  dedicated  to  the  30th  anniversary  of  the  victory  in 
World  War  II.  In  1960  he  placed  second  in  a similar  competition  for  a vocal  cycle 
on  the  poetry  of  Garcia  Lorca.  The  work  to  be  played  here  was  realized  in  a speci- 
ally designed  studio  in  Leningrad  and  makes  use  of  a variety  of  sounds,  synthetic 
and  real.  Electronic  and  computer  music  is  not  yet  a very  large  field  in  the 
Soviet  Union,  but  there  is  now  a great  deal  of  interest  in  it  and  plans  to  construct 
major  studios  in  several  cities. 
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Program  f^otes 
Monday,  August  '3,  1987 
8:30  P.M. 

Pierre  Boulez:  Memorial  (♦ . .explosante-fi xe. . .oriq inel ) 


VayU-zla  Rodncte, 
F^Utz  KAakomfU, 
Katha/Una 
Scott  KlufiidakC, 


LeeAnn  Ed(/j(Z^d6 , {^Zwtz 

vtotin  C-indy  FondiloA,  vtold 

violin  JAung  Ic  Tninh,  viola 

violin  Vcbon.ah  Stephenson,  ho  An 

cello  RobeAt  Van^oAth,  hoAn 

Pascal  UeAAot,  condactoA 


Pierre  Boulez  was  born  in  Montbrison,  Loire,  in  1925;  he  lives  in  Paris.  A 
leading  figure  of  the  new-music  world  since  the  1950s,  he  has  functioned  not  only  as 
a significant  composer,  but  also  as  pianist,  as  a conductor  especially  attuned  to 
music  of  this  century,  and  lately  as  an  organizer  and  administrator  of  IRCAM,  a 
center  for  advanced  experimentation  in  music  and  acoustics  in  Paris.  Although  he 
was  originally  supposed  to  follov/  a career  in  engineering,  he  moved  to  Paris  in  1942 
and  entered  the  Conservatoire  against  his  father's  wishes.  There  he  attended 
Messiaen's  famous  harmony  class,  demonstrated  his  analytical  talents,  and  developed 
a reputation  for  the  zealous  pursuit  of  musical  rigor.  He  became  notorious  for  his 
1952  essay  "Schoenberg  Is  Dead,"  an  "obituary"  that  protested  what  he  regarded  as  the 
lack  of  a thorough  working-out  of  Schoenberg's  musical  discoveries. 


In  1954  his  Le  Miarteau  sans  mattre  established  him  as  one  of  the  leading  comp- 
osers of  the  day.  He  became  more  active  as  a conductor  (a  fact  that  surely  contri- 
buted to  a marked  decrease  in  the  number  of  his  own  works),  eventually  being  named 
music  director  of  the  New  York  Philharmonic  and  the  BBC  Symphony.  In  1974  he  re- 
signed from  the  New  York  position  to  take  up  the  directorship  of  the  Institut  de 
Recherche  et  Coordination  Acoustique/Musique  (IRCAM)  in  Paris,  a center  for  advanced 
musical  and  acoustical  studies,  often  involving  the  most  advanced  electronic  and 
computer  techniques.  Performances  in  the  United  States  by  this  ensemble  last  year 
gave  American  audiences  a taste  of  Boulez's  latest  large-scale  compositions  and 
demonstrated  the  extraordinary  development  of  interaction  between  acoustic  and 
electronic  music  in  his  current  work. 


But  not  all  of  Boulez's  recent  music  requires  electronic  components.  He  con- 
tinues to  compose  for  acoustical  instruments  alone  in  large  and  small  genres.  His 
music  is  intrinsically  linear  in  its  organization,  though  he  usually  avoids  any- 
thing that  might  be  regarded  as  "thematic,"  In  the  conventional  sense.  His  approach 
includes  the  fixing  of  pitch  registers,  sometimes  over  an  extended  stretch,  giving  a 
static,  decorative  effect.  Such  is  the  case  with  his  ". . .explosante-fixe. . . " , com- 
posed in  1971  for  unspecified  forces  and  presented  in  various  realizations  over  the 
years,  the  first  for  flute,  clarinet,  and  trumpet  in  1972  and  later  for  larger 
ensembles. 

This  older  work  is  the  basis  of  f'emoriale  ( . . .explosante-fixe. . .Originel ) , 
which  uses  material  from  the  earlier  score  as  the  basis  of  a memorial  tribute  to 
Lav/rence  Beauregard,  a young  French-Canadian  flutist  working  at  IRCAM  who  died  in 
April  1985.  Memoriale  features  the  flute,  vjhich  plays  virtually  non-stop,  against 
an  accompaniment  of  two  horns,  three  violins,  two  violas,  and  cello.  The  work  is  a 
mosaic  of  tiny  gestures,  one  or  two  bars  in  length,  of  changing  character  and  tempo 
(though  the  tempos  are  proportional ly  related).  The  flute  throughout  exploits 
mostly  the  lower  octave  of  its  range,  generally  lying  in  the  treble  staff  and  never 
once  rising  higher  than  the  B-flat  over  the  staff.  Hi  thin  this  purposely  limited 
range,  the  soloist  exploits  every  conceivable  kind  of  articulation  and  playing 
technique  against  the  other  instruments,  v/hich  also  offer  small  modules  of  varying 
gestures  as  their  fundamental  material. 


Todd  Brief:  Niqhtsonq 

MoAgoAet  KampmeicA,  piano 

Todd  Brief  ms  born  in  New  York  in  1953  and  is  currently  living  there.  He 
played  a number  of  instruments  in  his  youth,  but  concentrated  on  the  piano  and  began 
composing  as  an  outgrowth  of  his  improvisations  at  the  keyboard.  He  studied  with 
Ralph  Shapey  in  Chicago  and  earned  degrees  at  the  New  England  Conservatory  and 
Harvard,  where  his  teachers  included  William  Thomas  McKinley,  Gunther  Schuller, 

Donald  Martino,  Earl  Kim,  and  Leon  Kirchner.  He  was  a composition  fellow  at  the 
Tanglewood  Music  Center  and  has  also  studied  in  the  Darmstadt  Summer  Courses  and 
with  Isang  Yun  in  Berlin.  His  Cantares  for  soprano  and  large  orchestra  was  performed 
in  this  festival  in  1984.  Nightsong,  a 9-minute  composition  for  solo  piano,  was 
composed  in  1985  and  first  performed  in  Darmstadt  during  the  summer  of  1986.  The 
composer  has  provided  the- following  commentary; 

"Nightsong  is  a one-movement  work,  nocturnal  in  character.  Its  material  and 
formal  design  were  borne  out  of  the  composer's  own  experience  as  a pianist,  and  re- 
flect a personal  approach  to  touch,  the  use  of  space,  and  the  resonant  qualities  of 
the  piano.  The  succession  of  emotional  qualities  and  characters  creates  its  under- 
lying song-like  nature." 


Med  Rorem:  Last  Poems  of  Uallace  Stevens 


Gulping  Veng,  ^op/iano 

JoRn-Guihan  Quay^iui),  ceXto  Kayo  Iu:ama,.  piano 

Med  Rorein  was  born  in  Richmond,  Indiana,  on  23  October  1923.  He  studied  at 
Northwestern,  Curtis,  and  Juilliard,  taking  both  his  B.A.  and  li.A.  there.  Later  he 
worked  as  Virgil  Thomson's  copyist,  for  which  he  received  orchestration  lessons.  He 
was  a composition  fellow  at  the  Tanglewood  (then  Berkshire)  Music  Center  in  1946 
and  1947.  Rorem  lived  in  France  between  1949  and  1958;  since  then,  though  he  has 
held  some  teaching  positions,  he  has  largely  made  his  living  as  a composer.  Rorem 
concentrated  in  his  early  years  mainly  on  songs  with  piano  accompaniment,  a genre 
in  which  he  has  long  been  regarded  as  one  of  the  leading  American  composers.  In 
more  recent  years,  he  has  combined  voice  (or  voices)  and  instruments  in  more  varied 
combinations  from  large-scale  song  cycles  to  opera.  He  has  also  produced  a large 
amount  of  purely  instrumental  music  for  orchestra  or  chamber  ensembles.  It  was,  in 
fact,  for  an  orchestral  work,  the  suite  Air  Music,  that  he  was  av/arded  the  1966 
Pulitzer  Prize.  Rorem  is  also  a gifted  v/riter  of  prose,  particularly  in  his  candid 
diaries,  as  well  as  occasional  essays. 

Last  Poems  of  Wallace  Stevens  was  composed  between  December  1971  and  February 
1972  on  a commission  from  the  David  Ensemble.  The  first  performance  took  place  in 
Town  Hall,  New  York,  on  13  November  1972  with  soprano  Sheila  Schonbrun,  cellist 
Jonathan  Abramowitz,  and  pianist  K'arren  Wilson.  The  seven  songs  of  the  cycle  are 
continuous,  linked  by  brief  interludes  for  piano  and/or  cello.  Every  possible  per- 
mutation of  the  three  performers  occurs  somewhere  in  the  vjork,  including  solos  for 
each  (the  surging,  introductory  cello  cadenza;  the  brief  but  massively  resonant 
piano  solo  linking  songs  2 and  3;  the  voice  unaccompanied  in  song  6)  and  duets  for 
each  combination  (voice/cello  in  song  1;  voice/piano  in  song  3;  piano/cello  in  the 
interlude  preceding  song  6).  For  the  most  part,  though,  the  texture  is  that  of  a 
trio,  ranging  widely  in  expressive  gesture  and  mood  from  the  recitative-like  repe- 
titions of  B at  the  first  vocal  entrance  through  dramatic  outbursts  and  simple 
lyric  song,  closing  with  another  ruminative  recitative  on  B. 


Not  Ideas  about  the  Thing  but  the  Thing  Itself 


At  the  earliest  ending  of  winter. 

In  March,  a scrawny  cry  from  outside 
Seemed  like  a sound  in  his  mind. 

He  knew  that  he  heard  it, 

A bird's  cry,  at  daylight  or  before. 

In  the  early  fiarch  wind. 

The  sun  v;as  rising  at  six. 

No  longer  a battered  panache  above  snow... 
It  would  have  been  outside. 


It  was  not  from  the  vast  ventriloquism 
Of  sleep's  faded  papier-mache... 

The  sun  was  coming  from  outside. 

That  scrawny  cry  - It  was 
A chorister  whose  c preceded  the  choir. 
It  v/as  part  of  the  colossal  sun. 

Surrounded  by  its  choral  rings. 

Still  far  away.  It  was  like 
A new  knowledge  of  reality. 


The  River  of  Rivers  in  Connecticut 


There  is  a great  river  this  side  of  Stygia, 
Before  one  comes  to  the  first  black  cataracts 
And  trees  that  lack  the  intelligence  of  trees. 


In  that  river,  far  this  side  of  Stygia, 

The  mere  flowing  of  the  water  is  a gayety. 
Flashing  and  flashing  in  the  sun.  On  its  bank. 

No  shadow  walks.  The  river  is  fateful. 

Like  the  last  one.  But  there  is  no  ferryman. 

He  could  not  bend  against  its  propelling  force. 

It  is  not  to  be  seen  beneath  the  appearances 
That  tell  of  it.  The  steeple  at  Farmington 
Stands  glistening  and  Haddam  shines  and  sways. 

It  is  the  third  commonness  with  light  and  air, 

A curriculum,  a vigor,  a local  abstraction... 
Call  it,  once  more,  a river,  an  unnamed  flowing. 


Space-filled,  reflecting  the  seasons,  the  folk-lore 
Of  each  of  the  senses;  call  it,  again  and  again. 

The  river  that  flows  nowhere,  like  a sea. 


A Child  Asleep  in  Its  Ov^n  Life 

Among  the  old  men  that  you  know.  They  are  nothing,  except  in  the  universe 

There  is  one,  unnamed,  that  broods  Of  that  single  mind.  He  regards  them 

On  all  the  rest,  in  heavy  thought.  Outwardly  and  knows  them  inwardly. 

The  sole  empoeror  of  what  they  are. 

Distant,  yet  close  enough  to  v/ake 
The  chords  above  your  bed  tO-iiigbt. 


The  Planet  on  the  Table 


Ariel  was  glad  he  had  written  his  poems. 
They  were  of  a remembered  tiiiie 
Or  of  something  seen  that  he  liked. 

Other  makings  of  the  sun 
Were  waste  and  welter 
And  the  ripe  shrub  writhed. 


His  self  and  the  sun  were  one 
And  his  poems,  although  makings  of  his 
self. 

Were  no  less  makings  of  the  sun. 

It  was  not  important  they  they  survive. 
What  mattered  was  that  they  should  bear 
Some  lineament  or  character. 


Some  affluence,  if  only  half-perceived. 
In  the  poverty  of  their  words. 

Of  the  planet  of  which  they  were  part. 


The  Dove 

Brooder,  brooder,  deep  beneath  its  walls— 

A small  howling  of  the  dove 

Makes  something  of  the  little  there. 

The  little  and  the  dark,  and  that 
In  which  it  is  and  that  in  which 
It  is  established.  There  the  dove 

Makes  this  small  howling,  like  a thought 
That  howls  in  the  mind  or  like  a man 
Who  keeps  seeking  out  his  identity 


in  Spring 

In  that  which  is  and  is  established... 

It  howls 

Of  the  great  sizes  of  an  outer  bush 
And  the  great  misery  of  the  doubt  of  it, 

, Of  stripes  of  silver  that  are  strips 
Like  slits  across  a space,  a place 
And  state  of  being  large  and  light. 

There  is  this  bubbling  before  the  sun. 
This  howling  at  one's  ear,  too  far 
For  daylight  and  too  near  for  sleep. 


Of  Mere  Being 


The  palm  at  the  end  of  the  mind. 

Beyond  the  last  thought,  rises 
In  the  bronze  decor, 

A gold-feathered  bird 

Sings  in  the  palm,  without  human  meaning. 

Without  human  feeling,  a foreign  song. 


You  know  then  that  it  is  not  the  reason 
That  makes  us  happy  or  unhappy. 

The  bird  sings.  Its  feathers  shine. 

The  palm  stands  on  the  edge  of  space. 
The  wind  moves  slowly  in  the  branches. 
The  bird's  fire-fangled  feathers  dangle 
down. 


A Clear  Day  and  Mo  Memories 


fJo  soldiers  in  the  scenery. 

No  thoughts  of  people  nciv  dead. 

As  they  were  fifty  years  ago, 

Young  and  living  in  a live  air. 

Young  and  walking  in  the  sunshine. 

Bending  in  blue  dresses  to  touch  something 
Today  the  mind  is  not  part  of  the  weather. 


Today  the  air  is  clear  of  everything, 

It  has  no  knowledge  except  of  nothingness 
And  it  flows  over  us  without  meanings. 

As  if  none  of  us  had  ever  been  here  before 
And  are  not  now:  in  this  shallow  spectacle 
This  invisible  activity,  this  sense. 


Theodore  Antoniou:  Aphierosis  (Dedication) 

Ke,y  MoA.kZf  v-loZin  Jenulf^cA.  Ste,2Zz, 

Owzn  young,  celZo  Stzvzn  Jackson,  cZaAA.nzt 

CoAot  A/LcheA,  pZano 

Theodore  Antoniou  was  born  in  Athens  in  1938  and  lives  in  Boston.  He  studied 
at  the  National  Conservatory  and  Hellenic  Conservatory  in  Athens  and  later  in  Munich 
and  Darmstadt.  He  has  taught  at.. the  Philadelphia  Musical  Academy  and,  since  1979, 
at  Boston  University,  where  he  founded  the  new-music  ensemble  Alea  III.  For  over  a 
decade  he  was  on  the  faculty  of  the  Tanglewood  Music  Center  as  director  of  contemp- 
orary music  activities.  He  is  active  both  in  Greece  and  in  America  as  an  organizer 
of  contemporary  music  performances  and  a composer  of  works  for  all  media  from  chamber 
compositions  to  large  theatrical  works,  including  incidental  music  to  many  of  the 
classic  Greek  dramas  and  other  plays  old  and  new  performed  in  Athens.  Antoniou  is 
essentially  a dramatic  composer,  even  in  his  purely  instrumental  music,  which  often 
involves  avant-garde  performing  techniques,  though  these  might  be  combined  with 
material  of  a rather  folkloristic  character.  Concerning  Aphierosis  the  composer 
has  provided  the  following  commentary: 

"Aphierosis  (Dedication)  for  flute,  clarinet,  piano,  violin,  and  violoncello  was 
written  in  T984  and  is  dedicated  to  my  good  friend,  composer  and  musicologist  George 
Perle,  in  celebration  of  his  70th  birthday.  The  work’ was  premiered  on  January  18, 
1985  in  New  York  City  by  the  Da  Capo  Players  in  a concert  including  works  by  George 
Perle  and  short  works  of  some  of  his  friends. 

The  piece  has  two  movements.  The  first  is  based  mainly  on  asymmetrical  accents, 
rhythms,  and  meters  from  5/16  to  20/16  derived  from  Greek  music  and  language  (rhythms 
Perle  often  uses  himself).  These  rhythms  run  from  instrument  to  instrument  at  the 
same  time  with  others  totally  different,  creating  polymetric  moments.  Occasionally 
a rhythm  is  introduced  which  little  by  little  is  joined  by  other  instruments  and  all 
emerge  progressively  in  synchronized  passages. 

The  second  movement  is  a series  of  short  cadenzas  with  rather  recitative  char- 
acter, starting  with  the  flute,  then  clarinet,  piani;  violin,  and  violoncello.  The 
piece  is  idiomatically  written  for  the  instruments 'in  a virtuosic  manner." 
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f^iriam  Gideon:  Creature  to  Creature 

StzoXtf  IZwtz  Kayo  J^lumoAu,  hoAp 

Angela  Co^qa,  rmzzo-6opAono 

Miriam  Gideon  v/as  born  in  Greeley*  Colorado,  in  1906  and  lives  in  ^'ew  York  City. 
She  began  piano  studies  in  Colorado;  eventually  her  family  moved  east,  and  she  con- 
tinued piano.  She  graduated  from  the  College  of  Liberal  Arts  of  Boston  University 
in  1926  and  settled  in  New  York  soon  after.  In  the  early  1930s  she  worked  with 
Lazare  Saminsky  and  then  with  Roger  Sessions  between  1935  and  1943.  She  is  an  auth- 
ority on  synagogue  music  and  has  composed  two  Sacred  Services;  she  has  also  written 

a number  of  chamber  and  keyboard  pieces.  But  she  is  particularly  sensitive  to  the 

pov/er  of  language,  and  the  majority  of  her  compositions  involve  the  setting  of  a 
text.  This  is  even  the  case  with  her  oeuvre  for  orchestra,  which  includes  settings 
of  Shakespeare  and  Holder! in  in  two  cycles  for  high  voice  and  orchestra.  And  she 
has  written  songs  for  voice  and  piano.  But  the  largest  category  of  her  output 
consists  of  vocal  works  with  mixed  chamber  ensemble,  from  2 to  7 instruments.  Among 
the  most  recent  of  these  is  Creature  to  Creature,  a setting  for  medium  voice,  flute, 

and  harp  of  animal  poems  by  Nancy  Cardozo.  Gideon's  style  tends  to  be  freely  atonal, 

responding  intuitively  to  the  sense  and  character  of  the  language  in  the  texts  she 
chooses  to  set. 


Compose,  you  said,  a poem  for  this  fly 
Who  simply  will  not  die. 

A Love  poem,  said  I, 

And  wrote  it  with  a sigh 
And  hung  itup  to  dry. 


Spider,  the  cloth  you  spin. 
Spreading  your  substance  thin. 
Can  hold  no  heat  within. 

Nor  keep  out  the  cold  wind. 


The  Fly 

So  v^fhen  the  fly  flew  by, 

(I  cannot  tell  you  why) 

He  read  it  with  his  metaphysical  eye. 


Spider 

Your  geometric  net 
Is  jewelled  with  corpses,  set 
With  friends  that  you  collect 
And  victims  you  forget. 


Spider  - how  skilled  you  are  - 
Ambitious  metaphor  - 
Stretching  from  star  to  star 
Ladders  of  gossamer. 


Who  let  you  in 
After  I barred  the  gate? 
It's  much  too  late 
To  talk  of  sin. 

The  orchard  bare 
And  flowers  gone  to  seed  - 
There  is  no  need 
To  tempt  or  dare. 


Bev/are,my  fleet 
Honosyllabic  foe. 

This  rusty  hoe  - 
yet,  it  was  sweet. 

Our  ancient  crime; 

So  vjhile  I turn  my  head. 

Swift  through  this  garden  thread 
A stitch  in  time. 


Firefly  (after  Hadrian) 


Minuscule  voluptuary  What  green  revolutionary 

Guest  in  the  imaginary  Thought  sent  your  incendiary 

Gardens  where  the  would-be  poets  write  Spirit  wandering  through  a summer's  night? 
Verses  quasi  visionary. 

Aviary,  bestiary  - 

Tell  me,  animula  of  delight  - 


Be  still,  I pray,  desist. 
Hooter,  hilarious. 

Old  dusty  feathers, 

Perched  in  the  high 

Crotch  of  darkness  - 

Don't  you  know  what  time  it  is? 


Welcome,  cricket. 
Faithful  friend. 

Once  more  to  mourn 
The  summer's  end. 
From  secret  corners 
Of  my  v/alls 
Your  wistful  phrase 
One  voice  recalls. 
Although  the  rose 
Is  black  with  frost. 
Tell  me,  my  cricket. 
All's  not  lost. 


Hoot-Owl 

What  scatologic  jest 
Calls  forth  such  laughter 
That  I cannot  rest? 

What  huge  obscenity 

Drops  through  the  leaves 

Of  midnight?  Stop.  Or  tell  it  me. 

L' Envoi 

Still  in  our  fires 
The  apple  glows 
While  the  winds  gather 
And  the  snows... 

When  into  winter 
I must  climb 
Up  the  dark  pssageway  - 
This  time. 

Come  with  me. 

Cricket,  come  to  bed, 

Sv/eet  voice  that  lives 
Within  my  head. 


Alexander  Goehr:  Sinfonietta,  Opus  42 

MembeA^  tho,  Tangleivood  MuiU-c  Cen^e/i  O^che^t/ia 

Alexander  Goehr  v/as  born  in  Berlin  in  1932,  but  his  father,  the  conductor  Walter 
Goehr,  brought  the  family  to  England  the  follovnng  year.  Goehr  studied  composition 
with  Richard  Hall  at  the  Royal  Manchester  College,  v/here  his  classmates  included 
Peter  Maxwell  Davies,  Harrison  Birtwistle,  and  John  Ogdon,  the  four  coming  to  be 
known  as  "the  Manchester  group."  He  also  attended  Messiaen's  master  class  in  Paris 
and  studied  strict  counterpoint  with  Yvonne  Loriod.  After  a first  success  with  The 
Deluge  for  soprano  and  alto  soloists  and  eight  instruments,  in  a performance  con- 
ducted by  his  father  in  1957,  Goehr  was  hailed  as  the  leading  young  progressive 
British  composer.  But  the  complexities  of  his  cantata  Sutter's  Gold  in  1960  left 
his  audience  behind;  a crisis  of  confidence  was  resolved  through  sympathetic  advice 
from  Hanns  Eisler,  who  told  him,  after  listening  to  one  piece,  "Very  nice,  very 
sensitive  and  all  that,  but  real  composers  write  pieces  which  are  in  big  arcs  and 
you  must  attempt  something  like  a sonata  form,"  He  took  this  advice  to  heart, 
while  concerning  himself  with  the  musical  issues  that  were  burning  in  the  early  '60s, 
particularly  combinatorial  serial  ism.  Goehr  wanted  to  integrate  the  various  tech- 
niques of  the  day  into  a "generative  grammar"  of  pitch  relationships,  to  develop 
ways  of  connecting  notes  and  chords  that  seem  inevitable  and  logical.  His  Little 
Symphony,  Opus  15,  is  regarded  as  the  first  characteristic  composition  of  his 
maturity.  He  has  produced  a number  of  theater  works,  including  ballet,  opera,  and 
music-theater  pieces  of  an  overtly  political  character  in  that  the  subject  matter 
tends  to  deal  with  characters  caught  up  in  an  unfriendly,  or  even  malevolent,  social 
environment.  He  has  also  composed  in  all  the  other  genres,  orchestra,  vocal,  and 
chamber.  He  has  taught  at  the  New  England  Conservatory  (1968-69)  and  Yale  (1969-70); 
appointed  professor  at  Leeds  in  1971,  he  became  professor  of  music  at  Cambridge  in 
1976. 


Goehr  composed  his  Sinfonietta,  Opus  42,  for  the  twentieth  anniversary  of  the 
English  Chamber  Orchestra,  which  gave  the  premiere  under  the  direction  of  Daniel 
Barenboim  in  Royal  Festival  Hall  on  20  November  1980,  He  purposely  chose  an 
ensemble  that  omitted  clarinets,  to  give  the  more  pungent  sound  of  Haydn  or  early 
Mozart  symphonies,  in  which  the  v/oodwind  ensemble  is  characterized  by  the  sound  of 
the  double  reeds  (and  he  makes  this  choice  apparent  from  the  opening  chord  of  the 
piece,  in  which  the  v;oodwind  choir  is  heard  alone).  The  composer  wrote  the 
following  note  for  the  first  performance: 

"I  wrote  this  Sinfonia  in  Jerusalem  from  January  to  March  1980  while  the  guest 
of  Mishkenot  Sha'anim,  the  Jerusalem  Foundation. 

It  is  scored  for  flute  (and  piccolo),  two  oboes,  two  bassoons,  two  horns,  and 
strings,  it  is  in  six  movements  and  is  played  without  a break.  The  first  part  of 
the  work  is  devoted  to  a single  extended  Allegro  ma  non  troppo,  preceded  by  a slow 
introduction.  The  remaining  five  movements  together  form  the  second  part. 

The  first  movement  combines  sonata  and  variation.  A first  subject  based  on  a 
major  seventh  and  falling  second  motif,  is  treated  in  the  regular  manner  of  the 
sonata,  but  the  second  subject  becomes  the  basis  for  formal  variations. 

The  music  of  the  coda  dissolves  into  a Praeludium  gradually  focusing  attention 
on  a pentatonic  harmony  including  two  quarter  tones  (F,  B,  C,  and  A and  E).  I 
intend  this  as  a symbolic  image  (or  shadow  of  an  image)  prolonging  itself  into  the 
melody  for  flute  alone,  called  Centrum.  The  idea  of  a still  center  has  occurred 
before  in  a number  of  my  works.  It  portrays  nothing  more  specific  than  a feeling. 

The  fourth  movement,  Recitando,  emanates  from  the  flute's  final  note.  It 
forms  a commentary  on  the  flute  melody  and  at  the  same  time  presents  the  material 
which  is  to  be  treated  by  variation.  There  are  ten  Variazioni,  the  first  four  being 
a kind  of  scherzo.  The  sixth  and  final  movement,  called  ' Dankgesang, ' is  a song 
combining  the  music  of  the  first  movement  with  a Scottish  hymn:  'Pray  that  Jerusalem 
may  have  peace  and  felicity.'" 

Thanks  to  Heidi  Turner,  violinist,  Boston  University  Tanglewood  Institute 


-Steven  Ledbetter- 
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Program  Notes 
Tuesday,  August  4,  1987 
7:30  p.m. 


Brad  Garton:  Approximate  Rhythms 

Brad  Garton  grew  up  in  Indiana,  got  his  B.S.  in  pharmacology  from  Purdue 
University,  then,  after  working  for  a time,  returned  to  Princeton  University,  where 
he  is  currently  finishing  his  Ph.D.  dissertation  dealing  with  the  application  of 
certain  artificial  intelligence  techniques  to  music  composition.  He  has  recently 
joined  the  faculty  of  Columbia  University  , where  he  is  director  of  the  university 
computer  music  facility.  The  composer  has  provided  the  following  note  for  his 
piece: 

"Approximate  Rhythms  is  the  first  part  of  a (planned)  longer  piece.  It  is 
based  on  a sampling  of  drum  sounds,  and  subtle  changes  in  rhythm  evolve  as  a result 
of  probabilistic  choices.  The  ‘composing’  of  this  music  consists  of  activating 
a specialized  computer  program  and  waiting  for  the  results.  All  the  rhythms  in 
the  piece  were  generated  in  this  manner.  The  computer  realizes  the  rhythms  it 
composes  by  grabbing  single  percussion  hits  out  of  recordings  of  different  drum 
sounds  and  assembling  them  into  a musical  phrase.  I really  enjoy  this  method  of 
working  with  a computer — I feel  like  I'm  using  it  more  as  a collaborator  than  as 
a simple  synthesis  device.  And  it  plays  the  drums  much  better  than  I can!" 

Jean-Claude  Risset:  Sud  (first  movement:  Morning  to  Noon) 

Jean-Claude  Risset  was  born  in  Le  Puy,  France,  in  1938.  He  studied  piano  and 
composition  with  Andre  Jolivet  and  specialized  In  scientific  studies  at  the  Ecole 
Normal e Superieures.  Between  1964  and  1969  he  worked  with  Max  Mathews  at  Bell 
Laboratories  in  developing  the  resources  of  computer  sound  synthesis  (imitation  of 
instrument  timbres,  synthesis  of  new  timbres,  and  pitch  paradoxes).  Subsequently 
he  set  up  computer  sound  systems  in  Orsay  (1971)  and  Marseille-Luminy  (1975)  and 
was  head  of  the  Computer  Department  at  IRCAM  in  Paris  from  1975  to  1979.  He  is 
currently  CNRS  researcher  in  Marseille  at  the  Laboratoire  de  Mecanique  et  d'Acous- 
tique  and  the  University  of  Aix-Marseille.  The  composer  has  provided  the  following 
commentary: 

"Sud  was  commissioned  by  the  French  Ministry  of  Culture  and  realized  in  1985 
at  GRM  "(Groupe  de  Recherches  Musicales).  GRM  is  the  birthplace  of  musique  concrete, 
pioneered  by  Pierre  Schaeffer  around  1S4S:  It  nov/  resorts  to  the  computer  to  pro- 
cess sounds  rather  than  to  synthesize  them.  Sud  includes  sounds  synthesized  by 
computer  in  Marseille,  but  it  comprises  mostly  recorded  sounds  subsequently  pro- 
cessed by  computer,  in  particular  sea  and  insect  sounds  recorded  near  Narseille. 

[The  full  work  is  in  3 movements,  of  which  the  first,  "Morning  to  noon,"  10  min- 
utes in  length,  will  be  heard  here.]  The  piece  actually  resorts  to  few  germinal 
recorded  sounds  of  the  sea,  Insects,  birds,  wood  and  metal  chimes,  as  well  as 
brief  'gestures'  played  on  the  piano  or  synthesized  by  computer:  these  were  then 
transformed  and  multiplied  using  several  operations:  filtering,  modulating,  rever- 
berating, spatial izing,  mixing,  and  hybridizing.  Cezanne  wanted  to  'unite  femi- 
nine curves  and  hilly  shoulders':  similarly,  cross-synthesis  permits  one  to  hy- 
bridize, for  instance,  metal  and  bird  sounds.  I have  especially  used  it  to  impart 
to  one  sound  the  dynamic  character  of  another--for  instance  to  give  the  flux  of 
seawaves  to  different  sounds.  Also  a major-minor  pitch  scale  (G-B-E-F#-G#),  first 
exposed  by  synthetic  sounds,  will  gradually  color  various  natural  sounds--it  will 
become  a harmonic  grid,  excited  by  birds  or  waves  similar  to  an  aeolian  harp." 

Rick  Baitz:  Kaleidocycles 

Rick  Baitz  was  born  in  Los  Angeles.  . in  1954  and  raised  there  and 
in  Rio  de  Janeiro,  Brazil,  and  Durban,  South  Africa.  He  received  his  bachelor's 
and  master's  degrees  in  composition  from  the  Manhattan  School  of  Music  and  was  a 
composition  fellow  at  Tanglewood  in  1980.  He  has  studied  with  Elias  Tanenbaum, 
Charles  Wuorinen,  Ursula  Mamlock,  George  Perle,  Jack  Beeson,  and  Mario  Davidovsky. 

He  composes  for  all  instrumental  media,  including  film  scores.  A recipient  of  grants 
to  the  MacDowell  and  Yaddo  artist's  colonies,  his  most  recently  completed  composi- 
tion, Ojala,  for  solo  guitar,  was  commissioned  by  Benjamin  Verdery  and  premiered  at 
Merkin  Concert  Hall  in  New  York.  He  is  currently  composing  an  "electronic  chamber 
cantata"  as  his  doctoral  dissertation  at  Columbia.  The  composer  has  provided  the 
following  commentary  on  his  piece: 

"Kaleidocycles  is  multi-lingual,  bi-cultural,  viscerally  energetic  on  the  sur- 
face while  mentally  busy  underneath.  Street  samba,  Zulu  drunmiing,  and  rock  make 
their  appearances  here  in  spirit,  as  does  the  influence  of  all  the  classical  music 
I've  listened,  to,  played,  and  studied  since  childhood.  Thus  Kaleidocycles  is 
propelled  by  a South-of-the  border/Eastern  hemisphere  sensibility  within  a structural 
context  of  20th-century  concert  music:  the  returning  rhythmic  pattern  of  6+S+6+4 
beats  is  integrated  into  a world  where  the  movement  of  all  pitches  is  based  on 
symmetrical  cycles,  and  timbres  glide,  hop,  and  fly  through  space. 

Kaleidocycles  was  commissioned  by  iEAR  Studios  at  Rensselaer  Polytechnic 
Institute, Troy,  N.Y.,  for  the  Synclavier  II  and  was  first  performed  live  by  the 
composer  on  April  25,  1985,  at  RPI." 
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Program  Notes 
Tuesday,  August  4,  1907 
8:30  p.m. 

-01.1  Knussen:  Ophelia  Dances,  Book  I,  for  nine  instruments.  Opus  13 

The  work  that  now  exists  as  the  first  (and  so  far  only)  part  of  Ophelia  Dances 
was  first  conceived  in  early  1973  as  part  of  a big  symphonic  poem  suggesting  the 
mad  songs  of  Ophelia  in  Shakespeare' s Hamlet.  The  continuation  and  elaboration  of 
tms  material  raised  many  questions  in  the  composer's  mind,  questions  that  took 
several  years  to  resolve  and  ended  in  the  completion  of  two  works  quite  different 
rom  the  one  on’ginally  envisaged:  the  abstract  Symphony  No.  3 "with  perhaps  the 
gnost  of  Ophelia  perceptible  in  the  background,"  as  the  composer  has  written, 
completed  in  1979,  and  the  smaller  Ophelia  Dances,  Book  I,  for  nine  instruments 
Ifiute,  English  horn,  clarinet,  horn,  piano,  celesta,  violin,  viola,  and  cello), 
now  considered  by  Knussen  to  be  the  first  panel  of  a larger  work. 

The  material  of  Ophelia  Dances  was  sketched  for  a dance  sequence,  later  aban- 
oned,  in  the  Third  Symphony.  The  work  was  written  in  the  spring  of  1975  and 
premiered  on  9 f>:ay  that  year  by  the  Chamber  Music  Society  of  Lincoln  Center  under 
e direction  of  Michael  Til  son  Thomas.  A revised  version  was  performed  on  10 
anuary  1980  by  members  of  the  London  Sinfonietta  under  the  direction  of  Ronald 
oilman.  The  score  bears  the  dedication,  "for  the  Serge  Koussevitzky  Music  Found- 
tion  in  the  Library  of  Congress,  dedicated  to  the  memory  of  Serge  and  Natalie 
oussevitzky  in  honour  of  the  100th  anniversary  of  the  birth  of  Serge  Koussevitzky." 

The  dedication  page  of  the  score  also  bears  two  cryptic  musical  quotations  - 
^ e passages  labelled  "Sphinxes"  in  Robert  Schumann's  Carnaval  - surrounding  these 
lines  from  Hamlet,  Act  IV,  scene  7:  


There  is  a willow  grows  askant  the  brook. 

That  shows  his  hoar  leaves  in  the  glassy  stream. 
Therewith  fantastic  garlands  did  she  make... 
...Which  time  she  chanted  snatches  of  old  tunes. 
As  one  incapable  of  her  own  distress. 


The  Schumann  quotations  consist  of  the  notes  A,  E-flat,  C,  B on  the  one  hand, 
and  A-flat,  C,  B,  on  the  other.  The  "old  tunes"  that  Ophelia  refers  to  fleetingly 
in  her  madness  here  are  the  fragments  from  Schumann,  which,  as  the  composer  notes, 
provide  all  the  harmonic  and  melodic  matarial."  This  happens  from  the  very  begin- 
ning of  the  piece,  the  introduction,  or  Intrada,  labelled  "Sphinx  I." 

f *^*^*^^  directly  into  the  first  of  four  dances,  played  v/ithout  pause.  At 

irst  the  mood  is  rather  that  of  a cortege,  one  of  the  original  images  for  this 
niood,  with  the  strings  sustaining  chords  and  marking  the  dotted 
rnythrns  of  the  march,  v/hile  the  winds  and  piano  glitter  with  brilliant  overlays, 
me  'lute  leads  the  second  dance.  Allegretto  leggiero,  while  horn  and  viola  con- 
tinually hand  off  a sustained  line  under  the  flute's  cavortings.  The  texture 
grows  gradually  denser,  and  the  rhythms  grow  more  lively  in  the  Andante  scherzando 
builds  to  a "brutal"  climax  that  suddenly  evaporates  in  the  Coda 
( Sphinx  H"),  the  celesta's  eruption  into  a cadenza  against  hushed,  sustained 
notes  m the  strings.  Gradually  the  other  instruments  enter,  with  the  horn  carrying 
the  melodic  burden  of  the  long,  slov^f  fade  into  silence. 


^eorge  Perle:  Monody  I,  for  solo  flute;  Monody  II,  for  solo  double  bass 

George  Perle's  work  list  includes  a substantial  number  of  works  for  solo 
melody  instrument.  Perle's  long-standing  interest  in  developing  a contemporary 
musical  language  that  will  employ  the  expanded  possibilities  of  our  century,  yet 
coordinate  the  vertical  and  horizontal  elements  --melody  and  harmony--in  a way 
analogous  to  the  music  of  tonal  composers  in  the  so-called  "common  practice"  period 
operates  just  as  strongly  in  these  "monodic"  works  as  in  his  compositions  for 
c amber  ensemble  or  orchestra.  He  seeks  to  project  the  harmonic  implications  of 
the  music  through  the  pitches  of  the  melody,  in  range,  accentuation,  and  so  on, 
just  as,  say,  Bach  does  in  the  suites  for  unaccompanied  violin.  Both  of  the  works 
Per.ormed  here  also  make  great  demands  on  the  virtuosity  of  the  performer, 
and  both  were  composed  for  virtuoso  players  of  their  instruments  with  a commitment 
to  contemporary  music.  Monody  I for  Severino  Gazzeloni  and  Monody  II  for  Bert 


Perle  has  described  the  works  of  this  type  (as  Quoted  in  a 1962  article  by 
Henry  Weinberg,  "The  Music  of  George  Perle"  in  ACA  Bulletin)  in  this  way,  which 
appnes  equally  well  to  Monody  I,  composed  in  1960,  and  to  Monody  II,  which  was  not 
written  until  1964,  after  the  appearance  of  the  article:  "They  are  'freely'  or 
intuitively'  conceived  in  a twelve-tone  idiom  that  combines  various  serial  pro- 
cedures with  melodically  generated  tone-centers,  intervallic  cells,  symmetrical 
tormations,  etc.  A rhythmic  concept,  or  rather  ideal,  toward  which  I progressed 
in  these  and  several  other  works  was  that  of  a beat  variable  in  duration  but  at  the 
same  time  as  tangible  and  coherent  as  the  beat  in  classical  music,  and  of  an  inte- 
gration between  the  larger  rhythmic  dimensions  and  the  minimal  metric  units." 
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Leon  Kirchner;  Music  for  Twelve 

When  the  Boston  Symphony  Orchestra  celebrated  its  one-hundredth  birthday  in 
1981,  it  was  decided  to  feature  each  of  the  component  parts  of  the  orchestra  as  well 
as  the  whole.  Thus,  for  the  first  time,  a BSO  anniversary  v/as  celebrated  with  com- 
missions for  the  Pops,  the  Chamber  Players,  and  the  Chorus.  For  the  Chamber  Players, 
the  cofunission  went  to  a composer  whose  works  have  included  everything  from  solo 
songs  to  piano  concertos,  symphonic  works,  and  opera,  but  whose  chamber  music  has 
been  especially  honored. 

Leon  Kirchner  was  born  in  Brooklyn,  New  York,  on  24  January  1919.  His  family 
settled  in  California  when  he  was  a child,  and  he  received  most  of  his  education 
there.  Cultural  life  in  Los  Angeles  was  extraordinarily  vigorous  in  those  years, 
with  Schoenberg  and  later  Stravinsky  in  residence,  not  to  mention  a host  of  writers 
and  other  cultured  emigres  from  Europe.  The  film  studios  had  brilliant  musicians 
on  the  . staffs,  and  Otto  Klemperer  conducted  the  Los  Angeles  Philharmonic.  Kirch- 
ner attracted  the  attention  of  Ernst  Toch,  who  suggested  that  he  study  composition 
with  Schoenberg  at  UCLA.  He  later  went  on  to  do  work  with  two  of  the  other  great 
composer- teachers  of  this  century,  Ernest  Bloch  at  the  Berkeley  campus  of  the  uni- 
versity, and  Roger  Sessions  in  New  York.  After  four  years  of  active  service  in  the 
army,  Kirchner  taught  at  Berkeley  while  completing  his  M.A.  degree.  The  years 
1948-50,  spent  in  New  York  on  a Guggenheim  Fellowship,  marked  the  beginning  of  wide 
acclaim  for  his  music.  Until  1954  he  taught  at  the  University  of  Southern  Calif- 
ornia. He  was  named  to  the  Luther  Brusie  Merchant  Chair  in  music  at  Mills  College, 
where  he  taught  until  1961,  when  he  came  to  Harvard,  where  he  is  presently  Walter 
Bigelow  Rosen  Professor  of  Music.  At  Harvard  he  has  also  been  especially  active  as 
the  conductor  of  the  Harvard  Chamber  Orchestra  and  Friends  (a  professional  ensemble 
made  up  of  the  best  Boston  free-lance  musicians),  which  has  considerably  enriched 
the  repertory  of  orchestral  music  performed  in  the  Boston  area.  He  has  also  con- 
ducted the  Boston  Symphony  Orchestra  in  performances  of  his  music,  or  appeared  as 
piano  soloist  in  one  of  his  concertos. 

Kirchner ‘s  first  two  string  quartets  (1949,  1958)  were  given  the  New  York 
Critics  Circle  award,  and  his  Piano  Concerto  No.  1 (1953,  performed  1956)  received 
the  Naumburg  Award.  Kirchner  received  the  Pulitzer  Prize  for  the  Third  String 
Quartet  (with  electronic  tape,  1966).  His  output  also  includes  other  orchestral 
works  (Sinfonia,  1951;  Toccata  for  strings,  winds,  and  percussion,  1955;  Concerto 
for  violin,  cello,  ten  winds,  arJ  percussion,  1960:  Second  Piano  Concerto,  1963: 
Music  for  Orchestra,  (1969)  and  the  opera  Lily,  based  on  Saul  Bellow's  novel 
Henderson  the  Rain  King  (New  York  City  Opera,  1977),  as  well  as  three  concert 
pieces  drawn  from  it:  the  powerful  Music  for  Orchestra,  a scena  entitled  Lily, 
like  the  whole  opera,  and  Flutings  from  Lily.  More  recently  he  has  composed  Music 
for  Flute  and  Orchestra  - Encounters  of  another  kind...  for  Paula  Robison,  who 
had  frequently  performed  Flutings. 

About  Music  for  Twelve,  Kirchner  notes  that  his  harmonic  language  has  modified 
somewhat  since  the  composition  of  the  flute-and-orchestra  piece,  though  "not 
drastically."  In  general  he  pursues  the  expressive  ends  that  have  always  been  part 
and  parcel  of  his  work:  he  has  always  desired  his  music  to  be  received  directly 
and  with  irmiediate  impact.  Changes  of  tempo  or  pace  through  metrical  subdivision 
may  lead  to  a new  rhythmic  state  almost  without  the  listener's  noticing  until  it 
has  been  accomplished.  Still  more  important  for  Kirchner  is  the  importance  of 
harmony,  in  which  he  seeks  a "loveliness  in  verticality,"  the  richness  and  beauty 
of  the  chords  that  was  so  much  a part  of  the  music  of  Schubert  or  Schumann  (though, 
of  course,  his  own  harmonic  language  is  quite  different  from  theirs).  He  is  troub- 
led by  the  separation  of  twelve-tone  or  serial  music  in  recent  decades  from  the 
"harmonic  power,  the  structural  connectiveness"  of  the  past.  Certainly  Schoenberg, 
Berg,  and  Webern,  innovative  as  they  were  in  their  harmonic  complexity,  were  the 
heirs  of  a rich  history  in  which  composers  demonstrated  a full  command  of  the  way 
in  which  the  melodic  lines  joined  to  make  the  vertical  sonorities,  which,  in  se- 
quence, provided  the  means  of  shaping  the  piece  as  a whole.  Kirchner  notes  that 
it  is  jazz  musicians,  who  have  never  separated  themselves  from  performance,  who 
have  most  clearly  retained  the  sense  of  the  harmonic  structure  and  its  importance 
in  their  music. 

Music  for  Twelve  is  cast  in  two  movements  performed  without  break  and  connected 
by  a dramatically  expressive  cello  passage.  Any  chamber  work  composed  on  this 
large  scale  for  an  ensemble  of  so  many  diverse  instruments  (four  strings,  four  wood- 
winds, three  brass,  and  piano)  inevitably  conjures  up  the  image  of  a chamber  sym- 
phony and,  in  particular,  the  locus  classicus,  Schoenberg's  Opus  9.  In  fact,  the 
language  of  Music  for  Twelve  here  and  there  pays  homage  to  the  Schoenberg  work, 
though  this  is,  in  Kirchner' s words,  "fleeting  regard,"  not  stylistic  or  structural 
imitation;  it  recalls,  though,  the  model  of  a master  as  concerned  with  the  vertical 
as  with  the  horizontal  elements  of  music,  and  with  shape  and  expression,  which  are 
also  the  ideals  of  Leon  Kirchner 's  art. 


Krodo  Mori:  Premier  Beau  Matin  de  Mai 

Krodo  Mori  was  born  In  the  town  of  Ahlya  In  the  Hyogo  prefecture  in  1950.  Al- 
ready at  the  ordinal  high  school  in  Tokyo  he  v/as  a keen  niL’sician  and,  although  self- 
°®San  to  compose.  He  studied  with  Akira  fliyoshi  for  a year  from  1971; 
j recognized  as  a composer  when  his  String  Quartet  was  awarded 

M 4*"^  prize  in  a music  competition  sponsored  by  NHK  (Japanese  radio/television) 
and  Mainichl  newspaper.  The  follovt/ing  year  an  orchestral  work.  Modification 
symphonique.  won  a prize  in  the  same  competition.  These  two  consecutive  awards 
marked  him  as  one  of  the  most  promising  of  young  Japanese  composers.  Since  then 
he  has  composed  for  orchestra,  chamber  ensemble,  and  solo  instrument  (for  both 
Japanese  and  western  instruments),  as  well  as  many  film  and  television  scores. 

His  music  was  used  in  the  successful  film  Muddy  River,  directed  by  Kohei  Oguri, 
in  1980.  He  is  also  a member  of  a contemporary  music  ensemble  called  "Ensemble 
Vent  d'Orient,"  consisting  of  seven  composers  and  seven  performers. 

Premier  beau  matin  de  mai  was  commissioned  for  the  Boston  Symphony  Chamber 
Players  ano  received  its  first  performances  on  their  1987  Japan  tour,  conducted 
by  Pascal  Verrot.  The  composer  has  provided  the  following  note: 

"Assuming  an  abscissa  for  a variety  of  transformations  of  modes  incessantly 
exposed  by  different  instruments,  and  an  ordinate  for  the  harmonic  elements  en- 
gendered by  the  overlapping  of  such  plural  modes,  the  composer  added  there  the 
mutations  of  tone  which  result  from  the  diverse  combination  of  instruments.  The 
transformation  of  modes  proceeds  in  heterophony,  and  accordingly  the  harmonic 
elements  also  grow  gradually  to  be  tinctured  with  the  nature  of  continency.  At  the 
intermediate  part,  it  appears  like  so  many  counter-improvisations  among  all  of  the 
players.  Then  each  mode  is  restored  distinctly  out  of  the  chaos,  in  the  reverse 
order  and  in  the  different  combination  as  against  its  first  exposition,  and  it 
terminates  as  if  recalling  the  opening  of  its  own. 

The  title  was  borrowed  from  a homonymous  poem  by  Cocteau,  the  substance  of 
which  hasnothing  at  all  to  do  with  this  music.  Apart  from  the  fact  that  I was  born 
in  May,  I have  always  loved  the  month.  Since  this  work  is  to  be  premiered  in  May, 
for  one  thing,  I decided  to  adopt  the  title,  as  a paean  to  my  beloved  month  May." 

George  Perle:  Serenade  No.  3 for  piano  and  chamber  orchestra 

George  Perle  was  born  in  Bayonne,  New  Jersey,  on  6 May  1915;  nov/  retired  after 
a distinguished  career  of  teaching  at  Queens  College  in  Nev/  York,  he  has  steadily 
moved  into  the  front  ranks  of  Ainerican  composers,  a position  that  was  overtly  re- 
cognized last  year  when,  in  quick  succession,  he  was  awarded  the  Pulitzer  Prize 
and  a MacArthur  Fellowship.  This  summer  he  has  returned  to  Tanglewood,  for  the 
third  time,  as  composer- in-residence. 

Throughout  his  career,  Perle  has  confronted  the  basic  problem  of  twentieth- 
century  music:  how  to  bring  order  out  of  the  chaotic  welter  of  harmonic  possibilities 

In  the  process  of  finding  answers  for  himself,  he  has  earned  a respected  reputation 

as  an  analyst  of  rare  articulateness,  who  can  explain  the  structures  of  twelve- tone 
music  in  ways  that  clarify  rather  than  befuddle  the  issue.  He  has  also  become  one 

of  the  world's  leading  authorities  on  the  music  of  Alban  Berg,  a composer  who  exer- 

cised a powerful  influence  on  his  own  music.  But  all  of  this  was,  for  Perle, 
simply  the  background  to  his  own  work  as  a composer.  Though  he  has  written  songs 
and  choral  pieces,  most  of  Perle's  music  is  instrumental , ranging  from  sold  flute 
to  full  orchestra. 

Perle  has  written  three  works  entitled  Serenade,  all  of  them  for  large  chamber 
ensemble  and  all  of  them  in  five  movements,  a layout  possibly  suggested  by  the 
serenades  of  Mozart.  The  most  recent  of  these  was  composed  in  1983  and  premiered 
by  Richard  Goode  and  the  Music  Today  Ensemble  conducted  by  Gerard  Schwarz  in  New 
York  on  14  December  of  that  year.  The  five  movements  are  arranged  in  an  arch  form 
(like  the  Fourth  and  Fifth  quartets  of  Bartok),  with  scherzos  flanking  a central 
slow  movement  and  large  outer  movements  freely  in  the  traditional  forms  of  sonata 
and  rondo. 

The  first  movement  moves  between  a bouncy,  dancelike  opening,  more  lyrical 
passages,  and  dramatic  outbursts.  The  Burlesco  pairs  the  piano  playfully  with  per- 
cussion or  high  woodwinds.  Perle  wrote  the  chorale  heard  near  the  beginning  of  the 
third  movement  a few  hours  before  attending  the  memorial  service  for  George  Balan- 
chine; later  he  realized  that  this  music  v/as  an  elegy  for  the  great  choreographer, 
and  he  developed  the  remainder  of  the  movement  as  variations  on  the  chorale.  The 
second  scherzo  is  fleet  and  ghostly,  racing  along  at  a whisper  for  its  minute- 
and-a-half  length.  The  finale,  in  rondo  form,  brings  back  echoes  of  the  opening 
movement  and  evokes  its  range  of  expressive  ideas  as  well. 


-Steven  Ledbetter- 
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Program  Notes 
Wednesday,  August  5,  1987 
7:3j  p.m. 


Barry  Truax:  Solar  Ellipse 

Barry  Truax  was  born  in  Ontario  in  1947.  He  is  Director  of  the  Sonic  Research 
Studio  and  Associate  Professor  in  both  the  Department  of  Communication  and  the 
Centre  for  the  Arts  at  Simon  Fraser  University.  His  training  has  been  both  in  the 
sciences  (at  Queen's  University,  Kingston)  and  in  music  (at  the  University  of 
British  Columbia).  He  also  studied  at  the  Institute  of  Sonology,  Utrecht,  with 
Koenig  and  Laske.  In  1973  he  went  to  Simon'Fraser  University  to  work  with  R. 

Murray  Schafer  and  the  World  Soundscape  Project.  Since  1972  he  has  been  developing 
and  using  the  POD  computer  music  system  for  composition  and  sound  synthesis.  His 
compositions  divide  roughly  into  works  for  tape  solo  and  works  v/hich  combine  tape 
with  live  performers.  The  composer  has- provided  the  following  commentary: 

"Solar  Ellipse  is  a synthesized  soundscape  in  the  manner  of  my  earlier  'spatial 
environments,'  Sonic  Landscape  No.  3 U975)  and  Androgyny  (1978).  Like  its  mate. 
Wave  Edge  (1983),  it  is  based  on  a particular  type  of  spatial  trajectory  and  related 
image.  In  Solar  Ellipse,  the  trajectory  is  that_ of  the  epicycle,  where  a spinning 
sound  image  (revolving  four  times  per  second)  travels  around  an  elliptical  'orbit' 
similar  to  planetary  motion.  The  larger  cycles  of  the  eight  component  stereo 
tracks  (four  created  with  vocal  formant-like  timbres  and  four  with  noise  band  com- 
ponents) are  in  the  proportions  of  6,  8,  and  9,  which  come  together  and  repeat  at 
the  midpoint  of  the  piece.  However  the  tracks  are  heard  in  all  combinations  of 
2,  4,  6 and  8 at  a time.  All  are  present  at  the  mid-point  and  only  the  highest  and 
lowest  in  pitch  at  the  beginning  and  end.  The  image  is  that  of  fire  whose  energy  is 
simultaneously  being  dissipated  yet,  like  the  sun,  appears  to, remain  constant. 

"Solar  Ellipse  is  based  on ^ the  hexagram,  number  49,  Revolution,  comprised 
of  the  tri grams  for  fire  and  lake,  the  inverse  of  that  of  Wave  Edge. 

* ^"Solar  El  1 ipse  was  realized  with  the  composer's  PODX  system  for  computer  sound 
synthesis  and  composition  in  the  Centre  for  the  Arts  at  Simon  Fraser  University 
using  the  DMX-1000  Digital  Signal  Processor.  The  synthesis  technique  used  is  that 
of  frequency  modulation  (FF»'i)  of  arbitrary  v/aveforms.  A spatial  trajectory  program 
developed  by  the  composer  was  used  to  map  specific  paths  for  the  various  layers 
in  binaural  stereo. 

"Solar  Ellipse  is  available  on  the  Cambridge  Street  Records  album  Sequence 
of  Earlier  Heaven. " 

David  Arzouman:  Untitled  No.  1 

David  Arzouman  v^as  born  in  Los  Angeles  in  1955.  He  attended  Pasadena  City 
College  and  UCLA.  He  subsequently  served  a four-year  apprenticeship  with  artist 
Norman  Zammitt,  during  which  he  began  to  formulate  the  musical  ideas  that  still 
concern  him.  In  1982  he  moved  to  Ojai,  California,  where  he  designed  and  built 
two  instruments  with  alternative  tunings  and  began  an  independent  study  of  computer 
programming  and  musical  acoustics.  In  1985  he  moved  to  Brooklyn,  where  he  studied 
computer  music  with  Charles  Dodge  at  Brooklyn  College,  where  he  is  currently  a 
visiting  composer.  He  has  provided  the  following  commentary  for  his  piece: 

"Untitled  No.  1 (5 '00",  completed  November  1986)  is  a piece  for  computer- 
generated tape  composed  .at  the  Brooklyn  College  Center  for  Computer  Music  on  a 
DEC  PDP-11/44  minicomputer.  The  score  was  generated  using  a program  the  composer 
developed  over  the  previous  year  which  employs  principals  of  fractal  geometry  along 
with  personal  compositional  decisions.  The  score  was  then  realized  using  the 
Music  11  sound  synthesis  program,  the  various  timbres  being  the  result  of  a single 
' instrument' design  taking  as  its  sound  source  white  noise." 


-2- 


Paul  Lansky:  Guy’s  Harp 

Paul  Lansky  (b.l944)  studied  at  the  High  School  of  Music  and  Art,  Queens 
College,  and  Princeton  University,  where  he  is  currently  Professor  of  Music.  His 
works  consist  largely  of  compositions  for  piano,  chamber  ensembles,  and  computer- 
synthesized  tape;  they  have  been  recorded  on  CRI,  Nonesuch,  Wergo,  and  Columbia- 
Odyssey  records.  He  is  a member  of  the  Dorian  Wind  Quintet  (French  horn)  and  is  a 
member  of  the  editorial  staff  of  Perspectives  of  New  Music.  He  has  provided  the 
following  commentary  on  his  work: 

"Guy's  Harp  is  a portrait  of  a blues  harmonica  player,  Guy  DiRosa.  The  piece 
is  specifically  an  attempt  to  'photograph'  his  performance  from  different  angles 
and,  by  means  of  various  synthesis  and  analysis  routines,  to  highlight  and  color 
what  I find  particularly  interesting  and  appealing  about  his  playing.  Whether  this 
makes  me  more  of  an  'arranger'  than  a 'composer'  is  immaterial.  I had  tremendous 
fun,  with  it  and  v^ould  it  again  at  the  drop  of  a hat.  The  piece  is  about  13  minutes 
long.  Most  of  the  synthesis  in  the  piece  is  based  on  detailed  pitch  and  contour 
analyses  of  his  playing,  and  uses  Ipc,  pluck  string  synthesis,  and  various  flavors 
of  filters  and  choruses,  nothing  particularly  fancy  (with  playing  like  this  one 
doesn't  have  to  be  very  fancy).  The  computer  analysis  and  synthesis  was  done  using 
Princeton  University's  IBM  3081  computer  and  the  digital /analog  facilities  of  the 
PDPll  system  at  its  Winham  Laboratory. 

"Guy  DiRosa  lives  in  Hopewell,  New  Jersey,  and  plays  bluesharp,  teaches  politi- 
cal science,  practices  martial  arts,  and  does  clowning  and  light  hauling,  all  with 
equal  devotion  and  fervor." 


-Steven  Ledbetter- 
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Jay  Alan  Yim:  Kargnas 

• r was  born  in  1958.  He  grew  up  in  Los  Angeles  and  is  now  living 

in  Cambridge,  Massachusetts.  He  studied  composition  at  the  University  of  California 
at  Santa  Barbara,  the  Royal  College  of  Music  in  London,  and  Harvard,  and  computer 
music  at  Stanford  and  MIT.  He  has  held  fellowships  at  Tanglewood,  Aspen,  Darting- 
ton,  SUMY  Buffalo,  and  Cummington.  His  teachers  have  included  Justin  Connolly, 

Earl  Kim,  Donald  Martino,  Sir  Peter  Maxwell  Davies,  Harrison  Birtwistle,  and  Oliver 
Knussen.  He  has  been  the  recipient  of  awards  from  the  Gaudeaumus  Foundation,  the 
ISCM,  ASCAP,  BMI,  Harvard,  and  the  Accademia  Musicale  Chigiana,  among  others.  The 
t .tie  of  his  new  work  is  an  anagram  of  the  word  "Seranak,"  the  name  of  the  home 
of  Serge  Koussevitzky  at  Tanglewood;  that  word  is  itself  an  acronym  of  the  names 
SERge  And  NAtalie  Koussevitzky."  The  composer  has  provided  the  following 
commentary: 

"Kargnas  was  composed  at  Tanglewood  during  the  summer  of  1986  for  Oliver 
Knussen  and  the  Tanglewood  Music  Center  Orchestra,  and  was  inspired  in  part  by 
the  magnificent  view  of  the  Berkshires  available  from  the  Koussevitzky  mansion, 
Seranak.  The  compositions  which  immediately  preceded  Kargnas  were  characterized  by 
an  abundance  of  nervous  kinetic  energy  and  required  extreme  virtuosity  from  the  per- 
formers; in  response  to  that  I had  for  some  time  wanted  to  compose  a very  slow  and 
contemplative  piece,  a kind  of  rgcuillement  for  double  string  orchestra.  The  first 
orchestra  consists  of  the  first  two  desks  each  of  violins,  violas,  and  cellos,  and 
the  first  desk  of  basses.  The  second  violins  have  been  placed  on  the  conductor's 
right,  in  the  late-nineteenth-century  German  manner;  otherwise,  the  spatial  concept 
behind  having  two  groups  is  to  present  Orchestra  1 (in  the  center)  as  the  literal 
focus  of  the  music,  with  Orchestra  2 providing  a kind  of  aura  which  envelops  and 
cushions  Orchestra  1,  and  also  a kind  of  aural  perspective,  an  illusion  of  space 
and  distance,  perhaps  like  a spotlight  which  fades  into  the  surrounding  shadows. 

"Formally  it  is  very  straightforward:  the  first  part  (Lontanissimo)  is  a 
chorale  made  up  of  twelve-tone,  all-interval  chords,  with  furtive  hints  of  melody; 
the  second  section  (Adagissimo)  is  a double  canon;  and  the  third  (Larghissimo)  is 
a kind  of  cantilena  for  the  violins  (and  a consummation  of  the  melismatic  tendencies 
hinted  at  during  the  first  part)  accompanied  by  the  harp  and  the  rest  of  the  strings. 
Much  of  the  basic  material  v;as  drawn  from  my  first  string  quartet.  Autumn  Rhythm 
(1984-85).  I have  also  incorporated  some  references  to  and  evocations  of  Barber, 
Knussen,  Ligeti,  Mahler,  PSrt,  Sibelius,  and  Vaughan  Williams.  In  a sense,  KarSnas 
is  a personal  synthesis  involving  (largely)  traditional,  late-Romantic  influences 
and  a post-serial  view  of  harmony." 

Igor  Stravinsky:  Movements 

Peter  Serkin 

One  of  America's  eminent  young  pianists,  Peter  Serkin 
is  internationally  known  as  a recitalist  and  recording 
artist  as  well  as  for  his  appearances  with  major  sym- 
phony orchestras.  With  a repertoire  which  ranges  from 
the  baroque  to  the  contemporary,  Mr.  Serkin  performed 
the  world  premiere  of  the  Peter  Lieberson  Piano  Con- 
certo which  was  commissioned  for  him  in  1984  by  the 
Boston  Symphony.  This  is  his  third  year  as  a member 
of  the  Tanglewood  Music  Center  faculty. 

Until  the  early  1950s,  Stravinsky  was  generally  regarded  as  the  most  important 
"holdout"  against  Schoenberg's  12-tone  system,  which  had  begun  to  attract  ever  wider 
attention  in  Europe  and  America  following  World  War  II.  At  that  time,  Stravinsky 
was  putting  the  cap  on  his  neo-classical  orientation  with  the  largest  of  all  his 
neo-classical  works.  The  Rake's  Progress,  completed  in  1951.  Immediately  after- 
ward, though,  Stravinslcy  began  composing  works  that,  while  not  built  upon  a 12- 
tone  rov/,  emphasized  the  kind  of  contrapuntal  treatment  normally  given  to  the  tone- 
row  in  the  work  of  Schoenberg — especially  retrograde  and  retrograde- inversion,' 
which  are  relatively  rare  in  tonal  counterpoint.  This  efflorescence  of  contra- 
puntal writing  (though  it  was  by  no  means  entirely  new  in  Stravinsky's  work), 
marked  the  opening  of  extended  musical  horizons,  developing  ultimately  to  a kind 
of  serial  ism  that  grew  quite  naturally  out  of  Stravinsky's  intense  manipulation  of 
thematic  segments.  The  first  such  examples  occurred  in  his  Cantata  (1952);  next 
came  the  present  Septet  (1953).  The  Can ti cum  sacrum  (1955),  Agon  (1957),  and 
Threni  (1958)  all  mark  further  stages  in  Stravinsky's  use  of  the  technique,  moving 
away  from  the  use  of  rows  with  strong  tonal  implications  to  a fully  serial ist 
approach. 

Movements  is  perhaps  Stravinsky's  most  fully  realized  large-scale  work  in  the 
hermetic  mode  of  Anton  Webern.  "Large-scale"  is  a relative  term  here,  for  the 
five-movement  score  lasts  less  than  10  minutes.  Stravinsky  began  the  composition 
in  1958  and  finished  it  on  30  July  1959;  it  is  dedicated  to  Margrit  Weber,  who 


J 

was  the  soloist  at  the  first  performance  in  New  York's  Town  Hall  on  10  January  1960 
with  the  composer  conducting. 

The  five  movements  are  marked  only  by  a metronome  designation  rather  than 
traditional  Italian  tempo  indications.  They  are  linked  by  interludes  in  which  the 
piano  is  silent;  each  of  these  anticipates  the  tempo  of  the  following  movement 
through  a proportional  metrical  relationship.  Stravinsky  once  declared  that  these 
differences  in  tempo  were  what  related  the  movements.  Harmonically,  Movements  is 
far  more  complex  than  anything  Stravinsky  had  written.  He  himself  commented,  "I 
am  amazed  at  this  myself,  in  view  of  the  fact  that  in  Threni  simple  triadic  refer- 
ences occur  in  every  bar."  He  also  noted,  "Every  aspect  of  the  composition  has 
been  to  some  extent  determined  by  serial  forms,  and  the  Movements  represent  my 
boldest  steps  in  the  extension  of  a serial  point-of-view  to  other  elements  than 
pitch.  The  confining  of  the  short  orchestral  interludes  each  to  a defined  timbre 
may  be  considered  as  a serial  orientation,  and  so  may  certain  rhythmic  procedures 
in  the  last  movement,  following  the  measured  accelerando  for  the  two  flutes  (a 
passage  that  has  been  compared  to  Bartok  by  people  who  are  unaware  of  the  same 
thing  in  old  musiC“-in  Monteverdi's  Sfogava  con  le  stelle  for  instance)." 

Alexander  Goehr:  Metamorphosis/Dance 

Alexander  Goehr  was  born  in  Berlin  in  1932,  but  his  father,  conductor  Walter 
Goehr,  brought  the  family  to  England  the  following  year.  Goehr  studied  composition 
with  Richard  Hall  at  the  Royal  Manchester  College,  where  his  classmates  included 
Peter  Maxwell  Davies,  Harrison  Birtwistle,  and  John  Ogdon,  the  four  coming  to  be 
known  as  "the  Manchester  group."  He  also  attended  Messiaen's  master  class  in  Paris 
and  studied  strict  counterpoint  with  Yvonne  Loriod.  Goehr  has  sought  to  integrate 
the  various  techniques  of  the  day  into  a "generative  grammar"  of  pitch  relationships, 
to  develop  ways  of  connecting  notes  aid  chords  that  seem  inevitable  and  logical.  He 
has  produced  a number  of  theater  works,  including  ballet,  opera,  and  irusic-theater 
pieces  of  an  overtly  political  character,  in  that  the  subject  matter  tends  to  deal 
with  characters  caught  up  in  an  unfriendly,  or  even  malevolent,  social  environment. 

He  has  also  composed  in  all  the  other  genres,  orchestra,  vocal,  and  chamber.  He  has 
taught  at  the  Nevf  England  Conservatory  (1968-69)  and  Yale  (1969-70);  appointed 
professor  at  Leeds  in  1971,  he  became  professor  of  music  at  Cambridge  in  1976. 

Many  of  Goehr's  concert  pieces  grow  out  of  operatic  projects  that  remain,  for 
one  reason  or  another,  unachieved.  Metaniorphos i s/Dance  was  commissioned  by  the 
London  Philharmonic  Orchestra  with  funds  provided  by  the  Arts  Council  of  Great  Bri- 
tain. It  is  a symphonic  scherzo  in  the  form  of  variations  that  derives  from  such  an 
unfinished  project  on  the  story  of  Odysseus.  The  music  was  conceived  in  that  orig- 
inal form  in  the  summer  of  1973  with  the  intention  of  making  it  a ballet  section 
inspired  by  the  Circe  episode  in  the  Odyssey,  in  T.E.  Lawrence's  translation,  from 
which  Goehr  has  drawn  the  following  passage  as  a preface  to  his  score: 

....an  imaginary  ballet 

After  they  had  drunk  from  the  cup  she  struck  them  with  her  wand; 
and  straightway  hustled  them  to  her  sties,  for  they  grew  the  heads 
and  shapes  and  bristles  of  swine,  with  swine-voices  too.  Only 
their  reason  remained  steadfastly  as  before;  so  they  grieved... 

[And  later,  after  they  resume  their  former  shapes':] 

They  turned  to  men  again  as  they  had  been  before,  but  younger 
now,  further,  and  much  taller  to  the  eye. 

Another  epigraph  on  the  score  of  Metamorphosis/Dance  is  a French  text  drawn 
from  Victor  Berard's  Les  navigations  d'Ulysse  describing  the  ceremony  by  which  a 
slave  in  ancient  times  became  free;  the  process  involved  a change  of  appearance  as 
well,  a shaving  of  the  head,  and  a ritual  in  which  the  individual  was  seated  on  a 
certain  special  stone  in  the  temple,  his  head  covered  with  a fur  cap,  and  the  for- 
mula was  intoned:  "You  sit  down  slaves;  you  rise  up  free  men."  Goehr  also  cites 
another  Ulysses--the  novel  by  James  Joyce,  in  which  the  excess  of  the  brothel  scene 
leads  to  greater  understanding. 

These  passages  hint  at  the  wide-ranging  associations  of  the  many  legends  of 
metamorphosis  throughout  literature,  associations  that  are  often  political  (a 
change  of  condition,  as  from  slave  to  free)  or  psychological  (the  self-discovery  in 
Joyce's  brothel  scene).  Goehr's  music,  though,  for  all  that  it  grew  out  of  plans 
for  a stage  work,  is  not  simply  illustrative  of  a particular  metamorphosis  story. 

It  is,  in  fact,  a representation  of  the  musical  technique  of  metamo  phosis— the 
strict  variation.  And  it  is  a variation  set  with  a carefully  planned  proportional 
relationship  throughout. 

The  organization  of  the  work  is  modeled,  rather  surprisingly,  perhaps,  after 
the  variation  finale  of  Beethoven's  Opus  111  piano  sonata.  In  that  work,  the  tune 
undergoes  a series  of  variations  that  seem  to  move  faster  and  faster  (as  the  basic 
beat  is  further  dubdivided),  then  slower  and  slower  to  the  end,  though  each  full 
statement  of  the  tune  takes  the  same  length  of  time.  Goehr  has  reversed  this  pro- 
cess in  Metamorphosi s/Dance . He  starts  with  a relatively  fast  tempo  for  the  theme; 
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each  variation  has  a different  proportional  relationship  to  the  first,  getting  grad- 
ually slower  in  effect  (presumably  to  suggest  the  turning  of  men  into  the  form  of 
beasts  (though  retaining,  as  Goehr  stresses,  “their  reason  steadfastly  as  before"). 
From  the  midpoint  the  process  is  reversed.  Each  variation  is  separated  from  the 
next  by  a transformational  refrain. 

Despite  the  seeming  strait-jacket  of  the  form,  the  proportional  scheme  gives 
the  feeling  of  a remarkable  fluidity.  Following  two  introductory  measures,  the 
theme  begins  (bassoon,  accompanied  by  two  oboes),  in  two-part  form,  each  repeated. 
Throughout  the  work,  the  rhythm  of  the  theme,  especially  of  its  first  notes,  will 
be  most  evident  to  the  ear.  A short  interlude  (shrieking  clarinets,  stabbing  horns, 
over  pedal)  leads  to  variation  1,  a more  elaborate  restatement  of  the  theme  (in 
octaves,  piccolo  and  bass).  The  interlude  again  leads  into  Variation  2,  the  first 
proportional  change  (theme  in  bass).  A new  interlude  (minor  3rds  in  the  horns)  and 
a "dissolve"  (harp,  celesta,  string  harmonics)  leads  into  Variation  3,  now  much 
longer  than  the  theme.  Another  interlude  and  metamorphosis  leads  to  the  slower  pro- 
portion of  the  work  and  its  "still  center,"  with  the  flute  solo  singing  the  A part 
of  the  theme  and  the  cello  following  it  with  the  B section  (both  presenting  the 
intervals  in  exact  transposition  from  the  opening). 

This  variation  is  extended  in  what  might  be  termed  a "development,"  gradually 
recapturing  the  faster  tempos  that  preceded  it.  Further  statements'  accumulate 
trills  and  flourishes  and  a steady  enrichment  of  texture  as  the  swine  turn  into 
men  again,  the  tempo  moves  beyond  that  of  the  original  theme  (quarter  note  = 69) 
to  an  alia  breve  (the  men  appear  "younger  now");  a coda  with  partial  restatement, 
including  material  from  the  first  interlude,  brings  the  work  to  a close. 

Nichael  Gahdolfi:  Transformations 

Michael  Gandolfi  was  born  in  Melrose,  Massachusetts,  in  1956;  he  received  his 
bachelor's  and  master's  degrees  from  the  New  England  Conservatory.  He  is  the  re- 
cipient of  numerous  awards  including  two  National  Endowment  grants,  the  Charles  E. 
Ives  Award  from  the  American  Academy  and  Institute  of  Arts  and  Letters,  six  ASCAP 
Composition  Awards,  first  prize  in  the  1982  ASUC-SESAC  composition  contest,  and 
the  1981  National  Flute  Association  new  music  prize.  He  has  received  commissions 
from  Speculum  Musicae,  Parnassus,  Sonor,  the  San  Francisco  Contemporary  Chamber 
Players,  and  the  New  School  of  Music.  He  is  currently  at  work  on  a National 
Endowment  Consortium  Commission  for  Orpheus,  the  St.  Paul  Chamber  Orchestra,  and 
the  Los  Angeles  Chamber  Orchestra.  He  was  a Margaret  Lee  Crofts  Tanglewood  Fellow 
in  1986,  and  has  received  fellowships  for  study  at  the  Composer's  Conference  and 
the  Yale  University  Summer  School  of  Music  and  Art, 

Transfigurations  was  commissioned  by  the  Tanglewood  Music  Center  through  the 
Paul  Jacobs  Memorial  Fund  for  performance  at  this  festival.  It  is  the  first  such 
work  to  be  commissioned  by  the  fund,  established  through  the  estate  of  the  late 
Paul  Jacobs,  the  distinguished  pianist,  for  the  support  of  new  music. 

The  composer  has  provided  the  following  commentary: 

"Transfiguration  translates  literally  as  "a  radical  transformation  of  figure 
or  appearance;  a metamorphosis."  This  title  applies  to  many  dimensions  of  the 
piece,  the  most  basic  (and  abstract)  being  the  transcribing  of  the  name  of  the 
friend  to  whom  the  work  is  dedicated  into  the  pitches,  intervals,  and  section  . 
lengths  which  form  the  backbone  of  the  work.  Perhaps  the  most  clearly  audible 
transfigurations  occur  in  the  interplay  of  the  homogeneous  instrumental  families 
and  the  heterogeneous  orchestral  mass.  The  instrumental  ensembles  are  simply  the 
most  obvious  timbrally  related  groups:  double  reeds;  single  reeds  and  flutes;  brass; 
harp  and  percussion.  I liken  these  groups  to  serpentine  beings  which  periodically 
gather  momentum,  creating  a mono-chromatic  timbral  and  interval  lie  sonority.  The 
orchestral  tutti  tries,  in  various  ways,  to  absorb  these  "aberrations."  In  this 
respect,  I suppose  one  could  view  the  piece  as  a tiny  concerto  for  orchestra. 

However,  one  might  also  hear  the  piece  as  a set  of  variations  on  the  opening 
tune.  The  pitch  material  unfolds  exclusively  from  the  first  two  phrases  of  the 
introduction.  Each  section  is  a thorough  development  of  successive  three-note 
combinations  found  in  these  phrases.  The  path  through  this  material  is  circular, 
so  we  are  destined  to  arrive,  at  the  end,  poised  as  at  the  beginning." 

Gerald  Levinson:  Anahata  (Symphony  No.  1) 

Gerald  Levinson  (b.l951)  studied  composition  with  George  Crumb,  Richard  Uer- 
nick,  and  George  Rochberg  at  the  University  of  Pennsylvania.  He  also  studied  at 
the  University  of  Chicago  with  Ralph  Shapey  and' at  the  Paris  Conservatory  with 
Olivier  Messiaen,  and  served  as  translator  for  Messiaen's  program  notes,  master 
classes,  and  the  libretto  of  his  recent  opera.  Levinson  has  taught  composition 
and  theory  at  Swarthmore  College  since  1977.  He  has  received  awards  from  BMI,  the 
New  England  Conservatory,  and  East  and  West  Artists,  as  well  as  an  NEA  Fellowship 
and  a Goddard  Lieberson  fellowship  of  the  American  Academy  and  Institute  of  Arts 
and  Letters,  and  he  has  composed  works  on  commission  for  Tanglewood,  the  French 
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Ministry  of  Culture,  Swarthmore  College,  Yale  University,  the  Koussevitzky  Foundation, 
cellist  Andre  Emeialnoff,  and  the  Northeastern  Pennsylvania  Philharmonic,  which  gave 
the  first  performance  of  /’^nahata  under  the  direction  of  Hugh  Wolff.  He  spent  1979- 
30  in  Bali  as  a Henry  Luce  Foundation  Scholar,  studying  Balinese  music  and  compo- 
sing, and  returned  there  in  1982-83  as  a Guggenheim  Fellow.  The  composer  has 
provided  the  following  commentary  on  his  piece: 

"Anahata  is  the  name  of  one  of  the  principal  chakras,  or  "circles,"  symbolizing 
progressive  states  of  spiritual  awakening,  in  the  ascending  series  described  in  the 
ancient  Tantric  teaching  known  as  Kundalini  Yoga.  In  this  symbolic  system,  at  once 
psychological,  spiritual,  and:  n\ythological , each  chakra  is  located  at  a certain  level 
in  the  body,  rising  from  the  base  of  the  spine  to  the  top  of  the  head.  Anahata  is 
the  fourth  of  the  seven  principal  chakras  and  is  located  at  the  level  of  the  heart. 

It  is  immediately  preceded  by  Han i pura  T^C i ty  of  Jewels"),  which,  together  with  the 
two  lowest  chakras,  symbolizes  the  outward- turned  modes  of  life  in  the  world  - the 
world  of  things,  of  actions,  of  the  will  to  power,  of  ego.  Anahata , literally  "not 
struck,"  represents  the  point  of  entry  into  the  inner,  transcendental  world  of  the 
spirit  - the  state  in  which  one  begins  to  perceive  the  sound  that,  unlike  all  physi- 
cal sounds,  is  not  produced  by  any  two  things  striking  against  one  another.  Joseph 
Campbell  describes  this  as  the  sound  of  "the  creative  energy  of  the  universe,  the 
hum,  so  to  speak,  of  the  void,  which  is  antecedent  to  things  and  of  which  things  are 
precipitations.  This  is  heard  as  from  within,  within  oneself  and  simultaneously  with- 
in  space.  It  is  the  sound  beyond  silence,  heard  as  OM."  It  is  my  hope  that  the 
sounds  of  this  symphony,  even  though  they  are  produced  by  physical  vibrations,  may 
yet  serve  as  a window  into  that  world  represented  by  Anahata,  an  intimation  of  that 
"seed  sound  of  creation." 

The  work  is  in  fact  dominated  by  bell  sounds,  produced  by  an  ensemble  of  metal 
instruments  which  forms  the  core  of  the  orchestra.  Its  sonorities  are  often  brillian- 
and  clangorous,  but  at  times  delicate  and  shimmering. 

Anahata  is  a symphony  in  the  general  sense  of  a large-scale  orchestral  work  in 
which  many  contrasting  but  interrelated  materials  set  in  motion  an  elaborate,  intri- 
cately worked  form.  It  is  fairly  remote,  however,  from  classical  models  of  symphonic 
form  and  development.  It  is  in  one  movement  and  relies  on  juxtapositions  of  block- 
like materials  for  both  its  moment-to-moment  continuity  and  for  its  larger  formal 
contrasts.  These  blocks  are  ofcen  scored  for  clearly  differentiated  orchestral 
groups,  such  as  woodwinds  alone  or  strings  alone;  at  times  they  are  superimposed  in 
multi-layered  textures.  "Cadenzas"  are  heard  in  several  places,  in  which  a number 
of  instruments  or  groups  of  instruments  pursue  their  own  lines  without  regard  for 
the  rhythm  or  tempo  of  the  others.  These  tend  to  occur  during  those  "windows"  or 
"vistas"  mentioned  above,  which  afford  a momentary  vision  of  a world  beyond  clear- 
cut  articulate  thought;  somewhat  as  in  nature  a complex  welter  of  lines  blends  into 
one  simple  whole,  sometimes  harmonious  and  serene,  sometimes  explosive. 

The  melodic  ideas  are  generally  of  three  kinds:  the  rather  wild  melismatic 
woodwind  monody  heard  at  the  very  beginning;  the  slow,  lamenting  song  first  played 
by  the  English  horn,  inspired  by  a North  Indian  raga  (which  I first  heard  in  devo- 
tional songs  during  a "sacred  concert"  at  a temple  in  Kathmandu);  string  melodies 
(often  played  over  massive  wind  chorales)  which  are  in  fact  transformations  of  the 
ornamental  figures  in  the  woodwind  melody  and  of  a high-flying  solo  violin  line 
from  the  solo  quartet  music  near  the  beginning. 

A detailed  description  of  the  form  of  the  symphony  would  be  impossible  in  thic 
space,  but  it  is  possible  to  point  out  large  groupings  of  events.  The  various  ideas 
constantly  undergo  transformation,  so  that  each  may  serve  a new  function  and  have  a 
new  character  when  it  reappears  in  a new  section.  After  an  idea  has  reached  a cul- 
mination, it  generally  returns  later  only  in  more  fragmentary  forms.  After  the 

introductory  alternation  of  fast  and  slow  musics,  there  is  an  extended  slow  section 

centered  on  the  raga-like  English  horn  melody.  This  is  followed  by  the  principal 
fast  section  introduced  by  bell  chords,  in  which  many  short  sections  succeed  one 
another,  each  growing  out  of  some  relatively  insignificant  element  in  the  previous 
section.  These  eventually  lead  through  two  "window"  passages  with  cadenzas  to  the 
return  of  the  opening  bell  chords,  followed  by  a slow  chorale  and  gradual  dissolution. 
The  final  phase  begins  with  a scherzo  built  on  a rhythmic  figure  in  the  strings  that 
had  previously  been  heard  in  the  trumpets  at  climaxes.  During  this  section  elements 

from  all  the  earlier  fast  musics  reappear  in  fragmentary  juxtapositions  and  new 

combinations.  The  opening  bell  chords  return,  scored  now  for  full  orchestra.  A slow 
chorale,  immense  and  majestic,  alternates  with  more  "window"  cadenzas,  then  subsides 
toivard  the  quiet  conclusion,  overlaid  v/ith  many  ideas  from  the  slow  section  early 
in  the  v/ork,  with  a delicate  cadenza  for  four  solo  violins  and  two  chimes  players 
in  the  background. 

Though  the  foregoing  descriptive  notes  may  be  of  some  help  in  pointing  out  cern 
tain  things  to  listen  for  in  this  symphony,  what  is  most  important  is  simply  to 
listen,  in  an  open,  relaxed  state,  yet  alert  to  the  ever-changing  sonic  landscape. 


-Steven  Ledbetter- 
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Kronos  Quartet 

David  Harrington,  violin  flank  Dutt,  viola 

John  Sherba,  violin  Joan  Jeanrenaud,  cello 

During  the  last  decade,  Kronos  concerts  have  come  to  represent  a rare  musical 
experience:  an  evening  of  provocative-virtuosity,  exploring  the  range  of  20th 
century  music  with  uncommon  eloquence. > The  Kronos  Quartet  explores  the  diversity 
and  depth  of  this  repertoire,  interpreting  and  juxtaposing  the  world's  music  with 
the  ensemble's  singular,  captivating  voice.  ; 

Deeply  committed  to  examining  the  variety  of  influences  which  reflect  the 
vision  of  our  times,  the  Quartet  moves  beyond  the  arbitrary  boundaries  v;hich  sepa- 
rate 'classical'  from  'contemporary.'  Its  extensive  repertoire  contrasts  the 
masterpieces  of  Bartok,  Shostakovich,  and  Berg,  among  others,  with  the  inroads 
of  Thelonious  Monk,  John  Cage,  and  Terry  Riley  - and  hundreds  of  composers  who  have 
written  works  especially  for  Kronos. 

Based  in  San  Francisco,  the  Kronos  Quartet  performs  an  annual  concert  season 
in  Herbst  Theatre,  and  similar  series  at  UCLA,  the  Walker  Art  Center  in  Minneapolis, 
Seattle's  Broadway  Performance  Hall,  and  Carnegie  Recital  Hall  in  New  York.  In 
addition,  Kronos  performs  extensively  each  year  throughout  the  United  States^  and^ 
Europe,  including  engagements  at  such  locations  as  the  Brooklyn  Academy  of  Music's 
NEXT  WAVE  Festival,  Kennedy  Center,  California  Institute  of  tfie  Arts,  Harvard  Uni- 
versity, Pompidou  Center  in  Paris,  South  Dank  Centre  in  London,  West  Germany's 
Darmstadt  Festival,  and  the  Warsaw  Autumn  Festival  in  Poland. 

Although  this  is  the  Kronos  Quartet's  first  appearance  at  Tanglewood,  cellist 
Joan  Jeanrenaud  was  a Fellow  at  the  1976  Tanglewood  (then  Berkshire)  Music  Center. 

Peter  Sculthorpe:  String  Quartet  No.  8 

Peter  Sculthorpe  was  born  in  Launceston,  Tasmania,  in  1929  and  now  lives  in 
Sydney.  He  took  his  degree  in  1951  from  the  University  of  Melbourne,  where  he  had 
already  won  the  J.M.  Steele  Composition  Prize  at  the  age  of  17.  He  studied  in  Ox- 
ford with  Edmund  Rubbra  and  Egon  Wellesz  from  1958  and  returned  to  Australia  in 
1961,  where  he  joined  the  music  department  of  Sydney  University.  He  has  also  taught 
at  Yale  and  the  University  of  Sussex.  His  work  list  includes  two  rather  extensive 
cycles  of  compositions,  Irkanda  I,  II,  III,  and  IV,  for  various  ensembles,  and 
Sun  Music  I,  II,  III,  and  IV  for  orchestra,  the  first  of  which  is  a result  of  his 
interest  in  Tasmanian  aboriginal  culture  ("Irkanda"  is  the  aboriginal  word  for 
"far-away  place"),  and  it  has  to  do  with  a quality  of  contompdation  in  many  of  his 
compositions,  alternating  with  timbral  inventiveness  in  the  various  Sun  Music 
pieces.  After  1965  his  contact  with  ethgomusicology  at  Sydney  interested  him  in 
the  indigenous  music  of  east  Asia  and  the  Pacific,  in  particular  the  scales  and 
gong  sounds  of  Bali,  which  form  the  sound  world  for  the  String  Quartet  No.  8 (1969). 
Concerning  this  work,  the  composer  has  written: 

"During  the  past  few  years  most  of  my  works  have  been  influenced,  in  one  way 
oy'  another,  by  the  traditional  music  of  Asia.  In  this  work,  the  basic  ideas  stem 
from  the  rice-pounding  music,  ketungan , of  Bali,  and  the  popular  song  play,  arja . 
l‘U5  music,  however,  serves  as  a starting  point  only,  although  the  v/ork  does  re- 
tcin  the  basic  simplicity  of  Balinese  folk-idioms. 

"String  Quartet  No.  8 is  in  five  movements,  the  first  and  last  being  almost 
entirely  for  solo  cello.  These  shorter  movements,  together  with  the  third  movement, 
are  written  in  a spatio-temporal  notation  in  order  to  create  a feeling  of  improvi- 
sation, and  also  to  form  a contrast  with  the  strict  meters,  in  the  second  and 
fourth  movements,  of  the  quicker  ketungan  sections.  The  actual  metrical  patterns 
in  -fiiese,  extremely  limited  in  the^ number  of  notes  employed,  are  characteristically 
Iniionesian.  These  two  movements,  in  fact,  seem  to  have  a static,  ritualistic 
quality  that  is  very  much  in  keeping  with  the  ideals  of  Asian  music,  and  not  un- 
related, in  the  West,  to  present  day  pop  music." 

Ben  Johnston:  String  Quartet  No.  4,  Amazing  Grace 

Ben  Johnston  was  born  in  Macon,  Georgia,  in  1926.  After  v/orking  in  a dance 
bend,  he  studied  composition  with  Mary  Leighton  at  the  Cincinnati  Conservatory  and 
at  Berkeley.  He  was  appointed  to  the  faculty  of  the  University  of  Illinois*  where 
he  taught  composition,  theory,  and  acoustics  until  his  retirement  in  1983,  but  he 
continued  to  study  composition  with  Darius  Milhaud  and  Harry  Partch,  electronic 
music  from  Otto  Luening  and  Vladimir  Ussachevsky,  and  private  study  with  John  Cage. 
Johnson  is  an  authority  on  the  music  and  ideas  of  Harry  Partch.  He  is  one  of  the 
'oading  composers  to  make  regular  use  of  niicrotones  in  his  music.  His  works  are 
p'imarily  for'  tra-Jitiotral  irsclMjiiients  played  irt  just  t inn . jl:e  String  Quartet 

ho.  4 is  a theme  and  variations  on  the  familiar  Af-'cr  icon  Amazing  Grace;  the 

vAriations  proliferate  in  a gradually  increasing  proportional  cr-nplexity  of  pitch 
and  of  metrical  rhythm.  The  composer  said  in  the  original  program  note,  "It  is  an 
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amazing  grace  to  have  come  through  an  abyss... to  regain  that  which  unifies. . .the 
means  to  cope  with  no-matter-how-much  division."  In  this  sense,, the  hymn  tune  is 
an  Ariadne's  thread  taking  the  listener  safely  through  a piete  that  attains  an  al- 
most unbelievable  level  of  rhythmic  complications  before  clearing  a path  again  to  a 
triumphant  conclusion.  The  composer  has  described  the  unusual  history  of  the  work 
and  its  sometime  partner,  the  String  Quartet  No.  3: 

"It  has  happened  to  me  more  than  once  during  or  just  after  the  lengthy  compo- 
sition process  required  to  produce  a complex  work,  an  almost  equally  elaborate  one 
will  emerge  with  surprising  speed  and  fluency.  Such  an  occurrence  came  in  1966, 
just  after  the  intricate  effort  to  compose  the  orchestral  piece  "Qiiintet  for  Groups." 
The  work  which  emerged  at  that  time  was  String  Quartet  No.  3,  a single -movement  work 
of  about  16  minutes  duration.  I set  jthe  third  quartet  aside  temporarily  as  perhaps 
needing  a closing  movement.  In  1973  when  commissioned  to  write  a quartet  for  the 
Fine  Arts  Quartet,  I composed,  as  second  movement.  String  Quartet  No.  4,  a single 
movement  work  of  10  minutes  duration,  but  with  the  stipulation  that  either  quartet 
"movement"  could  be  performed  alone.  It  was  so  premiered  in  April  1974  by  that 
quartet  at  Carnegie  Recital  Hall,  New  York  City.  While  the  Fourth  Quartet  has  been 
widely  performed  separately,  it  was  not  until  1976  that  Crossings,  the  double 
quartet  linkage  of  Quartets  3 and  4,  which  has  as  a middle  movement  an  obligatory 
structural  silence  of  60  to  120  seconds,  was  first  performed." 

This  evening's  performance  includes  only  String  Quartet  No.  4 
Bela  Bartok:  String  Quartet  No.  3 

Since  the  time  of  Mozart  and  Haydn,  and  most  assuredly  since  the  contribution 
of  Beethoven,  the  string  quartet  has  been  among  the  most  serious  of  musical  genres, 
demanding  (most  composers  have  felt)  concentration  and  carefully  argued  discourse. 

In  our  century  the  string  quartet  has  retained  that  position;  a fair  number  of 
composers  have  turned  to  it  for  some  of  their  most  intense  statements.  Of  the  large, 
varied,  vital  repertory  of  20th-century  string  quartets,  perhaps  two  composers  stand 
out  for  having  employed  the  ensemble  repeatedly  for  music  that  has  become  virtually 
central  to  the  tradition:  Schoenberg  and  Bartok.  Bartok' s six  quartets  have  long 
since  become  standard  repertory  works,  but  none  more  thoroughly  meets  the  traditional 
demand  for  concentration  of  argument  than  Bartok 's  No.  3. 

Composed  in  September  1927,  a full  decade  after  the  Second  Quartet,  the  Bartok 
Third  was  entered  by  the  composer  in  a competition  run  by  the  Musical  Fund  Society 
of  Philadelphia.  The  first  prize  was  shared  by  Bartok  and  Alfredo  Casella,  winning 
for  the  Hungarian  composer  a Vvrelcome  and  badly  needed  award  of  $3000.  The  quartet 
bears  a dedication  to  the  Society. 

In  harmony,  the  Third  Quartet  is  one  of  the  knottiest  of  Bartok 's  works,  filled 
with  crunching  dissonances,  rendered  the  more  dissonant  by  the  vigor  with  which 
they  are  to  be  played.  The  concentration  of  motivic  development,  too,  makes  great 
demands  upon  the  listener's  attention.  Yet  the  energy  and  the  range  of  color  that 
Bartok  is  able  to  draw  out  of  these  four  instrumental  cousins  helps  carry  the  first- 
time  listener  through  the  piece,  and  the  repeat  listener  becomes  absorbed  in  the 
working-out  of  the  motives  and  the  essentially  two-movement  form.  The  "Prima  parte" 
is  rather  slow  (Moderato)  and  leads  directly  to  the  "Seconda  parte,"  a hair-raising 
Allegro.  This  is  a typical  Hungarian  ;>attern  (familiar  from  the  csardas  dance  form, 
among  other  places),  but  the  Bartok  elaborates  it  by  inserting  a sustained,  myster- 
ious "recapitulation  of  the  first  part"  virtually  at  the  climax  of  the  Allegro. 

This  is  follov/ed  by  what  Bartok  labels  "Coda,"  but  it  is  much  more  than  that:  the 
recapitulation  of  the  slow  music  has  prevented  the  fast  movement  from  truly  working 
itself  out,  so  that  the  coda  now  becomes  also  a "recapitulation  of  the  second  part" 
and  thus  an  essential  element,  providing  a classical  balance  to  this  powerful 
composition. 

Terry  Riley:  Conquest  of  the  War  Demons 

Terry  Riley  was  born  in  Colfax,  California,  in  1935.  He  studied  composition 
with  Robert  Erickson  at  San  Francisco  State  College  and  later  attended  the  Univer- 
sity of  California  at  Berkeley,  where  he  received  his  M.A.  in  1961.  He  began  work- 
ing as  an  original  member  of  the  San  Francisco  Tape  Music  Center  and  from  1963  in 
Paris  at  the  ORTF  recording  studios.  It  was  through  working  with  the  manipulation 
of  tape  sounds--and  particularly  short  loops  of  musical  material  repeated  over  and 
over  as  the  background  of  a piece--that  he  developed  his  stylistic  trademark:  a 
steady  pulse,  over  which  melodic  phrases  are  reiterated,  gradually  changing  stress 
or  evolving  varied  modal  or  harmonic  patterns  through  the  course  of  several  repeti- 
tions. In  1964  he  composed  his  most  famous  work.  In  C,  for  any  number  of  melodic 
instruments,  each  of  which  plays  through  53  melodic  motifs,  repeating  each  one 
freely  over  a steady  piano  pulse.  The  result  is  a constant  interplay  of  multiple 
canons,  in  which  each  performer  decides  how  to  fit  into  the  whole.  In  C became  one 
of  the  first  well-known  works  of  the  school  known  as  minimalism,  linked  with  such 
composers  as  LaMonte  Young,  Philip  Glass,  and  Steve  Reich.  In  recent  years  the 
technique  has  moved  from  the  work  of  a small  minority,  a radical  opposite  of  total 
serial  ism,  to  a more  prominent  position  as  a number  of  composers  have  adopted 
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gestures  and  approaches  into  works  that  do  not  employ  a pure  minimalist  approach. 

For  a number  of  years  Riley  stopped  notating  his  compositions,  preferring  to 
create  them  in  performance,  using  techniques  adapted  from  the  recording  studios  for 
live,  multiple  tracking.  Since  1981  he  has  composed  a number  of  works  on  commis- 
sion from  the  Kronos  Quartet  (beginning  v/ith  G-Song  and  Sunrise  of  the  Planetary 
Dream  Collector,  both  of  which  require  voice  and  synthesizer  in  addition  to  the 
string  quartet).  Salome  Dances  for  Peace  is  a two-hour  work,  of  which  Part  One  was 
composed  in  1985  and  Part  Two  the  follov/ing  year.  Altogether  the  full  work  comprises 
the  following  sections: 

Part  One 

I.  Anthem  of  the  Great  Spirit 

II.  Peace  Dance  One 

III.  Fanfare  in  the  Niinimal  Kingdom 

IV.  The  Ancient  Aztec  Corn  Dances 

1.  Ceremonial  Night  Races 

2.  Salome  Meets  Wild  Talker 

3.  The  Oldtimers  Turn  Up  at  the  Races 

V.  Half -Wolf  Dances  Mad  in  Moonlight 

Part  Two 

I.  Conquest  of  the  War  Demons 

II.  The  Gift 

III.  The  Ecstasy 

IV.  Good  Medicine 

This  evening's  performance  will  include  only  the  opening  section  of  Part  Two. 
The  score  reflects,  in  part,  Riley's  study  of  Indian  music  beginning  nearly  two 
decades  ago,  employing  for  some  of  its  musical  material  the  kinds  of  drones  and 
sliding  intonation  characteristic  of  Indian  ragas,  set  off  against  folksong-like 
figures,  v^hole  tone  sections,  and  the  repetitive  organization  of  minimalist  music 
familiar  from  western  music. 

The  entire  work  is  based  on  a program  that  is  mythological  in  tone,  though 
invented  by  the  composer,  a syncretistic  myth  embodying  images  from  a number  of 
cultures.  The  problem  is  that  the  Viar  Demons  have  stolen  away  Love  to  the  under- 
world. The  Creator/Great  Spirit  chooses  to  solve  the  problem  by  working  from 
where  human 

"attention  was  already  strongly  focused.  That  gift  of  pleasure  that 
ensured  their  physical  survival  up  to  this  point,  their  reproductive 
urge,  the  male  attraction  to  the  coiled  serpentine  energy  embodied 
in  the  female  form. 

"Enter  Salome. 

"She  has  been  in  Dancer's  Limbo  for  2000  years  because  of  a 
misuse  of  her  alluring  powers  which  eventuated  in  the  beheading  of 
St.  John  the  Baptist.  Now,  because  of  the  Creator's  great  compassion 
and  because  of  her  considerable  qualifications,  she  is  summoned 
to  dance  for  peace.  But  first  she  must  undergo  a series  of  purifying 
initiations  that  will  intensify  and  strengthen  her  personal  power. 

These  take  place  magically  over  undefined  time  spans,  vague  geo- 
graphical locations,  and  within  mythical  cultures,  until  she  is 
ready  to  meet  her  ally  Half-Wolf  and  journey  to  the  underworld  to  do 
battle  with  the  War  Demons." 

It  is  the  battle  proper,  which  opens  the  dramatic  second  part  of  the  full 
score,  that  will  be  heard  here. 


-Steven  Ledbetter- 
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TanglewGDd  Music  Center 


PROGRAM 


SIXTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August'  9,  198  7 a I 10:00  a.m. 

Theatre  Concert  Hall 

Prepared  by  Jerome  Rosen,  Louis  Krasner  . l,eon  F]  e i sher  , 
Donald  MacCourt  . and  Julius  Levine 


Haydn  Trio  for  Violin,  Cello  and  Piano  in  E-flat  Major, 

Hob. XV: 29 

Foco  allegretto 

Andantino  ed  i nnorenteii'ente 

Allemande:  Presto  assai 

Tamara  Chang,  violin  llillel  Zori,  cello 

Margaret  Kainjaneier , piano 


Sebastian  Currier  String  Quartet  No.  2 

Prologue 

Centerpiece 

Epilogue 

The  Shangliai  Quartet 

Honggang  Li,  violin  Zheng  Wang,  viola 

Weigang  Li,  violin  Rathe  Jarka,  cello 

Sebastian  Currier  was  born  in  Huntingdon,  Pennsy  1 v.on  i .a  in  19'>o_  pp 
grew  up  within  a musical  environment,  his  mother  a rniipmser  and  in's 
father  a violist.  He  is  a studeiit  of  Milton  BalihitI  at  luilliard. 
where  he  is  currently  a doctoral  candidate.  Hi.s  aw.irds  Miclnde  the 
Charles  E.  Ives  Scholarship  given  by  the  American  Acadeiiiv  and  Insti- 
tute of  Arts  and  Letters,  first  prize  in  the  Delius  t'on!p(’i'.  i t i on 
Competition,  and  the  Alexandre  Cre  tchan  i nof  i Meniori<a!  Ft  i:’(>  in  Cf'inp- 
osition.  He  is  a fellow  in  composition  at  the  I'^S/  Tanr.lewood  Music 
Center . 


Rave  1 


Trois  poemes  de  Stephanc  Mallarme 


Soupir 

Placet  fi.it ile 

Surgi  de  la  croupe  et  du  bond 


Katie  La ns dale 
Paul  Manaster, 
Peter  Sulski, 
Ruth  Waeffler, 


, violin 
viol  in 
viola 
cello 


Regina  lleldu'r,  t/ntc 
LeeAnn  Edwards,  (Jute 
Kimberly  Wilson,  clarinet 
Alan  Kay,  clarinet 


Margaret  Kampmeier,  piano 
Ma  ) ie  Zeller,  mezzo  sopraiio 


! .■.'on  I'll  i .'•li'  r , a 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  accpiire  a penetrating  and 
vivid  co  nceptio  n of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  he  modest  in  our  fmnti- 
ises.  But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends; 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

Fhejuly  29  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
l/)Liis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endcwed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Cilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Fanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. 4 he  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


'The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  PittsHeld. 


Ligeti 


Ten  Pieces  for  Woodwind  Quintet  (1968) 


LeeAnn  Edwards,  flute  Steven  Jackson,  clarinet 

Mark  McEwen,  ohoe  Noe  Cantu,  bassoon 

Deborah  Stephenson,  horn 


Beethoven  Septet  in  E-flat  Major  for  Strings  and  Winds, 

Opus  20 

Adagio;  Allegro  con  brio 
Adagio  cantabile 
Tempo  di  menuetto 
Tema  con  variazioni 
Scherzo 

Andante  con  moto  alia  marcia;  Presto 

Karen  Marx,  violin  Todd  Palmer,  clarinet 

Trung  le  Trinh,  viola  Patricia  Paulson,  bassoon 

Susannah  Chapman,  cello  Robert  Danforth,  horn 

Douglas  Johnson,  bass 


Trois  poemes  de  Stephane  Mallarme 
Soupir  (Sigh) 

My  soul  (toward  your  brow  where  dreams,  oh  calm  sister. 

An  autumn  strewn  with  spots  of  russet 

And  toward  the  wandering  sky  of  your  angelic  eye) 

Rises,  as  in  a melancholy  garden. 

Faithful,  a white  fountain  sighs  toward  the  azure! 

Toward  the  softened  Azure  of  October  pale  and  pure 
Which  mirrors  in  great  pools  its  infinite  languor 
And  lets,  on  the  dead  water  where  the  tawny  death 
Of  leaves  wanders  in  the  wind  and  digs  a cold  furrow. 

The  yellow  sun  be  dragged  in  a long  ray. 

Placet  futile  (Vain  entreaty) 
Princess!  in  envying  the  fate  of  a Hebe 
Who  dawns  on  this  cup  at  the  kiss  of  your  lips 
I exhaust  my  fires,  but  have  only  the  discreet  rank  of  abbe 
And  will  not  appear  even  naked  on  the  Sevres. 

As  I am  not  your  bearded  lapdog 

Nor  lozenge,  nor  rouge,  nor  dainty  gestures 

And  that  on  me  I know  your  hidden  glance  has  fallen. 

Blonde  whose  divine  hairdressers  are  goldsmiths! 

Designate  us... you  of  whom  so  many  raspberried  smiles 
Join  into  a flock  of  tame  sheep 

Browsing  on  the  vows  of  all  and  bleating  in  a frenzy 

Designate  us . . . so  that  Cupid  winged  with  a fan 

May  comb  me,  flute  in  hand,  lulling  the  fold  to  sleep. 

Princess,  designate  us  shepherd  of  yoursmiles. 


Surgi  de  la  croupe  et  du  bond  (Rising  from  the  crouch  and  leap 
Rising  from  the  crouch  and  leap 
Of  an  ephemeral  piece  of  glassware 
Offering  the  bitter  night  no  flowers 
The  unnoticed  neck  stops  short. 

I rather  think  two  mouths  have  not 
Drunk,  neither  her  lover  nor  my  mother. 

Ever  at  the  same  chimaera 
Me,  sylph  of  this  cold  ceiling! 

The  vase  pure  of  any  draught 
But  inexhaustible  widowhood 

Is  at  the  point  of  death  but  will  not  yield. 

Naive  kiss  of  ther  most  funereal, 

A breath  of  aught  that  might  announce 
A rose  cimidst  the  shadow. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  ttead 
Dennis  Helinrich,  Hear!  Vocal  Coach 
FOURTH  CONCERT 

Sunday,  August  9,  198  7 at  8:30  p . iii . 
Chamber  Music  Hall 


Four  songs  Duparc 

La  vie  anterieure 
L' invitation  au  voyage 
Extase 

La  vague  et  la  cloche 

Perry  Ward,  baritone 
Philip  Highfill,  piano 


Five  songs  Felix  Mendelssohn 

Knaben  wunderhorn 
Der  Mond 
Neue  liebe 
Nachtlied 
Hexenlied 

Richard  Slade,  tenor 
Margo  Garrett,  piano 


Five  Songs  (Ann  Akhmatova)  Sergei  Prokofiev 

The  Sun  Fills  My  Room 
True  Tenderness 
In  Remembrance  of  the  Sun 
Greetings ! 

The  Grey-Eyed  King 

Alicia  Cordell,  soprano 
Karl  Paulnack,  piano 


Intermission 


BALDWIN  PIANO 


Translations 


Four  Songs,  by  Henri  Duparc 

I.  La  Vie  anterleure — ^The  ancient  life  (Baudelaire) 

I lived  a long  time  in  vast  pillared  halls 

which  the  sun  beams  from  the  sea  colored  with  a thousand  lights, 
and  which  their  great  columns,  straight  and  majestic,  made 
at  night,  like  grottos  of  basalt. 

The  waves  rolling  along  the  reflections  of  the  sky. 

Intermingled  in  a solemn  and  mystical  way  the  all  povi^erful  chords 
cf  their  rich  music  with  the  colors  of  the  sunset  reflected  in  my  eyes... 


There,  there  is  where  I lived  in  voluptuous  calm 

amidst  the  azure,  the  waves,  the  splendors  and  nude  slaves 

all  impregated  with  scents 

who  refreshed  my  brow  with  palm  leaves,  and  their  unique  purpose  was  to 
comprehend  the  painful  secret  that  made  me  languish. 

II.  L’ Invitation  au  Voyage — -The  invitation  to  the  Voyage  (Baudelaire) 


My  child,  my  sister, 

think  how  sweet  it  would  be 

to  go  down  there,  to  live  together, 

to  love  free  from  care,  to  love  and  die 

in  that  land  that  resembles  you! 

The  moist  suns  of  the  misty  skies 
to  my  mind  have  the  charm 
so  mysterious  at  your  traitorous  eyes 
sparkling  through  their  tears. 

There,  all  is  order  and  beauty, 
luxury,  calm  and  pleasure. 

III.  Extase- — Ecstasy  (Jean  Labor) 

On  a pale  lily 
my  heart  lies 

In  sweet  sleep,  like  death... 

Exauisite  death, 

IV.  La  Vague  et  La  Cloche~-The  waves  and 

Once,  under  the  influence  of  a powerful 
potion, 

I dreamed  that  among  the  noise  and  waves 
of  the  sea, 

I rowed  without  a lamp  in  the  night, 
sad  rower,  never  hoping  to  reach  shore 
again. . . 

The  ocean  spat  its  foam  on  ray  forehead, 
and  the  wind  froze  the  very  marrow  of 
my  bones  with  horror, 

The  waves  tumbled  down  like  walls  with  ' 
a slow  rhythm 

interrupted  with  silence... 
then,  all  was  changed ...  the  sea  and  its 
black  melee  foundered... 
under  my  feet  the  bottoiu  of 
collapsed. . . 


See  on  these  canals  the  boats 
that  like  to  roam  sleep; 

It  is  to  satisfy  ypur  slightest  wish 
they  have  come  from  the  ends  of  the  world. 
The  setting  suns  again  clothe  the  fields, 
the  canals,  the  whole  town  with  hyacinth 
and  gold; 

The  world  falls  asleep  in  a warm  light. 
There,  all  is  order  and  beauty, 
luxury,  calm  and  pleasure. 


death  perfumed  by  the  breath  of  the 
beloved. . . 

On  your  pale  breast 
my  heart  lies 

In  sweet  sleep  like  death... 

the  bell  (Francois  Coppee) 

And  I found  myself  alone  in  an  old  steeple 
Riding  furiously  on  a swinging  bell. 

I grasped  the  noisy  bell  stubbornly, 
convulsively  and  closing  my  eyes  with 
the  effort. 

The  reading  made  the  old  stones  tremble. 

As  I continually  quickened  the  heavy 
sv7xnging . 

VTiy  did  you  not  tell  me,  0 dream,  where 
God  leads  us? 

Why  did  you  not  tell  me  if  there  is  no 
end 

to  the  useless  toil  and  the  ternal 

■ i 

turmoil  which  makes  up  life,  alas, 
human  life! 


the  boat 


Five  Songs,  by  Mendelssohn 


Hunting  Song  (Knaben  Wunderhorn) 

With  zest  I went  out  riding  through  a green  wood,  where  I heard  three  birds  singing 
beautifully  together.  And  they  were  not  three  birds;  they  were  three  fine  ladies. 
One  of  them  is  for  me  - I’d  stake  my  life  on  it. 

The  afterglow  casts  a golden  haze  on  the  vjood,  against  which  struggles  the  song  of 
the  birds.  I stand  on  guard,  waiting  for  night  to  fall,  which  the  thrill  of  the 
evening  has  made  soft. 

I set  my  horn  to  ringing  and  at  once  the  sky  clears.  I dismount  from  my  horse  to 
examine  the  birds.  The  first  is  dark  Anne,  the  second  little  Barbara.  The  third 
has  no  name  - and  is  for  me. 

The  Moon  (Per  Mond)  (Geibel) 

My  heart  is  like  the  dark  of  night,  when  all  the  treetops  rustle;  v;hen  the  moon 
climbs  gently  into  radiance  from  the  clouds  and  see!  The  wood  is  still  in  deep 
attention. 

The  moon,  the  moonlight  are  you  in  the  fullness  of  your  love  - give  me  but  a glance 
of  heaven’s  peace,  and  seel  This  unruly  heart  is  at  rest. 

New  Love  (Meue  Liebe)  (Heine) 

In  the  moonlit  woods  not  long  ago  I saw  the  elves  go  riding,  and  I heard  their  horns 
resounding  and  I heard  their  cymbals  crashing!  Their  white  ponies  had  golden  horns 
and  flew  wildly  away  like  wild  swans  twisting  on  the  wind.  The  queen  looked  me  over 
with  a smile  as  she  rode  past.  Does  this  mean  a new  love  for  me?  Or  that  I will 
die  soon. . . ? 

Night  Song  (Nachtlled)  Eichendorff) 

Departed  is  the  light  of  day,  from  far  off  comes  the  churchbells’  sound.  So  comes 
the  time  of  utter  night,  which  covers  all  it  disregards. 

Where  now  has  gone  the  happiness,  the  comfort  of  a friend’s  true  heart,  the  sweet- 
ness of  a loving  glance?  Will  no-one,  no-one  keep  me  company? 

Sing  out  then,  lovely  nightingale,  and  waterfall  with  sparkling  voice,  join  with 
us  in  the  praise  of  God  until  the  light  of  morning  shines. 

Witching  Song  (Hexenlied)  (Kolty) 

The  swallow  flies.  Spring  returns  and  gives  us  the  blooms  on  the  branches;  soon  we 
escape  out  the  door;  we're  off  to  the  satanic  revels.  A black  ram,  a broomstick, 
a stovepipe  and  a distaff  carry  us  swiftly  like  lightning  and  wind  through  the 
hissing  air  to  Mount  Brocken. 

Around  Beelzebub  dances  our  coven,  kissing  his  clawlike  hands.  A swarm  of  ghosts 
takes  us  by  the  arms  and  swings  torches  as  we  dance.  And  Beelzebub  promises  the 
dancing  horde  great  riches:  lovely  silk  to  wear  and  pots  of  gold  to  bury. 

A firedrake  flies  over  the  roof  and  brings  us  butter  and  eggs.  The  neighbors  gape 
at  the  flying  sparks  and  cross  themselves.  The  swallow  flies,  spring  returns  and 
blossoms  bloom  forth  on  the  crown.  Soon  we  escape  out  of  the  door . . . Juchheisa! 
for  the  satanic  revels. 

Five  Songs  (Ann  Akhmatova) , by  Sergei  Prokofiev 
The  Sun  Fills  My  Room 

The  sun  filled  the  room  throughout  with  a golden  haze. 

I awoke  and  remembered,  darling,  today  is  your  day. 

That  is  why  the  snowy  expanse  behind  the  window  is  warm. 

That  is  why,  I,  sleepless,  slept  as  one  who  has  just  come  from  communion. 

True  Tenderness 

You  can  not  be  mistaken  about  true  tenderness 
And  it  is  gentle. 

You  wasted  your  time  when  you  attentively  bundled  my  breasts  and  shoulders  in  furs 
And  in  vain  you  spoke  meek  words  about  first  love. 

How  well  I know  those  dogged,  hungry  gazes  of  yours. 

In  Remembrance  of  the  Sun 

The  memory  of  the  sun  weakens  the  heart. 

The  grass  is  more  yellow. 

The  wind  flutters  the  early  snowflakes 
Gently,  Gently. 

The  water  no  longer  flows  through  the  narrow  channels. 

Perhaps  it  is  better  that  I don’t  become  your  wife. 

The  memory  of  the  sun  weakens  in  the  heart. 

V/hat  is  This?  Darkness?  Perhaps! 

Within  a night  it  will  be  winter. 


Greetings 
Hello  I 

Do  you  hear  a faint  rustling  to  t^  e righ 
You  won't  finish  writing  those  verses,  1 
Can  it  be  that  you  will  offend  me  as  you 
You  say  you  can't  see  these  arms. 

These  arms  and  eyes  of  mine. 

It's  bright  and  simple  here  xvith  you. 

Don’t  drive  me  out  there  where  under  the 
water  freezes. 

The  Grey-Eyed  King 

Glory  to  you,  unrelenting, pain 
Yesterday  the  grey-eyed  king  died. 

The  autumn  night  was  crimson  and  stifling. 
My  husband  stated  calmly: 

"Last  night  at  the  hunt  they  found  his 
body  under  the  old  oak.  Overnight, 
the  poor  queen's  hair  turned  grey." 


; of  desk? 

ve  come  to  you. 
did  the  last  time: 


ling  vault  of  the  bridge,  stagnant 


Re  found  his  pipe  on  the  mantle... 

My  son,  I am  overwhelmed  with  grief 
as  I look  into  your  eyes,  the  grey  eyes 
of  the  king. 

In  the  wind  the  poplars  whisper, 

"Your  king  is  on  earth  no  more." 


Last  Poems  of  Wallace  Stevens,  by  Ned  Rorem 

Not  Ideas  about  the  Thing  but  the  Thing  Itself 

At  the  earliest  ending  of  winter.  It  was  not  from  the  vast  ventriloquism 

In  March,  a scrawny  cry  from  outside  Of  sleep's  faded  papier-mache... 

Seemed  like  a sound  in  his  mind.  The  sun  was  coming  from  outside. 


He  knew  that  he  heard  it, 

A bird's  cry,  at  daylight  or  before. 

In  the  early  March  wind. 

The  sun  was  rising  at  six. 

No  longer  a battered  panache  above  snow. . . 
It  would  have  been  outside. 


That  scrawny  cry  - It  was 
A chorister  whose  c preceded  the  choir. 
It  Vi/as  part  of  the  colossal  sun. 

Surrounded  by  its  choral  rings. 

Still  far  away.  It  was  like 
A hew  knowledge  of  reality. 


The  River  of  Rivers  in  Connecticut 

There  is  a great  river  this  side  of  Stygia, 

Before  one  comes  to  the  first  black  cataracts 
And  trees  that  lack  the  intelligence  of  trees. 

In  that  river,  far  this  side  of  Stygia, 

The  mere  flowing  of  the  water  is  a gayety. 

Flashing  and  flashing  in  the  sun.  On  its  bank. 

No  shadow  walks.  The  river  is  fateful. 

Like  the  last  one.  But  there  is  no  ferryman. 

He  could  not  bend  against  its  propelling  force. 

It  is  not  to  be  seen  beneath  the  appearances 
That  tell  of  it.  The  steeple  at  Farmington 
Stands  glistening  and  Haddam  shines  and  sways. 

It  is  the  third  commonness  with  light  and  air, 

A curriculum,  a vigor,  a local  abstraction. . . 

Call  it,  once  more,  a river,  an  unnamed  flowing. 

Space-filled,  reflecting  the  seasons,  the  folk-lore 
Of  each  of  the  senses;  call  it,  again  and  again. 

The  river  that  flows  nowhere,  like  a sea. 


A Child  Asleep  in  Its  Ovm  Life 

Among  the  old  men  that  you  know.  They  are  nothing,  except  in  the  universe 

There  is  one,  unnamed,  that  broods  Of  that  single  mind.  He  regards  them 

On  all  the  rest,  in  heavy  thought.  Outwardly  and  knows  them  Inwardly, 

The  sole  emperor  of  what  they  are. 

Distant,  yet  close  enough  to  wake 
The  chords  above  your  bed  to-night. 


The  Planet  on  the  Table 


Ariel  was  glad  he  had  written  his  poems. 
They  were  of  a remembered  time 
Or  of  something  seen  that  he  liked. 

Other  makings  of  the  sun 
Were  waste  and  welter 
And  the  ripe  shrub  writhed. 


His  self  and  the  sun  were  one 

And  his  poems,  although  makings  of  his  se 

Were  no  less  makings  of  the  sun. 

It  was  not  important  that  they  survive. 
What  mattered  was  that  they  should  bear 
Some  lineament  or  character. 


Some  affluence,  if  only  half-perceived. 
In  the  poverty  of  their  words, 

Of  the  planet  of  V7hich  they  were  part. 
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The  Dove  in  Spring 


Brooder,  brooder,  deep  beneath  its  walls- 

A small  howling  of  the  cove 

r-lakes  something  of  the  little  there. 

The  little  and  the  dark,  and  that 
in  which  it  is  and  that  in  which 
It  is  established.  There  the  dove 

Makes  this  small  howling,  like  a thought 
That  howls  in  the  mind  or  like  a man 
Who  keeps  seeking  out  his  Identity 

Of  Mere 

The  palm  at  the  end  of  the  mind. 

Beyond  the  last  thought,  rises 
In  the  bronze  decor, 

A gold-feathered  bird 

Sings  in  the  palm,  without  human  meaning. 
Without  human  feeling,  a foreign  song. 


In  that  X'/hich  is  and  is  established... 

It  hc'ids 

C.”  the  rcat  sizes  of  an  outer  bush 
And  the  great  misery  of  the  doubt  of  it. 

Of  stripes  of  silver  that  are  strips 
Like  slits  across  a space,  a place 
And  state  of  being  large  and  light. 

There  is  this  bubbling  before  the  sun. 
This  howling  at  one's  ear,  too  far 
For  daylight  and  too  near  for  sleep. 

Being 

You  know  then  that  it  is  not  the  reason 
That  makes  us  happy  or  unhappy. 

The  bird  sings.  Its  feathers  shine. 

The  palm  stands  on  the  edge  of  space. 

The  wind  moves  slowly  in  the  branches. 
The  bird's  fire-f angled  feathers  dangle 
down. 


A Clear  Dav  And  No  Memories 


No  Soldiers  in  the  scenery. 

No  thoughts  of  people  now  dead. 

As  they  were  fifty  years  ago. 

Young  and  living  in  a live  air. 
Young  and  walking  in  the  sunshine. 


Today  the  air  is  clear  of  everything. 

It  has  no  knowledge  except  of  nothingness 
And  it  flows  over  us  without  meanings. 

As  if  none  of  us  had  ever  been  here 
before 


Bending  in  blue  dresses  to  touch  something  And  are  not  now:  ifi  this  shallow  spectacle 
Today  the  mind  is  not  part  of  the  weather.  This  Invisible  activity,  this  sense. 


Tanglewod  Music  Center 


PROGRAM 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Fifth  Concert. 

Tuesday,  August  11,  198  7 at  8 ; 30  p.ni. 
Shed 


Rossini  Overture  to  "La  Gazza  Ladra" 

Yutaka  Sado,  conductor 
Kyoto,  Japan 

Schubert  Symphony  in  B minor  ("Unfinished")  D.  759 

Allegro  moderato 
Andante  con  moto 

Anthony  Frinciotti,  conductor 
Bedford,  New  Hampshire 

Ravel  Rapsodie  Espagnole 

Prelude  a la  nuit 

Malaguena 

HaharTera 

Feria  (The  Fair) 

Jun  Markl , conductor 
West  Germany 


Intermission 


Stravinsky  "Le  Sacre  du  Printemps"  (The  Rite  of  Spring) 

Pictures  of  Pagan  Russia 

Part  One:  The  Adoration  of  (he  Earth 

Introduction  - Harbingers  of  Sfuing  - 
Dance  of  the  Adolescents  - Ritual  of 
Abduction  - Spring  Rounds  - Games  of 
the  Rival  Clans  - Procession  of  the 
Wise  Elder  - Adoration  of  the  Earth 
(Wise  Elder)  - Dance  of  the  Earth. 

Part  Two:  The  Sacrifice 

Introduction  - Mystical  Circles  of 
the  Virgins  - Glorif  ica(  ion  of  t lie 
Chosen  One  - Evocation  of  (tie  Ancestors  - 
Ritual  of  the  Ancestors  - The  Sacrificial 
Dance  of  the  Chosen  One 

Leonard  Bernstein,  conductor 


This  concert  was  prepared  under  the  supervision  of 
Leonard  Bernstein 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  xoith  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  in  terpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . .We  want  to  he  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spirihial 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwr  itten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  undeirvi  itten  by  The  Fincoln  and  Therese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinaiy  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
lx)uis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  undeirviite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  F.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  4'eacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — ^ partially  funded 


I'he  Friends  of  Music  at  Tanglewcjod  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. I hedanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


Prograffi  Kotes 

ROSSINI  (29  Feb*  1792  - 13  Nov. 1868)  Overture  to  La  Gazza  Ladra 

No  other  composer  in  the  first  half  of  the  19th  century  enjoyed  the  measure  of  pres- 
tige, wealth,  popular  acclaim,  or  artistic  influence  that  belonged  to  Rossini.  His 
initial  successes  were  in  the  line  of  opera  buffa,  but  in  the  1820s  he  turned  increa- 
singly to  opera  seria  where  he  threw  off  18th  century  formulae  and  codified  new  con- 
ventions that  dominated  Italian  opera  for  half  a century.  La  Gazza  Ladra,  or  The 
Thieving  Ilagpie,  is  a tragi-comedy  that  treads  a narrow  line  between  the  exaggeration' 
of  buffo  style  and  the  artificial  postures  often  found  in  opera  seria  up  to  that  time 
The  opera  was  first  produced  in  Milan  on  31  May  1817  in  what  the  French  author  Stend- 
hal called  the  most  successful  first  night  of  his  experience.  As  a further  mark  of 
its  popularity,  it  reached  London  in  1821,  Philadelphia  in  1827,  and  New  York  by  183' 
Rossini  lavished  special  care  on  the  orchestration  of  the  opera,  the  first  v/here  the 
orchestra  predominates  over  the  singers.  The  overture  was  written  last  and  is  fillet 
with  novel  and  striking  ideas,  from  the  opening  antiphonal  snare  drum  rolls  and  mill- 
march  of  the  introduction  to  his  hallmark  crescendos. 

SCHUBERT  (31  Jan.  1797  - 19  Nov.  1828)  Symphony  in  B minor,  D.  759  "Unfinished" 

After  completion  of  his  Sixth  Symphony  in  1818,  Schubert  made  three  attempts  at  start 
ing  a new  symphony.  The  abandoned  fragments  of  these  attempts,  some  of  them  sub- 
stantial, reflect  a period  of  experiment,  growth,  and  crisis  in  his  musical  thought. 
With  the  B minor  symphony,  the  fourth  attempt  to  be  left  incomplete,  he  managed  to 
orchestrate  two  complete  movements,  made  a start  at  a scherzo,  and  left  no  trace  of 
a f inale--perhaps  he  was  blocked  in  devising  a movement  that  would  complement  and 
balance  the  first  two.  Yet  in  these  two  completed  movements  we  have  a work  that 
opens  up  a new  symphonic  world.  The  title  page  is  signed  and  dated  Vienna,  30 
October  1822.  In  April  of  1823  Schubert  was  awarded  the  Diploma  of  Honor  of  the 
Styrian  Musical  Society  of  Graz  and  indicated  that  as  expression  of  gratitude  he 
would  send  the  Society  "one  of  my  symphonies  in  full  score."  In  the  event,  it  was  th 
manuscript  to  these  two  movements  of  his  latest  attempt  at  a symphony  that  Schubert 
sent  via  his  friends  Josef  and  Anselm  Huttenbrenner,  Vi^ho  were  Society  members.  For 
reasons  about  which  we  can  only  speculate,  Anselm  retained  possession  of  the  score 
for  some  40  years.  It  was  eventually  retrieved  by  Johann  von  Herbeck,  who  led  the 
^irst  performance  of  the  work  as  we'  know  it  on  17  Dec.  1865. 

MVEL  (7  Mar.  1875  - 28  Dec.  1937)  Rapsodie  Espagnole 

Rapsodie  Espagnole  was  Ravel's  first  important  orchestral  work  and  at  one  stroke  re- 
vealed him  to  be  an  crchestrator  of  genius,  aware  of  the  expressive  potential  of  ead 
instrument  and  skilled  in  blending  and  balancing  individual  timbres.  The  v;ork  was 
composed  in  1907,  in  the  space  of  a month,  and  first  performed  on  19  Mar.  1908. 

Prelude  a la  Nuit  is  an  evocative  nocturne  characterized  by  a four  note  descending 
motif,  F,E,D,C#.  The  Spanish  atmosphere  is  presently  established,  but  the  opening 
motif  returns  and  the  movement,  whose  entire  dynamic  range  is  from  ppp  to  mf , is 
brought  to  an  end  softly  and  mysteriously.  The  Malaguena  is  strongly  marked  rhythm- 
ically. The  climax  of  the  movement  features  the  full  percussion  section,  including 
castanets;  towards  the  end  the  opening  motif  is  heard  again  and  the  movement  dies 
away  softly.  The  Habanera,  with  its  subtle  rhythm  lingering  on  the  first  beat,  was 
originally  written  as  a two  piano  piece  in  1896.  The  Feria  conveys  all  the  spirit 
and  flavor  of  a fiesta.  Midway  through,  the  festivities  are  interrupted  by  a slow, 
somewhat  grotesque  section  and  once  again  the  mysterious  four  note  motif  of  the  be- 
ginning returns.  However,  the  fiesta  mood  soon  reasserts  itself  and  the  work  con- 
cludes with  a flourish  of  brass. 

ITRAVINSKY  (17  June  1882  - 6 April  1971)  Le  Sacre  du  Printemps 

As  Stravinsky  describes  it  in  his  autobiography,  it  was  while  finishing  the  score  to 
Firebird  that  he  had  "quite  suddenly  and  unexpectedly  (for  my  mind  was,  at  the  time, 
full  of  other  things),  a vision  of  a solemn  pagan  rite:  hoary  elders  seated  in  a 
circle,  watching  the  dance  of  a young  girl  who  was  to  be  sacrificed  to  the  God  of 
Spring."  Actual  work  on  Rite  of  Spring,  however,  was  delayed  until  1911,  after  the 
first  performance  of  Petrouchka.  By  Christmas  Part  I was  finished,  with  the  intro- 
duction the  last  to  be  composed.  Part  II  progressed  more  slowly  which  resulted  in  a 

postponement  of  the  premiere.  The  completed  score  is  dated  8 March  1913  and  the  first 
performance,  with  choreography  by  Nijinsky,  was  given  at  the  Theatre  Champs-Elysees 
in  Paris  on  29  May  1913  with  Pierre  Monteux  conducting.  Paris  audiences  have  been 
known  for  their  readiness  to  cause  a disturbance,  but  we  will  probably  never  know 
what  precipitated  the  catcalls  and  near  riot  that  attended  the  premiere.  Speculation 
ranges  from  the  music  itself  to  the  machinations  of  the  impresario  Diaghilev  in  the 
cause  of  publicity,  to  (most  likely)  the  choreography.  Further  performances  went 
relative  smoothly,  but  real  success  came  nearly  a year  later  when  the  work  was  given 
in  concert.  After  World  War  I it  was  restaged  with  new  choreography,  but  in  the  end 
Stravinsky  decided  that  Le  Sacre  worked  best  in  the  concert  hall  as  a piece  of  abso- 
lute music.  Of  all  the  revolutionary  aspects  of  Rite  of  Spring,  none  is  more  stri- 
king than  its  rhythmic  vitality  which  erased  the  "tyranny  of  the  bar  line"  while 
raising  the  Primitive  to  the  level  of  artistry. 

David  E.  Gruender,  Head  Librarian,  Tanglewood  Music  Center 
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First  violins 

I'torgaret  Bichteler 
Katharina  Wolff 

f^rc  Sabat 
Key  Markl 

Mari  sol  Medina 
Lei  Hou 

Akiko  Ueda 
Mi chi  Mi zu tori 

Ann  Palen 
Daniel  a Rodnite 

Ellen  Jewett 
Sia-Hua  Chang 

Nancy  Dahn 
Yan  Chin 


Second  violins 

Marta  Szlubowska 
Tamara  Chang 

Karen  Marx 
Fritz  Krakowski 

Claudia  Chudacoff 
Kathryn  Stenberg 

Jennifer  Moreau 
Dian  Folland 

Suli  Xue 
Paul  Manas ter 

Dionysia  Fernandez 
Christoph  Franzgrote 

Laura  Hundley 
Katie  Lansdale 


Violas 

Peter  Salski 
Susan  Swlkis 

Karen  Elaine  Sanders 
Jenny  Douglass 

Katrina  Smith 
Cindy  Fondiler 

[Mercedes  Leon 
Michael  runory 

Trung  le  Trinh 
Jan  Kroserbrink 

Judith  Ablon 
Amaoi  .lummings 


Orchestra  Personnel 

, brass  and  percussion  listed  alphabetically) 


Cellos 

Ixatja  Linfield 
Robert  Bergman 

c 

Linda  Barduez 
Jean-Guihen  Queyras 

Scott  Kluksdahl 
Ruth  Waeffler 

Brooks  Whitehouse 
Owen  Young 

Heidi  Koffm|n 
Susannah  Chapman 

Alicia  Stegink 
Hi lie!  Zori 


Passes 

Douglas  Johnson 
Dennis  Roy 

Jennifer  W.  liatteson 
Keith  Kawazoe 

Maximilian  Dimoff 
Oavid  Rosi 

Guy  Tyler 


*Laura  Doty 
Lee Ann  Edwards 
Regina  Helcher 
Amy  K.  Porter 
Jennifer  Steele 
Alison  Youn^ 


^es 

Rebecca  Brown 
Willa  Herigman 
Mark  McEwen 
Kevin  Vigneau 
Keisuke  i.'akao 


Clarinets 

Steven  Jackson 
Alan  Kay 
Todd  Palmer 
Nathan  Williams 
Kimberly  Wilson 


Bassoons 

Noe  Cantu 
Marc  Feldman 
Ping  Liang 
Thomas  Novak 
Patricia  Paulson 


Horns 

*John  Bancroft 
Rj)bert  Danforth 
David  Griffin 
Thomas  Hadley 
Chris  Komer 
♦Robert  Rasmussen 
♦Steve  Replogle 
Thomas  Sherwood 
Deborah  Stephenson 


Trutiipets 

David  Banionte 
Bibi  Black 
Anthony  Di Lorenzo 
Brian  Rood 
Daniel  Smith 


Trombones 

Hans  Bohn 
John  DiLutis 
Scott  Me Elroy 
Gerry  Pagano 


Tubas 

♦Matt  Gaunt 
Charles  Schuchat 


Percussion 

David  Fishlock 
Kurt  Grissom 
Tl’iomas  Harvey 
Sebastian  Neumann 
Luanne  Warner 
F.  Feza  Zweifel 


Harps 

Keyo  Ishimaru 
Yolanda  Kondonassis 


Celesta- 
Kevin  Kenner 


Librarian  ' 

David  E.  Gruender 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 
Alan  D.  Jordan 


♦Boston  University  Tanglewood  Ihstitute 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIFTH  CONCERT 

Wednesday,  August  12,  1987  at  8:30  p.m. 
Chamber  Music  Hall 


Four  Folksongs  Luciano  Berio 

Dolce  corainc iamento 
La  donna  ideale 
Avendo  gran  disio 
Ballo 


Misa  Iwama,  mezzo  soprano 
Mark  Trawka,  piano 


Time  Cycle  (text  by  M.  Carleton  Simpson)  T.P.  Carrabre 

Prelude 

I.  On  my  hands  Time. 

II.  I've  escaped... 

III . Dawning . . . 

IV.  Time  on  my  hands. 

V.  I never  receive  any  mail. 

VI.  Watching  my  new  planet... 

VII.  Today... 

VIII.  Regardless  of  my  watchful  eye. 

IX.  Out  of  the  darkness... 

Rockland  Osgood,  tenor 
Kristin  Okerlund,  piaiw 

Active  in  a variety  of  musical  disciplines,  T.  Patrick  Carrabre 
(b.  1958)  is  currently  living  in  Winnipeg,  Canada,  where  he  is 
Artistic  Director  of  NAME  Inc.,  a non-profit  organization  pro- 
moting young  composei's  and  performers.  His  m.any  av;ards  have 
included  first  prize  in  the  Music  Inter  Alia  Competition  for 
Violin  Sonata  No.  1.  a Manitoba  Arts  Council  grant  for  the  Piano 
Concertino  and  a Canada  Arts  Council  Grant  for  Time  Cycle.  A 
Ph.D.  candidate  at  the  City  University  of  New  York,  CarraV^re's 
teachers  have  included  Dr.  Robert  Turner  (Tanglewood  P’ellow  in 
Composition,  1949),  and  Dr.  George  Perle.  T.P.  Carrabre  is  a 
Fellow  in  Composition  at  the  1987  Tanglewood  Music  Center. 


BALDWIN  PIANO 


“Our  prohlern  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  oj  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  o ur  ability  and  practical  experience,  as  well  as  our  .spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — -John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoff  man — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. I'he  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


I he  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Busine.ss  Systems  of  Pittsfield. 


"Time  Cycle"  Cakes  place  in  the  very  distant  future,  wlion  humans 
have  colonized  the  Galaxy  and  the  normal  lifespan  is  measured  in 
centuries,  rather  than  in  decades.  Chronicling  the  psyriio  1 ogi  cal 
journey  of  a planetary  caretaker,  tiie  songs  offer  hrief  vignettes 
of  ecstatic  elation  (from  having  escaped  an  overcrowded  earth), 
boredom,  loneliness,  mental  breakdown  and  finally  a spiritual 
awakening.  Songs  3 and  7 provide  flashbacks  to  tlie  caretaker's 
time  on  earth.  1 requested  this  text  from  my  friend  M.  Carleton 
Simpson  who  is  now  pursuing  a Ph.D.  in  philosophy. 


lutermi ssion 


Mignon- hieder  (Goethe),  Opus  98a  Robert  Schumann 

Kennst  du  das  Land 
Nur  wer  die  Sehnsucht  kennt 
Heiss  micli  nirlit  reden 
So  lasst  mich  Scheinen 

Maj ie  Zeller,  mezzo  soprano 
Mark  Trawka,  piano 


Ten  Pieces  for  Woodwind  Quintet  (1968)  Gyorgy  Ligeti 

LeeAnn  Edvjards , flute  Steven  .Jacltson,  clarinet 

Mark  McEwen,  oboe  Noe  Cantu,  bassoon 

Deborah  Stephenson,  horn 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP 

OF  SONGS 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist  - in- Res idence  for 

Vocal  music. 


The  Ligeti  was  prepared  by  Donald  MacCourt. 


Translations 


Four  Folksongs,  by  Berio 

Dolce  coininciamento  (Sweet  beginning)  (Sicilian;  XIV) 

Sweet  beginning . . . 

a song  for  the  finest  that  I have  ever  seen  from  Agno  to  Messina 
and  who  is  also  the  most  approachable. 

0 shining  star  that  rises  in  the  morning 

when  it  appears  ahead  of  me  like  her  sweet  glances 
it  sets  ray  heart  on  fire. 

La  donna  ideale  (The  ideal  woman)  (Genoese) 

The  man  who  wants  to  get  a woman  must  know  four  things 

the  first  is  if  she's  from  a good  family 

the  next  is  how  she  was  raised 

the  next  is  how  good  her  figure  is 

the  fourth  is  the  size  of  her  doirry 

If  he  is  satisfied  on  all  four  accounts 

in  the  name  of  God,  take  her. 

Avendo  gran  disio  (I  am  having  a great  desire)  (Jacopo  da  Lentini;  XII-XIII  century) 

1 am  having  a great  desire  to  paint  a beautiful  picture  resembling  you,  and  when  I 
can't  see  you  I look  at  that  figure,  and  thus  it  seems  that  I am  with  j^ou. 

In  my  heart  bums  an  ache  like  I have  never  known,  hidden  in  my  breast  is  a fire 
that  has  never  before  appeared,  that  burns  more  intensely  and  cannot  be  contained. 

Similarly,  I burn  when  I pass  and  don't  look  at  you,  amorous  image.  In  truth,  when 
I go  by  and  don't  turn  to  look  once  again,  beautiful  one,  at  every  coming  and  going 
a wayt>rard  sign  escapes  that  distresses  my  countenance.  ’ 

And  I am  certain  that  I have  never  known  the  equal  of  so  much  beauty. 

Ballo  (Dance)  (Sicilian) 

Love  divides  the  wisest  men 

and  he  who  loves  less  has  less  measure  in  himself. 

More  insane  is  he  who  is  in  love. 

Love  doesn't  care  what  it  damages 

because  it  creates  such  he^t 

that  it  can't  be  cooled  off  by  any  means. 

Mlgnonlieder  by  Schumann,  Poems  by  Goethe 

I. 

Do  you  know  the  land  where  the  lemons  blossom. 

Where  among  the  dark  leaves  the  golden  oranges  glow, 

A gentle  wind  blows  from  the  blue  sky. 

The  myrtle  stands  silent,  the  laurel  tall. 

Do  you  know  it? 

There,  there  I would  go  with  you  my  love. 

Do  you  know  the  house?  On  pillars  rests  its  roof. 

The  hall  bleams,  the  rooms  shimmer. 

And  marble  statues  stand  and  gaze  at  me: 

What  have  they  done  to  you,  poor  child? 

Do  you  know  it? 

There,  there  I would  go  with  you,  my  protector. 

Do  you  know  the  mountain  and  its  cloudy  path? 

The  mule  seeks  its  way  in  the  mist. 

In  caves  the  ancient  brood  of  dragons  dwells. 

The  cliff  falls  sheer,  and  over  it,  the  flood; 

Do  you  know  it? 

There,  there  lies  our  way. 

Oh  father,  let  us  go. 

Let  us  go! 

II. 

Only  he  who  knows  longing  knows  what  I suffer! 

Alone  and  cut  off  from  all  joy, 

I gaze  at  the  firmament  (toward  the  other  side). 

An!  He  who  loves  and  knows  me  is  far  away. 

I am  faint,  a fire  burns  within  me. 

Only  he  who  knows  longing  knows  what  I suffer! 


III. 


Bid  me  not  speak,  bid  me  be  silent, 
for  I am  bound  to  secrecy; 

I would  reveal  to  you  my  inmost  being, 
but  fate  will  not  permit  it. 

At  the  due  time  the  sun’s  course  drives  away  the  gloomy  night 

and  it  must  grow  light; 

the  hard  rock  opens  its  bosom, 

and  it  does  not  begrudge  the  earth  its  deep-hidden  spring. 

Everyone,  in  a friend's  arms,  seeks  peace, 

for  there  he  can  pour  out  the  troubles  of  his  heart; 

but  a vow  seals  my  lips 

and  only  a god  can  make  me  open  them. 

IV. 


So  let  me  seem,  until  I am. 

Do  not  strip  my  white  robe  from  me! 

I am  hastening  from  the  beautiful  earth 
down  into  that  sure  house. 

There  I shall  rest  a little  while  in  tranquility. 
Then  a fresh  vision  will  open  up; 
then  I shall  leave  behind  the  pure  raiment, 
the  girdle  and  the  wreath. 

And  those  who  are  in  heaven 

do  not  concern  themselves  with  man  and  woman, 
and  no  garments,  no  robes, 
cover  the  transfigured  body. 

True,  I have  lived  free  of  sorrow  and  toil. 

Yet  I have  felt  deep  pain  enough. 

Through  sorrow  I have  aged  too  early — 

Oh  make  me  forever  young  again! 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Fourth  Recital 

Friday,  August  14,  1987  at  11;00  A.M. 
Chamber  Music  Hall 


FOUR  SONGS  ERNEST  CHAUSSON 

Le  colibri 
Les  papillon 
Le  charme 

Le  temps  des  lilas 


Julie  Hanson,  soprano 
Kayo  Iwama,  piano 


CINQUE  CANZONI  D’ISOTTA  VINCENZO  DAVICO 

II  vascello 
II  filtro 
L'  incanto 

Laq  caccia  di  Re  Marco 
La  morte 


Mary  Delli  Colli,  mezzo  soprano 
Karl  Paulnack,  piano 


THREE  SONGS  ROBERT  FLEMING 

Summer  song 

Grave  in  the  quiet  glen 
Song  for  June 

Ann  Darling,  soprano 
Karl  Paulnack, piano 

LIEDERBUCH,  1941  HARALD  GENZMER  (b.  1909) 

Tulpe 

Die  Badende 
Stimmen  im  Strom 
Preislied 
Fruh lings re gen 


Margaret  O'Keefe,  soprano 
Thomas  Dewey,  piano 


> . 


•i* 


- 


■ i 


^ k 


< 1 


A» 


CHAUSSON 


Le  Colibri  (The  Humming  Bird)  Leconte  de  Lisle 

The  green  hummingbird  bird,  the  king  of  the  hills,  sees  the  roses 
and  the  bright  sun  glitter  on  his  nest  woven  of  fine  grasses, 
like  a light  ray  he  escapes  into  the  air.  He  hurries  and  flies 
to  the  neighboring  spring  where  the  bamboo  make  the  sound  of  the 
sea,  where  the  red  hibiscus  with  its  divine  smell  opens  and 
transports  to  the  heart  a humid  flash  of  light.  Towards  the 
gilded  flower  he  descends,  alights  and  drinks  so  much  of  love 
from  the  rosy  cup  that  he  dies,  not  knowing  if  he  could  have 
exhausted  it!  On  your  pure  lips,  oh  my  most  beloved,  my  soul 
also  would  have  wanted  to  die  of  your  first  kiss  which  perfumed 
i t . 


Les  Papillons  (The  Butterflies)  Theophile  Gautier 

Butterflies  the  color  of  snow  fly  in  swarms  over  the  sea; 
beautiful  white  butterflies,  when  can  I take  the  blue  road  of  the 
air?  Do  you  know,  oh  beauty  of  beauties,  my  dancing  girl  with 
eyes  of  jade,  if  they  would  like  to  lend  me  their  wings,  tell  me, 
do  you  know  where  I would  go?  Without  taking  a solitary  kiss 
from  the  roses,  across  valleys  and  forests  I would  go  to  your 
naif  closed  lips  flower  of  my  soul,  and  there  I would  die. 


f.e  Charme  (The  Charm)  Armand  Silvestre 

When  I caught  your  smile,  I felt  myself  tremble  all  over,  but 
that  which  tamed  my  spirit,  I wasn't  at  first  able  to  know.  When 
your  glance  fell  on  me,  I felt  my  soul  melting,  but  what  this 
emotion  could  be,  I wasn't  at  first  able  to  answer.  That  which 
forever  conquered  me  was  a much  sadder  charm  and  I didn't  know 
that  I loved  you  until  I saw  your  first  tear. 


Le  Temps  des  Lilas  (The  Time  of  Lilacs)  Maurice  Bouchor 

The  time  of  lilacs  and  the  time  of  roses  will  not  come  back  again 
this  spring;  the  time  of  lilacs  and  the  time  of  roses  has  passed, 
the  time  of  the  carnations  also.  The  wind  has  changed,  the  skies 
are  somber  and  we  will  not  run  and  gather  the  blooming  lilacs  and 
the  beautiful  roses,  the  spring  is  sad  and  cannot  flower.  Oh! 
joyful  and  sweet  spring  of  the  year,  which  came  last  year  to 
steep  us  in  sunlight,  our  flower  of  love  is  so  faded,  alas!  That 
your  kiss  cannot  wake  it  up  again!  And  you,  what  are  you  making 
of  life?  No  more  budding  flowers,  no  more  gay  sunshine  or 
cooling  shades;  the  time  of  lilacs  and  the  time  roses,  with  our 
love,  is  forever  dead. 


CINQUE  CANZONI  D’ISOTTA 
Vincenzo  Davico 


IL  VASCELLO  (The  Vessel) 

Moans  the  keel  of  my  ship 

which  slowly  sails  on  the  wave 

unhappy  toward  the  goal  of  a harsh  destiny. 


IL  FILTRO  (The  Filter) 

Do  not  shake  your  hand 
which  will  give  me  death 
and  will  descend  the  long  night 
with  icy  dreams. 

iuid  all  envelopes  me  of  infinite  oblivion. 


L’iNCAh'TO  (The  Incantation) 

You  are  mine  and  I am  yours 

and  of  this  you  may  be  certain 

Bound  are  you  to  my  heart  with  chains  of  iron 

that  can  never  break. 

You  are  mine  and  I am  yours. 


LA  CACCIA  PI  RE  MARCO  (The  Chase  of  King  Mark) 
Lister,  Brangania 

Make  fervant  the  chase  of  King  Mark 
that  harsh  searches  the  woods! 

And  already  distant  extinguishes 
the  sound  of  the  horn. 

Ah!  Alone  I remain. 

And  perhaps  in  vain  for  him  I wait. 


LA  MORTE  (Death) 

Tristan,  you  lie  already  in  the  shadows 

and  I still  live 

but  no  life  is  this  of  mine 

but  I dream  infinitely  of  our  sweetest  death. 


LIEDERBUCH,  1941 


Harald  Genzmer  (b.  1909) 


Tulpe  (Tulip)  (Josef  Weinheber) 

Firm  the  flesh  and  taught  the  skin,  I see  you  in  the  garden,  maidenly  round 
and  well-built,  waiting  in  the  twilight.  You  are  ripe  for  kisses,  just  as 
it  shows  in  women.  Is  everything  not  bound  by  love  and  love's  dance?  While 
maidens,  slender  and  snow-like,  are  in  love  with  the  sleep  of  their  childhood, 
you  push  yourself  through  the  rubbish  and  straw  next  to  them  You  give  us 
the  White,  the  Flame  Red,  and  the  Gaelic  Fleece,  and  Lip's  Wine,  and  the 
Blush  Red,  and  this  and  that.  You  are  good,  firm,  and  cheerful,  and  so 
beautifully  cunning:  who  in  the  village  or  elsewhere  would  not  love  youl 

Die  Badende  (The  Bather)  (J.  Weinheber) 

The  water  waited  expectantly,  already  grey,  for  the  night.  All  was  silent. 
However,  in  the  muted  heaven's  blue  stood  the  clear  victory  of  a cloud, 
tranparent  flesh  and  bright  blood,  like  a queen.  A tremble  went  through 
the  willows,  totally  softly.  The  wonderful  cloud  climbed  in  its  reflection, 
limbs  of  white,  unearthly  in  the  flood. 

Stimmen  im  Strom  (Voices  in  the  Stream)  (Stefan  George) 

Loving,  complaining,  hesitating  creature,  take  your  shelter  in  our  domain. 

You  shall  enjoy  it  and  shall  be  resurrected;  arms  and  words  entwine  softly 
around  you.  Bodies  like  mussels,  coral  lips,  swim  and  sound  in  the  rocking 
palace.  Hair  is  devoured  in  the  branching  reefs,  coming  in  and  out  from 
the  grasping  whirlpool.  Bluish  lamps  are  only  half  lit,  suspended  columns 
upon  the  circling  shoe.  Fiddled  shakingly,  pulling,  waves  swing  in  blessed 
contemplative  peace.  But  if  your  senses  are  tired,  the  singing,  the  flowing 
joy  deliberately  runs  its  course.  He  gives  you  a kiss;  and  to  him  you 
dissolve  in  circles,  gliding  like  a carriage  up  and  down. 

Preislied  (Song  of  Praise)  (S.  George) 

You  are  slender  and  pure  like  a flame. 

You  are  like  the  morning,  tender  and  bright. 

You  bloom  twigs  from  a noble  stem. 

You  are  like  a spring,  secret  and  plain. 

You  accompany  me  on  the  sunny  meadows. 

Looking  around  me  in  the  evening  smoke. 

Lighting  up  my  path  in  the  shadows. 

You  cool  wind,  you  warm  breath. 

You  are  my  desire  and  my  thought. 

I breathe  you  with  every  breeze. 

I sip  you  in  with  every  drink. 

I kiss  you  with  every  fragrance. 

You  bloom  twigs  from  a noble  stemo 
You  are  like  a spring,  secret  and  plain. 

You  are  slender  and  pure  like  a flame. 

You  are  like  the  morning,  tender  and  bright. 

Friihlingsregen  (Spring  Rain)  (Christian  Morgenstern) 

Rain,  rain,  spring  rain,  weep  through  the  quiet  night  I Slumber  lies  on  all  the 
paths,  only  your  true  poet  keeps  watch,  listens  to  the  soft,  warm  trickles 
from  the  dark  heaven's  cathedral.  And  it  dissolves  in  its  deepest  self  a warm 
stream.  It  does  not  let  Itself  stop  and  linger,  but  gushes  out  in  a gentle 
power,  full  of  force  on  the  quiet  paths  goes  the  spring  through  the  night. 


FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 
ENSEMBLES  IN  RESIDENCE 


Shanghai  String  Quartet  Knopp-Mel ancon-Thron  Trio 

Honggang  Li,  violin  Sorb  Knopp , piano 

Weigang  Li,  violin  Violaine -Mar  i e Mcl>n(;on,  violin 

Zheng  Wang,  viola  Bonnie  Thron,  cello 

Rathe  Jarka,  cello 


Haydn  String  Quartet  in  G Major,  Opus  76,  no.  1 

Allegro  con  spirito 
Adagio  sostenuto 
Presto 

Allegro  ma  non  troppo 
SHANGHAI  STRING  QUARTET 


Beethoven  Trio  in  E-flat  Major  for  Piano  and  Strings, 

Opus  70,  no.  2 

Poco  sostenuto;  Allegro  ma  non  troppo 
Allegretto 

A]  legretto  ina  non  troppo 
Finale:  Allegro 

KNOPP -MELANCON- THRON  TRIO 


Intermission 


Kirchner  Trio  for  Piano,  Violin  and  Cello  (195A) 

(in  two  movements  without  pause) 

KNOPP -MELANCON -THRON  TRIO 


Debussy  String  Quartet  No.  1,  Opus  10 

Anime  et  ties  decide 
Assez  vif  et  bien  rythme 
Andantino  doucement  expressif 
Tres  modere 

SHANGHAI  STRING  QUARTET 


B.M.inVlN  I'lANO 


“( )tn  l>n>l)hin  !'■  h'  n)h\ty  ir)lh  i^mui  li(inni:<^  ■tn>l  /.  ‘i>'wL  !•>  /i-  ■:'nr  n ; >i,  t ■■■into  aii/l 
i' IV  I/I  I ttiii  I l>'iiiii  i<l  I lie  iniisi/  /liry  n/'/ifr  /iihl  in  in  jn/'l:  In  '^in  !'••!>  nn,;  ■ un<  ■ • / In  in-tr  h,  /<i7;/s 
(iii/l  iiru'  il/l'lln.  I"  t (iiisf  iin/rpiiialion  invrl;/’'.  in  lln  / u /il/n  ninl  inh  if  U t in  tn>l:l  inhiilinn 
ninl  niiolion^  in  / inn  i’rv/’  lln  innrr  nn  tininn  nf  ihrii  ni  l . . ' W o'  nn  in  i'  ■ nn-’l  ■ ! in  - m jnnm- 

/ws.  /))//  h\  nn  nn'iim  /In  u'/'  urint  l/i  h/'  iiin/lr\l  in  /nn  /l•■f>n/llnnn.  1'.’  nir  / nninl, ptf  I'tui  ony 
shill/ Ills  n’ill  n I / i'vr  lln  vn  \ h/  sl  nj  /nn  nlnli'x  iiml  jn/n  In  nl  / s In  i ivin  i . /is  -,ri  il  /i  ~ nt/r  sjtn  ilinil 
oni/l/ince. " 

S(M  ■«  |.'(  111  , il  ' 

< )|  H 111  M!>  I ' I ( I , 1*  I 1 I 


I lie  1.1  iiL;l<n\  ()( x I M i isk  ( 'cni  ci  im  i i is  I "O  \ < it  m'j  nti  isi(  i in'-  in  si  i ' ' is  1 1 I i-  ■ > 'm  I k ■ si  i muirr  wit  It  i h i 

I I lit  i('II  ( I l.n  ire.  1 I I'S  IS  I inssiNi  l)C(  ,1 1 ISC  n|  1 1 IC  i^ciu  I < H is  S|  1 pj  U m l 1 1|  | lum  ( |n|  mi  s.  V\  C vs  ni  I II  1 Ilk'  to 

<i(  kiK  lu  Ici  ii^c  the  sp<(  i,  I < out  I ihi  It  il  ins  < i|  sc\ ci  ,i!  1 1 iends: 

I lu>  I ('sli\.i!  n(  ( lint cinpni ill  \ Music- — )n!\  '>0  ilnonL;li  Xiiimisi  Ii  i ■ iinmnn  d -n  p.nl  hv  ;i 
jut  nit  Ironi  tlu'  I’cpsiio  rniiniLition. 

I I ic  August  II  1 I ( ' ( )i  ( 111  St  r:i  ( i<  iiK  Cl  t Is  II  nr  II  I u I II  1 CM  I n ri.in  1.  nl  I n i liiic  ' West 

Mu  I nl\  2! I < lian’l  ici  ( ,i  iiu  i ' I is  i nu  li  t w i it  I cn  h\  1 he  I iiu  ( <1  n ai  > I I ' " i c ■ ' I ili  nc  1 1 h i pr  lai  'nn. 

I he  f nllnv\  ing  end' u\ c'l  ( n tids  j it  n\  idc  c' 1 1 ani  din.n  \ si  i ppm  i Im  i ! n u n 1 1 n'g  i"  i n.  it  c s nl  i he  M nsic 
( enlet  ; 

1 hinmahle  an  I Mis,  [nhii  II  lit /p.iti  i<  k kinul 
1 miis  Ki.isnei  I nn<l 

k I'Mtini  N:i\  Im  ! l.in.i  \ isiiing  ,\i  tist  I nnd 
I’.nii  |.unhs(  mninissimiing  1 iitui 

l'IS7  gd'  > to  utidi  t u t it'-  !;i(  nlt\  p'lsitions: 

.\citi.i  — Ann  I Indsnti  I’llnt,  M.i  lei  h,  h h<  i 

\ It  i'lt i.il  I list  illci  s ,ind  ( Jiemii  ,il  ( ,m  pm  ,ii  im  1 1 1 il i n < >1 1 \ ei , ( I ■ id  I ' n-  v ' i - a \(  i i \ it  ies 

R I R N.ihisi  n ( )li  \ < I K n nssen , ( ( im  di  n.it  I II  < il  ( nl  II  ei'i  pm  .11  \ M > r.i'  \f  1 1 \ a ips 

I tedei  itk  \\.  RKliniond  I onnd.ilimi  |oel  Ktostiii  k.  M.istei  I'  h lu  i 

I ndouc'l  1 M lilt \ I'l isit ions; 

( h,n  les  k . ( nlpi  pet  I outid.il ion  ( halt  — ( iilhet  t Is.'h  - h,  ( hail  in  in  ol  tlu  1 u nli  v 

I 'i . and  M t s.  I d \m I d I I’o'. . les  ( li.iit  -Dm  iot  \ nt  horn  I \ e i i 1 ■ liet 

M at  I. Ill  Dongko  M.n  tin  ( ih.iir  k ndoued  h\  M.n  il\  n R-i  u Iiinai'  ! !od  n in  ' 'ciei  Sci  kin, 

M aster  le.i'  lun 

I >'  1 1 shii ( < li.iii  - paiii.ill\  Inii'led 
Rti  hat  d But  gm  ( diaii  - ji.u  t tally  I n tided 


1 lu  I 1 iends  f il  M I isi(  at  linigle  w<  md  ate  invited  1<  • - 'll  < om  ( 1 1 s . .|  i i ■ li  in  - k a a m I N 1 1 >si(  ( i ntei 
with  a 1 .1  iiiilv  Seas' m M'-nihei  ship  ol  S|>()  m an  I ndiv  id lul  Sc asmi  Mi  ml x i - hip  n<  S 1 1 1 (»ih'  isalteiul- 
ing  ciu  h 1 ' l(  i e\  enl  ,11  e .isked  to  " ml  t ihi  ile  .iiiiniimnni  ol  s nn  ,n  i he  a ii'  , ‘sf-  nn  |,>i  m < hesi  i ,i  i mi- 
i ei  Is.  I he  1 angleu ood  \I  tisii  ( .eniei  is  also  sn ppm  ted  hv  ,i  gi  ,ml  1 1 m i>  the  il imi.il  k ndovv  meiil  lot 
the  At  Is. 


I I 


>e  J ii mn  nil  , I, 
..  ■ 'll  0_e  I ; 


is  ! IV  \ t iM  )■?  il  I 'll  ( il  n illic  s , ' ami  'I  i'  li;e 


I. 


a’l'l  i|  is  P 


inn  -I 
h i 


I ■ a I 


THE  SHANGHAI  STRING  QUARTET 


Since  its  establishment  in  1983,  the  Shanghai  String  Quartet,  has  won 
praise  at  home  and  abroad  in  public  concerts  and  national  competitions. 
Weigang  Li,  a graduate  of  the  Shanghai  Conservatory,  attrndefl  tlie  San 
Francisco  Conservatory  through  an  exchange  program,  lias  l^een  a soloist 
with  the  Shanghai  Conservatory  Orchestra,  the  Shanghai  Symi'liony  and  the 
BBC  Symphony  Orchestra,  and  was  featured  in  the  movie,  "From  Mao  to 
Mozart,"  with  Isaac  Stern.  His  brother,  Honggang  Li,  stayed  on  at  the 
Shanghai  Conservatory  after  graduation  as  a teaching  assistant,  and  has 
appeared  with  the  Shanghai  Philharmonic  and  the  Shanghai  Conservatory 
Orchestra.  Zheng  Wang  served  in  the  Army  Orchestra  of  Nanking  before 
entering  the  Shanghai  Conservatory,  where  he  appeared  as  soloist.  Rathe 
Jarka,  a Fulbright  Scholar  and  graduate  of  the  Juilliard  School,  has 
attended  numerous  festivals  both  as  student  and  faculty.  The  Quartet  will 
move  to  New  York  City  in  the  fall  to  become  the  graduate  teaching 
assistants  to  the  Juilliard  Quartet  at  the  Juilliard  School. 

THE  KNOPP-MELANCON-THRON  TRIO 

Seth  Knopp  attended  New  England  Conservatory  of  Music  and  Swarthmore 
College  as  an  undergraduate,  and  received  his  Masters  in  Chamlier  Music 
from  the  San  Francisco  Conservatory.  He  has  been  soloist  with  tlte  Chicago 
Symphony,  Beloit  Symphony,  and  Sviarthmore  Chamber  Orchestra,  and  has 
performed  solo  recitals  throughout  the  United  States,  and  in  Switzerland, 
Germany  and  Venezuela.  Violaine -Marie  Melancon  studied  at  the 
Conservatoire  de  Musique  du  Quebec,  and  received  her  Bachelor  and  Masters 
degrees  from  Curtis  Institute  of  Music  and  San  Francisco  Conservatory, 
respectively.  As  one-half  of  the  Knopp -Melancon  Duo,  she  was  heard  on 
Canadian  Public  Radio,  was  the  winner  of  the  US  Information  Agency  Duo 
Competition,  and  twice  participated  in  the  Chamber  Music  West  Festival. 
Bonnie  Thron  received  both  Bachelors  and  Masters  degrees  from  the 
Juilliard  School,  where  she  was  principal  cellist.  Her  chamber  music 
experience  includes  being  guest  artist  with  the  Concord  String  Quartet  and 
the  Apple  Hill  Chamber  Players.  The  three  have  been  performing  together 
for  less  than  one  year,  and  will  continue  their  work  as  Trio  in  Residence 
at  the  Peabody  Institute  this  fall.  (The  Trio  is  still  searching  for  a 
name  with  appropriate,  resonant  associations;  all  serious  suggestions  will 
be  welcomed ! ) 
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SEVENTH  CHAKPER  MUSIC  CONCEPT 

Svindoy,  AMpu'?r  16.  ]Pf?'/  niid  10:0<*  « ’vi. 
lhe;itr€>  Conc^’rt  Hal  1 

Prcf'.ny-pcl  by  Mprylon  ("'■n  ref} ! 1 1 , Anr  i' i f , 

Louis  Kvssner , DoiniJd  fLicCourr , Kaii/m  mil 

Joel  Kiosnick 


Ravel  Introduction  and  Allegro 

Fritz  Krokowskl.  violin  AIIcjt  ini',  n-'le 

Yan  Chin,  violin  Rppji  n Up!  -Itor,  fl'Or 

Katrina  Smit  h,  viola  St  evon  pp7> , (■  '■■■riruo 

Kayo  I s h i ma r u , ha rp 


Richard  Dllnser  "Elegie,  An  Diotiina"  fur  Strelchriuarf  ett  19S6) 

Sia-Hua  rTj.qrg,  violin  Jorniv  iv.-u- 1 • r'-;  . vif  In 

Marisol  Medina,  violin  Flobert  I’p  i /•••■an . cello 

The  Avistrian  con’j'oser  RicFiard  PuTifpr  (I'prn  Mev  I,  IO'P''  r;f  -.lipd 
corrpor.: i Cion  at  td>o  Academy  of  Music  in  Vieniia  ’.  ir  ■ Aur-  ';t  i;-. 
Kubizek,  Alfred  Uhl  and  Francis  P>urt,  and  at  tip’  Aca’-'  '.'  c!  Muoic 
in  Cologne  with  Mans  Werner  jijp  wmlr-  1'.  !■  c, 

in  Austria,  Ger'”anv,  SvJitzerl  atid , ftan'-e  and  >'  ■.  va*  i'uis 

orchestras.  Mis  niost.  recent  orch<s'ja!  vorl'  'U  - • .'n'  ' •cf." 

commissioned  by  t!ie  "Neue  Arbci  terz p i t •uip,”  t ■ . viM  !■(>  p)  (^- 
miered  by  tlie  Vienna  Symphonic  Orcl'estia  in  'y 

Dunser’s  awards  include  tlif?  Austrian  i a t o yn'  . : --n  Irr  for  compo- 
sition, tlie  Promotion  Prize  ot  t!>e  'nieculor  iioii'iu  'c'- 1 ' a t- i , .n , 
and  a scholarship  and  Frornotion  Pri'^e  i^y  t fio  cit  - ' f ■ 'pT'.na. 

Most  of  his  works  have  been  recorded  l>y  Ansttin>)  i ii'o. 

Richard  Dunser  is  a Fellow  in  Composition  at  the  ! ’P,’ 

Tanglewood  Music  Center. 

"Elegie,  An  Diof  ima"  fur  Streichyuai *et t (IPPA)  ( ; leg., 

Diotima")  was  comTiss  i oned  b'y  the  Alte  Oper  I t 'uiPi  nrt 
Germany)  arui  was  premiered  in  Haj:c!t  !a\,>  f ?,r  ! > ■">,•''  - p.  r 

Streichnuartett  of  Berlin.  The  form  of  i ]ie  piece  ; fTPoJv 
based  on  the  poem  of  the  same  title  by  Priecitich  !'  ’dr:  lin. 


Stravinsky  Octet  for  Wind  Instruments 

Sinforfa:  Lento  - Allegro  modei-at.o 
Tema  con  varlazione 
Finale:  Temfio  giusto 

Alteon  Yo'uir..  P;  i-p  I'.  ! 
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Ping  Liang,  bassoon  John  i'iiu'  i-  , t;  bo.-n. 

Tliomas  Novak,  bassoon  Covry  Pap'ino,  t rr  hone 
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I'^wrence  Siegel  String  Quartet  No.  2 (1984) 


Largo 

Allegro  assai 
Largo  cantablle 
Allegro  risoluto 

Daniela  Rodnite,  violin  Karen  Elaine  Satiders,  violn 

Dian  Folland,  violin  HLllel  Zori,  cello 

Lawrence  Siegel  studied  composition  at  Brandeis  University  v^itb 
Arthur  Berger,  Martin  Boykan,  Harold  Shapero,  and  Seymotir  Sliifrin. 
This  year  he  will  earn  his  Ph.D.  With  many  and  diverse  musical 
interests,  he  has  written  iii  a variety  of  genres,  tanging  from 
chamber  music,  tv;o  dance  scores,  several  sets  of  songs,  piano 
music,  choral  works  and  other  occasional  music  for  church  and 
synagogue,  to  musical  theatre  and  folk  songs.  He  has  written  for 
and  performed  with  the  Alea  III  Contemporary  Ensemi)le,  among 
others,  and  twice  held  fellowships  to  the  MacDowell  Colony. 

Active  as  a conductor,  Mr.  Siegel  has  been  Music  Director  of  the 
Waverley  Chamber  Ensemble  of  Cambridge,  Organist/Choir  Director  at 
several  churches  - presently  the  First  Parish  Unitarian  Church  of 
Dedham  - and  is  a member  of  the  faculty  at  Brandeis  University 
where  he  directs  the  Concert  Band.  He  is  a 1987  Fellow  in 
Composition  at  the  Tanglewood  Music  Center. 


Beethoven  Quartet  No.  7 in  F Major,  Opus  59,  no.  1 

( "Rasoumovsky" ) 

Allegro 

Allegretto  vivace  e seinpre  scherzando 
Adagio  iiiolto  e mesto 
Theme  russe 


Claudia  Chudacoff,  violin 
Michi  Mizutori , violin 


Michael  Amory,  violn 
Jean-Guihen  Queyras,  cello 
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PROGRAM 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIFTH  CONCERT 

Sunday,  August  16,  1987  at  8:30  p.m. 
Chamber  Music  Hall 


Lieder  eines  fahrenden  Gesellen 


Gustav  Mahler 


Wenn  mein  Schatz  Hochzeit  macht 
Ging  heut  Morgen  ubers  Feld 
Ich  hab'  ein  gluhend  Messer 
Die  zwei  blauen  Augen 


Angela  Gofer,  mezzo  soprano 
Kayo  Iwama,  piano 


Boyhood's  End  (W.H.  Hudson) 

Cantata  for  Tenor  Voice  and  Piano 


Michael  Tippett 


Rockland  Osgood,  tenor 
Margo  Garrett,  piano 


Four  Songs 


Carl  Ferdinand  Loewe 


Der  Nock 
Hinkende  Jamben 
Der  heilige  Franziskus 
Der  gefangene  Admiral 


Perry  Ward,  baritone 
Dennis  Helmrich,  piano 


Intermission 
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Tel  jour  tel  nuit  (Paul  Eluard) 


Francis  Poulenc 


Bonne  journee 

line  ruine  coquille  vide 

Le  front  comme  un  drapeau  perdu 

Une  roulotte  couverte  en  tuiles 

A toutes  brides 

Une  herbe  pauvre 

Je  n'ai  envie  que  de  t' aimer 

Figure  de  force  brulante  et  farouche 

Nous  avons  fait  la  nuit 

Brad  Cresswell,  tenor 
Dennis  Helmrich,  piano 


Five  Songs  on  poems  of  Eduard  Morike  Hugo  Wolf 

Nimmersatte  Liebe 
Auf  ein  altes  Bild 
Nixe  Binsefuss 
Das  verlassene  Magdlein 
Storchenbotschaft 


Nan  Hughes , mezzo  soprano 
Terry  Decima,  piano 


Terry  Decima  and  Margo  Garrett  are  members  of  the  TMC  vocal  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP 

OF  SONGS. 


The  singers  is  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence  for 

Vocal  Music. 
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Lleder  elnes  fahrenden  Gesellen,  by  Gustav  Mahler 


When  my  beloved’s  i\^edding  day  comes, 
that  will  be  a sad  day  foi  me. 


I will 


go 


into  my  little  room, 
my  gloomy  little  room, 
and  weep,  weep  for  my  dear  love! 

Do  not  sing!  Do 
Spring  is  gone, 
all  singing  is  now  over! 

In  the  evening  when  I go  to  sleep, 
I will  think  of  my  sorrow, 
only  of  my  sorrow. 


I. 

Little  blue  flower!  Do  not  fade! 

Swe_t  little  bird,  you  sing  in  the  green 
field, 

"Oh,  how  beautiful  the  world  is! 

Zikee!  Zikee!  Zikee! 
not  bloom! 


As  I walked  this  morning  through  the 
fields, 

the  dew  still  hung  on  the  grass; 
the  merry  finch  called  out  to  me, 
"Hey,  you  there!  Good  day  to  you! 
Isn’t  this  a beautiful  world? 

Tweet!  Tweet!  Fine  and  bright! 

0 how  I do  love  the  world  1 " 

Also  the  bluebell  in  the  field 
told  of  happy  and  good  things 
as  it  rang  out  its  morning  greeting: 
"Isn’t  this  a beautiful  world? 

Ding,  ding!  A beautiful  thing! 

0 how  I love  the  world!  Hurrah! 


II. 

And  right  away  all  the  world  began  to  glow 
in  the  sunshine; 

everything  took  on  color  and  sound 
in  the  sunshine, 

flower  and  bird,  things  great  and  small. 
"Good  day,  good  day!  Isn’t  this  a 
beautiful  world? 

Hey,  you  there! 

Isn’t  it  a lovely  world!" 

Now  will  my  happiness  also  begin  to  bloom? 
No,  no!  That  which  I seek  can  never 
blossom  for  me! 


III. 


I have  a glowing  knife  in  my  breast. 
Oh  woe!  Oh  woe! 

It  cuts  do  deep  into  every  joy  and 
and  pleasure! 

Ah,  what  a cruel  guest  this  is! 

It  never  gives  me  peace  of  rest, 
not  by  day  or  by  night  when  I try  to 
sleep . 

Oh  woe!  Oh  woe! 


When  I look  into  the  heavens 
I see  two  blue  eyes  there. 

Oh  woe,  oh  woe! 

When  I go  walking  through  the  golden  fields 
from  afar  I see  that  blond  hair  fluttering 
in  the  breeze! 

Oh  woe! 


When  I rise  suddenly  from  dreaming 

and  hear  the  ringing  of  her  silver  laughter. 

Oh  woe!  Ch  woe! 

I wish  that  I lay  on  the  black  bier, 
and  could  never  again  open  my  eyes! 


The  two  blue  eyes  of  my  beloved 
have  sent  me  out  into  the  wide  world. 

I had  to  say  goodbye  to  the  place  I loved 
so  dearly! 

0 eyes  of  blue,  why  did  you  look  at  me? 
Now  I am  forever  in  grief  and  pain! 

1 went  out  in  the  still  of  night, 

in  the  dead  of  night  over  the  gloomy  field 
No  one  said  goodbye  to  me; 
my  companions  were  love  and  grief . 


IV. 

By  the  road  stood  a linden-tree; 
there  for  the  first  time  I found  rest  in 
sleep. 

Under  the  linden- tree,  which  snowed  its 
blossoms  on  me, 

I was  no  longer  aware  of  life’s  pain; 
everything  was  well  again — Everything! 
Love  and  grief, 
and  world,  and  dream. 


Boyhood’s  End,  by  Michael  Tippett 

The  text  of  "Boyhood’s  End"  is  from  W.H.  Hudson’s  autobiography  Far  Away  and  Long 
Ago,  the  book  in  which  he  recalls  his  childhood  in  Argentina.  The  words  come  from 
the  chapter  headed  "Boyhood’s  End,"  where  Hudson  as  an  old  man  looks  back  on  the 
recollected  emotions  of  his  15th  birthday,  when  he  first  became  afraid  that  he  might 
lose  his  peculiar  contact  with  nature.  Mr.  Tippett  dedicated  this  piece  to  Peter 
Pears  and  Benjamin  Britten. 


-2- 


Four  Songs,  by  Carl  Friedrich  Loewe 

Per  Nock  (The  Watersprlte)  A Nordic  Le^^end 
There  sounds  the  Nock's  harp; 

There  stops  the  wild  waterfall, 
floating  around  with  foam  and  waves, 
the  Nock  in  a rainbow! 


The  trees  bend  low  and  silence  themselves 
and  the  nightingale  sighing,  listens. 

0 Nock  who  do  you  help  with  your  singing? 
You  can't  make  yourself  happy! 

What  should  your  singing  be  good  for?" 

The  Nock  lifted  his  eyes: 

looked  at  the  young  boys,  began  to  cry, 

and  sank  himself  in  the  flood. 

There  rushes  and  roars  the  waterfall, 
high  away  flies  the  nightingale. 

The  trees  raise  themselves  powerfully. 
Their  tops  green  and  magnificent! 

0 the  wild  boys  have  saddened 
the  Nock  in  the  waterfall! 


"Come  back.  Nock,  you  sing  so  beautifully! 
Whoever  sings  can  enter  into  heaven! 

You  will,  with  your  singing,  burst  into 
heaven ! 

Come  back.  Nock!  you  sing  so  beautifully!" 
Whoever  sings  will  go  to  heaven! 

0 come,  the  boys  joked. 

Come  back.  Nock,  and  sing  beautifully. 

There  sounds  the  Nock's  harp, 
and  again  stops  the  waterfall, 
floating  around  the  foam  and  waves 
the  Nock  in  a rainbow! 

The  trees  bend  low  and  silence  themselves. 
And  the  nightingale,  sighing,  listens. 

The  Nock  plays  and  sings  with  power 
of  the  sea  and  Earth  and  Heaven's  glory. 
With  singing  can  he  laugh  and  happily 
make  tears. 

The  woods  tremble,  the  sun  sinks. 

He  sings  into  the  starry  night. 


Hinkende  Jamben  (Limping  Iambics)  F.  Rucker t 
A lover  had  I who  was  crossweyed;  Now  I have  one  who  limps; 

while  she  seemed  beautiful  to  me.  Yes  certainly  I say  she  limps,  but 

her  beauty  was  her  crosseyedness.  she  limps  so  gracefully. 

Another  had  I who  spoke  with  a lisp; 

I did  not  take  offence  when  she  spoke 
and  lisped;  "Beloved." 


Per  Heilige  Franzlscus  (St.  Francis)  J.H.v.  Wessenberg)  A legend 


Once  St.  Francis  sat  in  his  cell  and 
read  Psalms. 

The  evening  glowed  through  the  treetops, 
and  through  the  silence  of  twilight 
with  bright  wing  strokes 
the  cricket  let  his  song  resound. 


The  cricket  praised  God  for  the  dew 
that  refreshed  him  on  the  green  meadow. 
The  saint  closed  his  Psalter, 
for  it  seemed  to  him  more  beautiful  that 
the  devout  cricket  should  call  to  him: 
"How  great  is  God  in  small  things!" 


Per  gefangene  Admiral  (The  Imprisoned  Admiral)  (Moritz  Graf  von  Strachwitz) 


It  has  been  thirty- three  year 
that  I no  sail  have  seen. 

This  tower  stands  immovable. 

The  chain  is  ever  there. 

They  have  walled  me  in,  the  dolphin, 
in  a lightless  rock  dungeon, 
and  inaccessible  over  me  a tiny  window. 
That  I am  far  from  light  and  day 
does  not  make  my  heart  so  sad, 
it's  that  I have  not  the  ability  to  see 
you, 

you  holy  blue  sea. 


I hear  not  how  the  waves  roll, 

and  no  gulls  cry, 

and  if  the  chain  does  not  rattle. 

All  is  as  quiet  as  the  grave. 

They  built  this  tower  far  from  the  sea, 
where  no  waves  reflect, 
no  boatman  pipes  and  no  storm  pipes, 
no  shot  is  heard  through  the  storm. 

Not  that  being  in  darkest  night 
upsets  me  making  my  heart  so  sad, 
it's  that  I cannot  still  hear  you, 
you  deep-thundering  sea. 


My  old  bones  are  heavy  and  empty. 

My  body  grows  never  whole. 

My  fist  no  longer  swings  the  fuse 
nor  the  grappling  iron. 

The  great  flag  on  the  mast, 
the  broadside  let  them  see, 
and,  young  ones,  whomever  you  catch  in 
your  sights,  the  devil  take  him. 

It's  not  withering  in  confinement  and 
banichment 

that  makes  my  heart  so  sad 
it's  that  I cannot  fight  on  you 
you  battleshaken  sea. 

Now  up  and  at  'em, 
board  quickly  and  fire  again! 

Hey!  ship  to  ship  and  deck  to  deck 
and  I the  admiral! 

Yet  I feel  the  bullet's  whoosh! 

Here  I lie  sick  and  wounded 
languishing  like  a fish  in  the  sand 
and  dying  like  a dog. 

It's  not  that  I die  inch  by  inch 
that  makes  my  heart  so  sad. 

It’s  that  I can't  die  on  you, 
you  oft-conquered  sea. 

The  wings  of  the  ship  hang  in  sorrow, 
a dark  widowed  lady. 

The  flag  is  the  deathshroud  over  the 
dead  hero’s  body. 

He  sinks  into  the  sea  from  the  ship’s  rail 
the  sea  trembles  at  this  holy  show 
but  me  they  will  scratch  into  the  sand 
and  fire  no  salute  overhead 
It’s  not  that  my  life  runs  out  here 
that  makes  my  heart  so  sad. 

It's  that  I cannot  sleep  in  you. 

You  hero's  grave,  o sea! 
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Tel  jour  tel  nuit  (such  a day,  such  a night) , by  Francis  Poulenc 


Bonne  jonrnee. . . 

A good  day  I have  again  s-een  whom  i 
do  not  forget 
whom  I shall  never  forget 
and  women  fleeting  by  whose  eyes 
formed  for  me  a hedge  of  honour 
they  wrapped  themselves  in  their  smiles 

a good  day  I ^ave  seen  my  friends  carefree 

the  men  were  light  in  weight 

one  who  passed  by 

his  shadow  changed  into  a mouse 

fled  into  the  gutter 


(A  good  day . . . ) 

I have  seen  the  great  wide  sky 
the  beautiful  look  of  those  deprived  of 
everything 

distant  shore  wliere  no  one  lands 
a good  day  which  began  mournfully 
dark  under  the  green  trees 
but  which  suddenly  drenched  with  dawn 
invaded  my  heart  unawares. 


Une  ruine  coquille  vide...  (A  ruin  an  empty  shell...) 

A ruin  an  empty  shell  the  ruin  goes  groping 

weeps  into  its  apron  to  seek  its  cows  in  the  meadow 

the  children  who  play  around  it  I have  seen  the  day  I see  that 

make  less  sound  than  flies  without  shame 

It  is  midnight  like  an  arrow 
in  a heart  within  reach 
of  the  sprightly  nocturnal  glimmerings 
which  contradict  sleep. 


Le  front  comme  un  drapeau  (Th' 
The  brow  like  a lost  flag 
I drag  you  when  I am  alone 
through  the  cold  streets 
the  dark  rooms 
crying  in  misery 

I do  not  want  to  let  them  go 
your  clear  and  complex  hands 
born  in  the  enclosed  mirror  of  my  own 


brow  like  a lost  flag...) 
all  the  rest  is  perfect 
all  the  rest  is  even  more  useless 
than  life 

dig  out  the  earth  beneath  your  shadow 

a sheet  of  w^ater  reaching  the  breasts 
wherein  to  drown  oneself 
like  a stone. 


Une  roulotte  couverte  en  tuiles... 
A gypsy  vjagon  roofed  with  tiies 
the  horse  dead  a child  master 
thinking  his  brow  blue  with  hatred 
of  two  breasts  beating  down  upon  him 
like  two  fists 


(A  gypsy  wagon  roofed  with  tiles...) 

this  melodrama  tears  away  from  us 
the  sanity  of  the  heart. 


A toutes  brides...  (Riding  full  tilt...) 

Riding  full  tilt  you  whose  phantom  the  lashings  of  the  tempest 

prances  at  night  on  a violin  seek  their  path  by  way  of  you 

come  to  reign  in  the  woods  you  are  not  of  those 

whose  desires  one  imagines 
come  drink  a kiss  here 

surrender  to  the  fire  which  drives  you  to  despair. 


Scanty  grass 
wild 

appeared  in  the  snow 
it  was  health 


Une  herbe  pauvre...  (Scanty  grass...) 

my  mouth  marvelled 

at  the  savour  of  pure  air  it  had 

it  was  withered. 


Je  n’al  envie  que  de  t’aimer... 
I long  only  to  love  you 
a storm  fills  the  valley 
a fish  the  river 

I have  formed  you  to  the  patteim  of  my 
solitude 

the  whole  world  to  hide  in 

days  and  nights  to  understand  one  another 

Figure  de  force  brulante  et  farouche, . . 
Image  of  fiery  wild  forcefulness 
black  hair  wherein  the  gold  flows 
towards  the  south 
on  corrupt  nights 
engulfed  gold  tained  star 
in  a bed  never  shared 


(I  long  only  to  love  you...) 

to  see  nothing  more  in  your  eyes 

but  w’hat  I think  of  you 

and  of  a world  in  your  likeness 

and  of  days  and  nights  ordered  by  your 
eyelids. 

_ (Image  of  f iery  wild  forcefulness...) 
to  the  veins  of  the  temples 
as  to  the  tips  of  the  breasts 
life  denies  itself 
no  one  can  blind  the  eyes 
drink  their  brilliance  or  their  tears 
the  blood  above  them  triumphs  for 
itself  alone 


intractable  unbounded 
useless 

this  health  builds  a prison. 


-4- 


Nous  avons  fait  la  nult.. 
We  have  made  night  I hold  your  hand  I 
watch  over  you 

I sustain  you  with  all  my  strength 
I engrave  on  a rock  the  star  of  your 
strength 

deep  furrows  where  the  goodness  of  your 
body  will  germinate 
I repeat  to  myself  your  secret  voice 
your  public  voice 
I laugh  still  at  the  haughty  woman 
whom  you  treat  like  a beggar 


. (We  have  made  night , . , ) 
at  the  fools  whom  you  respect  the  simple 
folk  in  whom  you  immerse  yourself 
and  in  my  head  which  gently  begins  to 
harmonize  with  yours  .with  the  night 
I marvel  at  the  stranger  that  you  become 
a stranger  resembling  you  resembling 
all  that  I love 
which  is  ever  new. 


Five  songs  on  poems  of  Eduard  Morlke,  by  Hugo  Wolf 


Insatiable  Love 

Such  is  love!  with  kisses  not  stilled: 


Who  is  the  fool  that  tries  vainly  to 
fill  a sieve  with  water? 

If  you  scooped  and  ladled  for  a thousand 
years 

and  kissed  forever,  quite  forever,  you 
never  would  be  satiated. 


Love,  love  has  new  and  wondrous  desires 
every  hour 

We  bit  our  lips  sore  when  we  kissed  today. 
The  girl  held  still  like  a little  lamb 
under  the  knife 

Her  eyes  blinked,  saying  "Oh  always  so, 
the  more  it  hurts  the  better." 

Such  is  love,  and  thus  it  has  always  been  since 
love  itself  existed.  And  even  Solomon  the  wise 
loved  no  differently! 


On  looking  at  an  old  painting 

In  a green  summertime  meadow  Freely  plays  on  his  mother's  lap! 

By  a cool  stream  with  reeds  and  rushes.  And  there,  in  the  wonderful  wood 
See  how  the  sinless  Child  Ah!  grows  already  the  Cross'  trunk! 


The  Nymph  at  the  Foot  of  the  Rushes 

The  daughter  of  the  water-sprite  dances  on  the  ice  under  the  full  moon.  She  sings 
and  laughs  without  shyness  quite  near  the  fisherman's  house.  "I  am  Malden  Reeds- 
Foot  and  I must  guard  my  fish  well.  My  fish  are  in  a case.  They  fast  in  the  cold. 

My  ice  case  is  of  Bohemian  glass  and  there  I count  my  fish  every  day. 

"Say,  silly  fisherman!  Say  old  simpleton!  Don't  you  know  it  is  winter?  Come  to 
me  with  your  nets;  I'll  gladly  tear  them! 

"Your  daughter,  to  be  sure,  is  pious  and  good,  her  sweetheart  a brave  huntsman. 
Therefore  I shall  hang.,  for  wedding  bouquet,  a garland  of  rushes  on  the  door,  and  a 
fish  of  heavy  silver;  it  descends  from  King  Arthur's  house.  The  masterpiece  of  a 
dwarf  goldsmith  which  brings  luck  to  whoever  owns  it.  I can  be  shaved  every  year  and 
that  makes  500  little  pennies! 

"Boodby  my  child!  Goodby  for  today!  The  morning  cock  crows  in  the  village." 


The  Forsaken  Maiden 

Early,  when  the  cocks  crow,  before  the  little  stars  disappear, 

I must  stand  by  the  hearth,  I must  ignite  the  fire. 

The  fire-light  is  pretty;  the  sparks  spring  forth 
I stare  into  the  flames,  absorbed  in  sorrow. 

Suddenly  I realize,  faithless  boy,  that  all  night  I was  dreaming  of  you. 
Tear  after  tear  then  tumbles  down.  So  begins  the  day.  Oh  were  it  over! 

The  Message  of  the  Storks 


The  shepherd's  house  stands  on  two  wheels 

It  stands  high  in  the  meadow  by  day  and 
by  night 

And  would  that  many  had  his  sleeping 
quarters ! 

A shepherd  would  not  trade  his  bed  with  a 
king. 

And  if  some  strange  things  come  to  him  by 
night 

He  prays  his  rosary  and  lies  down  to  sleep 

A little  ghost,  a little  witch,  some  airy 
sprite 

They  knov;  hard,  but  he  does  not  answer. 

Once  however,  it  was  really  too  much 

The  shutters  banged,  the  dog  whined 

Now  my  shepherd  lifts  the  latch  - and  see! 

There  stand  two  storks  - a man  and  his 
wife. 


Have  you  just  come  from  my  house  on  the 
Rhine? 

Have  you  just  bitten  my  wife  in  the  leg? 

Now  the  child  must  be  crying,  and  the 
mother  even  more; 

She  wishes  her  sweetheart  were  with  her 

And  moreover  she  wishes  the  Christening 
were  in  order: 

a little  lamb,  a small  sausage,  a little 
purse  of  gold 

So  tell  her  I'll  come  in  two  or  three  days 

And  greet  my  baby  for  me  and  stir  his 
porridge! 

But  stop!  Why  are  there  two  of  you  here? 

It  couldn't  then  - I hope!  - it  couldn't 
be  twins! 

Now  the  storks  clap  heartily 

They  nod  and  curtsey  and  fly  away. 


The  pair  make  a pretty  bow  and  would 
gladly  speak 
Ah!  If  only  they  could! 

What  do  these  creatures  want?  Is  it  just 
to  annoy  me?  Or  maybe  they  bring  me 
a joyous  message. 


Win  a 

BaldWiri ! 


Benefit  the 

'Einglew(®d  Music  Center 

Scholarship  Fund. 


Enter  the  Raffle  of  a 
Baldwin  spinet  piano, 
a Sony  compact  disc 
player,  and  three  $50 
gift  certificates  from 
The  Glass  House. 
Donation — $2/Ticket 
SlO/Book  of  Six  Tickets 


Tickets  available  at  the 
Friends  Office.  Or  visit 
the  Raffle  Booths  located 
on  the  grounds  near  The 
Glass  House  and  the 
Lion’s  Gate  open  from  6 
p.m.  through  intermission 
of  each  BSO  concert. 


Drawing  Tanglewood 
Friends  Office,  Sunday, 
August  30,  1987 
Winners  will  be  notified. 

Delivery  included,  continen 
tal  U.S.  Employees  of  the 
BSO  and  their  families  not 
eligible. 


Tanglewood  on  Parade 

Tuesday,  18  August  1987 


Tanglew(®d 
Music 
Center 


For  the  benefit  of  the  Tanglewood  Music  Center 


2:00 

Gates  Open 

5:30 

Alpine  Horn  Demonstration 

2:10 

Brass  Fanfares  at 
Main  Gate  Drive: 

(Lawn  near 
Chamber  Music  Hall) 

Ronald  Barron 

5:45 

Balloon  Ascension 

(Rear  of  Shed  in 

(Lawn  near  Box  Lot, 

case  of  rain) 

weather  permitting) 

2:30 

Boston  University 

6:00 

Tanglewood  Music  Center 

Tanglewood  Institute 

Fellowship  Wind  Music 

Young  Artists  Chorus 

(Main  House  Porch; 

(Shed) 

Shed  if  rain) 

2:30 

Boston  University 

7:00 

Berkshire  Highlanders 

Tanglewood  Institute 

(Lion  Gate;  rear  of 

Chamber  Music  Concert 

Shed  if  rain) 

(Chamber  Music  Hall) 

8:00 

Eastover  Train 

2:30 

Tanglewood  Music  Center 

(Main  Gate) 

Fellowship  Chamber  Music 
(Theatre-Concert  Hall) 

8:15 

Fanfare  at  rear  of  Shed: 
Roger  Voisin 

4:00 

Tanglewood  Music  Center 
Fellowship  Vocal  Concert 
(Chamber  Music  Hall) 

8:40 

Fanfare  from  Shed  stage: 
Charles  Schlueter 

4:00 

Boston  University 
Tanglewood  Institute 
Young  Artists  Orchestra 
(Shed) 

9:00 

Gala  Concert 
(Shed) 

Hot  air  balloon  courtesy  Charles  Joseph  of  Lebanon,  New  Jersey 
Alpine  horns  courtesy  BSO  horn  player  Daniel  Katzen 
Artillery,  cannon,  and  train  supplied  by  Eastover,  Inc. 

Scottish  folk  music  courtesy  the  Berkshire  Highlanders 
Fireworks  over  the  Stockbridge  Bowl  following  the  Gala  Concert 


A Message  from  Seiji  Ozawa 


Tanglewood-on-Parade  is  a festive  day 
with  a serious  and  important  purpose,  to 
provide  funds  to  help  support  the  Tangle- 
wood  Music  Center.  In  fulfillment  of 
Serge  Koussevitzky  s dream,  young  musi- 
cians come  to  this  beautiful  setting 
to  study  with  members  of  the  Boston 
Symphony  Orchestra,  and  on  this  day  the 
two  orchestras  traditionally  make  music 
together. 

The  Tanglewood  Music  Center  is  the 
only  institution  of  its  kind  administered 
and  financed  by  a major  symphony  or- 
chestra. The  150  Fellows  who  come  here 
from  thirty  states  and  fifteen  foreign  coun- 
tries pay  no  tuition  and  are  offered  free 
room  and  board.  This  freedom  from  finan- 
cial concerns  for  the  summer  gives  these 
gifted  young  musicians  an  opportunity 
to  focus  all  of  their  attention  on  a very 
intense  level  of  music-making.  It  is  a fan- 
tastic experience,  one  which  will  influ- 
ence most  of  the  Fellows  for  the  rest  of 
their  lives. 

The  summer  I spent  here  as  a Fellow  in 
1960  was  one  of  the  most  challenging  and 
stimulating  periods  of  my  musical  life. 

Can  you  imagine  what  it  is  like  for  a young 


musician  to  be  inspired  by  the  Boston 
Symphony  Orchestra,  the  preeminent 
guest  conductors  and  soloists  performing 
at  Tanglewood,  and  the  magnificent  sur- 
roundings of  the  Berkshires? 

Because  the  Tanglewood  Music  Center 
is  very  costly  to  operate,  we  are  now  in- 
volved in  a $12  million  campaign  with 
the  goal  to  make  the  Tanglewood  Music 
Center  self-supporting  and  to  provide  a 
new  Theatre-Concert  Hall,  the  site  of  the 
student  performances. 

Your  attendance  at  this  benefit  concert 
supports  the  Music  Center.  We  invite  all 
of  you  who  share  our  love  for  great  music 
to  participate  in  the  Tanglewood  Music 
Center’s  50th  Anniversary  Campaign.  In 
1990  we  hope  to  celebrate  the  successful 
completion  of  the  campaign  and  look 
forward  to  an  even  more  glorious  future. 


The  Tanglewood  Music  Center 


Tanglewood  is  much  more  than  a pleas- 
ant, outdoor,  summer  concert  hall;  it  is 
also  the  site  of  one  of  the  most  influential 
centers  for  advanced  musical  study  in  the 
world.  Here,  the  Tanglewood  Music 
Center,  which  has  been  maintained  by 
the  Boston  Symphony  Orchestra  ever 
since  its  establishment  (as  the  Berkshire 
Music  Center)  under  the  leadership  of 
Serge  Koussevitzky  in  1940,  provides  a 
wide  range  of  specialized  training  and 
experience  for  young  musicians  from  all 
over  the  world.  Now  in  its  third  year  under 
Artistic  Director  Leon  Fleisher,  the 
Tanglewood  Music  Center  looks  forward 
to  celebrating  its  first  half-century  of 
musical  excellence  in  1990. 

The  school  opened  formally  on  8 July 
1940,  with  speeches  (Koussevitzky,  allud- 
ing to  the  war  then  raging  in  Europe, 
said,  “If  ever  there  was  a time  to  speak  of 
music,  it  is  now  in  the  New  World”)  and 
music,  the  first  performance  of  Randall 
Thompsons  A //eZuia  for  unaccompanied 
chorus,  which  had  been  written  for  the 
ceremony  and  had  arrived  less  than  an 
hour  before  the  event  was  to  begin,  but 
which  made  such  an  impression  that  it 
has  remained  the  traditional  opening 
music  each  summer.  The  TMC  was  Kous- 
sevitzky’s  pride  and  joy  for  the  rest  of 
his  life.  He  assembled  an  extraordinary 
faculty  in  composition,  operatic  and 
choral  activities,  and  instrumental  per- 
formance; he  himself  taught  the  most 
gifted  conductors. 

The  emphasis  at  the  Tanglewood  Music 
Center  has  always  been  not  on  sheer 
technique,  which  students  learn  with 
their  regular  private  teachers,  but  on 
making  music.  Although  the  program  has 
changed  in  some  respects  over  the  years. 


the  emphasis  is  still  on  ensemble  per- 
formance, learning  chamber  music  and 
the  orchestral  literature  with  talented 
fellow  musicians  under  the  coaching  of  a 
master-musician-teacher.  Many  of  the 
pieces  learned  this  way  are  performed  in 
the  regular  student  recitals;  each  summer 
brings  treasured  memories  of  exciting 
performances  by  talented  young  profes- 
sionals beginning  a love  affair  with  a 
great  piece  of  music. 

The  Tanglewood  Music  Center  Orches- 
tra performs  weekly  in  concerts  covering 
the  entire  repertory  under  the  direction 
of  student  conductors  as  well  as  members 
of  the  TMC  faculty  and  visitors  who  are 
in  town  to  lead  the  BSO  in  its  festival 
concerts.  The  quality  of  this  orchestra, 
assembled  for  just  eight  weeks  each  sum- 
mer, regularly  astonishes  visitors.  It 
would  be  impossible  to  list  all  the  distin- 
guished musicians  who  have  been  part  of 
that  annual  corps  of  young  people  on  the 
verge  of  a professional  career  as  instru- 
mentalists, singers,  conductors,  and 
composers.  But  it  is  worth  noting  that 
20%  of  the  members  of  the  major  orches- 
tras in  this  country  have  been  students  at 


Serge  Koussevitzky 


the  Tanglewood  Music  Center,  and  that 
figure  is  constantly  rising. 

Today  there  are  three  principal  pro- 
grams at  the  Tanglewood  Music  Center, 
each  with  appropriate  subdivisions.  The 
Fellowship  Program  provides  a demanding 
schedule  of  study  and  performance  for 
students  who  have  completed  most  of 
their  training  in  music  and  who  are 
awarded  fellowships  to  underwrite  their 
expenses.  It  includes  courses  of  study 
for  instrumentalists,  vocalists,  conduc- 
tors, and  composers.  The  Tanglewood 
Seminars  are  a series  of  special  instruc- 
tional programs,  this  summer  including 
the  Phyllis  Curtin  Seminar  for  Singers 
and  a Seminar  for  Conductors.  Beginning 
in  1966,  educational  programs  at  Tangle- 
wood were  extended  to  younger  students. 


mostly  of  high-school  age,  when  Erich 
Leinsdorf  invited  the  Boston  University 
School  for  the  Arts  to  become  involved 
with  the  Boston  Symphony  Orchestras 
activities  in  the  Berkshires.  Today,  Boston 
University,  through  its  Tanglewood  Insti- 
tute, sponsors  programs  which  offer  indi- 
vidual and  ensemble  instruction  to 
talented  younger  musicians,  with  ten 
separate  programs  for  performers  and 
composers. 

Today,  alumni  of  the  Tanglewood  Music 
Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tangle- 
wood Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a fitting  shrine  to  his 
memory,  a living  embodiment  of  the  vital, 
humanistic  tradition  that  was  his  legacy. 


TICKETS  ON  SALE  NOW  AT  THE  TANGLEWOOD  BOX  OFFICE 


WEDNESDAY,  AUGUST  26,  8:30  PM 
THEATRE-CONCERT  HALL 


SPECIAL  CONCERT 

IN  MEMORY  OF 

ANDRE  CdME 

BSO  Brass,  Empire  Brass 

Charles  Schlueter,  Charles  Daval,  Peter  Chapman,  and 
Armando  Ghitalla,  trumpet  soloists 
Seiji  Ozawa,  Joseph  Silverstein,  and  Roger  Voisin,  conductors 

Program  will  include  music  of  Gabrieli,  Vivaldi, 
Handel,  and  Copland,  plus  a Bach  concerto 
featuring  Joseph  Silverstein  and  Malcolm  Lowe 

Ticket  prices;  $1750,  $25,  $50  (Lawn  admission  $10) 
Limited  Benefactor  seats  available  at  $250 

All  proceeds  from  this  concert  go  toward  the  establishment 
of  a Tanglewood  Music  Center  Fellowship  in  Andre  Cbme’s  name 


Tanglew®d 


Gala  Concert 


TANGLEWOOD  ON  PARADE 
Tuesday,  18  August  at  9 

For  the  benefit  of  the  Tanglewood  Music  Center 


Tanglewood 

Music 

Center 


BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA,  EMANUEL  AX,  piano 

JOHN  WILLIAMS,  and  YOUNG  UCK  KIM,  violin 

LEON  FLEISHER  conducting  YO-YO  MA,  cello 


VERDI  Overture  to  La  forza  del  destino 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA,  conductor 

BEETHOVEN  Concerto  in  C for  piano,  violin,  and 

cello.  Opus  56 

Allegro 

Largo 

Rondo  alia  polacca 

EMANUEL  AX,  piano;  YOUNG  UCK  KIM,  violin; 
YO-YO  MA,  cello 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA,  conductor 


INTERMISSION 


GERSHWIN/BENNETT  Porgy  and  Bess:  A Symphonic  Picture 

BOSTON  SYMPHONY  ORCHESTRA, 

JOHN  WILLIAMS,  conductor 

TCHAIKOVSKY  Ceremonial  Overture,  1812 

BOSTON  SYMPHONY  ORCHESTRA  and 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
LEON  FLEISHER,  conductor 


Baldwin  piano 

Emanuel  Ax  plays  the  Steinway  piano. 

The  Tanglewood  Music  Center  is  funded  in  part  by  a generous  grant  from  the 
National  Endowment  for  the  Arts. 


Notes 


Giuseppe  Verdi  ( 1813-1901 ) composed  his  opera  La  forza  del  destino  (“The  force  of 
destiny”)  in  1862  on  a commission  from  the  Imperial  Theater  of  St.  Petersburg,  where 
it  was  first  performed  on  10  November  1862.  The  opera  is  based  on  a Spanish  play  so 
full  of  unlikely  coincidences  that  it  is  hard  to  summarize  the  plot  with  a straight  face. 
Still,  Verdi’s  music  makes  it  a powerful  and  vivid  experience.  The  opera  is  dominated 
by  the  workings  of  fate  or  destiny.  In  the  opening  scene,  the  tenor  Alvaro,  who  has 
come  to  elope  with  Leonora,  inadvertently  kills  her  father  when  he  tosses  down  his 
gun  in  a gesture  of  reconciliation  and  it  goes  off,  sending  a bullet  through  the  father’s 
heart.  From  this  point  to  Leonora’s  final  peace  in  death,  one  fateful  encounter  after 
another  keeps  the  story  moving  over  a vast  panorama.  Seven  years  after  the  premiere, 
Verdi  rewrote  the  ending  of  the  opera  and  added  the  overture,  which  offers  a musical 
summary  of  its  music.  The  working  of  fate  is  marked  by  a melodic  figure  heard  in  the 
overture  immediately  after  the  opening  summons  to  attention:  a triplet  upbeat  and  a 
sighing  motif.  This  is  heard  throughout  much  of  the  overture,  even  in  combination 
with  the  gently  soaring  string  phrases  taken  from  Leonora’s  great  prayer  to  find  peace 
in  death,  “Pace,  pace  mio  Dio.” 

Ludwig  van  Beethoven  (1770-1827)  composed  his  Triple  Concerto,  Opus  56, 
for  his  pupil  and  patron,  the  Archduke  Rudolph  of  Austria,  who  was  a pianist  and 
amateur  composer.  The  concerto  was  intended  for  performance  by  the  Archduke 
himself,  along  with  his  court  violinist  and  cellist.  For  this  reason  Beethoven  made  the 
piano  part  much  easier  than  those  of  the  two  string  soloists.  He  sketched  the  first 
movement  early  in  1803  and  continued  working  on  it  the  following  year,  while  also 
planning  and  composing  two  of  his  most  famous  piano  sonatas  (the  Waldstein  and  the 
Appassionata)  and  the  first  of  the  Razumovshy  quartets.  The  Archduke  presumably 
kept  the  manuscript  of  the  finished  work  (it  is  now  lost)  and  took  part  in  private  per- 
formances. The  parts  were  published  in  1807,  and  the  work  was  publicly  performed 
in  Vienna’s  Augarten  in  May  1808.  From  the  beginning  the  Triple  Concerto  was  an 
unusual  work,  Beethoven’s  only  concerto  for  more  than  one  soloist.  The  first  move- 
ment is  far  more  leisurely  and  less  heaven-storming  than  Beethoven’s  other  composi- 
tions of  the  same  time,  reveling  instead  in  the  genial  interplay  of  sonorities.  The 
short  Largo  in  A-flat  provides  a wonderful  moment  of  repose  before  embarking  on  the 
polonaise  that  comprises  the  finale. 

When  George  Gershwin  (1899-1937)  died  of  a brain  tumor  just  fifty  years  ago  last 
month,  it  cut  short  a brilliant  career  that  had  already  produced  not  only  a series  of 
superb  Broadway  shows  and  dozens  of  classic  song  hits,  but  also  a couple  of  ever- 
popular  concert  works  and  what  is  arguably  the  finest  opera  yet  written  by  an  Amer- 
ican composer,  Porgy  and  Bess,  to  a libretto  by  Gershwin’s  brother  Ira  and  Dubose 
Heyward,  who  had  written  the  play  and  novel  Porgy  that  served  as  the  basis  for  the 
work.  For  many  years  the  opera  was  reduced  to  the  scope  of  a Broadway  musical  in 
performances  that  omitted  most  of  the  score,  concentrating  only  on  the  hit  songs.  But 
Gershwin  insisted  that  it  was  an  opera,  and  recent  revivals  have  demonstrated  beyond 
any  doubt  its  theatrical  effectiveness  and  its  quality  as  a deeply  moving  human  docu- 
ment. Robert  Russell  Bennett  created  his  “symphonic  picture”  of  Porgy  and  Bess  to 
offer  a concert  summary  of  some  of  the  main  musical  moments  in  this  story  that 
seems,  on  the  surface,  to  be  just  the  eternal  triangle  but  turns  out  to  be  a truly  origi- 
nal picture  of  an  entire  society. 


Pyotr  Ilyich  Tchaikovsky  (1840-1893)  composed  his  concert  overture  with  the 
official  title  “The  Year  1812”  in  1880;  it  was  first  performed  in  Moscow  on  20  August 
1882.  The  central  event  of  the  year  1812  for  any  Russian,  of  course,  was  Napoleon  s 
discomfiture  at  Moscow  and  his  humiliating  and  devastating  march  back  to  western 
Europe.  Tchaikovsky  composed  this  musical  tribute  to  the  Russian  victory  essentially 
as  a potboiler,  aimed  at  popular  success,  and  in  that  he  was  not  mistaken.  The  quo- 
tation of  familiar  tunes  (at  least,  familiar  to  his  Russian  audience)  guaranteed  a 
patriotic  response:  the  hymn  “God  preserve  the  Tsar,''  the  appearance  of  La  Marseil- 
laise gradually  overwhelmed  by  the  “Russian”  music,  and  the  concluding  Imperial 
anthem,  reinforced  by  bells  and  cannon,  have  made  the  overture  a popular  showpiece 
from  its  very  first  performance. 

— Steven  Ledbetter 


Artists 


Seiji  Ozawa  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

John  Williams  is  Conductor  of  the  Boston  Pops  Orchestra. 

Leon  Fleisher  is  Artistic  Director  of  the  Tanglewood  Music  Center. 
Internationally  acclaimed  artists  Emanuel  Ax,  piano.  Young  lick  Kim,  violin, 
and  Yo-Yo  Ma,  cello,  collaborate  frequently  in  trio  performance. 


SEIJI  OZAWA  • CLAUDIO  ABBADO  ■ 
LEONARD  BERNSTEIN  ■ CHARLES  DUTOIT  ■ 
ZUBIN  MEHTA  • MICHAEL  TILSON  THOMAS  • 
CHRISTOPH  VON  DOHNANYI  ■ PHYLLIS  CURTIN  ■ 
SHERRILL  MILNES  ■ LEONTYNE  PRICE- 
SHIRLEY  VERRETT  ■ BURT  BACHARACH  • 
JACOB  DRUCKMAN  ■ DAVID  DEL  TREDICI  ■ 

OLIVER  KNUSSEN- 

What  do  these  names  have  in  common,  along  with 
hundreds  of  musicians  who  perform  in 
America ’s  major  symphony  orchestras  ? 


Tanglewod 

Music 

Center 


All  are  distinguished  alumni  of  a unique 
program  founded  in  1940  as  the 
fulfillment  of  Serge  Koussevitzky's  vision 
of  the  ideal  musical  community  Today, 
the  Tangle\wood  Music  Center  continues 
to  be  the  nation's  preeminent  academy 
for  advanced  musical  study  and 
performance.  Maintained  and  financed 
by  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Music  Center  offers 
exceptional  young  instrumentalists, 
singers,  composers,  and  conductors  a 
comprehensive  and  exhilarating 
eight-v\/eek  program  of  musical  training, 
under  the  direction  of  the  world's 
greatest  concert  artists. 

Since  admission  to  the  TMC  is  based 
solely  on  musical  ability  rather  than  the 
ability  to  pay,  the  Center  operates  each 
year  at  a substantial  loss  to  the  BSO. 

We  need  your  support.  Please  contribute 
to  the  Tanglewood  Music  Center.  When 
you  do,  you  contribute  to  the  future  of 
music  itself. 

Please  make  checks  payable  to  the 
Tanglewood  Music  Center  and  mail  to 
the  Riends  Office,  Tanglewood,  Lenox 
MA  01240.  For  further  information, 
please  contact  John  Keenum  in  the 
Friends  Office  at  Tanglewood,  or  call 
(413)637-1600 


Tanglewood  Music  Center  1987  Fellowship  Program 


Violins 

Margaret  Bichteler,  Austin  TX 

Dr.  Boris  A.  and  Katherine  E.  Jackson 
Fellowship 

Sia-Hua  Chang,  Beijing,  China 
Leonard  Bernstein  Fellowship 
Tamara  Chang,  Villa  Park,  IL 
C.D.  Jackson  Fellowship 
Yan  Chin,  Beijing,  China 

William  and  Juliana  Thompson  Fellowship 
Claudia  Chudacoff,  Ann  Arbor,  Ml 
Morris  A . Schapiro  Fellowship 
Nancy  Dahn,  Lunenburg,  Nova  Scotia, 
Canada 

Karulell  Family  Fellowship! 

William  Kroll  Fellowship 
Dionysia  Fernandez,  Upper  Saddle  River,  NJ 
Darling  Family  Fellowship 
Dian  Folland,  Owatonna,  MN 
Bradley  Fellowship 
Christoph  Franzgrote,  Pasadena,  CA 
Ruth  S.  Morse  Fellowship 
Lei  Hou,  Shanghai,  China 

Dr  John  H.  Knowles  Memorial  Fellowship 
Laura  Hundley,  Belmont,  MA 
Leo  Panasevich  Fellowship 
Ellen  Jewett,  Evanston,  IL 
Sarah  Ann  Leinbach  and 
Lillian  Norton  Fellowship 
Fritz  Krakowski,  New  York,  NY 
Edward  John  Noble  Fellowship 
Katie  Lansdale,  Bethesda,  MD 

Claire  and  Millard  Pryor  Fellowship 
Paul  Manaster,  San  Diego,  CA 
Dynatech  Corporation  Fellowship 
Key  Markl,  Dormugen,  West  Germany 

Dr  Marshall  N . Fulton  Memorial  Fellowship 
Karen  Marx,  Paramus,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Marisol  Medina,  Quebec,  Canada 
Stokes  Fellowship 
Michi  Mizutori,  Tokyo,  Japan 

Tanglewood  Association  Fellowship 
Jennifer  Moreau,  Christchurch,  New  Zealand 
Gerald  Gelbloom  Memorial  Fellowship 
Ann  Palen,  Midland,  MI 
Lucy  Lowell  Fellowship 
Daniela  Rodnite,  Orinda,  CA 

Northern  California  Fund  Fellowship 
Marc  Sabat,  Toronto,  Canada 
Esther  Engel  Salzman  Fellowship 
Kate  Stenberg,  Burlingame,  CA 

The  Luke  B.  Hancock  Foundation  Fellowship 


Marta  Szlubowska,  Warsaw,  Poland 
Philip  and  Bernice  Krupp  Fellowship 
Akiko  Ueda,  Tokyo,  Japan 

Tanglewood  Association  Fellowship 
Katharina  Wolff,  Belmont,  MA 
BayBanks  Fellowship 
Suli  Xue,  Shanghai,  China 
Leo  L.  Beraneh  Fellowship 

Violas 

Judith  Ablon,  Brooklyn,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Michael  Amory,  Brookline,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Jenny  Douglass,  Newton,  MA 
Jane  W.  Bancroft  Fellowship 
Cindy  Fondiler,  Upper  Montclair,  NJ 
Mr  and  Mrs.  Thomas  H.P  Whitney 
Fellowship 

Susan  Gulkis,  Sierra  Madre,  CA 

Frederic  and  Juliette  Brandi  Fellowship 
Amadi  Hammings,  Winston-Salem,  NC 
RJR  Nabisco  Fellowship 
Jan  Krosenbrink,  Wnterswyk,  The  Netherlands 
Karl  and  Marianne  Lipsky  Fellowship! 
Stuart  Haupt  Fellowship 
Mercedes  Leon,  New  York,  NY 

Edward  John  Noble  Foundation  Fellowship 
Karen  Sanders,  San  Diego,  CA 
Nat  Cole  Memorial  Fellowship 
Katrina  Smith,  Chesterton,  IN 

Archie  Peace  Memorial  Fellowship! 

James  A . Macdonald  Foundation  Fellowship 
Peter  Sulski,  Worcester,  MA 

Ina  arui  Haskell  Gordon  Fellowship 
Trung  LeTrinh,  Houston,  TX 

Harry  arul  Mildred  Remis  Fellowship 

Cellos 

Linda  Bardutz,  Regina,  Saskatchewan,  Canada 
Juliette  Esselborn  Geier  Memorial  Fellowship 
Robert  Bergman,  Conway,  MA 

Margaret  T.  and  Bruce  R.  Gelin  Fellowship 
Susannah  Chapman,  Bethlehem,  PA 
Katherine  H.  Metcalf  Fellowship! 

Joseph  and  Lillian  Miller  Fellowship 
Heidi  Hoffman,  Bainbridge  Island,  WA 
Sandra  L.  Brown  Fellowship 
Scott  Kluksdahl,  San  Rafael,  CA 
Leonard  Bernstein  Fellowship 


Katja  Linfield,  New  Haven,  CT 

Naomi  and  Philip  Kruvant  Fellowship! 
English  Speaking  Union  Fellowship 
Jean-Guihen  Queyras,  Forcalquier,  France 
Olivetti  Foundation  Fellowship 
Alicia  Stegink,  Holland,  MI 

Anna  Gray  Sweeny  Noe  Fellowship 
Ruth  Waeffler,  Windisch,  Switzerland 
C.D.  Jackson  Fellowship 
Brooks  Whitehouse,  Peterborough,  NH 
Country  Curtains  Fellowship 
Owen  Young,  Pittsburgh,  PA 
Hodgkinson  Fellowship 
Hillel  Zori,  Givataime,  Israel 

Mr.  and  Mrs.  Edwin  A.  Jaffee  Fellowship 

Basses 

Maximilian  Dimoff,  Seattle,  WA 

Arthur  Fiedler! Leo  Wasserman  Fellowship 
Douglas  Johnson,  Femdale,  WA 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Keith  Kawazoe,  Soquel,  CA 
Jane  and  Peter  Rice  Fellowship 
Jennifer  Matteson,  Canton,  NY 

Koussevitzky  Music  Foundation  Fellowship 
David  Rosi,  Brooklyn,  NY 

Lia  and  William  Poorvu  Fellowship 
Dennis  Roy,  Scituate,  RI 

Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Guy  Tyler,  Burlington,  MA 

The  Theodore  Edson  Parker  Foundation 
Fellowship 

Flutes 

LeeAnu  Edwards,  Altadena,  CA 
Wynton  Marsalis  Fellowship 
Regina  Helcher,  Cincinnati,  OH 
Honey  Sharp  Lippman  Fellowship 
Amy  Porter,  Wilmington,  DE 
Red  Lion  Inn  Fellowship 
Jennifer  Steele,  San  Rafael,  CA 
Lilian  and  Lester  Radio  Fellowship 
Alison  Young,  Shaker  Heights,  OH 
Irma  Fisher  Mann  Fellowship! 

Miriam  Ann  Kenner  Memorial  Fellowship 


Oboes 

Rebecca  Brown,  San  Diego,  CA 

Paul  Hellmuth  Memorial  Fellowship 
Willa  Henigman,  Long  Beach,  NY 
Leonard  Bernstein  Fellowship 
Mark  McEwen,  Tampa,  FL 

Fernand  Gillet  Memorial  Fellowship 
Kevin  Vigneau,  Hingham,  MA 
Alfred  E.  Chase  Fellowship 
Keisuke  Wakao,  New  York,  NY 
Augustus  Thorndike  Fellowship 

Clarinets 

Steven  Jackson,  Chicago,  IL 

Brownie  and  Gil  Cohen  Fellowship 
Alan  Kay,  New  York,  NY 

The  Frelinghuysen  Foundation  Fellowship 
Todd  Palmer,  Hagerstown,  MD 
Leonard  Bernstein  Fellowship 
Nathan  Wdliams,  Weaverville,  NC 
Bessie  Pappas  Fellowship 
Kimberly  Wdson,  Parma,  OH 
Carole  K.  Newman  Fellowship 

Bassoons 

Noe  Cantu,  Huffman,  TX 

Claudette  SorellMu  Phi  Epsilon  Fellowship! 
Idah  L.  Salzman  Fellowship 
Marc  Feldman,  Rockville  Centre,  NY 
Surdna  Foundation  Fellowship 
Ping  Liang,  Shanghai,  China 

Herbert  and  Jeanine  Coyne  Fellowship 
Thomas  Novak,  Montgomery,  IL 

Robert  McClellan,  Jr.,  and  IBM  Matching 
Grant  Fellowship 
Patricia  Paulson,  Boise,  ID 

General  Cinema  Corporation  Fellowship 

Horns 

Robert  Danforth,  Grand  Rapids,  MI 
Steven  and  Persis  Morris  Fellowship 
David  Griffin,  Valparaiso,  IN 

Betty  0.  and  Richard  S.  Burdick  Fellowship 
Thomas  Hadley,  Westford,  MA 
Empire  Brass  Fellowship 
Chris  Komer,  Merriam,  KS 
Anonymous  Fellowship 
Thomas  Sherwood,  Sand  Springs,  OK 
Abby  and  Joe  Nathan  Fellowship 
Deborah  Stephenson,  Dallas,  TX 
Rosamond  Sturgis  Brooks  Fellowship 


Trumpets 

David  Bamonte,  Mattydale,  NY 

Mr.  and  Mrs.  Joseph  W.  Rosgen  Fellowship 
Bibi  Black,  Decatur,  AL 

Boston  Showcase  Company  Fellowship! 
Berkshire  County  Savings  Bank  Fellowship 
Anthony  DiLorenzo,  Stoughton,  MA 
Empire  Brass  Fellowship  in  Memory  of 
Andre  Come 

Brian  Rood,  Ann  Arbor,  MI 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Daniel  Smith,  Helotes,  TX 

Armando  A.  Ghitalla  Fellowship 

Trombones 
Hans  Bohn,  Ono,  PA 

Mrs.  Harris  Fahnestock  Fellowship! 

Gordon  McCormick  Fellowship 
John  DiLutis,  Perry  Hall,  MD 

Berkshire  Life  Insurance  Co.  Fellowship 
Robert  Scott  McElroy,  Ann  Arbor,  MI 
J.P.  and  Mary  Barger  Fellowship 
Gerry  Pagano,  New  York,  NY 

Marion  Callanan  Memorial  Fellowship 

Tuba 

Charles  Schuchat,  Washington,  DC 
Robert  and  Sally  King  Fellowship 

Percussion 

David  Rshlock,  Kenmore,  NY 

Charles  and  Sara  Goldberg  Charitable  Trust 
Fellowship 

Kurt  Grissom,  Tampa,  FL 

Frederick  W.  Richmond  Foundation 
Fellowship 

Thomas  Harvey,  Roslindale,  MA 
General  Electric  Plastics  Eellowship 
Sebastian  Neumann,  Zornheim, 

West  Germany 

Mr.  andMrs.  David B.  Arnold,  Jr.,  Eellowship 
Luanne  Warner,  Portland,  OR 

Harriet  B.  Harris  Memorial  Eellowship 
Frederick  Feza  Zweifel,  Blacksbury,  VA 
Tappan-Dixey-Brooks  Fellowship 

Harps 

Kayo  Ishimaru,  Osaka,  Japan 

John  and  Susanne  Grandin  Fellowship 
Yolanda  Kondonassis,  Norman,  OK 
Kathleen  Hall  Banks  Fellowship 


Keyboard 

John  Adams,  Somerville,  MA 

William  J.  Rubush  Memorial  Fellowship 
Carol  Archer,  New  York,  NY 

Felicia  Montealegre  Bernstein  Fellowship 
Margaret  Kampmeier,  Rochester,  NY 
Peggy  Rockefeller  Fellowship 
Kevin  Kenner,  Coronado,  CA 

Mr.  andMrs.  Vincent  J.  Lesunaitis  Fellowship 
Benjamin  Loeb,  Dallas,  TX 

Hon.  and  Mrs.  Peter  I.B.  Lavan  Fellowship 
Florence  Millet,  St.  Germain-en-Laye,  France 
Florerwe  J.  Gould  Foundation  Fellowship 
Michal  Tal,  Tel  Aviv,  Israel 

Paul  Jacobs  Memorial  Fellowship 

Conductors 

Gyorgy  Gyorivanyi  Rath,  Budapest,  Hungary 
Leonard  Bernstein  Fellowship 
Jun  Markl,  West  Germany 

Koussevitzky  Music  Foundation  Fellowship 
in  Horror  of  Margaret  Grant 
Anthony  Princiotti,  Nelson,  NH 

The  William  and  Mary  Greve  Foundation 
Fellowship 

Yutaka  Sado,  Kyoto,  Japan 
Seiji  Ozawa  Fellowship 

Vocal  Fellows 

Angela  Gofer,  Tucson,  AZ 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Alicia  Cordell,  Aztec,  NM 

Francis  and  Caryn  Powers  Fellowship 
Bradley  Cresswell,  Moline,  IL 

David  R.  and  Muriel  K.  Pokross  Fellowship 
GuiPing  Deng,  Gui  Lin,  China 
Stanley  Chappie  Fellowship 
Man-Hua  Gao,  Tianjin,  China 

Helene  R.  and  Norman  Cahners  Fellowship 
Andrea  Gruber,  New  York,  NY 

Bernice  and  Lizbeth  Krupp  Fellowship 
Nan  Hughes,  Rumson,  NJ 

WCRB  Fellowship  in  Honor  of  Leo  Beranek 
Rockland  Osgood,  Somerville,  MA 
Julius  and  Eleanor  Kass  Eellowship 
Richard  Slade,  New  York,  NY 
C.D.  Jackson  Eellowship 
Perry  Ward,  Clinton,  TN 

Mildred  A . Leinbach  Eellowship 
Marijane  Zeller,  Cambridge,  MA 
Harry  Stedman  Fellowship 
Zhou  Zheng,  Shanghai,  China 

Eunice  and  Julian  Cohen  Eellowship 


Tanglew(0)d  Music  Center 

S 0 t h A N N I \’  E R S A R Y 
C A M P A I G N 


The  50th  Anniversary  Campaign  has  achieved  more 
than  $5  million  towards  the  goal  of  $12  million  by  1990. 
We  gratefully  acknowledge  the  following  generous 
endowment  gifts  and  pledges  of  $5,000  or  more  re- 
ceived since  September  1, 1986.  Such  support  allows  us 
to  bring  the  best  young  musicians  to  study  at  Tangle- 
wood  on  tuition-free  Fellowships. 

Andrall  E.  Pearson,  Chairman 
Peter  M.  Flanigan,  Vice-Chairman 
David  Rockefeller, Jr,  Vice-Chairman 

New  Endowment  Funds 
Guarantor  Fellou>ships 
Jane  W Bancroft  Fellowship 
Darling  Family  Fellowship 
Ono  Eckstein  Family  Fellowship 
Florence  J.  Gould  Foundation 
Fellowship 

Paul  Jacobs  Memorial  Fellowship 
H.  Eugene  and  Ruth  B.  Jones 
Fellowship 

Surdna  Foundation  Fellowship 
Sustaining  Fellowships 
Lola  and  Edwin  Jaffe  Fellowship 

Seminar  Scholarships 

Eugene  L.  Cook  Memorial  Scholarship 

Faculty^  Positions 

Berkshire  Fund  Chair 
Richard  Burgin  Chair 
by  the  Christian  A Johnson 
Endeavor  Foundation 

Other  Endou  ment  Funds 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Ann  and  Gordon  Getty  Fund 
Paul  Jacobs  Memorial  Commissioning 
Fund 

Mr.  and  Mrs.  Andrall  E.  Pearson  Fund 
Herben  Prashker  Memorial  Fund 
Jane  and  Peter  van  S.  Rice  Fund 


Additions  to  existing  Funds  and 
Contributions  to  General  Endowment 

Anonymous 

Mr.  Leonard  Bernstein 

Frank  Stanley  Beveridge  Foundation 

Mr.  and  Mrs.  Charles  R Callanan 

Mrs.  Nat  Cole 

Mrs.  A Werk  Cook 

Mr.  Winthrop  M.  Crane 

Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  George  M.  Elvin 

Mr.  and  Mrs.  Eitan  Evan 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Peter  M.  Flanigan 

Mr.  and  Mrs.  Henry  N.  Flynt,Jr. 

Mr.  Peter  H.B.  Frelinghuysen 
Mr.  and  Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  John  L.  Grandin 
Mr.  and  Mrs.  Robinson  Grover 
Mr.  and  Mrs.  Francis  W Hatch 
Mr.  AlanJ.  Hirschfield 
Mrs.  Marilyn  B.  Hoffman 
Mr.  and  Mrs.  H.  Eugene  Jones 
Mr.  and  Mrs.  Howard  Kaufman 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Philip  Krupp 
Mr.  and  Mrs.  George  Krupp 
Mrs.  James  F.  Lawrence 
Ted  Mann  Foundation 
Mr.  Robert  G.  McClellan 
Mr.  and  Mrs.  Nathan  R.  Miller 
Morse  Family  Foundation 
Mr.  and  Mrs.  George  Perle 
Mr.  and  Mrs.  William  J.  Poorvu 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Edward  Shufro 
Ms.  Mary  Hunting  Smith 
Mr.  and  Mrs.  John  H.  Stookey 
Mr.  and  Mrs.  William  F.  Thompson 
Mr.  and  Mrs.  John  L.  Thorndike 
Estate  of  Joanna  Versteeg 


Vocal  Coaches 

Thomas  Dewey,  Sellersburg,  IN 
Clowes  Fund  Fellowship 
Kayo  Iwama,  Rumson,  NJ 

R.  Amory  Thorndike  Fellowship 
Kristen  Okerlund,  Fargo,  ND 
C.D.  Jackson  Fellowship 
Karl  Paulnack,  Ithaca,  NY 

Baldwin  Piano  and  Organ  Company 
Fellowship 

Mark  Trawka,  Erie,  PA 
Marie  Gillet  Fellowship 

Composers 

Thomas  Patrick  Carrabre,  Winnipeg,  Canada 
Aaron  and  Abby  Schroeder  Fellowship! 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 
Nathan  Currier,  North  Providence,  RI 
I^eonard  Bernstein  Fellowship 
Sebastian  Currier,  North  Providence,  RI 
Reader's  Digest  Fellowship 
Richard  Diinser,  Bregenz,  Austria 
Margaret  Lee  Crofts  Fellowship 
Sharon  Hershey,  Worthington,  OH 
Otto  Eckstein  Family  Fellowship 
Jorge  Liderman,  Chicago,  IL 

Omar  Del  Carlo  Tanglewood  Fellowship 
Charles  Porter,  Brooklyn,  NY 
Margaret  Lee  Crofts  Fellowship 
Amy  Reich,  Larchmont,  NY 

Judith  and  Stewart  Colton  Fellowship 
Lawrence  Siegel,  Jamaica  Plain,  MA 
Freida  and  Samuel  Strassler  Fellowship 

Chamber  Ensemble  Residency 
Shanghai  String  Quartet 

Honggang  Li,  Shanghai,  China 

Jane  and  William  Ryan  Fellowship! 

Hugh  Cecil  Sangster  Memorial  Fellowship 
Weigang  Li,  Shanghai,  China 
Karl  Burak  Memorial  Fellowship 
Zheng  Wang,  Shanghai,  China 

Harry  and  Mildred  Remis  Fellowship 
Kathe  Jarka,  Missoula,  Montana 

Hannah  and  Raymond  Schneider  Fellowship 


Piano  Trio 

Violaine-Marie  Melangon,  Quebec,  Canada 
Donald  Bellamy  Sinclair  Memorial 
Fellowship 

Bonnie  Thron,  Brooklyn,  NY 
Miriam  E.  Silcox  Eellowship 
Seth  Knopp,  San  Francisco,  CA 
Daphne  Brooks  Prout  Fellowship 

Other  Participants 

Seminar  for  Conductors 
Duilio  Dobrin,  Fairfield,  CT 

Dorothy  and  Montgomery  Crane  Scholarship 
Alan  Gilbert,  New  York,  NY 

William  and  Mary  Greve  Foundation 
Scholarship 

Piergiorgio  Morandi,  Milan,  Italy 
Olivetti  Foundation  Fellowship 
Anne  Muller,  Strasbourg,  France 

William  E.  Crofut  Family  Scholarship 
Kirk  Muspratt,  Alberta,  Canada 

Dr.  and  Mrs.  Raymond  Schneider  Scholarship 
Stefan  Reck,  Baden-Baden,  West  Germany 
Edward  H.  Michaelsen  Scholarship 

Phyllis  Curtin  Seminar  for  Singers 
Margaret  Bishop,  Kodiak,  Alaska 

Barbara  Lee! Raymond  Lee  Foundation 
Scholarship 

Robert  Bullington,  New  Orleans,  LA 
Mead  Specialty  Paper  Scholarship 
Anne  Darling,  Toronto,  Canada 
Seven  Hills  Scholarship 
Julie  Hanson,  Lummi  Is.,  WA 
Cerda  and  John  Kelly  Scholarship 
Misa  Iwama,  Rumson,  NJ 

Eugene  Cook  Memorial  Scholarship 
Mary  Jane  McCloskey,  Collingswood,  NJ 
Mr.  and  Mrs.  James  S.  Deely  Scholarship 
Douglas  Purcell,  Farmingdale,  NY 
Anonymous  Scholarship 


Boston  Symphony  Orchestra  1986-87 


Boston  Symphony  Orchestra 
Seiji  Ozawa,  Music  Director 

Music  Directorship  endowed  by  John  Moors  Cabot 


First  Violins 

Malcolm  I^we 
Concertmaster 
Charles  Munch  chair 
Tamara  Smirnova-Sajfar 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair 
Max  Hobart 
Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair 
Cecylia  Arzewski 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Max  Wilder 
Harry  Dickson 
Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 
Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair^ fully  funded  in  perpetuity 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Sheldon  Rotenberg 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Ixivy 
Second  Violins 
Marylou  Speaker  Churchill 
Fahnestock  chair 
Vyacheslav  Uritsky 
Charlotte  and  Iming  W.  Rabb  chair 
Ronald  Knudsen 
Edgar  and  Shirley  Grossman  chair 
Joseph  McCauley 
1 1-eonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Gerald  Elias 

Ronan  I-cfkowitz 

* Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Lucia  Lin 

*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
§Christopher  Kimber 
§Joseph  Conte 


Violas 
Burton  Fine 
Charles  S.  Dana  chair 
Patricia  McCarty 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

* Roberto  Diaz 

Cellos 
Jules  Eskin 
Philip  R.  Allen  chair 
Martha  Babcock 
Vernon  and  Marion  Alden 
chair 

Mischa  Nieland 
Esther  S.  and  Joseph  M.  Shapi 
chair 

Joel  Moerschel 
Sandra  and  David  Bakalar 
chair 

Robert  Ripley 
Luis  Leguia 
Robert  Bradford  Newman 
chair 

Carol  Procter 
Lillian  and  Nathan  R.  Miller 
chair 

Ronald  Feldman 
*Jerome  Patterson 
*Jonathan  Miller 
*Sato  Knudsen 

Basses 
Edwin  Barker 
Harold  I).  Hodghinson  chair 
Lawrence  Wolfe 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  lleanie 
Bela  Wurtzler 
l>eslie  Martin 
John  Salkowski 

* Robert  Olson 
*James  Orleans 


Flutes 

Doriot  Anthony  Dwyer 
Walter  Piston  chair 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair 
Leone  Buyse 

Piccolo 
Lois  Schaefer 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Ralph  Gomberg 
Mildred  B.  Remis  chair 
Wayne  Rapier 
Alfred  Genovese 

English  Horn 
Laurence  Thorstenberg 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 
Harold  Wright 
Ann  S.M.  Banks  chair 
Thomas  Martin 
Peter  Hadcock 
E-flat  Clarinet 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair 

Bassoons 
Sherman  Walt 
Edward  A.  Taft  chair 
Roland  Small 
Matthew  Ruggiero 

Contrabassoon 
Richard  Plaster 

Horns 

Charles  Kavalovski 
Helen  Sagoff  Slosherg  chair 
Richard  Sebring 
Margaret  Andersen  Congleton 
chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


IVumpcIs 
( lliarlcs  Sclilueter 
Roger  hiui.s  ioisin  chair 

[Viet  ( !lia|)man 

horil  //.  ( '.oopcr  chair 
( iharies  I )aval 
ssKanilell  (iroley 

rroinlMHies 

Konald  Harron 
J R.  and  Mar\  B.  Barger  chair, 
fiilh  funded  in  perpetuity 
Nonnaii  Holler 

Hass  Troiiiltone 
Douglas  Yeo 

'liiita 

( ^hesler  Schmitz 
Margaret  and  William 
Rou.yyeau  chair 


Tiiiipatii 
t hiverell  Hrlli 

.Sv/i((i  Shippen  Kells  chair 
Arlllur  Press 
§John  Vtvre 

IVreussion 
(Hilaries  Smilli 

Peter  and  \nne  Brooke  chair 
Arthur  Press 
Peter  \ndreic  Lurie  chair 
Thomas  ( iauger 
Frank  Kpslein 

Harp 

Ann  Hobson  Pilot 
Willona  Henderson  Sinclair 
chair 


IVrsonnei  Managers 
William  Mover 
Harry  Shajtiro 
lahrariaiis 
Marshall  Burlingame 
William  Shisler 
James  Harpiu 

Stage  Manager 
Position  endoiced  hy 
.\ngelica  Lloyd  (dagett 
Allred  Kohison 

Stage  Assistant 
Harold  Harris 


* Participating  in  a sy.steni  of  rotated 
seating  within  each  string  section 
tOn  sahhatical  leave 
^ Suhstituting,  Tanglewood  P)H7 


Tanglewood  Music  Center  National  Committee 


(diairman 

Mr.  Andrall  E.  Pearson 

Viee-(diairnien 

Mr.  IVter  M.  Flanigan 

Mr.  David  Rockefeller.  Jr. 


Tanglew®d 
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Center 


Dr.  Michael  von  Clemni 

Mrs.  Nat  Cole 

Mrs.  A.  WVrk  Cook 

Mr.  Wallace  L.  Cook 

Mr.  William  M.  Crozier,  Jr. 

Mr.  George  M.  Elvin 

Mrs.  John  H.  Fitzpatrick 

Mr.  Peter  H.H.  Frelinghuysen 

Mr.  (hmlon  !’.  Getty 

Mr.  Alan  J.  Hirschfield 

Mrs.  Marilyn  B.  Hoffman 


Mr.  H.  Fugene  Jones 
Mr.  Gillterl  Ka|>lan 
Mrs.  Walter  F.  Mondale 
.Mr.  Thomas  1).  Perrv,  Jr. 
.Mrs.  Da|)lme  Brooks  Proul 
Mr.  Millard  11.  Pryor,  Jr. 
Mrs.  Peter  van  ,S.  Bice 
Mrs.  William  11.  Kvan 
Mr.  John  Hovt  Stookev 
Mr.  William  F.  J hom[)soti 


Honorary  (anninittee 
Maurice  Ahravanel 
Lt'onard  Bernstein 
,\aron  (aipland 
Zubin  Mehta 
Seiji  Ozawa 
la“ontvne  Price 


Additional  Acknowledgments 


The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  following 
gifts  to  underwrite  faculty  positions  in  1987: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 
National  Distillers  and  Chemical  Corporation — • 

John  Oliver,  Head  of  Vocal  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of 
Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick, 

Master  Teacher 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching 
activities  of  the  TANGLEWOOD  MUSIC  CENTER: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Louis  Krasner  Fund,  established  by  Marilyn  Brachman  Hoffman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Memorial  Fund 

The  TANGLEWOOD  MUSIC  CENTER  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts. 

The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  support  and 
donation  of  equipment  by  the  Avedis  Zildjian  Co.,  Norwell,  Massachusetts. 


TanglewQDd 

Music 

Center 


The  TANGLEWOOD  MUSIC  CENTER  is  maintained 
for  advanced  study  in  music  and  sponsored  by  the 

BOSTON  SYMPHONY  ORCHESTRA. 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 

TANGLEWOOD  MUSIC  CENTER 
Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish,  Chairman  of  the  Faculty 
Daniel  R.  Gustin,  Administrative  Director 
Richard  Ortner,  Administrator 
James  E.  Whitaker,  Chief  Coordinator 


ES 


and 

Tlie  Muste  Sok 

together  offer  the  discriminating 
listener  a unique  opportunity. 


The  Sony  ES  Series  is  an  exclusive,  limited  series  of  matched 
components  engineered  without  compromise  --  Sony's  top  of  the  line, 
newly  introduced  to  America. 

The  Music  Box  is  a hi  fi  business  built  upon  the  premise  that  only 
good  quality  products  are  worth  their  price  and  first-rate  service 
should  stand  behind  them. 


The  Sony  ES  Series  Is  now  available  at 

Tlie  Muste  Seu 

58  Central  Street,  Wellesley  235-5100 
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Boston  Symphony  Orchestra 

Brevard  Music  Center 

Dave  Brubeck 
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Chicago  Symphony  Orchestra 

Cincinnati  May  Festival 

Cincinnati  Symphony  Orchestra 

Aaron  Copland 

Denver  Symphony  Orchestra 
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Interlochen  Arts  Academy  and 
National  Music  Camp 
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PROGRAM 


TANGLEWOOD  ON  PARADE  1987 


2:10  FANFARES  Main  Cate  Drive 

Ronald  Barron,  conductor  (Shed  If  rain) 

Knussen;  Fanfares  for  Tangleuood 
Williams;  Olympic  Fanfare  and  Theme 
Perle:  New  Fanfares 

Strauss:  Wiener  Phllharmonlker  Fanfare 


2:30  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  CHORUS  Shed 
Steven  Lipsltt,  director 

Pachelbel:  Nun  danket  alia  Cott 

Palestrina:  Slcut  cervus 

dl  Lasso;  The  Echo-Song 

Glazunov:  Plotlyu  Usnuv 

Lomakin:  Izhe  Kheruvlmy 

Tchaikovsky;  Tebe  Poyem 

Rachmaninov:  Bogorodltsa  Devo,  Radulsa 

Ives:  Circus  Band 

Billings:  I am  the  Rosa  of  Sharon 

Cutter:  I Hear  America  Singing 

Perslchettl:  sam  was  a man 

Bernstein:  Kake  Our  Carden  Grow 


2:30  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  Chamber  Music  Hall 

CHAMBER  MUSIC 

Kraft:  Allegro  from  Nonet 

Beethoven:  Piano  Trio  In  D Major,  opus  70,  no.  1 

Poulenc:  Sextet 

Schubert;  Octet 

Bartok;  String  Quartet  no.  4 

Gabrieli:  Sonata  plan  e forte;  Canzon  nonl  ton! 

2:30  FELLOWSHIP  PROGFAM  CHAMBER  MUSIC  Theatre 

Bazalon:  Propulsions,  Concerto  for  Percussion 
Dvorak:  Serenade  in  d minor,  opus  44 
Prokofieff:  Quintet  for  Winds  and  Strings,  opus  39 
Mozart:  Quintet  for  Clarinet  and  Strings,  K.  581 
Faure:  Quartet  for  Piano  and  Strings,  opus  15 
Schubert:  String  Quartet  "Death  and  the  Malden" 

Beethoven:  Piano  Trio  In  E-flat  Major,  opus  1 no.  1 
Haydn:  String  Quartet  in  G Major,  opus  77,  no.  1 
Bartok:  Sonata  for  Two  Pianos  and  Percussion 

4:00  FELLOWSHIP  PROGRAM  VOCAL  CONCERT  Chamber  Music  Hall 

Strauss:  from  the  Brentano-Lleder 
Britten:  Five  Irish  Melodies 
Turina:  Three  Songs,  opus  81 
Ibert:  Chansons  de  Don  Qulchotte 
Marx:  Five  songs 


4:00  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA  Shed 
Eljl  Oue , conductor 

Dvorak:  Carnival  Overture 

Stravinsky:  Caprlccio  for  piano  and  orchestra 
Tchalkowsky:  Elegia  from  Serenade  for  Strings 
Respighi:  The  Pines  of  Rome 


5:30 


6:00 


ALPINE  HORN  DEMONSTRATION 

FELLOWSHIP  PROGRAM  WIND  MUSIC 
Donald  MacCourt,  conductor 
Strauss:  Symphony  for  Winds 


Lawn  near  Chamber  Music  Hall 
(Chamber  Music  Hall  If  rain) 

Main  House  Porch 
(Shed  if  rain) 

The  Happy  Workshop" 


8.15  FANFARE:  Roger  Volsln,  conductor 

Copland:  Fanfare  for  the  Common  Man 


Rear  of  Shed 


8:40  FANFARE:  Charles  Schlueter,  conductor 
Strauss;  Feierlicher  Elnzug 


Shed 


9:00  GAIA  CONCERT 

Boston  Symphony,  Tanglewood  Music  Center  Orchestras 
Leon.  Heishet,  Seljl  Ozawa,  John  Ullilai  s,  c.nductors 
Young  Uck  Kim,  Yo-Yo  Ma , Emanuel  Ax,  soloists 


Shed 


fireworks  over  Uke  Kahkeenac 

BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  inter jnet;  to  stir  their  imagination  to  new  heights 
and  netv  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  he  modest  in  our  jmnn- 
ises.  But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Louis  Krasner  Fund  Established  by  Marilyn  Brachman  Hoffman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsheld. 


Tknglew(®d  Music  Center 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  18,  1987 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 

PAtpoAzd  by  PKank  VzhucU  Wyne/c,  Lollc&  K/ioAneA,  Eugzne,  LzhnoA, 

GiZboAt  KatUh,  JooZ  K/L06rUck,  and  icon  fZeZ&he/L 

2:30  P .M.  Theatre 


IRWIN  BAZELON  PROPULSIONS:  CONCERTO  FOR  PERCUSSION  ! ' 

VavZd  FZikloak,  KuAt  CAl&^om,  Thomas  HoAve.y,  Sz-boAtlan  Neumann, 

Laanne.  ifJaAneA,  F.  Feza  IvueZ^eZ,  and*Ricka'Ld  G/iabeA,  peAciu^ZonZiZs 

Propulsions  (1974)  is  an  18  minute  Concerto  for  Percussion,  scored  for  seven 
performers,  and  a wide  variety  of  eastern,  western,  and  African  instruments. 
It  was  my  intention  to  interrelate  the  sounds  of  membrane,  steel,  wood, 
glass... and  silence;  to  explore  their  color  ranges,  both  singly  and  in  com- 
bination. And,  in  so  doing,  to  bring  into  play  various  performance  tech- 
niques that  would  contrast  sharp  blows,  gentle  strokes,  and  friction.  In 
addition  to  the  usual  mallets  and  sticks  on  numerous  instruments,  the 
methods  include  the  taps  of  hands  and  finger  nails,  a bass  bow  drawn  slowly 
up  and  down  on  the  edge  of  a vibraphone  bar,  wire  brushes  whisked  across 
the  keys,  soft  (VIBRA)  mallets  on  chimes,  and  a "super-ball"  rubbed  around 
the  edge  of  a tam-tam  and  a bass  drum.  These  less  common  methods  of  coaxing 
sounds  from  inanimate  objects  can  set  in  motion  delicate  timbres  that  evoke 
gossamer  webs  of  sound-color;  or  in  some  cases,  increase  tension. 

The  varying  relationships  between  pitches  (high  and  low),  dynamics  (loud, 
soft  and  sudden  accents)  and  rhythmic  attacks  (fast,  slow,  slow-to-fast, 
fast-to-slow),  often  written  in  spatial  notation,  triggers  a series  of 
emotional  rhythmic  explosions  that  propel  the  music  forward. 

Because  the  musicians  are  kept  busy  performing,  and  occasionally  shouting 
vocal  accents,  an  extra  dimension  of  stress  is  added  to  the  rhythmic  bom- 
bardment causing  the  music  to  take  on  a theatrical  flavor, one  that  I hope 
will  enhance  the  listener's  involvement  with  the  piece. 

-taken  from  notes  by  the  composer- 


DVORAK  SERENADE  IN  D MINOR,  OPUS  44 

Moderate  quasi  marcia 
Menuetto 

Andante  con  moto 
Finale:  Allegro  molto 

Susannah  Chapman,  cetZo 
KevZn  UZgneau,  oboe 
WZtZa  HenZgman,  oboe 
VeboAak  Stephenson,  hoAn 
Robeat  Van^onth,  ho An 
Thomas  HadZey,  hoan 


Vavtd  Rost,  bas-i) 
AZan  Kay,  cZoAinet 
Steven  Jackson,  cZoAinet 
Ring  Hang,  bassoon 
Noe  Cantu,  bassoon 
Thomas  Novak,  contnabassoon 


PROKOFIEFF  QUINTET  FOR  WINDS  AND  STRINGS,  OPUS  39 

Tema:  Moderate 
Andante  energico 
Allegro  sostenuto  ma  con  brio 
Adagio  pesante 

Allegro  precipitate,  ma  non  troppo  presto 
Andantino 


SuZt  Xue,  vtoZtn  Keli'uke  Wakao,  oboe 

/vnadl  Humming^, ^ vloPa  Kimbeiiy  WtZson,  cZoAi.net 

Guy  TijZeA,  hosj 


^Boston  University  Tanglciwod  Institute 


KG2ART 


■ 


QUINTET  IN  A KAJOR.FOR  CLARINET  AND  STRINGS,  K.  581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  Variation!’ 


Let  Hou,  violin 
Ann  Valtn,  violin 


Todd  Patme/L,  cZoAlneX 


Cindy  foncUZc'L,  viota 
PuXh  cMd 


FAURE 


QUARTET  IN  C MINOR  FOR  PIANO  AND  STRINGS,  OPUS  15 

Allegro  mol  to  moderato 
Scherzo:  Allegro  vivo 
Adagio 

Allegro  mol  to 

JejAJeXt,  violin  Oooen  Young,  czHo 

Judith  AbZon,  viola.  CoaoI  AJicheJi,  piano 


SCHUBERT  STRING  QUARTET  NO.  14  IN  D MINOR,  OP.  POSTH,  ("Death  and 

the  Maiden") 

Allegro 

Andante  con  mo to 
Scherzo:  Allegro  mol  to 
Presto 

Jenni^eA  MoAeau,  violin  PzteA  Sul6ki,  viola 

KathoAina  liiol^^,  violin  BAook^  WkiXehou6z,  ceilo 


BEETHOVEN  PIANO  TRIO  IN  E-FLAT  MAJOR,  OPUS  1,  NO.  1 

Allegro 

Adagio  cantabile 
Scherzo:  Allegro  assai 
Finale:  Presto 

Midki  MizutoAi,  violin  Su&annah  Chapman,  cello 

John  AdanUt,  piano 


HAYDN  STRING  QUARTET  IN  G MAJOR,  OPUS  77,  NO.  1 

Allegro  moderato 
Adagio 

Menuetto:  Presto 
Finale:  Presto 

Key  MoAkl,  violin  Jenny  Vouglo66,  viola 

Ann  Palen,  violin  Omn  Young,  cello 


BARTOK  sonata  for  two  pianos  and  percussion  (1938) 

Assai  lento 
Lento  ma  non  troppo 
Allegro  non  troppo 

TloAence  Millet,  John  Adam6,  pianists 
Luanne  WafmeA,  Paved  fish  lock,  peAcitssicnistS 


BALDWIN  PIANO 


Tkigjewoid  Music  Center 

TANGLEWOOD  ON  PARADE 
Tuesday,  August  18,  1987 

FELLOWSHIP  PROGRAf^  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

4;00  P.M. ' Chamber  Music  Hall 


from  the  Brentano-Lieder,  Opus  68  Richard  Strauss 

An  die  Nacht 

Ich  wolff  ein  StrHusslein  binden 
Sausle,  liebe  Myrthe 
Als  mir  dein  Lied  erklang 

Man-Hua  GaOp  6opA.ano 
TeAAy  VzcAjna,  p^ano 


Five  Irish  Melodies  (Thomas  Moore)  arr.  Benjamin  Britten 

Avenging  and  bright 
Oft  in  the  stilly  night 
The  minstrel  boy 
How  sweet  the  answer 
The  last  rose  of  summer 


Zic-hoAd  Sladz,  tmon. 

OkeAlund,  piano 


Three  Songs,  Opus  81  (B^cquer)  Joaqutn  Turina 

Olas  gigantes 
Tu  pupila  es  azul 
Besa  el  aura 

Gulping  Veng,  6op^ano 
KojiH  Pauinack,  piano 


Chansons  de  Don  Quichotte  Jacques  Ibert 

Chanson  du'  depart’ 

Chanson  ct  Dulcin^e 
Chanson  du  Due 
Chanson  de  la  mort 

Ih^ng  Zhou,  boAlXom 
Philip  Hlgh^lZt,  piano 


Five  Songs  Josef  Marx 

Und  gestern  hat  er  mir  Rosen  gebracht 

VJaldsel  igkeit 

Nocturne 

Wandrers  Nachtlied 

Hat  dich  die  Liebe  beruhrt 


Atlcla  CoA-deZl,  iop^no 
MaAk  TAawka,  piano 


TeAAy  Vecima  and  FhtPly  Hlgh^llt  an.e  mewbeAS  the  TMC  vocal  faculty, 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Naster  Classes  of  Phyllis 
Curtin,  TangJewood  Music  Center  Artist- in- Residence  for  Vocal  Music, 


BALD'/IN  PIANO 


The  Brentano  Songs,  by  Richard  Strauss 


An  die  Nacht  (To  night) 


Hallowed  night,  hallowed  night, 
heaven's  peace  enclosed  in  stars! 
Everything  that  light  separated 
is  united;  all  wounds 
bleed  sweetly  in  the  sunset  glow. 


Bjel bog's  spear,  Bjelbog's  spear, 
plunges  into  the  heart  of  the  intoxicated 
earth. 


Dips  a rose 
into  the  bosom 
of  the  darkening  air. 
Hallowed  night,  chaste  bride, 
veil  your  sweet  shame 
as  the  fullness  of  the  wedding  cup 
pours  forth; 
thus  does  day  flow 
into  the  lustful  night. 


Ich  wolff  ein  Strausslein  binden  (I  wanted  to  tie  a nosegay) 


I wanted  to  tie  a nosegay 
but  dark  night  fell, 
and  no  flower  could  I find, 
or  I would  have  brought  you  it. 

Tears  flowed  from  my  cheeks 
onto  the  clover; 
now  I see  one  little  flower 
has  come  up  in  the  garden. 

I v/anted  to  pluck  it  for  you 
there  in  the  dark  clover, 
but  it  spoke  up  and  said 
"Ah,  do  not  harm  me! 


Be  kind  of  heart, 
reflect  on  your  own  sorrow, 
and  do  not  let  me  die 
in  anguish  before  my  time!" 

And  had  it  not  spoken  thus 
all  alone  in  the  garden 
I should  have  plucked  it  for  you; 
but  now  that  cannot  be. 

My  love  has  not  come 
and  I am  so  very  alone 
in  love  affliction  dwells 
and  it  cannot  be  otherwise. 


Sausle,  liebe  fjyrthe  (Whisper  my  lovely  myrtle) 


Whisper  my  lovely  myrtle 
how  quiet  it  is  in  the  world 
the  moon,  the  stars  shepherd,  in  the 
clear  heavens  field 
the  clouds  sheep,  drift  already 
to  the  spring 
to  the  light 

Sleep  my  friend,  oh  sleep 
until  I am  with  you  again. 

Whisper  my  lovely  n^yrtle 
and  dream  in  the  star  light 
the  turtle  dove,  already  coos  her  young 
quietly,  pull  the  clouds  sheep 
to  the  spring 
to  the  light 

Sleep  my  friend,  oh  sleep 
until  I am  with  you  again. 

Als  mir  dein  Lied  erklanq 


Hear  how  the  fountain  rushes. 

Hear  how  the  cricket  chirps 
Quiet, Quiet,  let  us  listen 

Blessed  is  the  one  who  dies  in  a dream 
blessed  when  the  clouds  drift 
when  the  moon  sings  a sleeping  song 
blessed  is  the  flying,  the  wing  of  the 
dream 

which  swings  on  the  blue  blanket  of  heaven 

Stars,  to  pick  like  flowers 
sleep,  dream,  fly 

I'll  wake  you  up  soon  and  will  be  happy 
whisper  my  love  myrtle 
I am  happy 


(When  your  song  sounded) 


Your  song  sounded 

as  it  ascended  through  the  roses  towards 
the  moon 

like  the  colored  butterfly  in  spring 
which  flies. 

You  have  transformed  me  from  the  pious  bee 

to  the  rose  is  where  I'm  drawn. 

Your  song  sounded 

the  nightingales  lament  my  rest,  sweet 
swan  song 

to  the  moon  that  listens,  watches  from 
the  sky 

to  the  stars  and  the  roses 

I must  lament,  to  where  she  has  gone. 


Your  song  sounded 
thp'^e  was  not  a tone  in  vain 
the  whole  spring,  that  breathes  from  love 
plunged  deeper  into  yearning,  when  you 
sang 

drawing  in  the  full  current  of  my  life 

in  the  sunset 

when  your  song  sounded. 

Your  song. 


Three  Songs,  by  Joaquin  Turina 

Olas  qiqantes  (Giant  waves) 

Giant  waves  that  break  with  a roar  on  the  deserted  and  remote  beaches,  when  I am 
wrapped  among  sheets  of  foam j 'carry  me  away  with  you! 

Gus^  of 'hurricane  snatched  from  the  high  v/oods  and  the  dying  leaves,  when  I am 
dragged  into  the  blinding  whirlpool,  carryifffe  awayr.iwith  you. 

Clouds  of  the  stoi^  that  are  split  by  the  lightning' bolt  and  are  adorned  in  fire  with 
their  loose  edge,  when  I am  in  the  dark  mist,  carry  me  away  with  you. 

Take  me  away,  for  pity's  sake,  v/here  dizziness  may  snatch  away  my  reason  and  memory. 
For  pity's  sake,  I am  afraid  to  stay  alone.  ' 

Tu  pupila  es  azul  (Your  eyes  are  blue) 

Your  eyes  are  blue  - and  when  you  laugh  its  soft  clarity  - reminds  me  of  the  tremu- 
lous glow  of  the  morning  - that  is  reflected  in  the  sea. 

Your  eyes  are  blue  - and  when  you  cry  - the  transparent  tears  in  it  - make  me  imagine 
drops  of  dew  on  a violet. 

Your  eyes  are  blue  - and  in  its  depth-like  a point  of  light  - radiates  an  idea  - it 
seems  to  me  in  the  sky  of  the  evening  to  be  a star  lost! 

Besa  el  aura  (The  breeze  kisses  the  light) 

The  breeze  kisses  the  light  waves  that  groan  scftely  and  curl  playfully  around. 

The  sun  kisses  the  cloud  in  the  v/est  and  paints  it  with  purple  and  gold. 

Oh!  The  flame  slides  around  the  burning  trunk  to  kiss  another  flame  and  even  the 
willow,  bending  under  its  own  weight,  returns  to  the  river  a kiss  for  a kiss. 


Chansons  de  Don  Quichotte,  by  Jacques  Ibert 

Chanson  du  depart  de  Don  Quichotte  (Song  of  the  departure  of  Don  Quixote)  (Ronsard) 


This  new  castle,  this  new  edifice. 

All  adorned  with  marble  and  porphyry. 

Which  love  has  established  in  its  dominion 
And  in  which  heaven  has  placed  all  its 
artifice. 

Is  a powerful  bulv/ark  against  vice. 

Behind  which  superior  virtue  withdraws. 

She  Whom  the  eye  beholds  and  the  spirit 
admires. 

Compelling  all  hearts  to  render  her 
service. 


It  is  a castle  fashioned  in  such  a way. 

That  no  one  can  hope  to  approach  its 
gates. 

Without  first  having  saved  his  race  of 
great  kings. 

Victorious,  valiant,  and  amorous. 

No  knight,  however  adventurous. 

Can  without  such  virtues  ever  gain 
entrance. 


Cnanson  a Dulcinee  (Song  to  Dulcinea)  (Alexandre  Arnoux) 


Ah!  For  me  the  day  lasts  a year. 

If  I do  not  behold  my  Dulcinea. 

And  yet,  love  has  painted  her  features. 
In  order  to  sweeten  my  languishing. 

In  the  fountains  and  in  the  clouds. 

In  every  sunrise  and  in  every  flower. 

Ah!  For  me  the  day  lasts  a year. 

If  I do  not  behold  my  Dulcinea. 


Forever  near  and  forever  distant. 

Star  of  my  long  pathways, 

The  wind  brings  to  me  her  sweet  breath 
When  it  passes  over  the  jasmine. 

Ah!  For  me  the  day  lasts  a year. 

If  I do  not  behold  my  Dulcinea. 


Chanson  du  Due  (Song  of  the  Duke)  (Alexandre  Arnoux) 


I wish  to  sing  praises  to  the  lady  of  my  dreams. 

Who  raises  me  above  the  sordidness  of  this  age. 

Her  diamord  heart  is  free  of  falseness. 

And  compared  with  her  cheeks  the  rose  fades  in  beauty. 


For  her  I have  pursued  lofty  adventures. 
My  arm  delivered  the  princess  from  servi- 
tude, 

I vanquished  the  sorcerer. 

Silenced  the  perjurere. 

And  bent  the  universe. 

In  order  to  do  her  homage. 

Chanson  de  la  mort  de  Don  Quichotte  ( 

Do  not  v/eep,  Sancho,  do  not  weep,  my 
good  friend. 

Your  master  is  not  dead. 

He  is  net  far  from  you. 

He  lives  on  a happy  isle. 

Where  all  is  pure  and  without  deceit. 

On  the  isle  at  last  attained 
Vilhere  you  one  day  will  come. 

On  that  longed-for  isle. 

Oh  my  friend  Sancho. 


Lady,  for  whose  sake  I live, 

I who  alone  upon  this  earth 

Am  not  imprisoned  by  false  appearance, 

I defend  against  all,  a daring  knight. 
Your  unequalled  splendour  and  eminence. 


PJL  the  death  of  Don  Quixote)  (Arnoux)  . 

The  books  are  burned,  they  form  a heap 
of  ashes. 

If  all  the  books  have  killed  me. 

Yet  one  suffices  for  me  to  live  on. 

A phantom  in  life,  and  real  in  death. 
Such  is  the  strange  fate  of  poor  Don 
Quixote. 


Five  Songs,  by  Josef  Marx 


Und  qestern  hat  er  mir  Rosen  gebracht 

Ah,  yesterday  he  brought  me  roses. 

Their  fragrance  lingered  the  whole  night, 
fly  thoughts  in  the  night  were  of  him 
As  i dedicated  my  dream  to  him. 

And  today  I smiled  as  I secretly  carried 
his  roses  with  me. 


(Yesterday  roses  he  brought)  (Lingen) 

As  I go  to  the  door  and  listen  for  him, 
My  heart  trembles  when  I think  of  him 
coming  to  me, 

And  I kiss  the  roses  that  he  brought 
As  I go  and  search  for  him  in  my  dreams 
of  the  night. 


Waldsel iqkeit  (Forest  solitude)  (Dehmel) 


The  trees  of  the  forest  begin  to  rustle 
as  night  approaches 

As  though  they  are  blissfully  listening. 
They  gently  stir  among  themselves. 


And  under  their  branches 
I am  completely  alone. 

There  I am  alone  with  myself 
And  I am  only  yours. 


Nocturne 

With  the  sweet  odor  of  linden  blossoms 
in  the  June  night 

My  Dul  is  enraptured  as  my  reflections 
awiken. 

As  the  sound  drifts  softly  to  my  ears 


(Hartleben) 

The  song  of  my  youthful  happiness 
Has  long  since  been  left  behind. 

With  the  sweet  odor  of  linden  blossoms 
in  the  June  night 

soul  is  overcome  by  the  awakened  pain 


Wandrers  Nachtlied  (Wanderer*s  Night  Song)  (Goethe) 


You  who  came  from  heaven, 

You  who  quieted  all  sorrow  and  pain. 
You  who  the  doubly  wretched 
doubly  revived. 


Oh,  how  weary  I am  of  all  the  striving. 
Why  all  of  the  pain  and  the  pleasure? 
Sweetest  peace,  come,  oh  come  to  my 
breast. 


Hat  dich  die  Liebe  beruhrt  (If 

Love  has  touched  you  and  you  are  silent 
among  the  tumult  of  the  people 
Go  and  walk  in  the  golden  light 
And  surely  God  will  lead  you. 

Permit  your  gazes  to  wander  and  look 
around  you. 


love  has  touched  your  heart)  (Heyse) 

Don't  begrudge  others  of  their  happiness 
You  are  consumed  by  a single  desire. 

You  want  in  vain  to  deny 
That  now  the  crown  radiantly 
Adorns  your  brow. 


'fenglewGDd  Music  Center 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  18,  1S87 

FELLOWSHIP  PROGRAM  WIND  MUSIC 
Donald  MacCourt,  conductor 


6:00  P.Pl. 


Main  House  Porch 


STRAUSS  SYMPHONY  FOR  WINDS  "THE  HAPPY  WORKSHOP"  Opus  posth. 

Allegro  con  brio 
Andantino,  sehr  gemachlich 
Menuet  - Etwas  lebhaft 
Introduction  and  Allegro 


Regina  HoXckoA,  iluZo, 
Amt/  K.  Vohtviy  ^luutt 
Rebecca  Bn.own,  oboz 
Moafe  McEwen,  oboe 
Ch/uJi  Komeji,  ho^n 
Vav^d  G^u,^  {hif  hoKn 
Robe/U  Van^oAtk,  hoKn 
RobeAt  SheAwood,  ho^n 


Alan  Kay,  cloAinoX. 
Klmb^Aly  (JJllion,  cloAlnel 
Todd  PalmeA,  cla/UneX 
Sleven  Jacfuon,  bo66eX.  hoAn 
K'athan  UllllatM,  bcu>6  cloAinzt 
PcutAlcla  Paul6on,  ba&6oon 
Ping  Liang,  bcu^oon 
UoAc  Pdidman,  conlAaboub&oon 


BALDWIN  PIANO 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrlch,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Fifth  Recital 

Thursday,  August  20,  1987  at  A:30  P.M. 
Chamber  Music  Hall 


FOUR  SONGS  SCHUBERT 

Gott  im  Frvlhling 
Im  Abendrot 
An  den  Mond 

Auf  dem  Wasser  zu  Singen 

Ann  Lee , soprano 
Mark  Trawka,  piano 


FOUR  SONGS  BRAHMS 

0 wusst  ich  doch  den  Weg  zuriick  (Groth) 

Minnelied  (HSlty) 

Die  Mainacht  (Holty) 

0 liebliche  Wangen  (Flemming) 

Robert  Zuber,  baritone 
Mark  Trawka,  piano 


SONGS  ABOUT  SPRING  (e.e.  cummings)  DOMINICK  ARGENTO 

I.  who  knows  if  the  moon’s  a balloon 

II.  Spring  is  like  a perhaps  hand 

III.  in  Just-spring 

IV.  in  Spring  comes 

V.  when  faces  called  flowers  float  out  of  the  ground 

Dale  Edwards , soprano 
Kristin  Okerlund,  piano 


FOUR  SONGS  (Goethe)  SCHUBERT 

Freudvoll  und  Leidvoll 
Suleika 

Erster  Verlust 
Suleikas  Zweiter  Gesang 


Noreen  Maki , soprano 
Kristin  Okerlund,  piano 
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POEMES  DE  RONSARD  (1924-5) 

Attributs 
Le  torabeau 
Ballet 

Je  n'ai  plus  que  les  os.  . . 

A son  page 

Carl  Johengen,  tenor 
Mark  Trawka , piano 

FIVE  SHAKESPEARE  SONGS 

from  the  opera  Twelfth  Night 

0 Mistress  Mine 

Come  Away  Death 

Make  Me  A Willow  Cabin 

Sigh  No  More  Ladies,  Sigh  No  More 

The  Wind  and  the  Rain 


Mirai  Ruiz , soprano 
Mark  Trawka,  piano 


FRANCIS  POULENC 


DAVID  AMRAM 


Gott  Im  Fruhllng  ( J.P.  Uz  ) 


In  his  shining  garment  have  you  sent  the  spring  to  us. 

And  roses  on  his  head  wound. 

Laughing  gracefully  comes  he  here] 

The  hour  guides  him,  o God,  to  his  blossoming  throne. 

He  goes  in  the  shrubs,  and  they  blossom; 

Tp  the  fields  come  their  fresh  green, 

And  forests  wake  their  shadows  again. 

The  Westwind,  lovingly  fondle,  vibrating  his  dewey  feathers. 

And  every  happy  bird  sings. 

With  your  song's  sweet  sounds,  you  birds. 

So  shall  my  singing  soar  to  the  Father  of  Nature. 

Enchantment  transports  me  back  j 
r wish  to  sing  praise  to  the  Lord. 

Through  whom  I owe  my  being  I 

Im  Abendrot  ( C,  lappe  ) 

Oh,  how  beautiful  is  your  world,  Father,  when  it  beams  golden 

When  ypur  brightness  downbelow  falls,  and  paints  the  dust  with  glitter. 

When  the  red,  that  blinks  in  the  clouds,  in  my  quiet  window  sinks. 

Can  I complain?  Can  I be  fainthearted? 

Be  confused  about  you  and  me? 

No,  I want  to  carry  in  my  breast  your  heaven  all  here. 

And  this  heart,  before  it  breaks  altogether. 

Drinks  yet  the  warmth,  and  sips  the  light. 

An  den  Mond  ( L,  Holty  ) 

Pour,  dear  moon,  pour  your  glimmering  silver  through  this  green  beech  tree 
Where  fantasies  and  dream  figures  always  fly  past  before  yno. . 

Unveil  yourself,  that  I may  find  the  place  where  often  my  maiden  sat. 

Amd  often,  in  the  swaying  boughs  of  the  beeches  and  the  lindens 
forgot  the  golden  city. 

Unveil  yourself,  that  I may  enjoy  the  shrubs  that  rustle  the  coolness 
about  her. 

And  lay  a garland  on  the  green  where  she  overhears  the  brook. 

Then,  dear  moon,  then  take  the  veil  again  and  mourn  for  your  friend. 

And  weep  through  the  cloudfloor  as  your  forsaken  one  weeps, 

Auf  dem  Waaser  zu  Slngen  ( L,  Graf  zu  Stollberg  ) 

Amidst  the  glitter  of  the  shining  waves. 

Glides,  as  the  swans,  the  staggering  boat; 

On  the  joyous,  gently  glittering  waves. 

Glides  away  the  soul  as  the  boat; 

Then,  from  the  heaven,  downward  on  the  waves. 

Dances  the  evenglow  round  the  boatl 

Over  the  treetops  of  the  western  groves 
The  red  glow  beckons  to  us  friendly; 

Under  the  branches  of  the  eastern  Groves 
Rustle  the  reeds  in  the  red  lustre; 

Happy  the  heavens  and  peaceful  the  groves 
Breathes  the  soul  in  the  reddening  glow. 


Ah,  it  seems  to  vanish  on  dewey  wings 
To  me,  on  the  rocking  waves  the  time. 
Tomorrow  will  vanish  on  shining  wings 
Again  as  yesterday  and  today  in  time. 
Till  I,  on  higher  shining  wings, 
Myself  vanish  in  the  changing  time. 


Four  Songs 


Johannes  Brahms 


• » ' 

0 wussc  ich  doch  den  Weg  zuruck  ( 0 if  I knew  the  way  back) 

0 if  I knew  the  way  back,  the  dear  way  to  childhood's  land! 

0 why  did  I still  search  for  happiness,  and  leave  my  mother's  hand 
0 how  I long  to  be  at  rest,  from  no  stirring  be  awakened, 

To  shut  my  tired  eyes,  gently  surrounded  by  love. 

And  nothing  to  search  for,  nothing  to  watch  for. 

And  only  to  dream  lightly  and  sweetly, 

Not  to  see  the  change  of  tiir.e,  for  one  more  time  be  a child! 

0 show  me  the  way  back,  the  dear  way  to  chilhood ' s land! 

In  vain  I still  search  for  happiness,  around  me  is  an  empty  shore! 


Minnelied  (Love  song) 

Lovelier  sounds  the  bird  singing,  when  the  angel  pure  maid. 

Who  conquered  my  youngman's  heart,  strolls  through  the  woods. 
Redder  blooms  the  valley  and  field,  greener  becomes  the  grass, 
Where  the  finger  of  my  lady  gathers  may  flowers. 

Without  her  all  is  dead,  faded  are  the  flowers  and  herbs: 

And  no  spring  sunset  seems  to  be  as  fair  and  bright. 

Sweet,  lovely  lady,  would  that  you  will  never  flee. 

That  my  heart  like  this  field,  should  bloom  in  delight! 


Die  Mainacht  (The  May  Night) 

When  the  silvery  moon  twinkles  through  the  bushes. 

And  slumbering  light  is  scattered  over  the  grass. 

And  the  nightingale  sings 
I walk  sadly  from  bush  to  bush. 

Shrouded  by  foliage  a pair  of  doves  coo  their  delight  for  me; 
But  I turn  away,  seeking  darker  shadows. 

And  a lonely  tear  flows. 

When,  o smiling  image,  like  the  red  of  morning 

Will  you  shine  through  to  my  soul,  shall  I find  you  on  earth? 

And  the  one  tear  trembles  hotter. 

Burning  down  my  cheek. 


0 liebliche  Wangen  (.  0 lovely  cheeks) 

0 lovely  cheeks  you  awaken  my  desire. 

This  red,  this  white  to  gaze  at  with  fervor. 

And  this  is  not  all  I would  have  be  mine; 

To  gaze,  to  greet,  to  touch,  to  kiss! 

You  awaken  my  desire,  o lovely  cheeks! 

0 sun  of  delight,  0 delight  of  the  sun! 

0 eyes  that  absorb  the  light  of  my  eyes. 

0 angelic  sense!  0 heavenly  beginning! 

0 heaven  on  earth,  will  not  be  mine! 

0 delight  of  the  sun,  0 sun  of  delight! 

0 fairest  of  the  fair!  Take  away  my  longing 
Come,  hurry,  come,  come,  you  sweet,  you  pure  one! 
0 sister,  I die,  I die  I perish. 

Come,  come,  come  hurry,  take  away  my  longing! 


SONGb  AbUUl 

1 


who  knows  if  the  moon’s 
a halloon, coming  out  of  a keen  city 
in  the  sky-filled  with  pretty  people? 

(and  if  you  and  i should 

get  into  it, if  they 

should  take  me  and  take  you  into  their  balloon, 
why  then 

we’d  go  up  higher  with  all  the  pretty  people 

than  houses  and  steeples  and  clouds: 
go  sailing 

away  and  away  sailing  into  a keen 
city  which  nobody’s  ever  visited,where 

always 

it’s 

Spring)and  everyone’s 
in  love  and  flowers  pick  themselves 


Spring  is  like  a perhaps  hand 
(which  comes  r arelully 
out  of  Nowhere)arranging 
a window, into  which  people  look(while 
people  stare 

arranging  and  changing  placing 

carefully  there  a strange 

thing  and  a known  thing  here)and 

changing  everything  carefully 

spring  is  like  a perhaps 

Hand  in  a window 

(carefully  to 

and  fro  moving  New  and 

Old  things, while- 

people  stare  carefully 

moving  a perhaps 

fraction  of  flower  here  placing 

an  inch  of  air  there)and 

without  breaking  anything. 


Ill 


in  J ust- 

spring  when  the  world  is  mud- 
luscious  the  little 
lame  balloonman 

whistles  far  and  wee 

and  eddieandbill  come 
running  from  marbles  and 
piracies  and  it’s 
spring 

when  the  world  is  puddle-wonderful 
the  queer 

old  balloonman  whistles 

far  and  wee 

and  bettyandisbel  come  dancing 

from  hop-scotch  and  jumprope  and 

it’s 

spring 

and 

the 

goat-footed 

balloonMan  whistles 

far 

and 

wee 


IV 


in 

Spring  comes(no- 
one 

•isks  his  name) 

a mender 
of  things 

with  eager 
fingers(with 
patient 
eyes)  re 

-new- 

ing  remaking  what 
other 

-wise  we  should 
have 

thrown  a- 
way(and  whose 
brook 

-bright  flow'er- 
soft  bird 

-quick  voice  loves 
children 

and  sunlight  and 

mountains)in  april(but 
if  he  should 
Smile)comes 


\' 


when  faces  called  flowers  lloal  out  of  ilu-  ground 
and  breathing  is  wishing  and  wisliing  is  having- 
but  keeping  is  downward  and  doubting  and  never 
—it’s  april(yes,aprilany  darling)it’s  spring! 
yes  the  pretty  birds  frolic  as  spry  as  can  fl\ 
yes  the  little  fish  gambol  as  glad  as  can  be 
(yes  the  mountains  are  dancing  together) 

when  every  leaf  opens  without  any  sound 
and  wishing  is  having  and  having  is  giving— 
but  keeping  is  doting  and  nothing  and  nonsense 
— alive;we’re  alive, dear:it’s(kiss  me  now)spring! 
now  the  pretty  birds  hover  so  she  and  so  he 
now  the  little  fish  quiver  so  you  and  so  i 
(now  the  mountains  are  dancing, the  mountains) 

when  more  them  was  losi  has  been  found  has  been  found 
and  having  is  giving  and  giving  is  living— 
but  keeping  is  darkness  and  winter  and  cringing 
it’s  spring(all  our  night  becomes  day)o,it’s  spring! 
all  the  pretty  birds  dive  to  the  heart  of  the  sky 
all  the  little  fish  climb  through  the  mind  of  the  sea 
(all  the  mountains  are  dancing;arc  dancing) 


e.  e.  Cummings 


nobody’ll  know 


FOUR  SONGS  BY  FRANZ  SCHUBERT 


Klarcheas  Lied  (Goethe,  1315) 

Joyfuil  and  sorrowfull,  to  be  thankfull; 
Longing  and  anxious  in  suspended  torment; 
High  heavens  rejoice,  to  death  grieve; 
Happy  alone  is  the  soul  that  loves. 

'-uleika.  Op.  14  (Uillemer /Goethe , 1811) 


v'/hat  means  this  motion? 

Does  the  East  wind  bring  me  joyful  news? 

Its  wings'  fresh  movement  cools  the  heart's 
Carressingly  he  plays  with  the  dust, 

Chasing  him  in  light  little  clouds. 

Drives  to  the  safe  vine  leaves  the  insects’ 
Gently  soothing  the  sun's  glow, 

And  cools  my  hot  cheeks, 

Kisses  the  vine  again  in  its  flight, 
Resplendant  on  field  and  hill. 

And  brings  his  soft  whisper  to  me, 

A thousand  greetings  from  my  lover; 

Ere,  again  these  hills  grow  dark. 

And  greet  me  with  a thousand  kisses. 

And  so  you  can  go  your  own  way! 

To  serve  friends  and  afflicted  there. 

There,  where  high  walls  glow. 

There  I will  soon  find  the  dear  beloved. 

Ah,  the  true  heart's  news. 

Loves,  breath,  refreshed  life. 

Gill  come  to  me  only  from  his  mouth. 

Which  only  his  breath  can  give. 

Erster  Verlust,  Op. 5,  No. 4 (Goethe,  1815) 

Ah,  who  brings  the  beautiful  days. 

Those  days  of  first  love. 

Ah,  who  brings  only  an  hour  of  the  precious 
time  back! 

Lonely,  I nurse  my  wounds. 

And  with  steady  renewing  lament 
I mourn  my  lost  happiness. 

Ah,  who  brings  the  beautiful  days. 

That  precious  time  back! 


deep  wound, 
joyful  tribe. 


Suleikas  Zweiter  Gesang,  Op. 31 
(Willeraer/Goethe,  1821) 

Ah,  about  your  moist  wings.  West  wind. 
How  much  I envy  you,  for  you  can  bring 
Him.  news,  of  the  pain  I suffer 
In  this  separation! 

T’lis  movement  of  your  wing  Jakes  in 
The  breast  a quiet  yearning. 

Flowers,  meadows,  forest  ana  hill 
Stand  by  your  breach  in  tears. 

But  your  mildness,  gentle  labor 
Cools  the  wounded  eyelids; 

Ah,  for  pain  I must  die,  if 
I hope  not  to  see  him  again. 

Hurry  then  to  my  love. 

Speak  soft  to  his  heart; 

But  avoid  to  trouble  him; 

And  conceal  from  him  my  pain! 

Say  to  him,  again  say  modestly: 

"His  love  is  my  life"; 

Glad  feeling  from  both. 

Will  his  nearness  give  to  me. 

Say  to  him,  again  say  modestly: 

"His  love  is  my  life... 

his  love  is  mv  life." 


POEMES  DE  RONSARD  (1524-1585)  - FRANCIS  POULENC 


1 Attributs  (Attributes) 

The  corn  belongs  to  Ceres, 

to  the  satyrs  the  forests, 

to  Chloris  the  fresh  grass, 

to  Phoebus  the  green  laurel, 

to  Minerva  the  olive  tree, 

and  the  lovely  pine  to  Cybele; 

to  Zephyrus  sweet  sound, 

to  Pomona  sweet  fruit, 

the  waters  are  sacred  to  the  nymphs, 

to  Flora  the  beautiful  flowers; 

but  cares  and  tears 

are  sacred  to  Cytherea. 

2 Le  Tombeau  (The  Tomb) 

When  heaven  and  my  hour 
decree  that  I should  die, 
torn  from  the  beautiful  journey 
of  everyday  life, 

I forbid  that  anyone  should  break 
marble  for  display 
with  th  wish  my  tomb 

to  make  more  beautiful, 
but  my  dearest  wish  is  that  a tree 
should  shade  me  instead  of  marble 
a tree  which  will  be  covered  ^ i 
always  with  green. 

May  the  earth 
make  of  me  an  ivy 
to  twine  about  me 

in  many  a coil; 
and  may  the  twisted  vine 
embellish  my  sepuchre, 
spreading  on  all  sides 
a scattered  shadow. 

3 Ballet 

The  evening  when  Amor  brought  you 
down  into  the  hall 

to  dance  designedly  a beautiful  ballet 
of  love, 

your  eyes,  although  it  was  night, 
brought  back  the  day, 
so  well  did  they  know  how  to  spread 
brilliance  on  the  place. 

The  ballet  was  divine,  it  was  wont  to 
revive, 

to  break  away,  to  join  again,  to  turn 
and  return, 

to  mingle,  to  separate,  to  circle  round 
and  round. 


as  though  to  imitate  the  course  of 
the  river  Meander. 

Now  in  a ring,  now  in  a line,  now 
narrow, 

now  en  pointe,  triangular,  now  in 
the  fashion 

of  a flight  of  cranes  fleeing  from 
the  cold. 

I am  wrong,  you  were  not  dancing, 
but  your  foot  soared 

above  the  ground;  your  body  also 
was 

transformed  for  this  evening,  into 
divinity. 


4 Je  n'ai  plus  que  les  os... 

I am  nothing  but  bones,  I resemble 
a skeleton, 

emaciated,  feeble,  without  muscles, 
without  flesh, 

such  that  the  stroke  of  death  has 
struck  without  mercy, 

I dare  not  look  at  my  arms  for  I 
would  tremble  with  fear. 

Apollo  and  his  son,  two  great  masters 
together 

could  not  cure  me;  their  skill  has 
deceived  me. 

Farewell,  pleasant  sun;  m^i  eye  is 
obscured . 

my  body  will  descend  where  all  falls 
apart . 

What  friend,  seeing  me  reduced  to 
this  point, 

would  not  return  to  the  dwelling 
with  a sad  and  tearful  eye, 
soothing  me  on  my  couch  and  bathing  ray 
face , 

wiping  my  eyes  already  lulled  to 
sleep  by  death? 

Farewell,  dear  companions,  goodbye,  my 
dear  friencs, 

I go  there  first  to  prepare  a place. 


5 A Son  Page  (To  His  Page) 

Cool  my  wine  until 
it  is  colder  than  an  icicle; 
tell  Jeanne  to  come,  and  bring 
her  lute  to  give  us  a song; 

We  will  all  three  dance  to  the  sound, 
and  tell  Barbara  to  come, 
her  locks  twisted  like 
a sprightly  Italian  girl. 


Do  you  not  see  that  day  is  passing? 

I never  give  a thought  to  tomorrow; 
Page,  fill  my  cup 

until  this  great  glass  be  all  full. 
Curses  on  those  who  languish  in  vain.' 

1 disapprove  of  these  old  doctors. 

My  brain  is  never  quite  sane 

if  it  is  not  soaked  with  lots  of  wine. 


POEMES  DE  RONSARD  (1524-1585)  - FRANCIS  POULENC 


1 Attrlbuts  (Attributes) 

The  corn  belongs  to  Ceres, 

to  the  satyrs  the  forests, 

to  Chlorls  the  fresh  grass, 

to  Phoebus  the  green  laurel, 

to  Minerva  the  olive  tree, 

and  the  lovely  pine  to  Cybele; 

to  Zephyrus  sweet  sound, 

to  Pomona  sweet  fruit, 

the  waters  are  sacred  to  the  nymphs, 

to  Flora  the  beautiful  flowers; 

but  cares  and  tears 

are  sacred  to  Cytherea. 

2 Le  Tombeau  (The  Tomb) 

When  heaven  and  my  hour 
decree  that  I should  die, 
torn  from  the  beautiful  journey 
of  everyday  life, 

I forbid  that  anyone  should  break 
marble  for  display 
with  th  wish  my  tomb 

to  make  more  beautiful, 
but  my  dearest  wish  is  that  a tree 
should  shade  me  instead  of  marble 
a tree  which  will  be  covered  _ t 
always  with  green. 

May  the  earth 
make  of  me  an  ivy 
to  twine  about  me 

in  many  a coll; 
and  may  the  twisted  vine 
embellish  my  sepuchre, 
spreading  on  all  sides 
a scattered  shadow. 

3 Ballet 

The  evening  when  Amor  brought  you 
down  into  the  hall 

to  dance  designedly  a beautiful  ballet 
of  love, 

your  eyes,  although  it  was  night, 
brought  back  the  day, 
so  well  did  they  know  how  to  spread 
brilliance  on  the  place. 

The  ballet  was  divine,  it  was  wont  to 
revive, 

to  break  away,  to  join  again,  to  turn 
and  return, 

to  mingle,  to  separate,  to  circle  round 
and  round. 


as  though  to  imitate  the  course  of 
the  river  Meander. 

Now  in  a ring,  now  in  a line,  now 
narrow, 

now  en  pointe,  triangular,  now  in 
the  fashion 

of  a flight  of  cranes  fleeing  from 
the  cold. 

I am  wrong,  you  were  not  dancing, 
but  your  foot  soared 

above  the  ground;  your  body  also 
was 

transformed  for  this  evening,  into 
divinity. 


4 Je  n'ai  plus  que  les  os... 

I am  nothing  but  bones,  I resemble 
a skeleton, 

emaciated,  feeble,  without  muscles, 
without  flesh, 

such  that  the  stroke  of  death  has 
struck  without  mercy, 

I dare  not  look  at  my  arms  for  I 
Wi.,-uld  tremble  with  fear. 

-.polio  and  his  son,  two  great  masters 
together 

•ould  not  cure  me;  their  skill  has 
deceived  me. 

Farewell,  pleasant  sun;  m>i  eye  is 
obscured . 

"'.y  body  will  descend  where  all  falls 
apart . 

.-.■hat  friend,  seeing  me  reduced  to 
this  point, 

vould  not  return  to  the  dwelling 
with  a sad  and  tearful  eye, 
s.  othing  me  on  my  couch  and  bathing  my 
f ace , 

wiping  my  eyes  already  lulled  to 
sleep  by  deatii? 

Farewell,  dear  companions,  goodbye,  my 
dear  friends, 

go  there  first  to  prepare  a place. 


5 A Son  Page  (To  His  Page) 

Cool  my  wine  until 
it  is  colder  than  an  icicle; 
tell-  Jeanne  to  come,  and  bring 
her  lute  to  give  us  a song; 

We  will  all  three  dance  to  the  sound, 
and  tell  Barbara  to  come, 
her  locks  twisted  like 
a sprightly  Italian  girl. 


Do  you  not  see  that  day  is  passing? 

I never  give  a thought  to  tomorrow; 
Page,  fill  my  cup 

until  this  great  glass  be  all  full. 
Curses  on  those  who  languish  in  vaini 
I disapprove  of  these  old  doctors. 

My  brain  is  never  quite  sane 

if  it  is  not  soaked  with  lots  of  wine. 
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BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imcigination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  frrom- 
ises.  But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  .spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  undei"written  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  undei'written  by  The  Lincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Louis  Krasner  Fund  Established  by  Marilyn  Brachman  Hoffman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Eoundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  EMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Fhe  prograrTi  design  is  by  Matt  Ralph  (iraphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


Dvorak 


Quintet  in  E-flat  Major,  Opus  97 


Wyner 


Brahms 


Allegro  non  tanto 
Allegro  vivo 
Larghetto 

Finale:  Allegro  giusto 

Marta  Szlubowska,  violin  Peter  Sulski,  viola 

Paul  Manaster,  violin  Jan  Krosenbrink,  viola 

Robert  Bergman,  cello 


Passover  Offering  (1959) 

Lento  (Oppression,  enslavement) 

Energico  (Uprising,  plague,  escape  by  sea) 
Alla  Marcia  (Desert  March) 

Grave  (Despair;  hope) 

Quieto  (Silent  prayer,  the  Promised  Land) 

Katja  Linfield,  cello  Amy  K.  Porter,  flute 

Scott  McElroy,  trombone  Todd  Palmer,  clarinet 


Trio  in  B Major,  Opus  8 
Allegro  con  brio 

Scherzo;  Allegro  molto  - Meno  Allegro 

Adagio 

Allegro 


Marc  Sabat,  violin 


Scott  Kluksdahl,  cello 
Kevin  Kenner,  piano 
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TanglewGDd  Music  Center 


TANGLE^OOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Third  Recital 

Friday,  August  21,  1987  at  4:00  P.M. 
Chamber  Music  Hall 


■ ::r  songs 


FERNANDO  LUIZZ 


DOPPO  LA  PIOGGIA 
PRILLAVERE  DIVINE 
BERCEUSE  (Mevicaca) 
C ANZON’C  I N'A  D ' APR  I LE 


Gregory  Kazan,  tenor 
Thomas  Dewey,  piano 


S'il  est  un  charmant  gazon 


Comment  disaient-ils 


Enfant,  svL  j'etais  roi 


0 quand  j t;  dors 


Mariel  Tui’t,  soprano 
Kayo  Iwama , piano 


CUR  SONGS 


FPvANZ  SCHUBERT 


Nachtviolen 
Auf  dem  See 


Macht  und  Traume 
Der  Einsame 


liana  Davidson,  soprano 
Kayo  Iwama,  piano 


rom  the  HEINE  LIEDERKREIS , Opus  24 


ROBERT  SCHUMANN 


Morgens  sten'ich  auf  und  frage 
Schone  Wiege  meiner  Leiden 
Berg  und  Bur gen 
Mit  Myrthen  und  Rosen 


Robert  Bullington,  baritone 
Kayo  Iwama,  piano 


I-  ■?.  SONGS,  OP.  2 ALBAN  BERG 

Schlafen,  schlafen 

Schiafend  tragt  man  raich 

Nun  ich  der  Riesen  starksten  uberwand 

Warm  die  Lufte 

Misa  Iwa.Tia , mezzo-soprano 
Thomas  Dewey,  piano 


f-om  ITALIENISCKES  LIEDEREUCH  HUGO  VOLF 

Gesegnec  sei,  durch  dsn  die  Welt  entstund 
Ihr  seid  die  allerschonste  weit  und  breit 
Und  stehc  Ihr  fruh.  am  Norgen 

Uenn  du  mich  mit  den  Augen  streifst  und  lachst 
Wie  viele  zeit  verier  ich 
Hoffartig  seid  Ihr.  schones  kind 
Sterb  ich 


Edward  Ivhalen,  tenor 
Kristin  Okerlund,  piano 


KVILLE:  SUMNER  OF  1915  (James  Agee) 


SAl-rUEL  B^iRBER 


Laura  Knoop , soprano 
Kristin  Okerlund,  piano 


FOUR  ; ONGS 


FUFGANDO  iju;;::i 


DQPPO  ,.A  PIOGGTA  (After  the  rain)  R.  Delunei 

Do  you  see  the  blueness  of  the  sky?  The  swallows  chase  eac;h  other  like  fish 
in  the  damp  birch.  And  you  want  to  cry?  The  white  trees  and  the  blue  skv  will 
quick]  become  a golden  semblance  within  your  spirit.  And  you  weep?  My  eyes 


look  1 

.to  yours,  two  solitary  little  things  and  you  smile. 

PRIMi'.' 

:RE  divine  (Divine  springs)  G.  Pnati 

Divin 
and  I 

springs,  I dream  of  you  often  and  my  dream  makes  those  times  worthwhile, 
.ecome  spring  myself;  and  witii  mysterious  trill  the  ni  .itingale  moans  to 

me,  hu''e  in  my  mind  the  flowers  tremble.  And  a fresh  wave  stirs  the  cool  breeze  in 


my  her 
delig: 

■t,  and  many  look  and  listen  with  great  gentleness  and  sigh  with  infinite 
r , like  an  eternal  spring. 

BERCEU, 

• ■E  (Lullaby)  Poesia  popolare  tedesca 

T '-  .e  li 

‘tie  angels  have  made  their  white  beds,  and  some  feathers  fly  down.  Many 

feathe  s fly  I And  they  softly  weave  the  bed  into  an  untouched  white  shroud. 

The  31  els  sleep  in  the  sweet,  roseate  light  of  the  morning,  with  a light  breath 
of  flowers,  but  at  night  they  wake  to  watch  over  my  child,  to  watch  well  over 
mv  tr'  isure. 


C]^N::o' 

■ tNA  D'.iPRILE  (Little  .\pril  song)  Enrico  Panzachhi 

Along 
s"  -'ia 

he  quiet  paths  the  white  thorn  turns  green;  from  the  flowering  orchards 
peeps. Do  you  want  to  flee  and  come  with  me  along  the  quiet  paths, child 

w_:.'i  e dark  eyes?  Under  foot  apple  blossoms  rain  from  the  saplings;  the  new 


burs  .' 

,;gh  at  the  kindness  of  the  sky.  Do  you  want  to  run  away  an  i come  with  ~.e 

un..cr  . 
her  3, 
tc  il^ 

..e  saplings,  child  with  the  beautiful  eyes?  Under  the  “-^uni^nine  the  forest, 
akes ; and  the  breezes  revive  loves  confidence  in  the  festival.  Do  you  wa-'.t 
and  com.e  witii  me  under  the  sunshine,  child  with  ardent  eyes? 

Fo: 

SONGS  FRANK  LISZT 

S'  : 

. est  un  charmant  gazon  (If  there  was  a charm.ing  meadow) 

If 

nere  wras  a charming  meadow,  w’atared  by  the  heavens, 

'hich  one  could  find,  in  ^'very  season,  somie  unfolding  flowers. 

whc. 

e one  could  gather  with  a free  hand 

lii  =s,  honeysuckle  and  jasmin, 

I w.  lid  like  to  make  a path  where  you  rest  your  feet. 

If  .ere  was  a dream  of  love,  perfumed  by  roses, 

in  V iich  one  could  find,  each  day,  some  tender  things, 

a dr  >am,  blessed  by  Cod,  in  which  soul  unites  to  soul. 


Oh, 

:.  would  like  to  make  a nest  where  you  place  your  heart. 

Cc: 

ent,  disaient-ils  (How,  said  he  ) 

How 

"Pc- 

How 

said  he,  with  our  boats  of  bark  can  we  flee  the  officers? 
; . row"  said  she. 

. said  he,  does  one  forget  war,  misery  and  danger? 
p,  sleep"  said  she. 

Hi  V 

, said  he, do  we  charm  the  pretty  xromen  without  a magic  potion? 

"Lo-  ,love”  said  she. 

"Rc‘.  .sleeo,  love"  said  she. 


Knfant,  si  i’etais  Roi  (Child,  if  I were  King) 

Child,  If  I V7ere  a king,  I would  give  the  empires 

and  my  chariot  and  my  sceptre  and  my  people  on  their  knees, 

and  my  crown  of  gold,  and  my  baths  of  porphery 

and  my  ships,  that  are  too  many  for  tne  sea 

for  just  one  look  from  you. 

If  I were  God,  the  earth  and  air  with  all  its  waves, 
the  angels  and  demons  would  bov7  before  my  law, 
and  the  deep  chaos,  and  the  fruitful  earth, 

eternity,  space  cind  all  the  heavens  and  the  worlds  I would  give 
for  a kiss  from  you. 

0 quand  je  dors  (Oh,  v;hen  I sleep) 

Oh,  when  I sleep,  come  close  to  me 
just  as  Laura  appeared  to  Petrarch. 

And  when,  while  passing  your  breath  touches  mine, 
ny  mouth  will  find  it. 

And  if  on  my  brov;  perhaps  lingers  a dark  dream  that  has  lasted  too  long, 
witl)  one  look  from  you,  like  an  elevated  star, 
my  dream  will  disappear. 

Then,  on  miy  lips  kindles  a flame, 

ignited  by  love  that  God  Himself  has  purified. 

With  one  kiss,  the  angel  becom.es  woman, 
and  m:V  soul  v.m'll  awake. 

Ch  comie,  just  as  Laura  appeared  to  Petrarch. 


Nightflower  (Nachtviolen)  -flayrhofer 
Nightflower,  nightf lower! 

Dark  eyes,  soul  filled.  Blissfull  how  it  sinks  deep  into  the  velvet  b2ue 
Green  leaves  aspire  joyfully;  you  listen,  you  adorn... but  you  are  looking 
serious  and  silent  in  the  mild  spring  air. 

With  m.ajestic,  melencholy  beams  connect  with  my  faithful  heart,  and  oniy 
blooms  in  silent  nights  onward.  The  holy  connection. 


On  the  Sea  (Auf  dem  See)  -Goethe 

And  freshness  nourishes;  new  blood  I suck  from  the  free  world. 

That  is  nature;  So  friendly  and  good. 

She  holds  me  to  her  bosom! 

Eyes,  miine  eyes... how  do  you  sink  low?  Golden  Dream,  will  you  come  again 
Be  gone,  you  are  so  golden  dream,  here,  also  love  and  life  is. 

On  the  wave  sparkles  a thousand  floating  stars. 

Gentle  mist  is  drunk  around  the  tumbling  distance,  morning  wind 
surrounds  the  shadowed  bay,  and  in  the  sea  reflects  ripe  fruit. 


Night  and  Dreams  (Nacht  und  Traume)  -von  Collin 

Holy  night,  you  sink  down.  Down  also  floats  the  dream 

Moonlight  fills  the  room 

Fills  the  sleeping  hearts  of  men. 

Ttiey  listen  v.-fith  joy 

crying  when  the  light  awakens 

Come  again  holy  night!  Pleasant  dreams  return  to  us! 


The  Lonely  One  (Der  Einsame'i  -Lappe 


Ivhen  niy  crickets  chirp  at  night  by  the  late  warmth  ot  the  hearth, 

then  I sit  happily  gazing  contentedly  into  the  flame,  at  ease,  free  of  care. 

For  one  cozy,  quiet  hour 

I like  to  stay  awake  by  the  fire,  stirring  up  the  embers  when  the  blaze  goes 
down,  pondering  and  thinking:  Well,  now  another  day! 

Whatever  joy  or  sorrow  it's  course  brought  for  us  runs  through  the  mind  again, 
but  we  threw  away  the  bad, 
sc  not  to  disturb  the  night. 

For  a pleasant  dream  we  gently  compose  oursel.es, 

and  when,  without  effort,  a lovely  image  fills  the  soul  with  tender  joy, 
we  yield  to  rest. 

Oh!  How  contented  I am  in  my  quiet  rusticity!  That  which,  in  the  throngs  of  the 
noisy  world,  holds  captive  the  restless  heart, 
brings  no  contentment. 

Chirp  on,  dear  crickets, 

in  my  narrow  little  cell.  I gladly  put  up  with  ”ou:  you  don't  bother  me; 
iruen  your  song  breaks  the  sile:.  ;a,  1 am  not  entirely  alone. 

Licderkrc-i  ; (Heine  Oo  . 21 


>lort-:r.s  steh'  ich.  auf  und  frage 


I:i  t r mornings  I get  up  and  ask 
will  my  beloved  com.e  today? 

In  : ; evenings  I sink  in  bed  and  '.ament 


She  j.ayed  away  today  also! 

Ill  t ■ 1 night  with  my  troubles 
lay  ^ sleepless,  lay  I awake. 
I dr -am  as  in  a half  sleep; 
dreaming,  I wander  by  day. 


V.Schone  Wiege  melner  Lei  yn 

beautiful  cradle  of  my  in. 
Beautiful  tomibstone  of  m.v  rest; 
b eau  t i f u 1 city,  ve  m.u  s t p .-i  r t , 
farewell!  I call  to  you. 

Farewell,  you  holy  threshold 
where  my  love  dares  to  wander; 
farewell  you  holy  place 
where  I first  saw  her. 

Farewell!  Farewell! 


Bern  ’ ;::d  Burgen 

Hill;-  and  castles  look  down 
on  t'  mirror-bright  Rhine 
and  little  boat  sails  gaily, 
gilt,  red  around  by  sunshine. 

Calm]  , I look  to  the  playfullness 
of  tt  .i  golden  waves,  ruffling, 
silently,  awaken  the  feelings 
that  . hold  deep  in  ray  bossom. 

Frien  _y  greetings  and  promises 
entic  me  toxi/ard  the  river's  brilliance, 
but  ; now  it,  gleaming  above, 
beloxi/,  hides  death  and  night. 

Abov.  pleasure,  in  your  bossom,  malice 
river,  you  are  the  image  of  my  beloved. 
She,  also,  can  nod  in  such  a friendly  man 
She  also  smiles  so  submissively  and  gcr'i 


Oh,  that  I had  never  seen  you 
beautiful  ruler  of  my  heart! 

Never,  never  would  it  have  !iappened 
that  I am  so  miserable. 

Never  did  I want  to  stir  your  heart; 

I never  sought  love, 
only  to  lead  a still  life 
xjhere  your  breath  flows. 

But  you,  yourself,  drive  me  from  here; 
bitter  wc  ds  are  spoken  from  your  mouth; 
Mad  thougnts  rage  in  my  mind 
and  my  heart  is  sick  ana  v;ounded 
and  my  limbs  are  weak  and  Inert; 
they  drag  me  forxjard  on  my  staff. 

T lay  ray  -Ired  head  in  a far-off  grave. 

Beautiful  cradle. . . 


r%4r^-.\'V»>aT  ,i,r«aj«rr6w“-. .' 


IX.  Mit  M’-rtlien  und  Rosen 


With  myrtles  and  roses,  lovely  and  fair, 

With  fragrent  cypresses  and  gold  glitter, 

I would  like  to  adorn  this  book  like  a coffin 
and  bury  my  songs  within. 

Oh,  that  I could  bury  my  love  also. 

From  the  grave  of  love  sprouts  peace. 

It  blooms  forth,  it  is  for  the  picking, 
but^for  me,  only  when  I am  in  the  grave. 


Now  they  lie  route  and  deata-iike; 
the  stare,  cold  and  mistily. 

But,  anew,  ohe  old  fire  will  rekindle  them 
if  the  spirit  of  love  hovers  over  them. 

And  many  intuitions  lie  in  my  heart 
that  the  spirit  of  love  will  drop  over  them. 
Someday  this  book  will  come  into  your  hands. 
You,  sweet  love,  in  a far-off  land. 


Here  are  the  songs  that  once,  so  impetuous, 
like  a lava  stream  from  Aetna,  burst 
forth  from  the  deptlis  of  my  soul. 


Then  the  songs’  spell  will  be  broken; 
the  pale  letters  will  look  to  you. 

They  will  look  imploringly  into  your  eyes 
and  whisper  with  longing  and  Love’s  breath. 


Alban  Berg  - Op.  2,  Four  Songs 


1.  Schlafen,  Schlafen  (Fredrich  Hebbel) 

Sleep,  sleep,  nothing  but  sleep! 

No  awakening,  no  dreaming! 

Gf  each  woe  that  came  to  me 
the  faintest  memory  hardly  remains, 
so  that  I,  when  life's  abundance 
crashes  down  into  my  peace, 
veil  myself  only  still  deeper, 
and  more  tightly  shut  my  eyes! 


2.  Schlafend  tragt  man  mich  in  mein  Heimatland  (Alfred  Momber^) 

Sleeping  I am  carried 
to  my  homeland. 

I come  here  from  afar, 
over  peak,  over  abyss, 
over  a dark  sea 
To  my  homeland. 


3.  Nun  ich  der  Riesen  starksten  uberwand  (Alfred  Mombert) 

Now  I overcame  the  strongest  giants, 
out  of  the  darkest  land 
I found  my  way  home 
by  a white  fairy-tale  hand  -- 

Harshly  sound  the  bells; 

and  I stagger  through  the  streets 

overcome  by  sleep. 


4.  Warm  die  Lufte  (Alfred  Mombert) 

V arm  the  brezes , 

<^rass  sprouts  in  sunny  meadows, 

1:  irk ! 

r^rk,  the  nightingale  flutes. 

: will  sing: 

O'er  there,  high  in  the  gloomy  mountain  forest, 
old  snow  trickles  and  glitters, 
girl  in  a grey  dress 
eans  against  a wet  oak  trunk, 

_ Lck  are  her  tender  cheeks, 
r r grey  eyes  stare  feverishly 
T rough  the  gloom  of  the  great  trunks. 

' e still  does  not  come.  He  makes  me  wait..." 


r ■ e ! ' 

C.  a dies,  against  which  the  other  lives: 

; at  makes  the  world  so  profoundly  beautiful. 


f r am  tali3nisches  Liadarbuch 

£.■'  " r.  sei,  durch  den  die  Welt  entstund  ( I V ) 

-::^essecl  be  He  through  whom  the  world  came  into  being. 

■’ow  excellent  He  created  it  on  all  sides. 

ae  created  the  sea  with  its  endless,  unfathomable  depths. 

ie  created  the  shios  that  glide  upon  it. 

created  paradise,  with  its  eternal  light, 
he  created  beauty,  and  your  countenance. 

Ihr  s d die  Allerschonste  (III) 

You  are  the  most  beautiful,  far  and  wide. 

More  beautiful  than  the  flowers  in  May. 

Jrvieto’s  cathedral  does  not  rise  with  as  much  grandeur. 
Viterbo’s  greatest  fountain  is  not  as  uprising. 

Your  charm  and  magic  is  such 

That  the  cathedral  of  Sienna  must  bow  before  you. 

You  are  so  rich  in  grace  and  charm; 

The  cathedral  of  Sienna  is  not  your  equal. 

Und  s *ht  ihr  frueh  am  Morgen  auf  (XXXIV) 

't-s  you  rise  from  bed  early  in  the  morning, 

You  chase  all  the  clouds  from  the  sky. 

You  lure  the  sun  to  the  hills, 

And  cherubs  appear  and  bring  your  shoes  and  clothes  to  you. 

Then  when  you  go  to  Holy  Mass,  you  draw  all  the  people  with  you 
-\nd  when  you  come  to  the  Holy  Place,  your  look  lights  the  lamps 
You  take  Holy  Water,  make  the  sign  of  the  cross. 

Moisten  your  white  brow,  and  you  bow  down  and  genuflect. 

Oh  how  beautifully  it  all  becomes  you. 

Such  grace  and  blessing  has  God  given  you. 

You  have  received  the  cro’;>m  of  beauty. 

How  gracious  and  blessed  you  walk  in  life. 

The  palm  of  beauty  has  been  given  to  you. 


Wenn  du  mich  mit  den  Augen  streifst  and  lachst  (XXXV^III) 
When  you  turn  your  eyes  to  me  and  laugh 
And  lower  them  and  put  your  head  on  your  breast, 

I beg  that  you  iv/ill  first  give  me  a sign 
That  I might  tame  my  heart. 

That  I might  tame  and  quiet  my  heart 

When  it,  with  its  great  love,  would  spring  forth. 

That  I may  keep  my  heart  in  my  breast 

Wlien  it  would  break  forth  in  great  joy! 

Wie  viele  Zeit  verier  ich  (^iXXVII) 

How  much  time  have  I lost  loving  you! 

If  only  I had  loved  God  in  all  that  time, 

I would  have  a place  in  Paradise 
And  a Holy  Saint  would  be  by  my  side. 

And  since  I loved  your  beauty, 

I lost  the  light  of  Paradise. 

Because  I loved  you,  fair  violet, 

I cannot  enter  into  Paradise. 


Hof\artig  seid  Ihr  (XIII) 

So  haughty  are  you,  sweet  child 

And  you  deal  arrogantly  with  your  suitors. 

One  speaks  to  you  and  you  barely  reply 

As  though  it  would  take  too  much  to  give  a gracious 

You  are  no  daughter  of  Alexander, 

Your  dowry  will  not  be  any  kingdom. 

Will  you  not  take  gold  - then  take  tin. 

Will  you  not  take  ray  love  - then  take  contempt. 

Stero*  ich  (:CXC  1 1 ) 

If  I should  die,  wrap  my  body  in  flowers. 

I do  not  wish  for  you  to  dig  me  a grave. 

But  lay  me  down  by  yonder  wall 
Where  you  have  often  seen  me. 

There  lay  me  down  in  rain  and  wind. 

I die  gladly  for  you,  lovely  child. 

There  lay  me  down  in  sunshine  or  rain, 

I die  lovingly,  if  I die  for  your  sake. 
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FINAL  ORCHESTRA  CONCERT 

S-i  t urday  , Auf,u<.  t , 1 H 7 a f 2 : O')  [•  . m . 

Theat.ro  Coiu  ert  H-i  1 J 


BOSTON  IO[VERSIIY  TANGLE'TOOD  INSIITUT.E  YOUNG  ARSIS  I U ORO’F'STRA 
Mahler  S yn  ] Tioiiy  No.  5 in  C-sharp  min  ,'r 


ill.  Uclierzo 


Fiji  Ovr- , cf-'iviuctnr 

A .s})ecial  not;e  of  tliai'.T,,':  fn  Royer  Voiain  for  his  ae i I ..  ni’.e 
in  the  preparation  o.f  !lii..s  VJorl:. 


ten  minute  Interv,-]]. 


TANGLEWOOD  MUS.IC  CENTER  ORCHESTFC 


iTo2.art  Overture  to  "TTie  Kagi.c  Flute'' 

Atit  hony  U ri  nc  i o t ! i , rcmciurt  or 
Bed  f'o rd  , i\'ew  Uauipsn  i re 


ib  ? 1 i u ? 


Fc'lijola's  Daughter,  Opus  49 
A Symphonic  Poem 


(.^yorgy  Gyth'ivanyi  Ra  i h , cond.w'ioy 
h i ! d c~p e a r . /hr; ry 


rn 


i i:  Sornmerwind 


J un  M ’A  k ). , er'ndurtor 
W est  C'ermaj'iv 


Pavel 


AlLorada  del  Gracioso 


Yutaka  Sado,  conductor 
Kyoto,  Japan 


1 ! ',  >■ 


( I ' • I • • I ^ . f r , 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  xvitli  good  training  arid  knowledge  to  acrjuire  a perietratirig  arid 
xdx'id  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  riexv  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  irituition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  xvant  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  xve  xvant  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  xvill  receive  the  very  best  of  our  ability  and  practical  experience,  as  xuell  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  pcjssible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New'  England,  West. 

Fhejuly  29  Chamber  Concert  is  underwritten  byThe  Lincoln  andTherese  Filene  Foundation. 

Fhe  Following  endowed  funds  provide  extraordinaiy  support  for  the  teaching  activities  of  the  Music 
Center: 

Flonorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Louis  Krasner  Lund  Established  by  Marilyn  Brachman  Floffman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Flobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W'.  Richmond  Foundation — Joel  Krosnick,  MasterTeacher 

Fmclcwed  Faculty  Positions: 

Charles  E.  Culpeper  Eoundation  Chair — Cilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  f..  Bowles  Chair — Doriot  Anthony  Dwyer,  MasterTeacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 
MasterTeacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  'Fanglewood  are  invited  to  all  concerts  of  theTanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  FMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. Fhe  Fanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Fhe  program  design  is  by  Matt  Ralph  Craphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  I’ittsheld. 


BOSTON  UNIVERSITY  TALJGLEWOOO  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA 

Siji  Oue/  Principal  Conductor 

(Ninds/  brass  and  percussion  listed  aipiiabetica  Li/) 


liahiers  S/hiphony  Wo.  5 - Sober 20 


First  Violins 

Vaii  Phillips 
Heidi  Turner 

Rebecca  liacKinnon 
Ann  Sniau 

Rooort  Chiu 
Gabriel le  Robinson 

Katherine  Moife 
Trevor  Orthaiann 

Kristen  Pellegrino 
Andy  bao 

Teresa  Welch 
Janice  Verainay 

Shannon  L/iich 
Laurie  1 11 ions 


Second  Violins 


Toui  Chiu 
Jeremy  williams 

Tateo  Makajima 
Rebecca  licFaul 

Tiffaiiy  Slone 
Aim  Lin 

nina  Claire  Basescu 
Kelly  Mali 

Eva  Rosenberg 
Leanne  Kelso 

Derek  Naliacn 
Tamara  Linn 

Snannon  Looney 
Erin  Eruce 


Violas 

Lisa  Lee 
uriaii  Arsenault 

Daniel  Sv^artz 
Andrea  Scnuler 

Drendan  Basse tt 
Aiiiiee  Piccni 


Cellos 

Sally  Upton 
Dina  Snek 

Liza  Serbagi 
Susanna  Porte 

Fred  Clarke 
Saran  Kiia 

Iierilee  Teioole 
Jonalyn  Snyder 

Aiiiy  Lauiig 
Leora  Balsaiii 

Dena  ngold 
Joel  Callow 

Libby  Garland; 
Jeung-Hee  Kahng 


Basses 

Anthony  ilanzo 
Jeff  Ueisner 

Stephen  Sas 
Nancy  Beth  Barr 

Gwendolyn  lioy 
Gae.len  iiCCormick 


Flutes 

Jeanne  Carere 
Mick  Cheonis 
Laura  Doty 
Zachary  Valeiizu.ala  , 


Oboes 

Edith  Arpaia 
Liza  Goitein 
Nicnoias  Hart 


Clarinets 

Lisa  Cole 
Richard  Hav/ley 
Avi  Pol a 

Christian  Scnubert 


Horns 

Kan  Best 
John  Bancroft 
Jill  Gunderson 
Morgan  Hastings 
Steven  Replogie* 


Trumpets 

Richard  Johnston 
Marlon  Jordan 
i'licnaei  ij'entz 
Scott  Yandell 


Trotaoones 

Daniel  Balsaui 
iiarc  Isserles 
Kevin  Roberts 
Steven  Vlad 


Tuba 

iiattnev;  Gauiit 


Percussion 

•j  a c li  Bell 
Richard  Graber 
Jeffrey  Murphy 
Rooert  Patterson 


*Oolicjato  Horn 


Orchestra  Manager 
Asadour  Santourian 


Stage  Crev; 

Adatii  Rogers 
Jessica  Wiiiiecki 


Kr istiiia  tiilson  Bassoons 

Chari  Druiamond 

Keviii  Cheek 

Jennifer  Shackleton  Gretcnan  Lapp 

Gwen  Bernardo  Susan  Loegering 

Daniel  Snelly 

Alicia  Brady 
Evan  Young 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
(Winds*  brass  and  percussion  listed  alphabetically) 


First  violin?? 

Ce]  los 

Horns 

Akiko  Ueda 

Scott  Kluksdahl 

Robert  Danforth 

Ann  Palen 

Alicia  Stegink 

David  Griffin 
Thomas  Hadley 

Katharlna  Wolff 

Susannah  Chapman 

Chris  Komer 

Michl  Mizutorl 

Katja  Linfield 

Thomas  Sherwood 
Deborah  Stephenson 

Margaret  Blchteler 

Robert  Bergraan 

Nancy  Dahn 

Hillel  Zori 

Trumpets 

Van  Chin 

Linda  Bardutz 

Mari sol  Medina 

Heidi  Hoffman 

David  Bamonte 
Bibi  Black 

Sia-Hua  Chang 

Jean-Guihen  Queyras 

Anthony  DiLorenzo 

Daniela  Rodnite 

Brooks  Whitehouse 

Brian  Rood 
Daniel  Smith 

Lei  Hou 

Owen  Young 

l 

Marc  Sabat 

Ruth  Waeffler 

Trombones 

Ellen  Jewett 
Key  Markl 

Basses 

Hans  Bohn 

John  DiLutis 

Maximilian  Dimoff 

Scott  McElroy 

Second  violins 

David  Rosi 

Gerry  Pagano 

Jennifer  Moreau 

Douglas  Johnson 

Tuba 

Dian  Folland 

Guy  Tyler 

Laura  Hundley 

Jennifer  W.  Matteson 

Charles  Schuchat 

Paul  Manas ter 

Dennis  Roy 

Dionysia  Fernandez 
Katie  Lansdale 

Keith  Kawazoe 

Percussion 
David  Fishlock 

Kathryn  Stenberg 

Flutes 

Kurt  Grissom 

Christoph  Franzgrote 

Thomas  Harvey 

LeeAnn  Edwards 

Sebastian  Neumann 

Tamara  Chang 
Marta  Szlubowska 

Regina  Helcher 
Amy  K.  Porter 
A*lison  Young 

Luanne  Warner 
F.  Feza  Zweifel 

Karen  Marx 
Claudia  Chudacoff 

Oboes 

Harps 

Suli  Xue 

Rebecca  Brown 
Willa  Henigman 

Kayo  Ishimaru 
Yolanda  Kondonassis 

Violas 

Mark  McEwen 
Kevin  Vigneau 

Librarian 

Katrina  Smith 
Mercedes  Leon 

Keisuke  Wakao 

David  E.  Gruender 

Michael  Amory 

Clarinets 

Orchestra  Manager 

Karen  Elaine  Sanders 

Steven  Jackson 

Harry  Shapiro 

Peter  Sulski 

Alan  Kay 

Trung  le  Trinh 

Todd  Palmer 
Nathan  Williams 

Judith  Ablon 

Kimberly  Wilson 

Stace  Manager 

Jan  Krosenbrink 

Alan  D.  Jordan 

Cindy  Fondiler 
Jenny  Douglass 

Bassoons 

Noe  Cantu 

Amadi  Hunmings 

Marc  Feldman 

Susan  Gulkis 

Ping  Liang 
Thomas  Novak 
Patricia  Paulson 

X 


Prograai  Fotea 

■^hler  ([7  July  1860  - 18  May  1911)  Symphony  No.  5,  Scherzo 

The  Fifth  S3mphony  was  written  in  1901-02  and  first  performed  in  Cologne  on  18 
October  1904,  with  Mahler  conducting.  The  symphony  marks  a move  in  a new  direction 
or  the  composer.  It  is  a massive  work  divided  into  3 large  sections;  the  first  is 
y turns  somber  and  stormy  and  the  last  ends  with  a victory  of  the  forces  of  life 
oyer  anguish,  grief,  and  death.  The  Scherzo,  featuring  prominent  horn  solos,  stands 
a one  as  the  central  section  of  the  symphony  and  was  Intended  to  represent  a human 
eing  in  the  full  light  of  day,  in  the  prime  of  his  life." 

Mozart  (27  Jan.  1756  - 5 Dec.  1791)  Overture  to  "The  Magic  Flute* ' 

The  first  performance  of  The  Magic  Flute  was  on  30  Sept.  1791,  only  a few  weeks 
before  Mozart’s  death,  in  a theater  on  the  outskirts  of  Vienna.  The  work  is  part 
fairy  tale,  part  parable,  a combination  of  opera  and  a play  with  music  In  the  tradi- 
tion of  the  Viennese  Vorstadt  theater,  complete  with  folk  tunes  and  musical  buffoon- 
tiry.  The  action  pits  the  forces  of  darkness,  as  personified  by  the  vengeful  Queen 
of  the  Night,  against  those  of  nobility  and  light,  represented  by  the  high  priest 
Saras tro  whose  realm  is  the  Temple  of  Wisdom.  In  between  stands  the  human  Tamlno. 
Both  Mozart  and  his  librettist  Schickaneder  were  Freemansons,  and  the  work  is  suf- 
fused with  the  symbolism  and  basic  tenets  of  Freemasonry.  The  overture,  driven  by 
counterpoint,  draws  together  all  the  basic  themes  and  conceptions  of  the  opera.  It 
opens  with  a solemn  adagio,  introduced  by  three  powerful  chords  (the  number  three 
being  highly  important  in  Freemason  symbology).  A fugato  section  propels  us  into 
an  allegro  characterized  by  great  rhythmic  drive,  only  to  be  Interrupted  by  the 
three  weighty  chords.  (The  contrapuntal  technique  is  symbolic  of  human  endeavor 
and  the  chords  announce  to  the  assembly  of  priests  that  Tamino  is  being  led  to  trial. 
The  allegro  continues  once  again,  at  first  rather  subdued  and  In  the  minor,  and  the 
work  soon  concludes  with  three  brisk  chords. 

Sibelius  (8  Dec.  1865  - 20  Sept.  1957)  Pohjola’^  Daughter,  Opus  49 

The  Finnish  national  epic,  the  Kalevala,  provided  Sibelius  with  material  for  a 
number  of  works.  Including  Pohjola's  Daughter.  The  work  was  written  in  1906  and 
first  performed  on  29  Dec.  of  that  year  with  the  Marinsky  Theater  Orchestra  in  St. 
Petersburg.  The  story  Sibelius  illustrates  is,  very  briefly,  of  the  hero  Vainamoinen 
who  is  on  his  homeward  journey  from  the  North.  Ee  meets  Pohjoj.a  s daughter  and  falls 
In  love  with  her,  but  to  win  her  hand  he  must  perform  a series  of  impossible  tasks, 
only  to  fail  and  continue  his  journey  alone.  The  mood  is  predominantly  dark  and 
brooding,  with  a solo  cello  dominating  the  introduction.  Gradually  the  tempo  is 
increased  until  the  hero’s  theme  is  stated  in  the  brass.  A number  of  thematically 
related  episodes  depict  Vainamoinen’s  struggles  and  failure,  and  his  theme  returns, 
much  extended.  Suddenly  everything  dies  away  and  the  mysterious  final  bars  leave 
the  listener  with  a sense  of  incompletion  and  desolation. 

Webern  (3  Dec.  1883  - 15  Sept.  1945)  Im  Sonimerwind 

Webern's  compositional  development,  like  that  of  his  mentor  Schoenberg,  passed 
through  stages  of  late  Romantic  Chromaticism,  free  atonality,  and  finally  serial 
technique.  The  style  we  most  usually  associate  with  Webern  today  is  that  of  extreme 
concision,  compression,  and  brevity.  However,  Ira’Sbnunerwlnd,  composed  in  1904,  a 
few  month's  before  Webern’s  21st  birthday  utilizes  a very  large  orchestra  and  is  much 
influenced  by  Wagner  and  Richard  Strauss,  as  well  as  the  early  work  of  his  teacher 
Schoenberg.  The  work  only  came  to  light  in  1961  when  the  musicologist  Hans  Molden- 
hauer  acquired  it  with  a number  of  other  unpublished  manuscripts  from  the  composer  s 
family.  The  first  performance  was  on  25  May  1962  at  the  First  International  Webern 
Festival  at  the  Seattle  World's  Fair  with  the  Philadelphia  Orchestra  under  Eugene 
Ormandy.  The  work  is  subtitled  "Idyll,"  inspired  by  a poem  by  the  novelist,  essay- 
ist, and  philosopher  Bruno  Wille,  and  is  a description  in  music  of  a summer  day  in 
the  country. 

Ravel  (7  March  1875  - 28  Dec. _ 1 9 37 ) _ Alborada  del  Gracioso 

Alborada  del  Gracioso  (literally  Morning  Song  of  the  Buffoon  - a sort  of 
Andalusian  Petruchka)  originated  as  the  fourth  in  a set  of  five  pian  pieces  col- 
lectively entitled  Miroirs  and  written  in  1905.  The  alborada  is  a form  of  serenade 
of  North  Spanish  origin  from  the  mountain  region  of  Galicia  and  Ravel  uses  the  piece 
to  indulge  himself  in  the  use  of  his  favorite  Spanish  idioms.  The  work  falls  into 
three  sections,  gradually  merging  into  each  other.  The  first  section  is  strongly 
rhythmic,  with  many  rapidly  repeated  notes  in  the  flutes,  horns,  and  trumpets. 

After  a slight  pause,  the  second  section  is  introduced  by  solo  bassoon  and  proceeds 
calmly  and  sensuously,  almost  meditatively,  until  the  fiesta  atmosphere  takes  over 
once  again  and  the  work  builds  to  a rousing  conclusion.  The  orchestral  version 
dates  from  1912. 


David  E.  Gruender,  Head  TMhrnrian,  Tanglewood  Music  Center. 


For  the  past  twenty-two  years  the  Boston  University  Tanglewood  Institute 
has  been  a summer  program  of  Boston  University  and  the  Tanglewood  Music 
Center.  The  Institute  Includes  five  Young  Artists  Programs  for  high 
school  students  (Instrumental,  VocaT,  Piano,  Composition,  and  Quartet) 
and  five  Institute  Seminars  for  high  school  and  college  students  (Flute, 
Harp, Empire  Brass,  Listening  and  Analysis,  and  Applied  Music  Study). 

Many  of  the  Institute's  students  receive  financial  assistance  from 
funds  contributed  by  individuals,  foundations,  and  corporations  to  the 
Bostrn  University  Scholarship  Fund. 


WEDKESDAY, 

AUGUr.T  2G.  C:30  PM 
TKEATRE-CONCuRT  HALL 


PROGRAr^  HfGKLlGHTS: 

fv^iusic  of  Gaoriei!,  V'lvaidi,  Hande!.  and 
Copland,  pius  a Bach  concerio  Teatjring 
Joseph  Siiverstein  and  fviaicoirr;  Lowe 

TRU?/PET  SOLOJCTS: 

Charles  Schlueter,  Charles  Daval, 

Peter  Chapman,  and  Armando  Gnitaiia 

CONDUCTORS: 

Seiji  Ozawa,  Joseph  Siiverstein,  and 
Roger  Voisin 


Tickets  on  sale  now  at  tne  Tanoiewoocl  Box  Office  Prices'  S17.50,  $25,  $50  (Lawn  aomission  $10) 
To  purchase  tickets  call  tanglewood  Box  Office  (413)  637-1940 
To  charge  tickets  instantly  (except  lawn)  call  TICKETMASTER:  1-800-602-8080 
Limited  Benefactor  seats  are  evaiiabte  at  $250. 

A'l  proceens  trom  this  concert  po  towaffl  tne  establisnment  of  a Tanpiewood  Music  Centet  Fellowship 
m Anore  Gome's  name 


IknglewGDd  Music  Center 
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NINTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  23,  198  7 at  U) : 00  n.m. 

Theatre  Concert  Hall 

Prepared  by  Joel  Krosnirk.  Oliver  Knussen , Petn'r  Serkin, 

and  Julius  Levine 


Mozart  Quintet  in  C Major  for  Strings,  K.  515 

Allegro 

Andante 

Menuetto:  Allegretto 
Allegro 

Dionysia  Fernandez,  violin  Trung  le  irinh,  viola 

Laura  Hundley,  violin  Michael  Amory,  viola 

Scott  Kluksdahl,  cello 


Jorge  Liderman  Song  of  Songs 

Marc  Sabat,  violin  LeeAnn  Edv.virds,  flute 

Rroolns  Wliitchouse,  cello  Kimberly  Wilson,  clarinet 

Margaret  Kampmeier,  piano  Margaret  Bishop,  soprano 

Oliver  Knussen,  conductor 

Jorge  l.idorman  (b.l957)  is  a native  of  Argeiit  ina.  He  has  received 
his  Bachelor's  degree  from  the  Rubin  Academy  of  Music  in  Jerusalem. 
He  is  presently  completing  his  Ph . 1) . in  Comjios  i t i on  at  the  Univer- 
sity of.  (Jiicago  under  Ralph  Sliapey  and  Shulamit  Ran.  His  works 
have  been  performed  in  Europe,  Israel,  South  America,  and  the 
United  States.  His  awards  include  a 1984  ASCAP  award,  the  1985 
and  1984  Arg,entine  Tribune  of  Composers  Award,  and  a I’adio  France 
perfoi  nrince  of  his  "String  Quartet."  He  has  also  received  a 
Fellowship  at  the  Darmstadt  Internat ionales  Mus i F institute , 1986, 
a Residence  Fellowship  at  the  MacDowell  Colony,  1‘187.  at  the 
Virgii'ia  Center  for  the  Arts,  1987,  and  the  198  7 W.  Harper 
Foundat  ion  f'ellov/ship . Jorge  Liderman  is  a Fellow  in  Composition 
at  the  1987  Tanglewood  Music  Center. 

"Song  of  Songs"  or  "Shir  Ha  Shirim,"  (1986)  was  commissioned  by 
the  Argentine  Section  of  the  TSCM,  and  first  performed  in  the  U.S. 
at  the  1987  Contemporary  Chamber  Players'  Annual  Fromm  Concert 
under  the  direction  of  Ralph  Shapey.  With  "Song  of  Songs"  I have 
made  a nev;  attempt  to  alternate  diverse  musical  iraterial  in  both 
the  horizontal  and  vertical  planes,  unfolding  each  according  to 
its  own  course.  This  process,  I believe,  pro\n'des  the  music  with 
an  imp rovi sational  and  ritualistic  character  which  in  my  view 
mirrors  these  properties  in  the  text  as  well  as  in  the  quoted 
musical  folklore  (Ashkenazic  and  Babylonian  Tropes.)  T want  to 
dedicate  today's  performance  to  the  memory  of  Paul  Fcomm. 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  inter jyreter  the  right  intuition 
a nd  emotions  to  conceive  the  inner  meaning  of  their  art . . . We  want  to  he  modest  in  our  f/rorn- 
ises.  But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  prac  tical  experience,  as  well  as  our  spirit  ual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporaiy  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Louis  Krasner  Fund  Established  by  Marilyn  Brachman  Hotfman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  dcjnated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


Ravel 


Trio  for  Plano  and  Strings 


Modere 

Pantomn 

Passacallle 

Final 

Margaret  Bichteler,  violin  Katja  Linfield,  cello 

Michal  Tal,  piano 


Stravinsky  Uistoire  du  Soldat  (The  Soldier's  Tale) 

Text  by  C.F.  Ramus 

English  adaptation  by  Judith  Cohen 


The  Soldier's  March 
Music  to  Scene  I 
The  Soldier's  March 
Music  to  Scene  II 
Music  to  Scene  III 
The  Soldier's  March 
The  Royal  March 
The  Little  Concert 
Three  Dances 
Tango 
Waltz 
Ragtime 

The  Devil's  Dance 
The  Little  Choral 
The  Devil's  Song 
Great  Choral 

Triumphal  March  of  the  Devil 


Katie  Lansdale,  violin 
Keith  Kawazoe,  bass 
Nathan  Williams,  clarinet 
Marc  Feldman,  bassoon 


Anthony  DiLorenzo,  trumpet 
Hans  Bohn,  trombone 
Thomas  Harvey,  percussion 
Richard  Slade,  narrator 
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Tanglew®d  Music  Center 


PROGRAM 


TENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  23,  1987  at  8:30  p.m. 

Theatre  Concert  Hall 

Prepared  by  Norman  Fischer,  Gilbert  Kalish,  Oliver  Knussen, 

and  Louis  Krasner 


Brahms  Quartet  for  Piano  and  Strings  in  C minor,  Opus  60 

Allegro  non  troppo 

Scherzo 

Aiidante 

Finale:  Allegro  comodo 

Christoph  Franzgrote,  violin  Linda  Bardutz , cello 

Mercedes  Leon,  viola  Benjamin  Loeb , piano 


Bartok 


Contrasts 


Recruiting  Dance 
Relaxation 
Fast  Dance 


Karen  Marx, 


violin 

Florence  Millet, 


Alan  Kay,  clarinet 
piano 


Sharon  Hershey  Psyche  et  1' Amour 

Claudia  Chudacoff,  violin  Linda  Bardutz,  cello 

John  Adams,  piano 

Sharon  Hershey  (b.  1964,  Missouri)  received  her  Bachelor  of  Music 
in  Composition  from  the  University  of  Michigan,  where  her 
teachers  included  William  Albright,  Eugene  Kurtz,  Leslie  Bassett, 
and  William  Bolcom.  Her  compositions  have  received  awards  from 
BMI , ASCAP,  National  Foundation  for  Advancement  in  the  Arts,  and 
the  1987  Festival  for  New  American  Music  (California  State  Univ- 
ersity, Sacramento).  A member  of  the  International  League  of 
Women  Composers,  Hershey  is  the  recipient  of  scholarships  and 
fellowships  from  the  Universit}’^  of  Michigan,  Wellesley  College, 
and  the  University  of  Pennsylvania,  and  in  addition  was  awarded 
the  1986  Alfred  Stanley  Medal  from  the  University  of  Michigan 
School  of  Music,  its  highest  honor.  Her  commissions  include  two 
organ  pieces  and  a work  for  the  St.  Paul-based  group  Zeitgeist. 
Hershey  will  begin  doctoral  studies  at  the  University  of  Pennsyl- 
vania in  the  fall.  She  is  a Fellow  in  Composition  at  the  1987 
Tanglewood  Music  Center. 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  until  good  trainirig  and  knowledge  to  aajuire  « penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagincition  invokes  in  the  creator  and  in  terpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Fincoln  and  Therese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Ffjuis  Krasner  Fund  Established  by  Marilyn  Brachman  Hoffman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Pcjsitions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  F.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a f amily  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  4'MC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. TheTmglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


4'he  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsheld. 


Schoenberg 


Verklarte  Nacht,  Opus  4 (Transfigured  Night) 
After  a poem  by  Richard  Dehmel 

Akiko  Ueda,  violin  Karen  Elaine  Sanders,  viola 
Nancy  Dahn,  violin  Katrina  Smith,  viola 
Hillel  Zori,  cello  Alicia  Stegink,  cello 


Transfigured  Night 
(Poem  by  Richard  Dehmel) 


Two  people  walk  through  the  bare 
cold  woods ; 

the  moon  runs  along,  they  gaze  at 
it . 

The  moon  runs  over  tall  oaks, 
no  cloudlet  dulls  the  heavenly 
light 

into  which  the  black  peaks  reach. 

A woman's  voice  speaks: 

I bear  a child,  and  not  from  you, 

I walk  in  sin  alongside  you. 

I sinned  against  myself  mightily 
I believed  no  longer  in  good 
fortune 

and  still  had  mighty  longing 
for  a full  life,  mother's  joy 
and  duty;  then  I grew  shameless 
then  horror-stricken,  I let  my  sex 
be  taken  by  a stranger 
and  even  blessed  myself  for  it. 

Now  life  has  taken  its  revenge: 

Now  I met  you,  you. 


She  walks  with  clumsy  gait. 

She  gazes  upward;  the  moon  runs  along 
Her  somber  glance  drowns  in  the  light 
A man's  voice  speaks: 

A child  that  you  conceived 
be  to  your  soul  no  burden, 
oh  look,  how  clear  the  universe 
glitters ! 

There  is  a glory  around  All, 
you  drift  with  me  on  a cold  sea, 
but  a peculiar  warmth  sparkles 
from  you  in  me,  from  me  in  you. 

It  will  transfigure  the  strange  child 
you  will  bear  it  me,  from  me; 
you  brought  the  glory  into  me, 
you  made  my  self  into  a child. 

He  holds  her  around  her  strong  hips. 
Their  breath  kisses  in  the  air. 

Two  people  walk  through  high,  light 
night . 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
1987 

Opening  Days 


SATURDAY,  June  27 

MONDAY.  June  29 

Monday  (con't) 

Registration,  WSC 

YAIP  Auditions 

EBS 

10:00  am  - 4 pm 

violins  9 am  - 1:00  pm 

9:00 

************************** 
SUNDAY,  June  28 

Theatre,  WSC 

violas,  cellos,  basses 
2 : 00  - 6:30  pm 

Warm-Up 

9:30  - 11:30 
Auditions: 

Registration,  WSC 

Theatre,  WSC 

Trumpets  - Kousse' 
Horns  - Stein 

10: 00  am  - 4 pm 

BUTI  Opening  Ceremonies 
5 : 00  pm 

YAVP 

9-12 : 00  noon 

Theory  Placement  Exams 

Trombones-  Kenmori 
Tuba  - Fledle 

1:  30 

Theatre,  WSC 

Chicken  Coop  9 & 12  noon 

EBS  Orientation 

followed  by  Bar-B-Q 

1-2  Staff  Show,  East  Bam, 

TWD 

Koussevitsky , WSC 

Residence  Life  Meetings 
for  all  BUTI  students 

2-3  Chorus;  East  Bam,  TWD 
6:30  - 9:30  Chorus  & Voice 

Placement 

2:00 

Brass  Quintets 
first  rehearsal 

WSC,  Theatre  8:00 

Auditions;  Theatre,  WSC 

1.  Koussevitsky 

2.  Stein 

************************** 

YACP 

3.  Kenmore 

10:00-12:00  noon 

4.  Fiedler 

WSC  = West  Street  Campus 

Orientation  meeting  with 

5.  Fenway 

TWD  = TAnglewood 

Dr.  Sirota;  42  Walker  St.  Lenox 

6.  Greylock 

1:30  - 3:00  Musicianship  Class, 

3:30  - 5:30 

LRSH  =Little  Red  School 

42  Walker  St. 

Empire  Brass 

House 

3:00  - 4:00  Lesson,  42  Walker  St. 

Open  Rehearsal 

4-5:30  Theory  Placement  Exam 

Library,  WSC,  V.  Sirota 

Koussevitsky,  WSC 
Flut  es 

YAPP 

9 am  - 12  noon , 

Lessons,  Ms.  Nesbitt, 

Seminar 

Library,  WSC 

Ms.  Dwyer 

9- 9:50  am  Albenberg 

10- 10:50  am  Anderson 

East  Barn,  TWD 

11-11:50  am  Arboleda 

1 pm  - 4 pm 

12-12:50  am  Brown 

Seminar, 
Ms.  Dwyer 

1:30-3  pm  Master  Class, 
Ms.  Jaguaribe, 

LRSH 

Library,  WSC 

L&A  /Appl. 

1:30  pm  - 3:30  pm 

3:30-5:30  pm  Lessons, 

with  Dr.  Yudkin, 

Ms.  Jaguaribe,  with; 

Hawthorne  Cottage 

-Netreba,  Ohr,  Pierce, 
Politzer 

Science  Building,  Room  4 

TWD 

7:00  pm  Piano  Chamber 
Music  Auditions,  Library 
WSC 
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BOSTON 


Tuesday,  June  3o 

YAIP  Auditions 
woodwinds  10  am  - 12:30  pm 
Theatre,  WSC 


brass  A - 6:00  pm 
Theatre,  WSC 


percussion  1:00  pm 
Lively  Stones 

9:00  pm  - meeting  for  all 
YAIP  students  with  Mr.  Santouri 
Theatre,  WSC 

YAVP 

9 am  - 12  noon  chorus  and 
Voice  Placement  Auditions 
Chicken  Coop,  Rm.  9 

1-3  pm  Chorus 
East  Bam 

6 pm  - 9 pm  Chorus  and 
Voice  Placement  Auditions 
Chicken  Coop,  Rm.  9 

YACP 

10  am  - 12  noon 
Lessons , 

42  Walker  St, 

1:30  pm  - 3:30  pm 
Lessons , 

42  Walker  St. 

4: 00  pm  - 5:30  pm 
Theory, 

V.  Sirota 
Library,  WSC 

YAPP 

9:00  am  - 10:30  am 
Master  Class 
Library,  WSC 


UNIVERSITY  TANCL1B>JW1)  INSTITUTE 
1987 

Opening  Days 


TUESDAY, 

July  1 

10: 30  am 

- 12:30  pm 

Lessons, 

Ms.  Jaguaribe 

-Rumrill , 

Royal,  Szeto 

Mart  in 
Library , 

WSC 

Lessons, 

Ms.  Nesbitt 

Science  Building, 

Room  4 , 
12-12: 50 

- Cheng 

1-1:50 

- Clelland 

2-2:50 

- Cranmer 

3-3:50 

- Gibbons 

EBS 

9:00  am 

Warm  Up 

9:30  am 
Brass  Quintet 

Coachings 

(see  Monday,  2 pm 

for  locations) 

2i00 

TMC 

Opening  Ceremonies 
(featured  music: 

Empire  Brass  Quintet) 

4:00 

Open  Rehearsal 
with  Brad  Ellis 
Koussevitsky , WSC 

L & A 
4:00 

BSO  Rehearsal 
Mr . Oz  awa 
Shed,  TWD 

FLut  es 

9 am  - 12  noon,  Seminar 
Ms.  Dwyer, 

East  Bam,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JUNE  2 9- JULY  5 1987 


MON.  29  TUES.  30 


see 

opening 

weekend 

schedule 


see 

opening 

weekend 

schedule 


VIEDNESDAY  1 

THURSDAY  2 

FRIDAY  3 

9-12  am  YAO 

9:30-11:30  am 

9-10: 30  am 

ww/brass/perc 

Chamber  Music 

chamber  music 

sect ional 

Symposium 

rehearsals 

Mr.  Voisin 

Mr.  Fischer 

(1:15  group) 

West  Barn , TWD 

West  Barn , TWD 

10:45-12:15  pm 
chamber  music 

1:15  pm 

1:30-3:30  pm  YAO 

rehearsals 

perc.  ensemble 

Mr.  St.  Clair 

(3:30  group) 

Lively  Stones 
1:15  pm 

West  Bam,  TWD 

locations  TBA 

bass  ensemble 

1:30-4:00  pm 

Parlour,  Main  House 

YAO,  Mr.  Verrot 

WSC 

4-5  pm 

chamber  music 

West  Barn,  TWD 

1:30-3:30 

rehearsals 

4:30  pm 

string  sectionals 

(1:15  group) 

perc.  ensemble 

violin  I,  violin 
viola,  cello 

II 

Lively  Stones 

locations  TEA 

4:30  pm 

5-6  pm 

bass  ensemble 

chamber  music 

Parlour,  Main  H( 

3:30  pm 

rehearsals 

WSC 

brass  ensemble 

(3:30  group) 

location  TBA 

locations  TBA 

4:30  pm 

brass  ensemble 
location  TBA 

SATURDAY  4 SUNDAY  5 


meeting  for  YAIP, 
Applied  students 
with  BSO  Teachers 
Shed,  TWD,  time  TBA 


VOIX^G  ATTT^tG  'v^nc.AT,  PPOr.^?vM 


.TT’'F  2:)-nTTGG  2 
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TUEG.^'TITTE  3^ 


^TED.  ,.7IT;/  1 

"^OGS.  ,iT[mjY  2 

FPJ.,>7LBY  3 

0:10-0:00  am 

0:15-0:00  am 

8:15-9:00  ^^m 

novement  Class 

Movement  Class 

Movement  Class 

Tlieatre,  07SC 

Tlieatre,  VTSC 

Theatre,  T'TSC 

0:00-11; 00  am 

9;00-ll:00  am 

9:00-11:00  am 

Voice  Lessons 

Poice  Lessons 

\^oice  Lessons 

and  Coadiing 

and  Coaching 

and  Coaching 

l)Giic]:en  Coop 

1 

See  Wednesday 

vSee  Wednesday 

2)  Giicken  Coop 

G 

3) Chicken  Coop 

0 

10:00-12:00  am 

10:00-12:00  am 

4)Giid-:en  Coop 

TO 

A-Theoip/ 

Master  Class 

5)Giicl:en  Coop 

12 

Giidcen  Coop  9 

Theatre,  T’TSC 

6)BunJiiouse  1 

B-^k)ice  Class 

7)Bun}'Jioase  2 

Gieatre,  ^'^C 

1:00-3:00  pm 
Chorus 

10:00-12:00  am. 

1:00-3:00  pm 

East  Bam,  TWD 

A-^^oice  Class 

Giorus 

Tlieatre,  ESC 

East  B>am,  BIT) 

See  oix^niiiq 


See  opcninq 


\7eekend  schedule  \^;ee]cend  scliedule 


B-Theor^^ 

Giicken  Coop  2 

1:00-3; 00  pu 
Giorus 

Eist  Ram,  'B'iO 

3;  00-4;  00  pri 
C-Small  Enseid'ile 
East  Bam,  TT-JD 
D-Diction  Coaching 
East  Bam 
Basement , 'TT'TD 


3:00-4:00  pm 
C-Diction  Coachinn 
East  Bam 
Element,  330 
D-Small  Enserd^le 
East  Bam,  'B^TD 

6:00-7:00  pm 
Coaching 
Giicken  Coon 


6:00-7:00  pm 
Coaching 
Chicken  Coop 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  COMPOSITION  PROGRAM 


FIRST  WEEK  YACP 

JUNE  2 9- JULY  5 1987 


DR.  ROBERT  SIROTA,  DIRECTOR 


MON.  June  2 9 TUES.  JUNE  30 WEDNESDAY  July  1 THURSDAY  2 FRIDAY  3 


see 

op  en  ing 
weekend 
schedule 


see 

open ing 
weekend 
schedule 


lO-noon 
lessons 
42  Walker  st. 


1:30-3:00  pm 
music ianship 
class 

42  Walker  St . 


free  morning 


10: OO-noon 

lessons 

42  Walker  st . 


1:30-3:30 

lessons 

42  Walker  st . 


3:30-5:00 

composition  reading 
4:00-5:30  Library,  WSC 

theory 
V.  Sirota 


SAT.  4 SUN.  5 


w 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  WEEK  YAPP 

JUNE  2 9-JUT.Y  5 1987 


YOUNG  ARTISTS  PIANO  PROGRAM 
MARIA  GLOBES  JAGUARIBE 

MON.  JUNE  29  TUES.  30  WEDNESDAY  JULY  1 THURSDAY  2 


see 

op  en  ing 
weekend 
schedule 


see 

Lessons,  Ms.  Nesbitt, 

Lessons,  Ms.  Nesbitt 

open ing 

Library,  WSC 

Library,  WSC 

weekend 

9-9:50  - HOLMES 

9-9:50  - OHR 

schedule 

10-10:50-  HONG 

10-10:50-  PIERCE 

11-11:50-  MIKKELSON 

11-11:50-  POLITZER 

12-12:50-  NETREBA 

12-12:50-  RUMRILL 

1:30  pm  - 3 : 00 

1:30  pm  - 3: 00  pm 

Master  Class, 

Master  Class 

Ms.  Jaguaribe, 

Ms.  Jaguaribe, 

Library,  WSC 

Library,  WSC 

3:30  pm  - 5:30  pm 

3:30  pm  - 5:30  pm 

Lessons,  Ms.  Jaguaribe 

Lessons,  Ms.  Jaguaribe 

-ALBENBERG,  ANDERSON, 

- CHENG,  GLELLAND,  CRANMER 

ARBOLEDA,  BR0T^^N 

GIBBONS 

Science  Building,  Rm.  ^ 

Jaguaribe  home, 
146  Main  St. 

FRIDAY  3 


9:00-10:00  am 

Master  Class,  Ms.  Jaguaribe, 
Library,  WSC 

10  am  - llj30  am.  Lessons 
Ms.  Jaguaribe  - HOLMES,  HONG, 
MIKKELSON, 

Library,  WSC 

Lessons,  Ms.  Nesbitt 
12  - 12:50  -Royall 

1 - 1:50  - SZETO 

2 - 2:50  - MARTIN 

Library,  WSC 
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BOSTGN  UMPTEPSIIY  T7\rJCm'TX)D  H'JSTI'iVi'E 


T'EEFC  EBS 


EPIBE  BBTvSS  SEIEIAR 


JUNE  2D-v7ULY  5,  1987 


mj. , .TT7TE  29 

TEES.  ,J11JE  30 

1-IED.  ,JUT.Y  1 

TUUPS.  ,.,7UT.Y  2 

Tgil.  ,.Tig,Y  3 

See  opening 

See  opening 

9: 00  an 

9:00  an 

'^:00  an 

'..eekend  scliedule 

Xx'eekend  schedule 

^ cirn  Up 

V7am  TTp 

’■■arr'  Up 

30-11: 10  an 

0:30-11; 10  an 

19;'>0-n:30  an. 

Brass  Ouintet 

Trasi  Tiiiiit._'t 

Brass  Puintet 

CbacI  lings- 

Coachiings- 

Dress  -ehenrsal 

TjnCATTO*TS: 

LCCYTT'Tjg; 

1)  'voussevitsl.y 

See  Uednesday 

Gee  Uednesday 

2)  vOtoLu 

1)  Ye'more 

1;31-1:1''-  an 

''tO'i  pn 

4)  ricdler 

] las  tor  Soaciiings 

Trass  eijintet- 

0)  rera'.Tay 

DSCT'^TO*:!-  0: 

Ter'^omance 

G)  Breylock 

See  ” Tednesday 

Class,  'TIT 

1 . 9 . 10  rir^. 

1:30  nn 

Trass  T'ujjitet 

Pi  s ''ire  .Trass 

Cbac’iings- 

Open  '^.eliearsal 

UTCTTI^TS: 

Tonssovits’qg  -TC 

'''ee  aJxDve 

1:19  nm 
EiTpirG  Bra:3  '3 

3a], 

'lilt  nrnr" 
”<XL'^?3r;Vit'ly,  '■'HC 


ROS^T  tfm/ERRTTY  T7\r4ni.n rr'iD  nsTTTtrrr: 


FTRTT’  T-TFIF 


FTJITE 


fTTFITFIAT’  >T1^IE  2n-,TTJT,Y  5,  1987 

Doriot  T\rjor,  Director 
Ms.  JjGone  ^u^^3e,  7\33istant 


?CM.,vTlIJE  29 

TOES., .TUNE  30 

T'7ED.,JULY  1 

TOURS.  ,.TULY  2 

FRI.,.TUI.Y  3 

S€3e  opening 

See  opening 

1:00-4:00  pm 

1:00-4:00  pm 

9:00  am-12:00  noon 

weekend  sdiedule 

weekend  schedule 

Seminar, 
’Is.  EX-;\'er 
T.PSII 

Seminar, 
Ms.  rXAyer 
TJtSH 

Seminar, 
Ms.  I>>;yer 
East  Bcim 

SAT.  ,.7UT.Y  4 

1:30-3:30  pm 
Feninar, 

” Is . Ru^'’se 
East  Bam 


'%  'I  % ^ 


I 


^r 


' -’-TJ 


*J‘< 


LISTENING  & ANALYSIS  SEMINAR 
APPLIED  MUSIC  STUDY 


FIRST  WEEK 
JUNE  29-JULY  5 


L & A/APP.I 
1987 


DR.  JEREMY  YUDKIN,  DIRECTOR 


MON.  JUT^E  2 9 

TUES.  JUNE  30 

WED.  JULY  1 

THURS.  Jin.Y  2 

T^RIDAY  JULY  : 

see 

opening 

weekend 

schedule 

see 

opening 

weekerid 

schedule 

10:00 

BSO 

Rehearsal 
Mr . Oz  awa 
Shed,  TWD 

10:00 

BSO 

Rehearsal 
Mr.  Ozawa 
Shed,  TV7D 

10:00 

BSO 

Rehearsal 
Mr.  Ozawa 
Shed,  TWD 

1:30-3:30 

see 

Monday 

1:30-3:30 
L&A  Seminar 
Ms.  Becker 
Hawthorne  Cottage, 
TWD 

1:30-3:30 
see  Thursday 

4:00 

BSO 

Rehearsal 
Mr.  Ozawa 
Shed,  TWD 

4:00 

BSO 

Rehearsal 
Mr . Oz  awa 
Shed,  TWD 

4:00 

BSO 

Rehearsal 
Mr.  Dutoit 
Shed,  TWD 

SAT.  JULY  4 


10:30 

BSO 

Open  Rehearsal 
Mr.  Dutoit 
Shed,  TWD 
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BOSTCM  Ur^IVEBSITY  TMOmDOD  IMSTITUTC 


FIPsST 


***SPECIPL  E^.lPTrS*** 


JU!JE  2^-^TTXY  5 1927 


:m.  .TUFE  20  TUBS.  .TUT^  30 


^■7ED.  .TUT,Y  1 ^UPEDAY,  v7IT7^  2 FPIDAY,  .TULV  3 


8:30  m 

7:00  rm 

2:00  pm  

Tanqle\'Ood 

Cllv  Ameling, 

James  Cali-.^av 

sonrano 

flute 

!!usic  Center, 

Pudolf  Jamscn, 

■Pliillip  ’toll 

Opening 

piano 

piano 

Cercronies 

dieatre,  d-T) 

Shed,  d'T) 

dieatre  Concert 

Hall,  ITT) 

0:00  rrt 
BSO 

Seiji  OzaiTa, 
conductor 
James  ^-alivav 
^lute 
Shed,  d'TD 

0ATYT32\%  JULY  4 


SLJIDAY,  5 


2 : 30  m 


220 

Charles  Dutoit, 
conductor 

Tanqie'.'xxxi  Festival 
C'*orus 

All-'^-eethoven  Progran 

r.ied,  '^T) 


Slied 

4:30-5:15  nm 
die  njz, 

'dieatre  Concert  Hall 
5: 30-2,:  15  pm 

U.S.  .'’ilitarv  -Acadaw  Band, 
Shed 

2:30-7:15  m 

Pay  Snitli'  s Paramount 

Jazz  Band, 

Theatre  Concert  Hall 
7:30-3:00  rirx 
Beriis’iire  Higlilanders , 

Lavm  - Front  of  Main  House 


10:30  an 

BSO  Open  Fehearsal, 
Shed/uu 

FOL7UU-C--,TULY  CELEBFATICTT 
All  Events  At  UJ): 


3:00 


Cates  open 
3:0''-":20  m 
Fifes,  Brums  and  Bugles 
of  the 

U.S.  '’ilitarv  Aoaderr^  Band, 
La^.vn  - "Prcnt  of  Fain  House 
3: 30---;:  15 

U.S.  ''ilitar-/  Aoaderr/  Band, 


0:00  nn 
BSO 

Seiji  Ozavra, 
conductor 
Jjeontyne  Price, 
soprano 

Tangla.-ood  Festival 

C3iorus 

Shed,  d'D 


BOSTO!?  TJ?TIVF?SIT’^  TAJ'^r’LBITOCP 


'.VMP 


YOTP'G  ARTISTE  I^'ETTlB’ENT/iL  PROGRA?'  J'P-Y  6-1?.  ]0P7 


MOUDAY  6 

TUPSPAV  7 

T ’'T'pTTg  3 

THURSDAY  9 

9 :30-12:  30  pn 

G; 60-12:00  noon 

q.oo_i2500  noon 

9:00-12: 00  noon 

String  Sectionals 

Y.AGt  P eh  ear  sal 

Y.AO  cb  ear  sa  1 

YAO  Pehearsal 

vln  1 - L’".SF,  use 

Ur.  Verrot 

Ur.  St.  Clair 

Ur.  St.  Clair 

vln  2 - Uest  Pam,  TIP) 

T^est  Bam,  TIP'- 

^^est  Tarn,  TIBD 

T’est  Earn,  TIT* 

via  - Science 

Guild ing  2,  USC 

1:15-3:15  pn 

1 : 5 pn 

1:15-3:15  pn 

cello  - Science 

Cbanber  ^''usic  A, 

Percussion 

Cbanber  T'^usic  A. 

Building  A,  USC 

f^se 

Ensenble, 

use 

bass  - Tar lour,  USC 

Lively  Stones 

3:3  6—  5:  30  pn 

• 3 0"“  5 S ^ ^ 

1:30  pn 

Chanber  '■'^usic  B, 

1:15  pn 

Cbanber  ^"usic  B 

Percuss5.on  Ensenble 

T?nr 

Bass  Ensen.Fle 

USC 

Lively  Stones 

Parlour , 

Kain  Vouse, 

"7  * 00““^  o ^0  pr^ 

1: 30  pn 

"'CTO  Rehearsal 

Bass  Ensenble 

3 : 30  pn 

Ur.  Verrot 

Parlour,  '^ain  House 

Press  Ensenble 

Uest  T,p3-n^  TIT 

use 

(Quintets) 

V en way , V enno r e , 

1:30-3:30  pn 

Fiedler 

Sect ional 

UoDdninds/c  eleste/ 

Harp 

Ucst  Barn,  TUD 

4:00-5:00  pra 

Section'll 

Br  as  s /t  er  cu  s s ion 

Uest  Barn,  T^P) 

FG.IPAY  10 

SAT' 

VBDAT  1 1 

STp.Tp/,y  12 

10:00-12:^6  noon 
YAO  PehcarGal 
Yr.  Et.  Glo.ir 
Yest  Br.rnj  TUP 

1:15  pn 

Percussion  J’nserible 
Lively  Stones 


1:15-3:15  pn 
Chr.nber  ^'^usic  A 

use 

3 ; 1 0-  5 ; B O pjr, 

Cherr.ber  ^Ttsic  E 

use 


: 3 0—  7 ; 3 0 pn 
UAO  Or  ess  "^eboarsal 
u.essrs.  St.  Clair 
and  Verrot 
ohoatre-Concert 

T'^1  1 TTV^ 

5 . . 


0: 30  pn 
■^AO  Concert  I 
TTessrs.  St,  Clair 
and  Verrot 
Theatre-Concert 
Fall,  Tt?P 


1:15  pn 

B>  ass  En  s enh  1 e 

Parlour,  tu>C 


1:15  pn 

Brass  Ensenble 
(large) 
Theatre , 


T’SC 


i.OSTC’T  ^^’IVEr.SIT"’’  TAT-irLFT^O'^D  IFSTITUTF  SrCOH’^  TT^F.F  "'■'AV'^ 

YOUNG  Ar.TISTS  VOCAL  FPOGV/:,'’'  JITTV  6-10  1987 

Ms,  Joan  Heller,  Director 


MONDAY  6 


8 : 15—9; 00  an 

I- Movenent 
Class 

II- Yoga 
Theatre,  WSC 

9; 00-10; 00  an 
Voice  Lessons 
& Coaching 
Chicken  Coop, 
iunkhouse 

10; 00-11; 45  an 
A-Th.c.ory,  Ear 
Training 
Chicken  Coop 
D-'^^oicc  Class 
Theatre,  N5C 


TUESDAY  7 

8:15-9:00  an 
II-Movenent 
Class 
I-Yoga 

Theatre,  VSC 

9; 00-10; 00  an 
Voice  Lessons 
& coaching 
Chicken  Co-^p 
Funkhousc. 

20; 00—11; 45  an 
B-Thcory,  Ear 
Training 
Chicken  Coop 
A“Voicc  C2.ass 
Theatre,  NEC 


UED?!E5DAY  8 


B ; 1 5-  9 : 00  an 

I- Movenent 
Class 

II- Yoga 
Theatre,  VSC 

9; 00-10; 00  an 
Voice  Lessons 
& Coaching 
Chicken  Coop, 
Funkhouse 

10: 00-11:45  an 
A-Theory,  Ear 
Training 
Chicken  Coop 
B-Voice  Class 
Threat  re,  W8C 


THURSDAY  9 


8:25-9:00  an 
II-Mcvenent 
Class 

T_Vr-.op 

Tlieatre,  MOC 

9: 00-10; 00  an 
i^oice  Lessons 
ft  Coaching 
Chicken  Co'^p, 
?un'''hcuse 

10;'>o_T  1 ;/.5  gn 

D-Theory,  ^a.r 
Training 
Chicken  Coon 
A— V o i c o Class 
Theatre, 


FPIDAY  10 


8:15-9:00  an 
Movement  Class 
(All) 

Theatre, 

9;00-10;'~H.  pn 
Voice  Lessons 
& Coaching 
Chicken  Coop, 
]^unkhouse 

lQ.oo_19.0'^  noon 
Perfornance 
i^ay  (All) 
Theatre,  ^^EC 

1;. 8^-3; 3^  pn 
Chorus 


1:00- 3:00  pn 
Chorus 

East  Bam,  'I’MP 

3:00-4:00  p-n 

1-  Snail  Ens, 

Etudios- 

' O'  o 

2 - Diet  ion 
Coaching 
East  Bam 


6:  00—7  ; 00  prn 
Coaching 
Chicken 
Coop  1,3,6 
Bunkliouse  1,2 
Copley  Basenent 
l’av7thome  2-all 
Pocn  2. 


1:00-3; CD  nn 

1;'^0-3:00  pn 

l;0r„3;0o  pn 

Vest  Bam,  TI’D 

Chorus 

Chorus 

Chorus 

3:00-4:0^  pn 

k’'est  Barn , TT-"^ 

East  Barn, 

East  :^am, 

Snecia.l  Topics 

3:00—4:00  pn 

3 : 00-4 : 00  nn 

3;  00-4;  an  p^v. 

(All) 

t'est  Bam.,  TIT* 

2-SnalI  Ens. 

1-Snall  Ens. 

2— Ena  1. 2 Ens. 

TIE)  Studios- 

TUB  Studios- 

Etudios- 

A tan 

A r G ^ 

A T’  a n 

^ S - ' S 9 

1-Dict  icn 

2-Diction 

1-Dict  im 

Coac’aing 

Coaching 

Coaching 

Me  St  Bam 

East  Barr- 

East  Bam 

6:00-7:00  pn 

4 : 00  pn 

6:0‘^-7:""0  nn 

Coac’nlng 

Staff  ’Meeting 

Coaching 

(Eee  Monday) 

(Eoo.  Monday) 

5;  '>0-7;  00  pn 
Coaching 
(See  >^nnday) 
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F-OSTOIT  IFHVEFvSITY  TAJ^GLEWOD  ITTSTITITTF, 


SFCOYf'  T'^FFT'  YA"^? 

YOUNG  ARTISTS  RLV^O  PROGRAM  July  6-10  1087 

Ms.  ?Taria  Clodes-Jag’-iaribCs  Director 


MONDAY  6 TUESDAY  7 17RDNESDAY  c 


Lessons , 

I's.  Nesbitt 
L5.braryj  WSC 

0-9:50  Debbie  Albenborg 

10- 10: 50  Shane  Anderson 

11- 11:50  Mary  Arboleda 

12- 12:50  L^’-dia  Rrov/n 

1: 50-3 : 00  pn 
Master  Class, 

Ms.  Jaguaribe 
Library,  NSC 
Pamela  Uolm.es 
Grace  Uong 
Keri  Mikkelson 
Paul  P.umrill 

3:30-5:30  pin 
Lessons, 

Ms.  Jaguaribe 
146  Main  St, 

Judith  Netreba 
Clara  Ohr 
Nathaniel  Pierce 
Kerry  T>olitzcr 


TTTUP.SPAY  9 


00-11:  30  an 
Ifester  Class, 

Ms.  Jaguaribe 
Library,  WSC 

Susan  i.lbcnberg 
Shajic  Anderson 
’'Tary  Arboleda. 
Lydia  Rrowa 
Jason  Royal 
Gregory  Szeto 
Pen  j anin  I tart  in 


9:00-10:30  an 
Master  Class, 

Ms.  Jaguaribe 
Library,  NSC 
Clara  Ohr 
Nathaniel  Pierce 
Kerry  Politzer 
Judith  Netreba 

10:30  am-12:30  pm 
Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
Paul  Rumrill 
Jason  Royal 
Cregory  Szeto 
P-enjanin  Martin 

Lessons , 

Ms.  t’esbitt 
146  I^ain  St. 

12-12:50  Mark  Cheng 

1- 1:50  Susan  Clelland 

2- 2:50  Carl  Cranner 

3- 3:50  /ndreT'7  Gibbons 


1:00-3:00  pm 
Lessons , 

Ms.  Jaguaribe 
146  Main  St. 

Mark  Cheng 
Susan  Clelland 
Carl  Cranmer 
^-jidrcw  ■ Gibbon  s 

3:00-4:30  pn 
Lessons , 

Ms.  Jaguaribe 
146  Main  St. 
Pamela  ■■olncs 
Grace  Fong 
Keri  I'lkkelson 


Lessons, 

^•^s.  Nesbitt 
Library,  WSC 

9- 9:50  Pamela  Holmes 

10- 10:50  Grace  Pong 

11- 11:50  Keri  ^ikkelson 

12- 12:50  Judith  Netreba 

l:3D-3;00  pm 
^Faster  Class, 

Ms.  Jaguaribe 
Library,  WSC 
Susan  Clelland 
Carl  Cranmer 
''j'-dre^-?  Gibbons 
Park  Cheng 

3:30-5:30  pm 
Lessons, 

Ms.  Jaguaribe 
146  Tt^in  St. 

Debbie  Albenberg 
Shane  Anderson 
Mary  .Arboleda 
Lydia  ?-ro\m 


FRIDAY  10 


Lessons , 

Ms.  Nesbitt 
Library,  pSC 

9-  9 : s n ■ j as  on  Roy  a 1 

10- 10:50  Gregory  vSzeto 

11- 11:50  R en j amin  Mart in 

Pq  Paster  Class 


Lessons , 

Ms.  Nesbitt 
Library,  WSC 
11:50-12:40  Clara  Ohr 
12:50-1:40  Nathaniel  Pierce 
1:50-2:40  Kerry  Politzer 
2: 50-3; 40  Paul  Rumrill 
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BOSTOIT  miVERSITY  TANGT.ETJOOD  INSTITITTE 


SECOTTD  T-TEEF 


YACP 


YOTJT^G  ARTISTS  COMPOSITION  PROGRAM  July  6-10  19B7 

Dr.  Robert  Slrota»  Director 


MONDAY  6 

TUESDAV  7 

WEDNESDAY  B 

THURSDAY  9 

FRIDAY  10 

10:00  am-12:00 

10:00  am-12:00 

10:00  am-12:00 

10:00  am-12:00 

10:00  am-12:00 

Lessons 

Lessons, 

Lessons, 

Lessons, 

Lessons, 

R.  Vo Is In 
42  Ualker  St. 

42  Valker  St. 

42  Walker  St. 

42  Walker  St. 

42  Walker 

St. 

1:30-3:00  pm 

1:30-3:30  pn 

1:30-3:00  pm 

4:00-5:30  pm 

1:30-2:30 

pm 

Musicianship 

Lessons, 

Musicianship 

Theory, 

Lessons, 

Class, 

42  Walker  St. 

Class, 

WSC  Library 

42  Vlalker 

St. 

42  Ualker  St, 

42  l^alker  St . 

4:00—5:30  pm 

3:30-5:00  pm 

3: 30-5:00  pm 

Theory, 

Compos It  Ion 

Compos It  Ion 

WSC  Library 

Readings, 

Reading, 

WSC  Library 

R^C  Library 
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ENTIRE  BRASS  SETIIITAR  JULY  6-12  1987 


MCJDAY  6 

TUEnD/A  7 

^ ■rUURRBJ'^'^  0 

3'UURSDAY  9 

9:00  an 

9 : 00  an 

9*00  r3.n 

9:00  an 

I’am  Up 

Warn  Up 

Uarn  Up 

”arn  Up 

9:30-11:30  an 

9:30-11:30  an 

9:30-11:30  an 

10:00-11:30  an 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

Dress  Rehearsal 

1st  Reading 

Coachings , 

Coachings , 

(6  locations) 

Rehearsals , 

1)  ronssevitslcy 

(See  Monday) 

(See  T-onday) 

2:00  pn 

2)  Stein 

1:30-3:30  pr. 

1:30-3:30  pn 

■PcrfornancG 

3)  Eennore 

Brass  Ouintet 

Brass  Ouintet 

Class, 

^•)  t-icdlcr 
5)  ” an  nay 

Coachings , 

Master  Coaching 

, Theatre,  ^''SC 

6)  Cre^’locl” 

3:30  pn 

3:30  pn 

TBA 

Open  T’chearsal 

Open  Rehearsal 

Uress  ■^ehearsal 

2 : 00—  3:30  pn 

Enpire  Brass, 

Enpire  Brass, 

of  Enpire  Brass 

T-astcr  Class 
in  Breathing j 
?an  Pilafian 
roussevitsVy 

Yr-  u s s cv  its  hy 

^’'cussevits’’.y 

Shed,  T^R) 

3:30-5:00  nn 
Open  Fch.earsal 
Atlantic  Brass 
Quintet , 

Kou  ss  ev  it  s I'y 

10 

SATURBiA 

n 

STpipAV  12 

9:00  an 
Yarn  Tip 


9:30-11:30  an 
Brass  Quintet 
1st  P.Gadin'" 
Roh ear sals 


1:30  pn 

Tr unpet  Master 
Class 

Janes  Tinn;lGyj 
Ko  u s s c V its  R.y 
(All  attend) 

7:00  pn 

Enpire  Brass 

T3''B  Prelude  Concert 

Sl'cd,  TUD 

(All  attend) 
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FLTJTE  SEiarAR 

JT.FV 

6-12 

1907 

Por:tct  PTjyer,  Director 
Ms.  Leone  Puyse,  Asr:lr’’'.c^t 

NO’^DAY  6 . TTJEPDAY  7 ' ' 

' Tn'T'-’^n  00  i ■'a  o~-  ■ 

fr'^rr^n  qT>^pT  O’ 

FOX  FA''’’ 

10 

9:  00  avm-I2 : 0'^  9;  00-  am-12. : 00 

Se-ixnar,  Seminar , 

T-So  P’ayGe  T's,  T'‘\-yer 

Fast  ?arn,T\m  Fast 

1:  00-  3 : 30  pm 
Seminar , 

Ms.  Vvryer 

Li  i\  t \ 

9:00  am-12: 00 
Seminar, 

Ms.  P^-Tyer 
Fast  Bam,'^^T* 

Free  D 

ay 

1 ; o_  /. . 3 0 i . Q n_/, . o o 

‘^eminar.  Seminar, 

’'s«  Fu^’se  ^'s.  ^'3^cr 

T ^ Y T>  r*v 

1; 0o_o . ?n  pn 
Seminar, 

^is,  ■'^uyse 

T *n  r'f' 

o^'^TTpT'Ay  SUr'OA.X’’  ]9 

5:00  aR"12;00 
Ceminar  ^ 
l’s„  DvTyer 
East  Bam,TTTD 
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EOSTOII  TEJIVERSITY  Ti\NGLEYOOD  INSTITUTE 


SECC’-^U  IT.EK 


L&A/AP-"  I 


LISTENING  A-ND  A^VJLYSIS  SErrENAR  JUTE"  6-12  1987 

Dr.  Jereny  Yudkirij  Director 

MONDAY  6 TUESDAY  7 Wr-NESDAY"  8 TUURSDAY  9 


1; 3^-3; 30  pm 
Soninar , 

Ms.  Eecker 
Uax-Tthorne  Cottage 
TIT),  P.oon  2 


1; 30-3; 30  pm 
Seminar, 

Dr.  Yudt'ln 
llavjthome  Cottage 
Doom  2 

(Boston  Pops  Day) 


10;  E an 
BSO  Rehearsal 
(de  Maart) 

Shed,  TUD 

1; 30-3; 30  pn 
Seminar, 

Dr.  '^"udkin 
STUDY, 

MAIN  UOUEE, 

use 

4 : DO  pm 
BSO  Rehears?-! 
(Rozhdestvensky) 
Shed,  TT"D 


1*^ ; 00  an 
BSO  Rehearsal 
(de  ITaart) 

Shed,  TTIT 

2;  ^0-4; 00  pn 
Seminar , 

Dr.  Yudkin 
Davjthome  Cottage 
I37D,  Room  2 

4 ; 00  pm. 

BSO  "^.eh  ear  sal 
(de  Uaart/Ax) 
Shed,  TIT) 


FRIDAY  10  SATURDAY  11  SIR^DAY  12 


10:  "'0  am 
BSO  Rehearsal 
(Rozhdestvensky/ 
Petkov) 

Shed,  T^JD 


10; 30  am 
BSO  Rehearsal 
(de  T"aart/Lin) 
Shed,  T^T) 


1; 3^-3; 30  pm 
Seminar, 

Dr.  Yudkin 
U.av7thorn e Cot  t ag e 
TIP?,  Room  2 
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BOSTON  UNIVERSITY  T/RIGLETTOOD  INSTITUTE 


SECOND  W.YZ 


THEORY  PROCPJ^T^ 


JTn.Y  6-1?.  10B7 


^TONDAY  6 


TUESDAY  7 


T'^ED^^ESR/'''^  ?■ 


THURSDAY’  9 


FRIDAY  19 


6:09-6:50  pm 
Intermediate  I 
Ms.  Fischer 
Chicken  Coop 
Room  9 

6:99-6:5^  pm 
Intermediate  II 
Ms.  Sirota 
Chicken  Coop 
Room  12 

7:90-7:50  pm 
Beginning  Class 
Ms,  Fischer 
Chicken  Coop 
E-Oom  9 

7:00-7,50  pn 

Advanced  Class 
I'fs,  Sirota 
Chicken  Coop 
Room  12 


7:90-7:59  pm 
Advanced  Class 
Ms.  Sirota 
Chicken  Coop 
Room  12 


6:00-6:59  pn 
Intermediate  I 
Ms.  Fischer 
Chicken  C'^op 
^oom  9 

6:0'^-6:5^  pn 
Intermediate  II 
Ms.  Sirota 
Chicken  Coop 
Room  12 


6: 00-5; 50  pm 
Intermediate  I 
Ms,  Fischer 
Chicken  Coop 
Room  9 

6;C^-6:5^  rn 
Intermediate  II 
Ms.  Sirota 
Chicken  Coop 
Room.  12 


******Classes  will  meet  3 times  a week. 

Beginning  Class  and  Advanced  Class- 
Alternate  times  for  week  2-TBA. 
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BOSTON  UITIVERSITY  TAIIGLEUOOD  ITTSTITUTE 
SPECIAL  EVENTS 


JTIT.Y  6-12 


S . E , 


1987 


MONDAY  6 


TUESDAY  7 

TyvEDNESDA.Y  8 

TT^UPgDAY  9 

. r2IDAN_I0 

8:30  pm 

7;D0_8;  '^0  pn 

8:3'^  pm 

7 : 00  pn 

Boston  Pops 

Mandatory 

The  King’s 

Prelude 

Orchestra 

Meeting 

Singers 

FWIRE  BRASS 

John  Milliams 

3,  Spt . Brian 

Theatre- 

Shed,  TUD 

conductor 

Clifford, 

Concert  Hall 

Shed,  TT.TD 

Crime 

TTTR 

9:^0  pm 

Prevention  and 

BSO 

Awareness 

Edo  de  Uaart 

Seminar 

conductor 

Theatre,  FSC 

Emanuel  Ax, 

piano 

8:30  pm 

Shod,  TUD 

T?'C  Orchestra 
Gustav  Meier 
and  Conduct 
Eellov^s 

Theatre-Concert 
Hall,  TIT) 


SATURDAY  11 


SIPADA.Y  12 


10: DC  am 
B SO- Open 
Pehcarsal 
Shed,  TUD 

2 : 00  pm 

T!!C  Fellows  Sonata  Recital 
CMR,  TUD 


BSO 

Gennady  Rozhdcstve 
conductor 
Diniter  PetPvOV, 
bass 

Shed,  TvTD 


10;  ^0  am 

TMC  Chamber  Music 
Theatre-Concert  Hall,  T^T* 

2 ; 30  pm 
ISO 

Edo  de  Maart , 
conductor 
Chc-Liang  Lin, 
violin 
Shed,  TTn^ 

S:3^  pm 
BUT  I 

Young  Artists 
Orchestra 
Carl  St,  Clair 
and 

Pascal  Verret 5 
conducting 

Theatre-Concert  Hall, 


TTjp 


BOSTON  UNIVERSITY  TAT'OLEVJOOP  INSTITUTE 


THIRTY  UEFT' 


YAIP 


YOUNG  ARTISTS  INSTRUTfENTAL  PROGRAM 


JULY  13-19  1987 


MONDAY  13  TUESDAY  lA  UEDNESDAY  15  THUPSDAY  16 


9:00-12:00  noon 
YAO  Rehearsal 
Mr.  Lips It t 
Ucst  Bam , TV7D 

1:30  pci 

Percussion  Ensemble 
Lively  Stones 

1:30  pm 

Bass  Ensemble 

Parlour, 

Main  Uouse,  VJSC 

3:30  pm 

Brass  Ensemble 
TPA 


9 :00-12: 00  noon 
YAO  Rehearsal 
Mr.  Hoose 
West  Bam , TT-TD 

1:15-3:15  pm 
Chamber  Music  A 

use 

3: 30-5: 30  pm 
Chamber  Music  E 


9:00-10:30  am 
W/BP/Timp 
Sectional 
Mr.  Noose 
Mest  Pam , TIT) 

Tutti  Uaydn 
Mr.  Lipsitt 
East  Bam 

10: A 5-12: 00  noon 
Tutti  Brahms 
Mr.  Hoose 
Fest  Pam , T^T) 

1:15  pn 

T)ass  Ensemble 

Parlour, 

Main  Uouse,  ^’SC 


9: 00-12 : 00  noon 
YAO  Rehearsal 
Mr.  ”oose 
’^cst  Bam,  TCD 

1:15-3:15  pm 
Chamber  Music  A 
WSC 

3:30^5:30  pn. 
Chamber  Music  t'' 

use 


1:15  pm 

Percussion  Ens. 
Lively  Stones 


3:30  pm 

Trass  Ensemble 
TBA 


FRIDAY  17 


SATURDAY  18  SLPTDAY  19 


9:00-10:30  am 
Tutti  Prahm.s 
Mr.  Hoose 
West  Bam , TVTD 

10:45-12:00  noon 
Tutti  Haydn 
Mr.  Lipsitt 
West  Pam,  TWD 

1:15  pm 
Bass,  Brass, 
Percussion  Ensembles 


Hold  for  possible  6:30-0:30  pm 
rehearsal.  Dress  Rehearsal 

Chamber  Music, 
Chamber  Music 
Hall,  TIT) 


1:15-3:15  pm 
Chamber  Music  A 

use 

3:30-5:30  pm 
Chamber  Music  B 

use 
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BOSTOn  UI'TIVERSI'n'  TAI^GLBJOOD  INSTITUTE 


THIRP  \TEEK 


YAVP 


YOUNG  /iRTISTS  VOCAL  PROGRAft  JULY  13-19  1987 

Ms.  Jonn  Heller,  Director 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

FRIDAY  17 

8:15-9:00  am 

8:15-9:00  am 

8:15-9:00  am 

S:15-9:0^’  am 

8: 15-9; DO  am 

I-Moveraent 

II -Movement 

I -Movement 

I I -Movement 

Movement  Class 

Class 

Class 

Class 

Class 

(All) 

II-Yoga 

I-Yoga 

II-Yoga 

I -Yoga 

Theatre,  USC 

Theatre,  NSC 

Theatre,  WSC 

Theatre,  VJSC 

Theatre,  ^ISC 

9:00-10:00  an 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

9; no- ID. on  am 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

& Coaching 

& Coaching 

& Coaching 

& Coaching 

& Coaching, 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop , 

Bunkhousc 

Bunkhouse 

Bunkhouse 

Bunkhouse 

-Bunkhouse 

10:00-11:45  am 

10:00-11:45  an 

10:00-11:45  am 

10:0^-11:45  am 

10:QD-12:DD  noon 

A-Theory , Ear 

B -Theory,  Ear 

A-Theory,  Ear 

B-Theory,  Ear 

YAVP  Recital 

Training 

Training 

Training 

Train ing 

Theatre.  USC 

Chicken  Coop 

Chicken  Coop 

Chicken  Coop 

Chicken  Coop 

B-Voicc  Class 

A-Voice  Class 

B-Voice  Class 

A-Voice  Class 

p.oo_3«oo  pm 

Theatre,  WSC 

Theatre,  USC 

Theatre,  USC 

Theatre,  T7SC 

Chorus 

l:^^-3:00  pm 

l:00-3:^0  pm 

1:00-3:00  pm 

l:0^-3:^^  pm 

Uest  ''am 

Chorus 

Choms 

Chorus 

Chorus 

3;^o_4;0^  pm 

East  Bam , Tl^D 

East  Bam , T17D 

East  Earn , TWD 

East  Dam,  T^TD 

Special  Topics 

3:00-4:00  pm 

3:00-4:00  pm 

3:00-4:00  pm 

3:00-4:00  pm 

(All) 

Uest  Bam , TUD 

1-Small  Ens. 

2-Small  Ens . 

1-Small  Ens . 

2-Small  Ens. 

TUD  Studios- 

TND  Studios- 

T17D  Studios- 

TUD  Studios- 

A,B,C,P 

A j C j C ^ D 

A,B,C,D 

A B C D 

2-Diction 

1-Diction 

2 -Diet  ion 

1-Diction 

Coaching 

Coaching 

Coaching 

Coaching 

East  Bam 

East  Bam 

East  Bam 

East  Bam 

6:00-7:00  pm 

6:00-7:00  pm 

4:00  pm 

6:0D-7:''D  pm 

Coaching 

Coaching 

Staff  Meeting 

Coaching 

Chicken 
Coop  1,3,6 
Bunkhouse  1,2 
Copley  Basement 
Hawthorne  Hall 
Room  1 

(See  Monday) 

6:00-7 : 00  pm 
Coaching 
(See  Monday) 

(See  Monday) 

SATUPJ^AY  18 

SUNDAY  19 
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BOSTON  UNIVERSITY  TANGLEHOOD  INSTITUTE 


TNIRR  V7EEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAI^  JULY  13-19  19B7 

Ms.  Marla  Clodes-Jaguaribe,  Director 


MONDAY  13 


Lessons , 

Ms.  Nesbitt 
Library,  WSC 

9- 9:50  Debbie  AJ-bertberg 

10- 10:50  Shane  Anderson 

11- 11:50  Mary  Arboleda 

12- 12:50  Lydia  Brown 

1:30-3:00  pn 
Master  Class, 

Its.  Jaauaribe 
Library,  WSC 
Shane  Amderson 
Carl  Cranner 
Nerl  !^ikholson 
Paul  Runrill 

3: 30-5 '3^.  pm 
Lessons , 

Ms.  Jaguar ibe 
146  Main  St. 

Judith  Netreba 
Clara  Ohr 
Nathaniel  Pierce 
Kerry  Politzer 


THURSDA.Y- 16 


9:00-11:30  am 
Master  Class, 

Ms.  Jaguar ibe 
Librar>%  WSC 
Judith  Netreba 
Debbie  A^lbenberp 
Lydia  B rown 
Jason  Royal 
Grej^ory  Szeto 
Mary  Arboleda 
Susan  Clelland 

Lessons , 

Ms.  Nesbitt 
Library,  WSC 
12:00-Clara  Ohr 
1:00-  Nathaniel  Pierce 
2:00-  Kerry  Politzer 
3:^0-  Paul  Rumrill 


TUESDAY  14 

9:00-10:30  an 
Master  Class, 

Ms.  Jaguaribe 
Library,  WSC 
Clara  Ohr 
Nathaniel  Pierce 
Kerry  Politzer 
Grace  Hong 

10:30  an-12:30  pm 
Lessons , 

Ms.  Jaguaribe 
146  Main  St. 

Paul  Rumrill 
Jason  Royal 
Gregory  Szeto 
Benjamin  Martin 

Lessons, 

Its.  Nesbitt 
Library,  WSC 

11- 11:50  Carl  Cranmer 

12- 12:50  Susan  Clelland 

1- 1 : 5 Mark  Cheng 

2- 2:50  Andrew  Gibbons 


WEDNESDAY  l5" 


Lessons , 

Ms.  Nesbitt 
Library,  WSC 

9- 9:50  . Pamela  Holmes 

10- 10:50  Grace  Hong 

11- 11:50  Kerl  Mikkclson 

12- 12:50  Judith  Netreba 

l:30-3:^0  pm 
Master  Class, 

Its.  Jaguaribe 
Librairy,  VSC 
Mark  Cheng 
Bcnj  am  in  Mart  in 
Pamela  Holmes 
Andrev;  Gibbons 

3:30-5:30  pm 
Lessons , 

Ms.  Jaguaribe 
146  M^in  St. 

Debbie  Albenberg 
Shane  Anderson 
Mary  Airhole  da 
Lydia  Brown 


FRIDAY  17 


1:00-3:00  pm 
Lessons , 

Ms.  Jaguaribe 
146  Main  St . 
Susan  Clelland 
Carl  Cranner 
Grace  Hong 
Andrew  Gibbons 


Lessons , 

Ms.  Nesbitt 
Library,  WSC 
11-11:50  Benjamin  Martin 
12:00  Jason  Px>yal 

1:00  Gregory  Szeto 


3:00-4:30  pn 
Lessons, 

Ms.  Jaguaribe 
146  Itain  St . 
Pamela  Holmes 
Mark  Cheng 
Keri  Mikkelson 
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ROf.TON  UNIVERSITY  TANCLE^-'OOD  UNIVERSITY 


THIRD  WEEK 


YAOR 

YOUNG  ARTISTS  QUARTET  PROGRAM  JULY  13-19  1987 

. Mornan  Fischer,  Director 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

1:30  - 3:30  pn 

8:45-11:45  an 

8:45-11-45  an 

8:45-11:45  am 

Auditions 

Ouar te  t 

Rehearsals  & 

Rehearsals  and 

Theatre,  WSC 

read inps , 

Coaching 

Coaching 

Science  Bldg., 

Science  Bldg., 

Science  Bldg., 

7:30  p m 

Rooms  1-3 

Rooms  1 & 2 

Rooms  1 & 2 

Opening  Talk 

Fischer  with 

Fischer  vrlth 

Mr.  Fischer 

1:30  pm. 

Thor eau , 

Hawthorne 

Library,  Mgc 

Individual 

Morrison  w/ 

Morrison  with 

Practice 

Hawthorne 

Alcot  t 

3:30-5:30  pm 

1 - 30- 3 - OOom 

Thoreau  lessons 

Coachings  w/ 

Thoreau  & 

with  Morrison 

Fischer  & 

Hawthorne 

1 ; 30  pm  violin 

>^orrison~ 

Rehearsa Is 

- 2:00  pm  violin 

Science  Bldg., 

Sc ienc e Bldg., 

2:30  nm  viola 

Rooms  1-3 

Rooms  1 & 2 

Bunkhouse,  ’’oon 

Alcott  lessons 
w/  Morrison, 
1:30  pm  violin 
2 - 00  pm  violin 

2:30  pm  Thoreau 
cello  lesson 
with  Fischer 
Chicken  Cp . Rm . 

2:30  pm  viola 
Bunkhouse,  Rm . 1 

3:30-5:00  pm 
Master  Class 

2:30  pm 
/Alcott  cello 
lesson  with 
Fischer, 
Chicken  Cp. 
Room  9 

Theatre  WSC 
8:30  pm. 

Vermeer  String 
o u a r t e t 

Theatre-Concert 
Hall,  TWD 

3:30-5:00  pm 

NevT  England  String 

Oua  r t e t 

Lee  ture /Demo . 

Theatre,  WSC 

FRIDAY  17 

^ . c on  ’ t 

SATURDAY  1 <8 

SAY^ . cont . 

8:45-11-45  am 
Rehearsals  and 
Coaching 
Science  Bldg., 
Rms.  1 & 2 
^ischer  vt/ 

A 1 c o 1 1 , 

Morrison  w/ 

T h o r e a u 

1 I : A 5 am 
Pav’thorne  cello 
lesson  w/ 
Fischer 

Runic  house,  Rm.  1 


Hawthorne 
lessons  w/ 
Morrison 
1:30  pn  violin 
2:00  nm  violin 
2:30  pm  viola 
Bunkhouse,  Rm . 1 

3 : 30-5  - 00  pn 
Master  Class 
Theatre,  Npc 


9:00-11-30  am 
Rehearsals 
Science  Bldg. 

R n s . 1 " 3 

2:00  pm  TMC 
Sonata  Recital 
Chamber  'lusic  Pall 
TUD 

6:30  pm  BUTI 
In-House  chamber 
Music  Concert , 
Theatre,  OJC 


i8:3M  pi->  ■poo  Concert 
Zlm’-iernan  violin 
Shed,  TMD 


SUNDAY  .1  9 

10:00  am  TMC 
Chamber  Music 

Concert,  Theatre 
Concert  Hall,  TWD 

8 : 30  pm  TMC 
Chamber  Music 
Concert,  Chamber 
Music  Hall,  T^*td 
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BOSTON  UNIVERSITY  TANGLEIJOOB  INSTITUTE 


THIRD  \7EEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  JUT.Y  13-19  1987 

Dr.  Robert  Sirota,  Director 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

10:00-12:00  noon 

9:00  am  Lesson: 

9:00  an  Lesson: 

Lecture: 

Dr.  John  Goodman 

Leila  Molthrop 

’^an  Coleman 

on  his  Opera 

10:00  am  Lesson: 

10:00  an  Lesson: 

A2  Walker  St. 

Jon  Flower 

Ching-chu  Hu 

1:30-3:00  pm 

11:00  am  Lesson: 

11:'^0  an  Lesson: 

Musicianship 

Class 

Ken  Amis 

Robert  Ward 

A2  Walker  St. 

1:30-3:00  pm 
Musicianship 

1:00  pm  Lesson: 
Tanya  Collangione 

3:00  pm  Lesson: 

Class 

Geoff  Royal 

42  VJalker  St . 

2:00  pn  Lesson : 
Ulysses  Chuang 

4:00  pm  Lesson: 

4:00-5:30  pm 

3: 3^-5 :0D  pm 

Donna  Schwartz 

Theory 

Composition 

3:0^  pn  Lesson: 

Dr.  V.  Sirota 
WSC  Library 

Readinp,s 
WSC  Library 

Jennifer  Giering 

FRIDAY  17 

SATURDAY  18 

SWTDAY  19 

3:3D-5;0C  pn 
Composition. 
Readings 
WSC  Library 
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BOSTON  Urn\N^rvSITY  TANGLEUOOO  institute 


'^PIE  E ITEEN 


EES 


EI^IRE  TRASS  SetlNAR 


JULY  13-19  1987 


MONDAY  13 

TUESDAY  14 

IT^DNESDAY  15 

TPTF.SDAv  16 

9:00  an 

9:  00  an 

9:00  an 

9:00  an 

Warn  Up 

Warn  Up 

Warn  Up 

Warn  Up 

9:30-11:30  an 

9:30-11:30  an 

9:30-11:30  an 

9: 30-11:30  an 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

Coachings 

Coachings 

Coachings 

Coachings 

1)  Kousscvitsky 

2)  Stein 

(See  Monday) 

(See  Monday) 

(See  Monday) 

3)  Kennore 

3:30  pn 

1:30-3:30  pn 

3:30  pn 

4)  Fiedler 

Open  Rehearsal 

Brass  Quintet 

Atlantic  Brass 

5)  Fenway 

Atlantic  Brass 

Master  Coaching 

Quintet  Concert, 

6)  Creylock 

Quintet , 

Koussevitsky 

1:30-3:30  pn 
Brass  Quintet 
Coachings 

3 : 30  pn 

Open  Rehearsal 
Enpire  Trass, 
Koussevitsky 

Koussevitsky 

3:30  pn 

Open  Rehearsal 
Enpire  Brass, 
Koussevitsky 

FRIDAY  17 

SATUP.DAY  18 

SUI'TDAY  19 

9:00  an 
V^arn  Up 

10:00-11:30  an 
Trass  Quintet 
Dress  Rehearsal 

2:00  pn 
Brass  Quintet 
Perfornance  Class, 
Cafeteria 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


FLUT 


FLUTE  SEMINAR  JULY  n-19  19S7 

Ms.  Doriot  Dwyer,  Director 
Ms.  Leone  Buyse,  Assistant 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  IS 

THURSDAY  16 

H : 30-10 ; 30 

am 

9:30-12:30  am 

9:00-12*00  noon 

1*00-3:30  pm 

Seminar , 

Seminar  , 

Seminar , 

Seminar , 

^Is  . Dwver 

Ms.  Buyse 

Ms . Buyse 

Ms.  Buyse 

East  Barn, 

TWD 

East  Barn,  TWD 

LRSH 

Li?SH 

1 : 00-4 : 00 

pm 

2:00-5-00  pm 

Seminar , 

Seminar , 

Ms.  B u V s e 

Ms . Dwver 

LRSH 

LRSH 

FRIDAY  17 

SATURDAY  18 

2:30-5:00  pm 
Seminar , 

Ms.  Buyse 
^^s.  Dwyer 
LRSN 


1:00-4:00 
Seminar , 
Ms . Buyse 


LRSH 


pm 
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POSTON  UNIVERSITY  TANGLE\JOOE  INSTITUTE 


TUI PE  MEEK 


UARP 


HARP  SEMINAR  July  13-19  1987 

Miss  Luclle  Lawrence,  Director 


MONDAY  13 

TUESDAY  14 

I-TEDNESDAY  15 

THURSDAY  16 

Lessons, 

Lessons, 

Lessons . 

146  Main  St . , 

146  Main  St . , 

146  Main  St . , 

1:00  pn-Bloemker 

11:00  am-Gist 

1:00  pm-Piloemkcr 

2 : 00  pn-IIlrt 

1:00  pm-Ross 

2 :00  pm-Hirt 

3:00  pn-Gelber 

2:00  pra-Valsl 
3:00  pm -Williams 

3:00  pm-Gelber 

FRIDAY  17 

SATURDAY  1C 

SUNDAY  19 

Lessons , 

14  6 Main  St . , 
11:00  ara-Gist 
1:00  pn-Ross 
2: on  pn-Valsi 
3:00  pn-VIilliams 
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DOGTCfT  UT7IVERSITY  TANGLEVJOOD  IMSTITUTE 


thi^r  week 


L&A/APP  I 


LISTEl'TING  AND  ANALYGIG  SEMINAR  JUT.Y  13-19  1907 

Dr.  Jereny  Yudkii?,  Dlrefctor 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

1:30-3:30  pm 

1:30-3:30  pm 

10:00  am 

10:00  am 

Seminar, 

Seminar, 

BSO  Rehearsal 

BSO  Rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

(Rozhdestvensky/ 

(Rozhdestvensky) 

Hawthorne  Cottage 

Hawthorne  Cottage 

Postnikova) 

Shed,  TWD 

TWD,  Room  2 

TWD,  Room  2 

Shed,  TWD 

1:30-3:3'^  pm 

1:30-3:30  pm 

Seminar, 

Seminar, 

Dr.  Yudkin 

Dr.  Yudkin 

Fawthome  Cottage 

Ha\7thome  Cottage 
Tl-TD,  Room  2 

TR7D,  Room  2 

4:00  pm 

4 : 00  pm 

BSO  Rehearsal 

BSO  Rehearsal 

(Wakasugi) 

(Roshdestvensl-cy) 
Shed  j TV7D 

Shed,  TV7D 

FRIDAY  17 

SATURDAY  18 

SWTDAY  19 

10:00  am 

10:35  an 

BSO  Rehearsal 

BSO  Open 

(Rozhedestvensky/ 

Rehearsal 

Zimmerman) 

(Wakasugi/ 

TWD,- Shed 

Brendel) 
Shed , TWD 

1:30-3:30  pm 
Seminar , 

Dr.  Yudkln 
Hawthorne  Cottage 
TWD,"Room  2 
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noSTO^T  IJMIVERSITY  T/JIGLEE’OOD  INSTITUTE 


THIRD  W.EK 


THEORY 


THEORY  PROGRAM 


JUT.Y  13-17  1987 


DR.  VICTORIA  SIROTA.  CQORDTTJATDT? 

MOI'IDAY  13 TUESDAY  14 VTEDNESDAY  is  THURSDAY  FRIDAY  17 


6:f>0-6:50  pm  NO  CLASS 
Internedinte  I 
Ms,  Fischer 
Chicken  Coop 
Room  9 


6:00-6:50  pn 
Intermediate  I 
Ms.  Fischer 
Chicken  Coop 
Room  9 


6:00-6:50  pm  NO  CLASS 
Intermediate  I 
Ms.  Fischer 
Chicken  Ccop 
Room  9 


6:00-6:50  pm 
Intermediate  II 
Dr  . Sirota 
Chicken  Coop 
Room  12 


6:00-6:50  pm 
Intermediate  II 
Dr . Sirota 
Chicken  Coop 
Room  12 


6:00-6:50  pm 
Intermediate  II 
Dr • Sirota 
Chicken  Coop 
Room  12 


7 : 00- 7 : 50  pm 
Beginning  Class 
Ms.  Fischer 
Chicken  Coop 
Room  9 


7:00-7:50  pm 
Beginning  Class 
Ms.  Fischer 
Chicken  Coop 
Room  9 


7:00-7:50  pn 
Beginning  Class 
Ms.  Fischer 
Chicken  Coop 
Room  9 


7:00-7:50  pm 
Advanced  Class 
Dr  . Sirota 
Chicken  Coop 
Room  12 


7:00-7:50  pm 
Advanced  Class 
Fr*  Sirota 
Chicken  Coop 
Room  12 


7:00-7:5'^  pn 
Advanced  Class 
Dr.  Sirota 
Chicken  Coop 
Room  12 
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BOSTON  UNIVERSITY  TANOLEWOOD  INSTITUTF 


T’’TBU  '^EEK 


S . E . 


SPECIAL  EVENTS 


JUL^'  n-l9  198  7 


MONDAY  13 

TUESDAY  lA 

tTJ7T>T.TESn  ^ IS 

THU";SDAY_L6 

7:30  pm 

8 • 30  ppi 

8 • 30  pm 

8-30  nn 

Popular  Artist 

TMC  Orchestra 

TMC 

Ver-’ieor  Strlnc 

Series: 

Gennad V 

Vocal  Recital 

Ouar tet 

Moody  Blues 

Rozhdestvensky 

TMC  Pel lows 

Theatre-Concert 

Shed 

NOTE-  TUD 
Pass  is  not 
valid  for 
this  concert. 

and  C3nductin.8 
Pcllows 
conducting. 
Theatre -Concert 
Hall,  T’^b 

CMH,  TMD 

Hall,  TVJD 

PPJDAV  17 

SATURDAY  18 

SUNDAY  19 

7 • 00  pn 

10-30  an 

1 0 * OO  an 

Prelude 

BSO  Open 

TMC 

TTenbers  of 

Pehearsal 

Chanber  My  sic. 

tho  BSO  Shed,  T^-^D  T^’C  Vellows 

Theatre-Concert 


^ : 00  on 
BSO 


? • o 0 on 
TFC 


Hall 


C p n n a d y 

Rozhdestvensky, 
c onduc  tor 
Viktoria 
^ostnikova , 
piano 
Shed,  TUD 


Sona  ta  Recital, 
TMC  Pel lows 
CMH , TUT) 

ft  • 30  on 
RUT  I 

In-House 
Concert 
Theatre,  USC 

8:30  p n 
nqn 


? : 30  on 
BSO 

Hiroshi  ’ R'>.  k a s u i , 
con  due  t o r 
Alfred  Prendel , 
piano 
Shed,  T’^D 

8 • 30  pn 
TMC 

Chanber  Music 
TMC  Fe 1 lows 
CMTT,  T”D 


Gennady  Rozhdestvensk v , 
conductor 

Prank  Peter  7 inner nan, 
violin 
Shed,  TUD 
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POSTON  LTTIVEB.CITY  ' 

TANCLEMOOP  irSTIT’ME 

T'n-'i-r/ 

V/ jn 

vnTTT.Tp  ARTISTS  I?-ST 

B.LT'TB7''T AT-  ap at » 

JULY  20-20 

1007 

TfpTjpAv  20 

TTJESOAY  21 

^T.PNESPx'A’’  22 

"OPTMS’^A.Y  2 3 

00-13 : 00  noon 

f': 00-10: 30  am 

9:00-12:00  noon 

9:00-10: 30an 

YAO  Rehearsal 

YAO  Behearsal 

YAO  Pebearsal 

MAO  og'hearsal 

Mr.  Poose 

Mr.  Lips it t 

T^r,  Poose 

^^r.  T'oose 

Meat  Earn,  TlTp 

East  Bam,  TIT) 

Mest  ^am, 

F^est  ”am,'^T^ 

1:15  pm  Bass 

10:45-12:00  noon 

1:15  pm,  Oass 

10:  5-12  :Oo 

Ensemble 

Mr.  Peose 

Fns  emP le 

noon 

Parlour,  Main  House 

Most  Tarn,Tl"^ 

Parlour,  Main  House 

Tir.  Lipsltt 

use 

MSC 

East  Bam,T^oA 

1:15  pm  Percussion 

1:15-3:15  pm 

Ensemble 

Cham.ber  Music  A 

1:15  pn  '’^crc.  Ensemble 

1:15-2:15  am 

Lively  Stones 

MSC 

Lively  Stones 

Cham.ber  ^hisic 

1:15  pm  Brass 

1:15  pm.  '^v ass 

A,  T^SC 

Ensemble,  TEA 

3:30-5:30  pn 

Ensem.hle 

2:30-3:30  pn 

Cham.ber  Music  P 

TPA 

Chamber  T'usic 

3:00-5:00  pm 

MSC 

V T.7C  n 

9 - ' 

YAO  Sectional 

3:00-5:00  nm 

Mr . Cue 

VAo  Sectional 

A 1 *6 s ^ ^ pn 

Me  St  Bam,  TIT) 

Mr.  Oue 

^^Pi.0  Sectional 

Most  Oam,  TFT) 

Mr . Oue 

S : 30  pm 

LPSP 

PIMI  Cb-anber 

Music  Concert, 

CME,TI-T) 

FRIDAiY  24 

SATUP.PAAF  2 5 

SIT''oaY  2 6 

YA.0  Press 

2; 00  pn 

4:30-6:30  pm 

Behearsal 

YAO  Concert  II 

oress  -ehearsal 

10:0"'-ll:ap(paydn) 

I'essrs.  Lipsitt 

Chamber  ’■hi sic 

Mr.  Lips  it t 

and  Poose 

Qyv  TT,n> 

1 1 • 20-1 2 • 30  nm 

Theatre-Concert 

( E r a b.  n s ) 

'Pall,  T"'P 

Mr,  ;^COGC 

Theatre-Concert 

Pall, 

l-iiS  '^asp  Fns. 

Parlour,  ITain  House 

use 

1;45  pm  Fere.  Ens. 
Lively  Stones 
1:A5  pm  Brass  Ens. 
T^A 

1:45-3:45  pn 
Chamber  Music  A 

use 

4 : 0'^-b:  ^C 
chamber  Music  B 

use 
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BCSTOIT  ir.TIVERSITY  TAYCLn-^OOD  ”Oir'':^E  IT, EE  YAVP 

YOTETG  ARTISTS  VOCAL  PROCTAH  JUL'^  20-26  19R7 


Ms.  Joan  Heller,  Director 


MONDAY  20 

TIIF'^’^/a'^  91 

V 73 

8:15-9:0'^  am 

8:3^  am-Dus 

B:15-9;pp  am 

8:15-9:'"F  an 

I-Movement  Class 

II~'ovem.ent  Class 

I-i'fovcment  Class 

II-Yoga 

8:40  an-'f'^^arn  Tip 

I-X^oga 

II-’’’oga 

Theatre,  USC 

9:nn_iO;3^  an 

Fheatre-XTC 

Theatre-XTSC 

9;  00- in ; no  an 

Chorus/^rch. 

9:  00-lP>;  C'^-am 

9. 00-10; on 

Voice  Lessons 

East  Pam,  TXT 

XXoice  I.esGons  & 

^^oice  T.cssons  & 

& Coaching 

Coaching 

Coaching 

Chicken  Coop 

IF: 30-12 ;3P  an 

Chicken  Coop 

Chicken  Coop 

Eunkhouse 

A-X^oice  Class 
Curtin  'Foster 

Punk.hcuse 

Eunl-Xiouse 

9:30  am- bus 
to  TTT  for 

Class,  CIT,  FXT 

1-^;  no-12  :^0  noon 
A-Theory 

am- '"us 

Voice  Class-E 

3. 00- 3; 00 

Chiclccn  Coon 

l'^':!'^  an-'^larm  ^Tp 

E-Fheory,  Sight 

E-Voice  Class, 

lo.45_32;'^^  noon 

10; 00-12 :3n  pm 

Singing,  Fast 

Theatre,  ^XSC 

Chorus/ Frch. 

Curtin  Master 
Class,  CIT,  TXT) 

Dam, 

l;nn_3.no  an 

East  Earn,  ft'o 

3.00_4;A.>  pj^ 

Chorus 

3.oo_3.oo  pn 

10:00-12:^0  noon 

2 -Small  Ensemble 

Fast  Earn,  TTP' 

P-Thcory,  Sight 

A-Theory , Far 

TTF^,  Studios 

Singing 

Training 

A T>  r 

3;On_4.np  an 

East  Eo-rn 

Chicken  Coop 

1-R^ct  ion 

I- Snail  Ensemble 

East  Ram 5 T^T 

FX^'  Studios 

3;0p_4.0.0  pp 

A r c ^ 

2-Small  Ensemble 

Chorus 

6;n-„7.^a  ppi 

2-^iction, 

TX’P  Studios 

East  Earn,  TXT 

Coaching 
(sec  T^onday) 

Fast  Earn. 

A -n  r T> 

/-ly  9 9 

l-"ict ion 

3;Oo_4.oa 

4;  00_5.no 

East  Pam 

I-Small  Pnsemble 

8:3^  nm 

Staff  ^^eeting 

TXJR,  Studios  A,E, 

TMC  '^ocal  Recital 

East  Pam 

^^;0O_7.r>n 

c,  - 

TT  Fellows 

Coachings 

2 -Diet  ion 
East  Earn 

6 :Oo_7'.  on 

Coaching 

(see  T^onday) 

6: '^0-7 


r;A 


pm 


(see  i '(on day) 


SATURDAY  2^ 


Ccacbing 

Chicken  Coop,  1,3,5 
Eunkhouse  1,2 
Copley  Dsnt. 

Ha\\7t  ho  rn  c Ha  11  #1 


l:^"'  pn-Dus 
1: 10-Chorus 
Call  at  Chanber 
^'^usic  T^all  in 
Concert  ^ress 


FRIDAY  24 ^T.  conlt. FFI.  con't. 

3:15-A:45  pn 
Special  To^ic 


ari-Rus 

9:1^  an-Uari-  Up 
Tont  in  the  Formal 
Gardens,  T’^ 

]/':  or_]  1 . r'.- 

Dress  Rehearsal 


Theatre-Concert 

Hall, 

1:^''-^:^''  pn 
French  Soma  Class 
Robert  Carts ide 
Fast  Dam, 


Allen  Rogers  &- 
Joan  Ueller 
Open  Rehearsal, 
East  Pam,TTT 


Concert 

Theatre-C'^ncert 

Pall, 


rpT-p^ 

1 K. 
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Trr>TTf^Tp  T’r'pi’ 


roSTOTI  lJ!':iVEr.SITY  IHSTITUTY 

vou^TG  A'^TISTS  n/iJ^G  ■pporp^j^'T 

I''s.  r-faria  Clo^’.es-Ja,'''uaribej  '^'irGctor 


JTTL’’’  2 


Y A"^*^ 
1 7 


IfPTTn^y  0 r\ 

'tUES^AV  21 

TT-(7'r\'»TT7CT^  A V oo 

V . ■ ' . 4.\  ' J.  iC  • 

Lessons , 

P: 0^-1^: 3^  an 

Lessons , 

T's.  ITesbitt 

T'aster  Class, 

'Os.  ’"esbitt 

Library,  ITf.C 

''S.  Ja'^uaribe 

Library,  T'SC 

rv.r,^  v^rk  Chena 

Library,  MSC 

Panela  Uolncs 

1^:"G  Keri  Politzer 

^'ary  Jo  Arboleda 

p^.ny  Pcori  Mihkols.''n 

11:  GO  l^ary  Jo  Arboleda 

Lydia  ^rovm 

11; '3''  Carl  Cranner 

12:^0  Lydia  Grown 

Grace  Pony 

Clara  ''■hr 

No  Toaster  Class 

1:32-3:0''  pn 

^lark  Cheny, 

faster  Class, 

Lessons , 

Ys . J ayuar ib  e 

Lessons , 

’^s.  "esbttt 

Library,  HCC 

Ms.  ’’■^esbitt 

**146  Main  Bt. 

/in drew  Gibbons 

Library,  USC 

1:''''  Shane  Anderson 

Tebbie  Albcnbcra 

11:0''  Paul  Pvunril 

1 2:''''  Jason  Po^^al 

Judith  TTetrcba 

12:''’''  .Andrew  Cib’^ 

ons  3 ; ''■0  Susan  Clelland 

Teri  Politzer 

1 : ''''  Grace  Ilony 

4:'^''  r're'^ory  Szeto 

x'.cri  T'ikkelson 

2;''^'  Clara  Ohr 

(Trip  to  Poston) 

3; 30-5: 3^  yn 

l:'''^-3:^-''  pn 

Lessons , 

Lessons , 

Ps.  Jayuaribe 

’'"s.  JayuariPe 

145  :T^in  Et. 

1/|6  ^'ain  Et. 

Jason  Poyal 

Shane  /n d e r s 

^ cnj  anin  Mart  in 

"'anela  Pol.nca 

Susan  Clclland 

Carl  Cranner 

Gregory  Szeto 

"aul  Punrill 

7:  ^G-9: ''''  pn 

4 : 30—6:  3''  pn 

P.ehearsal  tine  in 

P.ccital, 

Theatre  for  Tuesday 
Recital 

Theatre,  T'EC 

'y’TTjr'^r*^  A V 7 7 

24 

SA.TUPJ'aOY  2 5 ^ SIP'"''/'’’  2.5 

Lessens, 

t'eston  University 

py.  2.  oAi 

Ms.  Mesbitt 

Echo-rl  of  T'^usic 

**i'acter  Clciss  \7ith 

Library,  "’SO 

Au  ’ it  ion  5,  T"A 

Leon  Elcisher  and. 

0:  ^^ebbie  Albenbert' 

Gilbert  Palish, 

1'^ Ju’ith  Mctrcba 

'^:3''-.5:3^'  pn 

East  Pam,  TT'P' 

11:'^'^  P enj  anin  Mart  in 

Pecital , 
Theatre,  MEG 

* • / « . L . 

rehearsals  in  Theatre 
for  ■Friday  ^ccital 
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BOSTON  UlTIVNRSITY  TANGLNUOCD  INSTITUTE 


POTTr^TJ  ^T-pf]/ 


Y/,OP 


YOUNG  ARTISTS  QUARTET  PROGRAM 


JTITA:  2 0- '^6  1987 


Nr.  Norman  Fischer,  Director 


MONDAY  20 

TTT  pep  A V 9 1 

’■’■pD'f'iF  PR  A V 2 2. 

tuijpco.ap  2 3 

p . A 5 _ 1 1 -AS  am 

R • 4 3 - 1 1 ' 4 5 

R • A S - 1 1 -45  an 

3:4S-11'4.  5 an 

Rehearsals 

Rehearsals 

Rehearsals  4^ 

Rehearsals  & 

Coach  in«» 

C 0 a c h i.  n s 

C 0 a c h i n 'T 

C 0 a c h i n e 

Rci'  ence  B1<^p  . , 

R c i e n c e R 1 d p . , 

Science  R 1 d n , , 

Science  Rida., 

^ o o m.  s 1 2 

n 0 opi  e ] Ji  2 

R 0 0 n s 1 A 2 

Oripnc?  ] A;  2 

E i s c h e r with 

P i s c h e r v’  i t h 

Pischer  ^''ith 

P i s c h e r wit  h 

h o r G a u , 

aa--' t E 0 r n e , 

A 1 c 0 1 1 , 

'Rhor  eau  . 

'^or risen  with 

' 0 r r i s n with 

^iorrisop  with 

^'■^o r r 1 s 0 n wi  t h 

Eawtho  rn  e 

''  3 c 0 1 1 

T h 0 r e a u 

TTai»?thorne 

]. 3n_3.no  nn 

11 • A 5 an 

11  '45  an 

1*30  — 3*00  n 

Thoreau  ^ 

Thoreau  cello 

Cello  lesson 

Thoreau  & 

a w t h 0 r n e 

lesson  i‘T  i t h 

1"  i t h Fischer 

Hawthorne 

^ehearsals  as 

Fischer 

Science  R 1 d n . , 1 

Rehearsals  as 

needed , 

R c i e n c e Bide;.,! 

needed , 

c ience  Rid  p . 

1 • 30-3 ; 00  nn 

1 • 30-3 : RR  nn 
.Alcott  4i  Thoreau 

S c i.  e n c e Bide. 

.''Icott  lessons 

^1  a X'T  t h 0 r n e 4i 

Rehearsals  a s 

Alcott  lessons 

x^i  th  T'or  r i son  , 

^ 1 c 0 1 1 

needed . 

with  ’'i  c r r i s 0 n , 

1 ‘ 3 0 nm  violin 

Rehearsals  as 

Science  R 3.  d . 

1^30  nn  violin 

2 • n n n m v i 0 ].  j n 

needed , 

2:00  n n viol i n 

; 3 0 on  viola 

c i p c 3 ^ 3 cl  ^ • 

M a t h 0 r n e 

2 t 3 0 n n viola 

CR ieV en  Coon , 

lessons  w i t h 

C h i c h e n Coon, 

^ 0 on  9 

miToreau  T.essons 
1'^  i t h ' ' 0 r r i.  son 

T'^  0 r r 1 s 0 n 

1*30  pn  violin 

R 0 0 n 0 

2 •.  3 E n n 

1 ' 3 R n n v i 0 1 i n 

2*00  nn  violin 

2:30  pn 

^Icott  cello 

9.00  n n violin 

R ; 3 0 n n ''7  i.  0 1 a 

Alcott  cel''o 

1 e s s 0 n w i t h 

9.30  p -q  viola 

C h i c h.  G n Coon, 

lesson  with 

Pi s c h e r , 

C h i c V e n Coon 

n p p ri  0 

Pischer , 

Science  Rid  » . , 

Poon  9 

Science  Bid  a . , 

0 ^ m 3 

4*00  — S'30  nn 
A^a  s t ar  Class 

R r on  3 

A • 00-5  * 30  nm 
aster  C 1 a s s 
Theatre, 

R'heatre,  ’'^sc 

? ; 3 0 n’o 

Fn arson  Strina 
Oua  r t e t , 

T h e a t r e - C 0 n c e r t 
Pall,  Th^D 

p r>  T D A 2 

(putpay  Continued 

. . . 0 . . . . ) 

S.ATUPPAA'’  2 5 

a.  A 5-1  I .45  air- 

l-30-3;00  nn 

2 ' 3 0 nn 

^ e h e a r s a 1 s & 

A.lcott  6; 

Thoreau  cello 

G 0 a c h i n 3 

Hawthorne 

lesson  with 

Sc i enc  e Bid  p . , 

Rehearsals  as 

Pischer 

Poom.s  i & 2 
p i s c h a r with 
Uawthorne , 

needed. 
Science  P 3.  d 3 , 

Science  R 1 d 3 . , ^ n 
3 . 30-5 ' 00  pn 

. 3 

'V,rrison  with 

Thoreau  lessons 

Master  Class 

A 1 c 0 1 1 

1'^  i t h ■ ^ 0 r r i s 0 n 

L"’SU 

1:30  n m v n o ].  i n 
2 • 0 0 p m violin 
2 ’ 3 nm  vi  o 1 n 
Chlchen  '^oon.  Pm  P 


.1  i 


rcSTC'"  L'^TI’i^nSITY  7A’.TGLEV00r  I^-'STITUT" 
YCWG  AYTIETG  CONfOSITIO::  PYOGFA!'! 

Dr.  Rohcrt  Sirota,  Diroctor 


TTT?,P' 


roiY 

JIJI.Y  20-2  6 


10B7 


IlCIT^AA  20 

TUES’^IA’^  2.1 

T‘.T' T 77  n »i^\7  9 2 

TFUrSUYY  23 

10; 00-12:^0  noon 

Conposit ion 

Trip  to 

Compos it ion 

Lecture: 

Lessons; 

Poston 

Lessons: 

Dr.  Sirota  on  his 

42  Ualkor  St. 

42  Ualker  St . 

nus  ic 

42  Ualkor  St. 

in.po  pp  Lesson: 

1-'^;C'^  an  Lesson: 

^onna  Scbvartz 

Cbina-Chu  Uu 

1:  30_o.no 
Yusicianship 

11:00  an  Lesson: 

11: '^■C  an  Lessen: 

Class 

Lelia  Mo  It  br  op 

D r b c r t ^ ’ar 

42  Ualker  St . 

1:0^  pn  Lesson; 

l;nn  T%p  Lesson; 

3:00  pn  Lesson: 
Geoff  Po^^all, 

Jon  Flowers 

T an  ya  Col Ian  p i on  e 

42  Ualher  St. 

2 ;'^0  pn  Lesson; 

4;  0O_3.  3'^  pp 

F.en  An  is 

Theory 

A;^0_c,np 

Conposit ion 

3:0'^  pn  I.esscn: 

Dr.  V.  Sirota 
Library/,  !TjC 

Deadinps 

■^an  Coienan 

Library,  USC 

3;3o_5,^o 

Theory 

^r.  V.  Sirota 
Library, 

DPIAAY  24 

SATUDAAY  2 5 

ctpt'^AY  2 6 

Conpo  3 it ion 
I.essonss 
42  FclYer  St. 

S ^ ^ j O S S • 

Ulysses  Chuono 

11: ''0  on  Lesson; 
vJcnnifcr  Gicrino, 


Kusicir.nsLip 

Clvoss 

42  Unlher  St. 

3:  3.^-5:  '"'^  pn 
Cornpo  3 it  ion 
Rcnc’inps 
Library,  TJSC 
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ENTIRE  rPASS  EEiIIHAr' 


T-'QTjnT'^'T  y'^T’Tr  f 

yrTT^-'T'  O r* _ ''  g 19^7 


MOir'AY  2^ 

^UES’^A^'  '’1 

IT!'"’ 22 

'pUin’OT'^jV  0 a^ 

9:^"'  an 

c ; 0 a p 

'^ri’~  to  "o  St  on 

c . ^ an 

Uam  Up 

l^arn  Up 

T^arn  U^^ 

2:3'"-ll:3^  an 

3^-11: 3"  an 

f^:3"-ll:'’'^  am 

Trass  Quintets 

Trass  Cuintet 

Trass  Cuintet 

Eirst  T.ea^'’inp 

Coachi'n'^s 

Coachinrs 

1)  Koussevitsky 

2)  Stein 

(see  Monday;) 

(arc  ’'^cnda.y) 

3)  Kennore 

1:  3'^-.?  ; 3"*  -^n 

1 . ; 90 

''0  '^ie'''’.ler 

Trass  t'uintet 

Trass  Cuintet 

5 ) r on way 

Coachin'^s 

'^aster  Coachinp 

6)  Creylock 

3:3^  pn 

(('  places) 

1: 3^-3: 3^  pn 

Fnpire  "rass. 

Trass  Quintet 

'^pen  Rehearsal 

^np  ire  ^'^rass 

Coach  inr;s 

r.oussevit  sYy 

Cpen  Pehaarsal, 
Frussevit  sky 

3:3"  pn 

A,t  Ian t ic  "r  a, s s 
Qu in  t et  G an cert, 
”oussevitsky 

FPT'^AV  9 A 

SAU'^T'"A'^  ? 3 

otttttnav  r. 

uJ  \ j\  . . *.  1 »>•  L.* 

ar*. 

i;am  T'a 
ar 

Perfcrnance  Class 
and  Closinp 
Cerenonios , 
Cafeteria,  UCC 
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BOSTON  UNIVERSITY 

FLIN’E  SETIINAR 

Ms,  Doriot  Dwyer, 
Ns.  Leone  Buyse,  . 

TANGLErOOD  INSTITT.T^ 

Director 

Assistant 

■^OTPTT’  WT?E|/ 

JULY  20-26  19S7 

MONDAY  20 

TUFEDAV  21 

TTEDNEEDAV  a a 

ttttjp  SD/N^  2 3 

0;  45-11 '^'5  an 

9"O0-12*OO  noan 

9"00-  12  "Ef)  noon  9:00-1  2 “00  noon 

E eninar , 

Eeninar , 

S erainar  , 

Eeni na  r , 

”s.  Dwyer 

'''•'s . Dwver 

^"^s.  Dw'^er 

’'fs.  Dwver 

Fast  Barn,  T”D 

Theatre,  NSC 

East  Barn,  T’'^D 

Theatre,  ’EEC 

2 • 0 0 — 4 ; 0 0 t)  n. 

p 

c 

c 

v3- 

1 

c 

c 

1:  0 0 - 4 " 0 0 

1 : .3  0 — 4 ' 3 0 n n 

E nar , 

Eeninar, 

S e n i n a r , 

S e n i n a r , 

^'s.  Dvver 

c Dwyer 

M s . D vf  V e r 

s . Buyse 

Theatre,  NEC 

Theatre, 

Theatre,  ^^SC 

Theatre,  ’’EC 

("f’rln  to 

Boston) 

■p^TDAY  2 4 

S/'TTjaRAY  2.5 

STINDy'v  2 6 

1:00  — pTTi. 

rieralnar  , 

. B u V s e 
L i b r a r V , t 7 C 
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EOSTCIT  UITIVSRSITY  TAJ^’^GLEUGOR  I.!^STITUTE  FOTTET^'' 

HARP  SIP^IKAR  JULY  2^-2  6 1GP7 

Miss  Lucile  Laxvrenc^j,  Rirector 
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TUESRAY  21 

TPITRS"'AY  2 3 

Lessons , 

Lessons, 

'^rip  to 

Lessons, 

1A6  Main  St . , 

145  Main  St.  , 

Poston 

146  Main  St . , 

1:00  pn.  - PloenaV.cr 

11: GO  an  - Gist 

] . no  _ rioenker 

2 : 00  pn  - Pirt 

1:00  pn  ~ '"css 

2 ; '^O  pn  — Pirt 

3:00  pn  - Gclber 

2 : 00  pn  - ''/alsi 
3:00  pn  - '^^illlans 

3:^0  pn  - Gelber 

FRIPAY  2 A 


gatur:^ay  25 


1. essons, 
1A5  Main 
11:00  an 
1:0'''  nn 

2 . pr) 

3 : 00  pn 


St 


- Gist 


- Ross 

- Valsi 

- Milliatis 


STPTRAY  2'6 
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T)  r J e r e n V ^ ' u d V i n . F'  1 r g c t r 


T*r>Y13y\V  9P 

PT'  F F D/  ■''  F ] 

T T r 7)  Y p a p 'V  o 'y 

TFTJ'^ ‘^DA’'-'  ^3 

1;3F-3:3F  pn 
F e p n par, 

Fr  . ■'''udkin 
Favthorne 
F n 1 1 a F e 
Foon  2,T'td 

1;30-3:3F  pn 
F en:i  nar  , 

F r . V u d k i n 

II  a w t h o r p e 
F o 1 1 a F e 
Foom  2,  Ti.TD 

1 . 3P_3 . 30  np 
F e p i n a r , 

Dr,  ■''ud’pin 
H a w t h o r r a 
F o 1 1 a F e 
Foop  3, 

Iv30~3-3F  pn, 

e p i p a r , 

Dr.  ■''udkin 
Fawthorne 
C o 1 1 a p G 
R OP  3,  '^"D 

( r 1 n to 
F o R t o n ) 

4; 00  pn  -fro 
F e 'h  G a r s a 1 
( D u t o i t ) 

P P T P A V ')  i 

1*3F~X’3F  nt- 
F GP ip  G r j 

Fr  . ’''udkin 
Fnwthorne 
C o 1 1 G F £ 

^non  ?, 

( F.  F o FGhears'’! 

3.  “ 3 F — s • n 0 on 

~Fu  t o i t - ) 


rcSTOI'^  UI'^IVEPSIT’''^  TA?*^ INS'^ITUTT' 


T?pTT‘n"T^'*’7  rrrrj:j* 


DR.  VICTORIA  SIROTA,  COOPPirATOR  .PRP'  7.0-.? 6 1P87 


T'^0?TPAY  20  Y 

21 

T?T''f>''fnpTiA’’'  27  "■ 

't’ttttp  7 7 

6: 00-6; 50  pn 
Internediate  I & II 
Dr.  Sirota 
Chicken  Coop 
Roon  9 

6;  00-6; '^0  pn 
Tntcrnediate  I & II 
Rr.  £irc/ta. 

Chicken  Coon 
Poop. 

6:00-6:50  pn 
Intemediate  I & II 
Pr.  Sirota 
Chicken  Coop 
Roon  ^ 

7 ; 00—7 ; 50  nn 
Pepinninp  Class 
/'s.  Fischer 
Chicken.  Coop 
Roon  12 

7 ; 00—7 ; 5^  pn 
■^eoinnin''  Class 
Us.  "^ischer 
Chicken  Coop 
Roon  17 

7 : 00—7 : 50  m 
leoinninp  Class 
^^s.  ■^ischer 
Chic^'en  Coop 
Roon  17 

7;00-7;5'^  pn 
/idvancel  Class 
Dr.  Sirota 
Chicken  Coop 
Roon  9 

7:00-7:50  pn 
Advanced  Class 
Dr.  Sirota 
Chicken  Coop 
Roon  0 

7:00-7:50  pn 
ArK'anced  Class 
Dr.  Sirrta 
Chicken  Coon 
Do'^n  9 
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SPECIAL  EVEETS 


jTTT,v  20-2^ 


ICS  7 


I^ONPAY  20 

TUESDAY  2] 

'TVf  Txjr»  9^ 

8:30  pn 

A:  30-6: 30  ->n 

Trip  to 

8:30  pn 

PUTI 

Young  Artists 

Poston 

Enerson  Strin.r 

Chan.bcr  TTuslc 

Piano  "^rorran 

Ouartet 

Concert 

Recital 

8:3^  pn 

Theatre-Concert 

Chanber  Eusic 

Theatre,  ESC 

TEC  Orchestra 

rr»1  1 TTTV 

Fall,  TTtn 

Leon  !^leisher 

3:30  pn 

Leon  VirclTner 

TEC 

Conduct  in.p  Fe  1 1 o • 7 s 

Vocal  Recital 

conducting. 

TEC  FelloTJS 

Theatre-Concert 

C’'RTjT^'TD 

Rail,  TI^ 

FRIDAY  2 A 

SATIEIEVS 

2 5 STPi'TPAY  2 6 

Poston  University 
School  of  P^fusic 
Audit ions j T?A 

3:30-5:30  on 
Younp,  Artists 
Piano  Pro;^raR 
P cc  it  al 

Theatre,  ESC 

7 ; 00  nn. 

Prelude: 

Menbers  of  the 
ESOj  Shed 

0:00  pn 
Acadeny  of 
St.  Martin-in-the- 
Fiel'^s  5 

Neville  ITarriner 
conductor 


10:30  an 
rSC  Open 
rehearsal 

2 : QC  nn 
PUTI  Ycunp 
Artists  Ch'^rus  ^ 
Orchestra 
Steven  Lipsitt  & 
Eavid  T’cose 
conduct  in'^ 
Theatre-Concert 
Pali,  T^^ 

8:30  pn 

:^so 

Charles  ’^utoit 
conductor 
'■id^ri,  violin 
Shed,  TI'^ 


10:00  an 
TI'C 

Chanber  Eusic 

T^tC  Eell'^ws 
Th  oat  r e-  C on  c er  t 
Pall, 

2:30  pn 
T"-SC 

Char  Ics  !^ut  o it , 
conductor 


1^:0^  an 
Kaster  Class 
Charles  Snith, 
Llvel}^  Stones 


I^lcoln  I, owe,  violin 
Jules  Eslcin,  cello 
Shod,  '^’■70 

8:30  pn 

TMC  ^V,cal  Recital 
TEC  Fellows 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YMF 


YOUNG  ARTISTS  INSTRUim^TAL  PROGRAM 


JTH.Y  27-AUG.2  1987 


SUIPAY  26 

MONDAY  27 

TUESDAY  28 

WEDNESDAY  29 

10:00  am 

9:00-10:15  am  YAO 

9:00-10:15  am  YAO 

9:00-12:00  noon 

In-House 

Sectionals , 

Sectionals 

YAO  Rehearsal 

Concert 

Mr.  Voisin 

Mr.  V0isin 

Mr . Oue 

Theatre,  WSC 

East  Bam 

East  Bam 

West  Bam 

Mr . Oue 

Mr . Oue 

West  Bam 

West  Bam 

1:15  pm 
Bass  Ensemble 

10:30-12:00  noon 

10: 30-12 : 00  noon 

Parlour 

Tutti  Rehearsal 

Tutti  Rehearsal 

Mr . Oue 

Mr.  Oue 

1:15  pm 

West  Bam 

West  Bam 

Percussion  Ensemble 
Lively  Stones 

1: 15  pm  Bass 

1:15-3:15  pm 

Ensemble 

Chamber  Music  A 

1:15  pm 

Parlour 

WSC 

Brass  Ensemble 

1:15  pm  Percussion 

TBA 

Ensemble 

3:30-5:30  pm 

Lively  Stones 

Chamber  Music  B 

1: 15  pm  Brass 

WSC 

Ensemble 

TBA 

NOTE:  Check 
Bulletin  Board 
for  new  assignments 

8 : 30  pm 
BUTI  Chamber 

Muj  ic  Concert 
CMI,  TID 

THURSDAY  30 

FRIDAY  31 

SATUPd^AY  1 

9 : 00-12 ; 00  noon 
YAO  Rehearsal 
Mr . One 
West  r.am 

1:15-3:15  pm 
Chamber  Music  A> 
WSC 

3:30-5:30  pm 
Chamber  Music  B, 
WSC 


9:00-12:00  noon 
YAO  Prehears  al 
Mr.  Cue 
West  Bam 

1:15  pm 

Bass  Ensemble, 

Parlour 

1:15  pm 
Percussion 
Ensemble , 

Lively  Stones 

1:15  pm 

Brass  Ensemble, 
TBA 


1:15-3:15  pm 
Chamber  Music  A, 
WSC 

3:30-5:30  pm 
Chamber  Music  P, 
WSC 


10 : 00-12 : 00  noon 
YAO  Rehearsal 
Mr . Cue 
West  Bam 
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BOSTON  UNIVERSITY  TANOLEWOOB  INSTITUTE 


FIFTH  NEFK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAH  JUL^  ?7~AUGUST  1,  1BB7 

Ms,  Joan  Heller,  Director 


MONDAY  27 


TUESDAY  21 


WEDNESDAY  29 


THURSDAY  30 


FRIDAY  31 


8 • 15-9 : 00  an 

I- Movenent 
Class 

II- Yoga 


S : 1 5 - 9 ; 0 0 an 
I I-Movenent 
Class 
I-Yoga 


Theatre,  NSC  Theatre,  TTSC 


S " 1 5-9 ' 00  an 

I- Movenen  t 
Class 

II- Yoga 
Theatre,  MSC 


8 ’ 1 5- 9 • 00  an 
II-Movenent 
Class 
I - Y o g a 

Theatre,  NSC 


3 : ] 5-9  t OOfan 
Movenent 
Class  (All) 
Theatre, 

^■■^sc 


9;00-10;00an  9:00-10:00am  9:00-10:00am 

Voice  lessons  Voice  lessons  Voice  lessons 
fi  Coaching  & Coaching 

Chicken  Coop  Chicken  Coop 
Bunkhouse  Bunkhouse 


fit  Coaching 
Chicken  Coop 
Bunkhouse 


9;00-10;00an 
Voice  lessons 
fit  Coaching 
Chicken  Coop 
Bunkhouse 


10  ’ 00-1  1 » 45an  1 0 00- 1 1 ; 4 5an  1 0 • 00- 1 1 ,*  A 5an 
A-Theorv,  Ear  B-Theorv,  Ear  A-Theorv,  Ear 


9 : 00  - 1 0 r 0 0 an 
Voice 
lessons  fit 
Coaching 
Chicken 
Coop,  Bunk- 
house 

10 ; 00-1 1 • A5an  10’00-12;00 
B-Theory,  Ear  English  fit 


Training 

Training 

Training 

Training 

American 

Chicken  Cooo 

Chicken  Coop 

Chicken  Coon 

Chicken  Coon 

Song  Class 

B- Voice  Class 

A-Voice  Class 

B- Voice  Class 

A- Voice  Class 

Phyllis 

Library,  WSC 

LRSII,  NSC 

Theatre,  NSC 

Theatre,  NSC 

Hof  f man 
Theatre ,MSC 

1:00-3; OOpn 

1 : 00-3 : 00pm 

1 » 00-3 : OOnn 

1 : 00  - 3 : 0 0pm, 

1*30-3: 30pm 

Chorus 

Chorus 

Chorus 

Chorus 

Chorus 

East  Barn, 

East  Barn 

East  Barn 

East  Barn 

East  Barn 

TWD 

TND 

TND 

TND 

T^JD 

3 : 00-4 ; 00pm 

3:00-4; 00pm 

3 ; 00-4 : OOpn 

3:00-4: OOnn 

Coaching 

Coaching 

Coaching 

Coaching 

TND  Studios- 

TUD  Studios- 

TWD  Studios- 

TND  Studios- 

A , B , C , D 

A , B , C , D 

A , B , C , D 

A , B , C , D 

2-Dic  t ion 

1-Di ction 

2 -Diction 

1 -Die  t i on 

Coaching 

Coaching 

Coaching 

Coaching 

East  Barn 

East  Barn 

East  Barn 

East  Barn 

4 ; 30- 6 ; 00pm 

4:30-6: OOpn 

4; 30-6 :00pm 

Patty  Thom 

Patty  Thom 

Patty  Thom 

Coaching 

Coaching 

Coaching 

Chicken  Coop 

1 Chicken  Coop 

1 Chicken  Coon  1 

6:00~7;00pin 

6 ; 00-7 : OOpn 

4 : 00pm . 

6:00-7: 00pm 

1- Small  Ens, 

2-Sm.all  Ens, 

Staff  Meeting 

2 -Small  Ens . 

Chicken 
Coop  1,3,6 
Bunkhouse  1 , 2 

(See  Monday) 

6;00-7’O0pm 

(See  Monday) 

Cooley  Basement 
Hawthorne  Hall 
Room  1 


1- Small  Ens . 
(See  ''Monday) 
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BOSTOr  I'NIvERSITY  TAITGLEWOGD  INSTITUTE 


FIFTH  WEEK 


YAPr 


YOUNG  /iRTISTS  PI/ITO  PROORAM 

Ms.  Maria  Clodes-Jaguaribe , Director 

JULY 

27-AUG.  2 1987 

MONDAY  27  TUESDAY  28 

IJEDNESDAY  29 

THURSDAY  3G 

12 ; 00-4 ; GO  pm  Masterclass 

Masterc  ^ass , 

Lessons, 

Registration  Ms,  Jaguaribe 

Ms.  Jaguaribe 

Ms  . Nesbitt 

1;3C-3:0C  pm 

9:00-10:30  am 

Library,  VTSC 

Library,  L’SC 

Susan  Clelland 

9 : 00 ' 3 hah e /nd e rs  >an 

Shane  /\n  dors  on 

Simone  Dinner stein 

10:0'  Soon  Richards 

Heidi  Basarab 

Dean  Johnson 

11:0'  Ben  Surmiers 

Andrea  Davis 

Pamela  Holmes 

12 : 00  Jocelyn  Swigger 

Douglas  Fluegel 

Lessons , 

Mastercla.ss 

Lessons , 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

14  6 Main  St . 

1:30-3:00  pm 

3; 30-5; 30  pm 

11:00-1^00  pm 

Debbie  Albenberg 

146  Main  St. 

Debbie  Albenberg 

Catherine  Ricardo 

Jacques  Gascoyne 

Jocelyn  Swiggcr 

Jacqueline  Schiller 

Dean  Johnson 

Andrea  Davi& 

Alek  Snldmoh 

Benjamin  Martin 

Catherine  Ricardo 

x\lex  Solomon 

Lessons 

Lessons , 

Ms.  Jaguaribe 

Lessons, 

Ms.  Jaguaribe 

146  Main  St. 

Ms.  Nesbitt 

146  Main  St. 

3:30-5:30  pm 

Library,  USC 

1:30-3:00  pm 

Heidi  Basarab 

3:00  Sucan  Clelland 

Shane  Andersen 

Mellin  Tan 

4:00  Jacqueline  Schiller 

Doliglas  Fluegel 

Pamela  Holmes 

5:00  Debbie  Albenberg 

Ben  Summers 

Andrea  Morgan 

6:00  Catherine  Ricardo 

i'-  . ' r 

Lessons , 

Lessons,  Ms.  Nesbitt 

Ms,  Nesbitt 

Library,  T^TGC 

Library,  NSC  i 

3:00  Andrea  Davis 

FRIDAY  31 

11:00  :\ndrea  Morgan 
12:00  Sean  Richards 

4:00  Simone  Dinnerstein 

5:00  Dean  Johnson 

I^esson,  Ms.  Nesbitt 

1:00  Alex  Solomon 

146  Main  ,St.  g,  : - 

2:00  Ueif^i  Basarab 

9 : 00  am  . g : - 

3:00  Jacques  Gascojmi 

e 

Douglas  Fluegel  ■ •' 

Lessons 

■ <■  ■ ■ 

Lessons,  Ms.  Jaguaribe 

Ms.  Nesbitt 

Library, ;WSC 

*146  Main  St. 

9:30  am  Simone  Dinneirstein 

i:00  Benjamin  Martin 

10:00  am  Sean  Richards 

6:00  Mel 1 in  Tan 

10:30  am  Jacqueline  Schiller 

10;0C  an  -Susan  Clelland 

7:00  pm 

Masterclass,  ^Is. 
12; 30-3; 00  pm 
Eenj  amin  Mart  in 
Jacques  G Tscojane 
Pamela  Holmes 
Ben  Summers 
Jocelyn  Swig^er 
Mel 1 in  Tan 
Mdrea  Morgan 


Jaguaribe 


Piano  Chamber  Music 
Auditions 
Library,  VISC 
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BOSTON  WIIVERSITY  TANGLET-JOOB  INSTITUTE 


FIFTH  WEEK 


YAQP 


YOUNG  ARTISTS  QUARTET  PROGRAM  JULY  27  AUG. 2 1937 


Mr.  Norman  Fischer,  Director 


MONDAY  27 

TUESDAY  23 

WEDNESDAY  29 

THURSDAY  30 

0:45-11:45  am 

8:45-11:45  am 

8:45-11:45  an 

8:45-11:45  an 

F:ehearsal&  Coaching 

Rehearsal  & Coaching 

Rehearsal  & Coaching 

Rehearsal  & 

Science  Bldg. , 

Science  Bldg. , 

Science  Bldg, , 

Coaching 

Rooms  1 5 2 , 3 

Rooms  1 , 2 

Rm.  2 , Fischer 

Science  Bldg. , 

Morrison  w/ 

Morrison  w/ 

w/  Thoreau 

Rooms  1,  2 

Thoreau, 

Ha\\rt:home  & 

Fischer  ii/  Alcott 

Fischer  w/  Hawthorne 

Alcott 

11:45  am 

Morrison  w/  Thorec 

& Alcott 

Alcott  cello 

Thoreau  lessons 

Lesson  w/  Fischer 

11:45  am 

11:45  am  Hawthorne 

w/  Morrison 

Science  Bldg.  3 

Thoreau  cello 

cello  lesson  v// 

1:30  pm  violin 

lesson  w/  Fischer 

Fischer 

2:00  pm  violin 

1:30-3:00  pm  Thoreau 

Science  Bldg. , 3 

Science  Bldg.  Rm.  3 

2:30  pm  viola 

Hawthorne  & Alcott 

Bunkhcuse,  1 

Rehearsals, 

Alcott  lessons 

Hawthorne  lessons 

Science  Bldg. 

w/  Morrison 

w/  Morrison 

1:30-3:00  pm 

1:30  pm  violin 

1:  30  pm  violin 

Alcott  & Hawthorne 

4:00-5:30  pm 

2:00  pm  violin 

2:00  pm  violin 

P.ehearsals 

Master  Class 

2:30  pm  viola 

2 : 3C  pm  viola 

Science  Bldg. 

Theatre,  WSC 

Bunkhcuse,  1 

Bunkhcuse,  Rm.  1 

1; 3D-3: 00  pm 

1: 30-3: oo  pm 

Thoreau  & 

Thoreau  & Alcott 

Hawthorne  Rehears j 

Rehearsals 

Science  Bldg. 

Science  Bldg. 

4:00-5:30  pm 

Master  Class 

LRSH 

FRIDAY  31 

8:45-11:45  an 
Rehearsal  & Coaching 
Science  Bldg. , 

Rooms  1 & 2 
Fischer  w/  Hax^home 
6i  Thoreau 

1: 30-3: OC  pm 
Thoreau,  Hawthorne 
Alcott  Rehearsals 
Science  Bldg. 


4: 00-5; 30  pm 
Master  Class 
Theatre,  WSC 
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BOSTON  UinVERSITY  TANGLEUOOD  INSTITUTE 


FIFTH  WEEK 


YACr 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  JULY  27-31  19C7 

Dr»  Robert  Sirota,  Director 


Monday  27 

Tuesday  28 

Wednesday  29 

Thursday  30 

F iiday  31 

10:00-12:00  am 

10:00-12:00  am 

: 10: 00-12:^0  . 

10:00-12:00  am 

10:00-12:00  am 

Lecture: 

YAIP  Orchestra 

YAIP  Orchestra 

Y/JP  Orchestra 

YAIP  Orchestra 

Sam  Headrick 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

on  his  music 

Rite  of  Spring 

Rite  of  Spring 

P.ite  of  Spring 

Rite  c£  Spring, 

42  Walker  St. 

West  Bam,  TWD 

ITest  Bam,  TWD 

West  Bam,  TVJD 

West  Bam , TWD 

1:30-3:00  pm 

10:00  Lesson: 

10:00  Lesson: 

1*00  Lesson: 

9:00  Lesson: 

Musicianship 

Geoff  Roy a 11 

Ken  Amis 

C hLng-Chu  Hu 

Tanya  Collanrione 

42  Walker  St . 

11 : 00  Lesson  : 

11:00  Lesson: 

2 :00  Lesson: 

10:00  Lesson: 

Donna  Schwartz 

Dan  Coleman 

Robert  Ward 

Ulysses  Chuang 

1: 00  Lesson : 

1:30-3:00  pm 

4:00-5:30  pm 

11: 00-12:  00  noon 

Lelia  Molthrop 

Musicianship 

Theory 

Eurythmics 

2: 00  Lesson : 

42  Walker  St. 

Dr.  R,  Sirota 

Science  Pldg.Rm,4 

Jon  Flowers 

WSC  Library 

3:30-5:00  pm 

1:00  Lesson: 

4:00-5:30  pm 

Compos it  ion 

Jennifer  Giering 

Theory 

Read  in 

Dr.  V.  Sirota 

WSC  Library 

3:30-5:00  pm 

WSC  Library 

Composition  Reading 

WSC  Library 
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BOSTOW  UNIVERSITY  TANGLErt’OOD  INSTITUTE 


FIETH  WEEK 


EBS 


EMPIRE  BRASS  SEMINAR 


JULY  27-Aug.2  1987 


MONDAY  27 TOESDAY  28  WEDNESDAY  2S  THURSDAY  30 


Registration 
12  noon-4 s 00  pm 


9s 00  am 
Auditions  s 
Trumpets- 

Koussevi tzky 
Horns- 
Stein 

Trombones- 

Kenmore 

Tubas- 

Piedler 

Is  30  pm 

EBS  Orientation/ 
Koussevitzky / WSC 

2s 00  pm 

Brass  Quintets 
first  rehearsal 

1)  Koussavitzky 

2)  Stein 

3)  Kemaore 

4)  Fiedler 

5)  Fenway 

6)  Greylock 

4s 00  pm 

Atlaiitic  Brass 
Quintet , 

Open  Rehearsal 
Koussevi tzky / WSC 


9 s 00  am 
Warm  Up 

9s30-lls30  am 
Brass  Quintet 
Coachings 
(See  Monday) 

Is30-3s30  pra 
Brass  Quintet 
Coachings 
(See  Monday) 

4 s 00  pfii 

6SO  Rehearsal/ 

Shed,  TWD 


9s 00  am 
Warm  Up 

9 s 30-11 s 30  am 
Brass  Quintet 
Coachings 
(See  Monday) 

Is30-3s30  pai 
Brass  vQuintet 
Coachings 
(See  Monday) 

4s 00  pm 

Atlantic  Brass 
Quintet  Concert, 
Koussevitzky 


FRIDAY  31 


SATURDAY  1 


9s 00  am 
VJarm  Up 

lOsOO  am-12:30  pm 
Visit  Phyllis  Curtin 
Vocal  Master  Class 
in  Singing, 

Chamber  Music 
Kail,  TWD 


10s 00  am 

Performance  Class 
Cafeteria,  WSC 


SUNDAY  2 


Is  30  pm 
Brass  Quintet 
Master  Coachings 
(See  Monday) 

3 s 30  pui 
Empire  Brass 
Open  Rehearsal, 
Koussevitzlcy 
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BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 


FIFTH  WEEK 


L&A 


LISTENING  AND  ANALYSIS  SElllNAR  JULY  27-AUG.  2 1987 

Dr.  Gerald  Weale/  Director 


MONDAY  27 

TUESDAY  28 

WEDNESDAY  29 

THURSDAY  30 

Registration 
12  noon-4 s 00  pm 

Is30-3s30  pm 
Seminar , 

Dr.  Weale 
Hav/thorne 
Cot  tage 

lOsOO  am 
BSO  Rehearsal 
(St.  Clair/ 
Brov/ning) 
Shed/  T WD 

10s 00  am 
BSC  Renearsal 
(Ozav/a/Fleisher ) 
Shed/  TUD 

Room  2/  TWD 

is30"3s30  pm 
Serai  nar  / 

Dr.  Neale 
Ila'wthorne 
Cottage 
Room  2 / TUD 

is30-3s30  pm 
Seminar / 

Dr.  Neale 
Hawthorne 
Cottage 
Room  2/  TiJD 

4 s 00  pm 
3 So  RenearsaX 
(Ozawa ) 

Shed/  TUD 

4s 00  pm 

BSO  Rehearsal 

(St.  Ciair/Browning ) 

Snec/  TUD 

FRIDAY  31 

SATURDAY  i 

SUNDAY  2 

10s 00  am 
BSO  Rehearsal 
( Ozawa ) 

Shed/  TtJD 

10s 35  am 
BSO  Rehearsa 
( Ozav/a/Fleis 
Shed/  TUD 

]_ 

her/Per  Iraan ) 

io30~3s30  pul 
Setaiaar  / 

Dr.  Weaie 
nav;tnorne 
Cottage 
Rooin  2 / TWD 
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3CSTCW  UNIVERSITY  T/iNGLEWCOD  INSTITUTE  EIFTII  UEEK  SJll. 


SPECIAL  EVENTS 

JULY'.27-AUC. '2  1987 

MONEAY  27 

TUESDAY  28 

WEDNESDAY  29 

THUPvSDAY  30 

7:30  pn 

0:30  pm 

7:00  pm 

7:00  pm 

Popular  Artists 

BUT I Chamber 

Lecture : 

The  Boston  Tuba 

Series : 

Music  Concert 

Peter  vander 

Toom 

Quartet 

The  Beach  Boys 

CMU,  TDD 

on  the  music 

of 

Theatre,  WSC 

Shed,  TVID 

Stravinsky 

N"'TE;  TTD 

Theatre,  WSC 

8:30  pm 

pass  is  not 

Festival  of 

valid  for  this 

8:30  pm 

Contemporary  Music 

concert » 

TMC , Chamber 

(Nexus) 

Music, 

Theatre-Concert  Hall 

TKC  Fellows 

TIaTO 

Theatre-Concert 

Hall,  TA'D 

FRIDAY  31 

SATURDAY  1 

SUNDAY  2 

7 : 00  pm 

10:30  am  BSO 

10:00  am  Festival  of  Contemporary 

Prelude , 

Open  Rehearsal 

Music,  TMC  Fellows 

Members  of 

Shed,  TWD 

Nadia  Boulanger  Centenary?’ 

the  BSC 

2 :C0  pm 

Concert,  Theatre-Concert  Hall,  TUD 

9:00  pm  BSO 

Festival  of 

2:30  pm  -BSO 

Carl  St.  Clair, 

Contemporary 

Seiji  Ozawa, 

conductor 

Music 

conductor 

John  Brown in 3, 

TMC  Fellows 

Leon  Fleisher, 

piano 

Theatre-Concert  Hall 

piano 

Shed,  TND 

TUD 

8:30  pm-Festival  of  Contemporary 

8:30  pm-BSO 

Music,  TMC  Fellows, 

Seij  i Ozawa, 

Tanglewood  Festival  Chorus 

conductor 
Itzhak  Perlman, 
violin 

Theatre-Concert  Hall,  TUD 

Benjanin  Pasternack, 
piano 
Shed,  TID 
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BOSTOW  UNIVERSITY  TANGLENOOD  INSTITUTE 


SIXTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUGUST  3-9/  1987 


MONDAY  3 

TUESDAY  4 

WEDNESDAY  5 

9 2 00  am-12200  noon 

9200  ara-12200 

noon 

9200  am-12200  noon 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Renearsal 

MYo  Oue 

Mr.  Oue 

Mr . Oue 

West  Barn 

West  Barn 

West  Darn 

1 2 1 5 pia 

I2l5-32l5  pm 

1 2 1 5 pm 

Bass  Ensemble/ 

Chamber  Music 

A 

Bass  Ensemble/ 

Parlour 

3230-5230  pm 

Parlour 

1 2 1 5 pm 

Chamber  Music 

B 

1230-3230  pm 

Percussion 

Brass/  Percussion 

Ensemble ; 

Master  Class 

Lively  Stones 

with  Mel  Broiles 
Theatre/  WSC 

1 2 1 5 pm 

Brass  Ensemble/ 

7200  pm 

TBA 

Performance  Class 
Recital  II 

4200-5230  pm 
Muir  Chamber 

Theatre/  WSC 

Music  Master 
Class 

Theatre/  WSC 

8230  pm 
Performance 
Class  Recital  I 
Theatre/  NSC 

THURSDAY  6 

FRIDAY  7 

SATURDAY  8 

9 2 00-12 2 00  noon 

92OO-I22OO  noon 

1 2 1 5 pm 

II2OO-I22OO  noon 

YAO  Rehearsal 

YAO  Rehearsal 

Brass 

YAO  Warm-Up 

Mr.  Oue 

Mr.  Oue 

Ensemble / 

West  Barn 

West  Barn 

West  Barn 

TBA 

2 2 00  pm 

I2I5-32I5  pm 

DRESS  REHEARSAL 

YAO  Concert  III 

Chamber  Music 

A 

TBA 

Mr.  Oue/  conductor 
Theatre  - Concert 

3230-5230  pm 

I2I5-32I5  pm 

Hall/  TWD 

Chamber  Music 

B 

Chamber  Music  A 

6 2 00  pm 

3230-5230  pm 

In  - House 

Chamber  Music  B 

Concert 
Theatre/  WSC 

1 2 1 5 pm 

Bass  Ensemble/ 

Parlour 

1 2 1 5 pm 

Percussion  Ens. 
Lively  Stones 
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PCSTOr  PP''T.VERSITY  TA^^CLEUO'^^  Ii'^PTITUTE 


EIXT'^  Tnr.FF- 


VA’ 


vriTTTT'^  A'n'^TC'ro 

i ' ‘-J  i j i iJLV  X i.  O iJ 

VOCAL  ^POGPAN 

AITC . 

3- AEG.  7 IE'S/ 

Ns.  Joan  Peller,  director 

NCJN)AY  3 

TIIEG^A'"  4 

TTrrp^HTT?2T>^T7  ^ 

'^viIESr'AY  6 

EEIP’AY  7 

am 

P:15_9;o^  an 

3:15-^:''^  am 

'’:15-sr^  an 

3:13-0.00 

I-Novement 

II-Novement 

I-Mcvement 

Tfevement 

^'ovenent 

Class 

Class 

Class 

Class 

Class  Gill) 

II-Yo:^a 

I-Yopa 

II-Yoga 

I-Ocga 

Theatre, 

Theatre, 

theatre,  USC 

Theatre,  NSC 

Theatre,  USC 

WSC 

an 

o.on._ip;,oa 

p.oo_po.o^ 

O:^'^-lC:0P  am 

n;00„po,,og 

Voice  lessons 

Voice  lessons. 

Voice  lessons. 

Voice  lessons, 

Voice 

Coachlnr 

Coaching  4 

Coaching  & 

Coachino  1 

1 essons 

Lucy  Pooths 

Lucy  Eooths 

Lucy  Eooths 

J.ucy  '"ooths 

Coaching  4 

Chicken  Coop 

Chicken  Coop 

Chicken  Coop 

Chicken  Coop 

T.ucy  Eooths 

P>'lnkhous  e 

Eunkhouse 

Eunk.hous  c 

Eun!:housc 

Chicken  Coop, 

house 

an 

1^:^^-11;45  an 

1'':  "^-11:45  an 

lo.oo.ip.  45 

A-Theory , Ear 

0-Theory,  Ear 

A-Theory,  Ear 

E-Theory , Ear 

po . oo_i g . oo 

Trainin,'^ 

Training 

Training 

'^raining 

’’''astorclass 

Chicken  Coop 

Chicken  Coop 

Chicken  Coop 

Chicken  Coop 

■^^hyllis  Curtin 

P-Voice  Class 

A-Voice  Class 

E-E^oice  Class 

A-Voice  Class 

Theatre,  ’'^SC 

Theatre,  T'^SC 

LRSE,  NGC 

Theatre,  NSC 

Theatre,  T’SC 

l;3^-'’:3^  pm 

1:3^  3:^0  pj..i 

l:0-_3.op 

] : '""'-3:^0  pp 

l:^^-3;^^  nm 

Chorus 

Chorus 

Chorus 

Chorus 

Chorus 

East  Earn 

East  Earn, 

East  Earn 

Fast  !^arn 

East  ’^arn 

rpTfO 

•pT  7T> 

T’X'h^ 

TIT^ 

Tim 

3:  ^"'-4;'''^  pn 

3;''0_4.O.''  p^ 

3:0--/..  on  p^ 

Ccachinp 

Coaching 

Coaching 

Coaching 

T^'^  Gtudios- 

T^o^  studios 

Tl^  Studios- 

TI^  Studios 

A r ^ ^ 

l \ y .■  5 O , - ■ 5 

A r C ^ 

A E C T' 

A ^ C ^ 

2-Pict ion 

1-Oiction 

2-^ict ion 

l-fict  ion 

Co  achin', 

Coaching 

epaching 

Coaching 

East  Earn 

East  E.Arn 

East  "arn 

Fast  ^arn 

4:3^'-6:^^-  yn 

4;3'"-6:^o 

4:  3^-6:^'^  pn 

6:Oo_7.o-  p^ 

Patty  Then 

Patty  Then 

Patty  Thom 

2 -Snail  Ens. 

Coaching 

Coaching 

Coaching 

(sec  Non day) 

CC  ]. 

CC  1 

CC  1 

nn 

6: ''^-7:0'^  pm 

4:oC  pn 

I-Snall  Ens . 

2 -Small  Ens. 

Gtafo  Neeting 

Chicken  Coop, 

(Gee  Nonday) 

1,3,6 

6; ^^-7i  pn 

Eunkhouse  1,3 

1- Gmail  Ens . 

Cople^'^  Pasenent 

(See  Nondav) 

^'^thorne  ’’'all 
Pin.  1 
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BOSTON  WJIVEOSITY  TANGLEUOOD  INSTI'T’TTTE, 

YCIBT.  ARTISTS  TIAYO  RR'^'GRAN  AUGo  3~AL'G  0 19S7 

Ms.  Maria  Clodes-Jaguaribe,  ’director 


MONDAY  3 

TIIESDA'''^  h 

T'E^NESDAY  5 

Lessons,  !Is,  Nesbitt 

9:00-10  30  am 

Lessons  Ms.  '^‘'esbitt 

Library 5 USC 

Masterclass 

Library.  USC 

9 ’00  nra  Susan  Clelland 

Ms.  Jaguaribe 

9:00  am  Andrea  '^avis 

L'^’O'^  an  Jacqueline  Schiller 

Library,  USC 

10:00  ,an  Ren  Summers 

11:00  Debbie  Albenberg 

Susan  Clelland 

1] "00  an  Jccclyn 

12:00  Catherine  Ricardo 

Simone  Dinnerstcin 

Swigger 

Doan  Johnson 

12 '00  noon  Jacques 

l’3''--3:''0  pn 

Jacqueline  Swigger 

Gascoyne 

Mast '^r  cl  ass  ^ 
Ms.  Jaguar ibe 

ll-on-l-oo  pn 

Library  5 MSC 

Lessons.,  Ms.  Jaguaribe 

Shane  Anderson 

146  Main  St. 

T^-eidi  Basarab 

Debbie  Albenberg 

Andrea  Davis 

Jocelyn  Swigger 

Douglas  Fluegel 

Andrea  Davis 

3'3M-3‘3''  on 
Lessons,  14'f.  Main.  St. 

Catherine  Ricardo 
Lessons Ms.  Nesbitt 

Ms.  Jaguaribe 

Library,  USC 

Jacques  Gascoyne 

11:''0  am  Andrea  ’Morgan 

Alex  Solonon 

12,00  Sean  Richard 

Dean  Johnson 

1;'^0  pia  TTellin  Tan 

Benj  anin  Mart  in 

2; on  pj.,1  Oamela  N.olmes 

1: 3^-3; 00  nn 


THURSDAY  6 

Lessons,  ^Ls.  Jaguaribe 
14  6 Main  St. 

■FRIDAY  7 

Shane  A,nderson 

Lessons,  Ms.  Nesbitt 

Po’dglas  ■'^luegel 

9 “^0-11: 3^  am 

Library,  USC 

Pen  Summers 

hbasterclass /is . 

('•^0  am  Simone  ^innerstcin 

Ms,  Jaguari.be,  Library 

10:00  am  Dean  Johnson 

■ USC 

11“  00  am  Shane  A.nderson 

P en j amin  - ^art  in 

12:00  noon  Benjamin 

Jacques  Gascoyne 

?!artin 

■^araela  1‘ol.ruos 

1:30-3 ‘00  pm 

’^en  Summers 
Joceljm  Swigger 

Masterclass 

Moll in  Tan 

ris.  Jaguaribe 

Andrea  Morgan 

Library,  USC 
Debbie  Albenberg 

Lessons  Ms,  Nesbitt 

Catherine  Ricardo 

TiiMrary^  USC 

Alex  Solomon 

12  noon  Alex  Solomon 

Sean  Richard 

1:'^0  pm  ’■'eidi  P>asarab 

3 ‘30-5 "30  pn 
Lessons,  Ms.  Jaguaribe 

2 ' ^0  pm  Douglas  Fluegel 
12  "S'" -2:3'^  pm  Lessons’ 

146  ITain  St . 

’'IS,  JaruariMc  . 146  Main 

Heidi  Basarab 

St.  Simone  Dinnerstein 

Mel 1 in  Tan 

Sean  Richard  Jacqueline 

. axiela  Holmes  and  Andrea 

Morgan 

Schiller,  Susan  Clelland 
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RnSTOII  UNIVERSITY  TA'IGLETjnOD  INSTITUTE 


SIXTH  NIEK 


Y/.op 


YOUNG  ARTISTS  OUARTET  P"'.OGPA^.N  AUG.  S-AUG.  9 19S7 

Mr.  Homan  Fischer,  Director 


MONDAV 


TUESDAY  4 


'WEDNESDAY  5 


TTnpc’.DAY  5 


F^TD-^Y  7 


8:45-11 ‘45  an 
Rehearsals  & 
Coachinp 

Fischer  v;/  Alcott 
& Thorenu 
Morrison  \i! 
Hawthorne 
Science  Bldp. 

R.ocns  1 & 2 

11:45  an  Hawthorne 
lesson  \i!  Fischer 
Science  31clp, . Rn.  3 

''^orrison  lessons 
1:15  pn  Sally 
1:45  pn  Jane 
Chicken  Coop  o 

1:30-  3:30  pn 
Hawthorne  ^ 

A Icott , R ehearsals 
Science  Blrlf>. 

4 ”00-5”  3D  prn 
Master  CJ  ass 
Theatre,  WSC 


8:45-9: 25  an 
Rehearsals 
Science  Bldg. 

9 -30-1 1-30  an 
Muir  Master 
Class 
11:45  an 
Alcott 

cello  lesson 
w/  Fischer, 
Science  Bldg. 

Hawthorne  lessons 
w/  Morrison 
1 • 30  pn  violin 
2:00  pn  violin 
2:30  pn  viola 
Chicken  Coop  9 
1:30-3:00  pn 
Alcott  & 

Thoreau 
Rehearsal. s. 
Science  Bldg, 


SATURDAY 


r> 

K ) 


9:00“I2:DO 

India^idua] 

Tract i CG, 

S c i en  c e Bid  g . 

1*30-3:30  on 
Alcott,  Thoreau 
h Haxjthorne 
Rehearsal s , 
Science  Bldg. 

4 ’00  Fairt 
lesson  w/ 

>lagda 

Chicken  Coop  9 


8:45-9:25  an 
is 

9*30-11"  30  an 
’k.iir  taster 
Class 

Science  Bldg. 

I 1 * 4 5 an 
Thoreau 
cello  lesson 
w/  Fischer, 
'Science  Bldg. 

Alcott  lessons 
:•’/  ’'lorrison 

1 * 30  pn  violin 
2:00  pn  violin 

2 r 30  on  viola 
Chicken  Coop  9 

1:80-3:00  pm 
Thoreau  & 
II,av;thorne 
■^ehearsals , 
Science  Bldg. 


8*45-11*45 
Rehearsals  & 
Coaching 
Rischer  w/ 
Hawthorne  h 
Alcott 

Science  Bldg. 

1:30-3:00  on 
Avlcott , 

Haw’thorn.e  & 
Thoreau 
Rehearsal s 
Science  Bldg. 

4:00-5:30  pn 
Master  Class 
The.atre,  MSC 


3:8^  pn 
Kroons 
Ouartet 
Concert, 

Th  e a t r e -C  on  c e r t 
Ha  1.1  , TMD 


9*00-11:30  an 
Rehearsals , 
Science  Bldg. 
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B>''STOn  UNIVERSITY  TAIT^LFUCOD  INSTITUTE 


YAC? 


SIXTH  ITEEY. 

YOW^G  .ARTISTS  CDKE^SITION  PR^GRA!^  AUG.  3-AIJG,  0 1SG7 

Dr.  Robert  Sirota,  Director 


MONDAY  3 TUESDAY  4 UEDITEGDAY  5 THURSDAY  5 7 


10:GO--12:00  aoon 
Lecture.” 

Charles  Fussell 
on  his  music 
42  Walker  St. 

1:30-3; CO  pn 
Musicianship 
42  Walker  St . 


9:00  am  Lesson 
Dan  Coleman 
10:00  am  Lesson 
Geoff  Royal 1 
11:00  am  Lesson 
Donna  Schwartz 
l;^'^  pa  Lesson 
Ken  /»mis 
42  Walker  St. 

4;0o„5.30  pj^ 

Theory 

Dr.  Vo  Sirota 
WSC,  Library 


4”00-.5:30  pm  am  Lesson 

Theorv  Robert  ivard 

Dr.  V.  Sirota  am  I.esson 

TJSC, Library  Jennifer  Gierina 


9:00  am  Lesson 
Ching -Chu  TJu 
1'^:'^'^  am  Lesson 
Lelia  Molthrop 
ll:0a  am  Lesson 
Jon  Flovjers 
42  Walker  St . 

1: 3^-3; 00  pm 
Musicianship 
42  Walker  St . 

3-3'^~5:CO  pm 
Compos it  ion 
Readings 
TJSC . Library 


11 " '''a.-12  ” noon 
E u r hy  t htr'.  i c s 
Science  Fldg. 

Room  4 

1-'^^  pm  Lesson 
Tanya  Collangione 
2:'^'^  pm  Lesson 
Ulysses  Chuang 
42  Walker  St . 

.3: 3^-5 -DO  pm 
Composition 
Reading,.,  ' 

WSC  Library 
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BOSTOn  UITTVERSIT’^  TANGLE^'OOD  IMPTTTUTF 


SIXTH  W.F.K 


EBS 


E'^^IEE  BIT.se.  Seminar 


AUG.3"/Hjn.7  19S7 


kOHDAY  3 

TU.FSDAY  A 

WEDUEODAR  5 

TUIJBSDAY  h 

FRIDAY  7 

9 : 00  am 

9 : 00  an 

9:00  an 

9 : 00  am 

9 : 00  an 

Harm  Up 

Uarn  Up 

^■Jarn  Up 

Warn  Up 

Warn  Up 

9:30-11 ”30  an 

9:30-1]: 30  an 

9:30-11:30  an 

9:30-11 ’.30  am 

10:00  an. 

Brass  0u5_ntet 

Brass  Ouintet 

Brass  Ouintet 

Brass  Ouintet 

Brass  Ouintet 

First  Feadinp 

Coach in r 

Coach ing 

Coaching 

■Performance 

Rehearsal s , 

(see  Monday) 

(see  Monday) 

(see  Monday) 

Class , 

] ) K'^ussevitakv 

Cafeteria 

2)  Stein 

3)  ’"'ennore 
A)  Fiedler 
5)  Fem;ay 

1:30-3*30  pn 
Brass  Ouintet 
Coach  in c^s 

1*30-3:30  pn 
Large  Fnsenble 
'lei  Broiles, 
Theatre,  MSC 

1 : 30—3 : .30  pn 
Master  Coachings 

1:30-3:30  pn 
Bross  Master 
Class, 

6)  Orevlnck 

3*3'''  pn 

Vincent  Dinar tino 

3 * 30  Pin 

Fnnire  I'rass 

trumpet 

1 “ 30  pp 

3*30  pn 

Enpire  Rr-'’s.s 

Ouintet  Open 

Ko  u R s e V i 1 2 Icy 

Brass  ’'•aster 

Enpire  Brass 

Ouintet, 

-i  p o,  *0  '] 

Class, 

Ouintet 

Open  Hehe-arsal 

Foussevitzkv 

4: OP  nn  Concert 

Janes  -lest. 

Open  Rehearsal 

ICaussevitzkv 

A t.'' or  tic  Brass 

trunp-et 

Ko  u 3 s e V i 1 2 k.  V 

Ouintet, 

Koussovitzky 

Ko  u s s 0.  V i 1 2 k y 

3:30  pn 

A t Ian  1 3 c B r a s s 
Ou in tat 3 
Open  Rehearsal 
r.cussevitzkv 
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'BOSTON  UNIVERSITY  TAITGLEI'JOOD  IMSTITUTE 


SIXTH  UEFK 


THEORY 


Dr.  Victoria  Sirota,  Coordinator 


August  3-9,  1937 


SUNDAY  2 ^’Ol-TDAY  3 TUESD/'Y  A HEDNESDAY  5 THURSDx-'Y  6 


6;00-S;00  nm 
Interrnediate 
Fischer 
Chicken  Coop 
■^oom  12 


6; 00-3 *00  pm 
Doe inn in a Class 
Ms.  Fischer 
Chicken  Coop 
Roota  12 

6 ; 00-8 : 00  pm 
Aid  vane  ed  - I 
(New  students) 
Dr.  Sirota 
Chicken  Cooo 
Room  9 


6:00-8*00  nm 
Advanced  - IT 
(Continuing) 
Dr.  Sirota 
Chicken  Coop 
Room  12 


FRIDAY  7 SATURDAY  3 SUNDAY  9 
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BOSTOW  UNIVERSITY  TANGLEWOOD  INSTITUTE  SIXTH  V^EEK 

SPECIAL  EVENTS  AUGUST  3-9/  1987 


FESTIVAL  OF  CONTEMPORARY  MUSIC  ( FCr! ) -Through  Aug..  6 


MONDAY  3 

Is30-3s30  pm 
Trumpet 
Master  Class/ 
Jim  West 
Theatre/  WSC 

7s 30  pm 
Harp 

Master  Class/ 
Elizabeth 
Richter 
146  Main  Stc 


7 s 30  pm 
FCM  s 

Electro-Acoustic 

Prelude 

CMH/  TMD 

8s 30  pm 
FCM  s 

TMC  Fellows 
Theatre-Concert 
Hall/  TWD 


TUESDAY  4 

WEDNESDAY  5 

THURSDAY  6 

7s 30  pm 

Is30-3s30  pm 

GsOO  pm 

FCMs 

Mel  Broiles 

In-House 

(See  Monday) 

Brass 

Concert 

8s 30  pm 

Spectacular 
Theatre/  VJSC 

Theatre/  WSC 

BSO  Chamber 

8s 30  pm 

Players 

7 s 30  pm 

Kronos 

Gilbert  Kalish/ 

FCMs 

String 

piano 

(See  Monday) 

Quartet 

Carl  St.  Clair  and 

Theatre- 

Oliver  Knussen/ 

8s 30  pm 

Concert  Hall 

conducting 

FCMs 

TWD 

Theatre-Concert 

TMC  Orchestra 

Hail/  TWD 

Oliver  Knussen/ 
conductor 
Peter  Serkin/ 
piano 

Theatre-Concert 
Hall/  TWD 

**Iiuir  String  Quartet  in-residence  this  week. 
Check  individual  schedules- 


FRIDAY  7 

SATURDAY  8 

SUNDAY  9 

7 s 00  pill 

10s 30  am 

10s 00  am 

Prelude  s 

BSO 

TMC 

Malcolm  Lowe/ 

violin 

Open  Rehearsal 

Chamber  Music 

Andrew  Davis/ 

piano 

(Sunday  program) 

Theatre-  Concert 

Shed/  TV)D 

Shed/  TWD 

Hall/  TWD 

9s 00  pm 

2s 00  pm 

2s 30  pm 

BSO 

BUTI 

BSO 

Andrew  Davis / 

Young  Artists 

Andrew  Davis / 

conductor 

Orchestra 

conductor 

Ken  Noda/  piano 

Eiji  Oue/ 

Bella  Davidovich 

Malcolm  Lowe/ 

violin 

conductor 

piano 

Shed/  TVv’D 

Theatre-Concert 
Hall/  TWD 

8s 30  pm 
BSO 

Seiji  Ozawa,- 
conductor 
Yo-Yo  Ma/ 
cello 
Shed/  TWD 

Shed/  TWD 

8 s 30  pm 
TMC 

Vocal  Recital 
CMH,-  TWD 
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BOSTOIT  UNIVERSITV  tangleijood  institute 
YOUNG  A"^TIGTS  INSTTUTTENTAL  T’ROGRAM 


SEVENTH'  WEEK  YAIP 

AUGUST  10-16,  1987 


MONDAY  10 

TUESDAV  11 

^T'EDNESD^'V  12 

ITFJ^SDAY  13 

9; 00- 12  noon 

9r.  O'^-IB  noon 

0:00—12  noc-.n 

9:00“l'^;?o  an 

Y.AO  eh  ears  cal 

YAO  Rehearsal 

Y/\0  Rehearsal. 

daanbar  Music  A 

^'r.  OuG, 

. '^ua 

Mr . Cue 

Nest  Earn 

Nest  Barn. 

N.ist  Barn 

n- 30- 11;  . 50  pm 

Ch.anher  ^Aisic  B 

l"00-3-^0  t>m 

1:15-3:. 15  nn 

1-15-3: 15  nn 

I'^aaurkevich/ 

Ch  an.]:  e r Mu  sic  A 

Yr,-Vn  T'a 

] - 3 0 t3n 

one  r an  t s ~f-  ■ a ?.  u r k e v i ch 

MAO  ''ehearsal 

Violin  Master  Class 

3;0O-5»3O 

Orchestra 

r^r,  Oue, 

Theatre,  NSC 

Chanber  Aisle  3 

Rehearsal, 

Ne^?t  Onrn 

Nest  Barn 

1 ' 15  pn 

6:3'"~7:3o  nn 

2 • 30  nn 

Bass  En  s enb 1 e , 

^.ecital 

3 “ A 5 on 

YAO  ^ehe.arsal 

Parlour  1JS>C, 

Ma  zur kevich / 

Bass  Ensenble 

with 

Ponerants-Mazurkevich  Brass  Ensenble 

Mr,  Bernstein., 

1:15  pn. 

Theatre,  NSC 

Percussion  Ens. 

Nest  Barn 

Brass  Ensenble, 

(See  Monday) 

Tib'- 

6 : 30  pn 

7*30  pn 

In-House 

1 ; 15  pn 

Violin  Master 

Concert, 

Percussion 

Class  with. 

Theatre,  NSC 

Ensenble, 

Mr.  Silvers tein. 

Livelv  Stones 

'Mss  Hall  School 

A'0^'“5°30  nn 

Chanber  '''usic 

Class  j 

Theatre,  NEC 

Pis'"  pn 

Chanber  ^hisic 

Concert  III 

Theatre,  ^1F,C 

FpID/'V  lA 

SATUT'D/'Y  15 

SUNDAY  16 

0-oo„]2  nn'^n 

10:OO-i2;3'  pro 

12:15  nn 

YAO  Pchearsal 

5ro--'^o  ^ka  Concerto 

Concert, 

Mr.  One 

Master  Class  with 

New  England  Strin.a 

Nest  Barn 

YAO, 

Ouartet , 

Nest  Barn 

Theatre,  '^SC 

1-00-3:0'^  pn 

Bass  Master  Class 

6: 15-8' 15  pn 

5,3.0.-3000  nr 

with  Lavarence  NoXfe, 

YACP 

Viola  Mcaster  Class 

Parlour,  NSC 

Readings 

V7ith  1‘^ichael  Zaretsky 

Mr.  Sirota 

Theatre,  NSC 

1,15-3:15  pn 

vJest  ]larn . TID 

Chanber  ^-'usic  A 

3;30-S:30  pn 
Chanber  'Aisic  8 

6:00  pn 

Ir-'-Nouso  Concert 
Theatre.  WSC 
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' boston  university  TANGLET'JOOD  INSTITUTE 


<’>F.VENTH  NEEF 


Y/^VP 


YOUNG  A’^TIST^  VOC/L  P”OGPA!I  AUGUST.  IG-lSj  1987 

Ms.  Joan  Heller,  Director 


NONUAY 

TUESDAY  11 

WEDNESDAY  12 

TnUP.SDAV  13 

FBID.AY  14 

8;lS-9-00  an 

.3:15~D:Sn 

3 r 15-9 -on 

8 ‘15-9 ‘00  am 

8 *15-9 "NO  an 

I_>fove^ent 

I I -Movement 

I -Movement 

1 1 -T' Movement 

Movement 

Class 

Class 

Class 

Class 

Class  (All) 

II-Yo.aa 

I-Yopa, 

II-Yopa 

I-Ycga 

Theatre,  ^•]'SC 

Theatre,  NSC 

Theatre,  NSC 

Theatre,  ^-^SC 

Theatre,  "HC 

9. no- 10. 00  am 

n.oa_io.oa  an 

0; 00-1^^ no  nn 

9: 00- in. OB  am 

9 .00.,. 30  > OB  an 

Voice  le.ssons, 

■^^oice  lessons. 

Voice  lessons, 

Voice  lessons, 

Voice  lessons, 

Coach  in"  ft 

Cos  chin  a (S, 

Co  a china 

Coaching  & 

Coacliing  S- 

Lucy  Booths 

Tai.cv  Booths 

Lucy  Booths 

Lucy  Booths 

Luev  Booths 

Chicken  Poop 

Chiichen  Conn 

Chichen  Coop 

Chicl:en  Coop 

Chicken  Coop 

Bunkhouse 

PjunlrhousG 

Bunkhouse 

Bunkhouse 

Bunkhouse 

in.on-12-no  ^oon 

10:00-11^45  nn 

lo.nn_ii«A5  nn 

10 -on- 11. 45  am 

in."o„ii.45  am 

Blaster  Class- 

B“ Theory.;  Ear 

A-Theory , Ear 

B-Theory,  Far 

7' ..  theory.  Ear 

Oper.a  Scenes 

Training 

Trai.ninr 

Trainin" 

Training 

John  Baber 

Chiclien  Coon 

Chicken  Co^p 

Chicken  Coop 

Chicl'.en  Coon 

Theatre.  NSC 

A -Voice  Class 

B-Voice  Class 

A-Voice  Class 

B-B^oico  Class 

Theatre,  tjsc 

LHSH,  ”SC 

Theatre,  NSC 

Theatre,  ’’JSC 

l‘3B-3‘3^  pn 

Chorus 

1 -00-3;  on  nn 

1:.00-3:DO  pn 

1:15  pm 

1:00-2-15  pm 

Eas  t Barn 

Chorus 

Chorus 

Phyllis  Curtin 

Chorus 

TTJD 

Cast  Barn, 

East  Barn 

'faster  Class., 

Theatre,  ^’'SC 

'TJU 

VJD 

East  B.arn 

2 • 3 B pn. 

3:  00-'';:  00  pn 

3:00-4:00  pn 

3:15-5:00  pm 

Y.AO  with 

Coach  inj; 

Coach  inp; 

Chorus, 

Leonard 

HID  Studios- 

TND  Studios 

East  B.arn 

Bernstein, 

/ BCD 

A,B,C,D 

Nest  Barn.^ 

2 -Diet ion 

1 -Diet ion 

8 "OB-7: BO  pn 

HJD 

Coach  inp; 

Coach in" 

]— Small  Ens, 

East  Barn 

East  Barn 

(See  ''Ondav) 

6:BB-7:Oo 

2-Bnall  Enso 

4.30-^,  -no  p-rr. 

4:00  nn 

(See  Pknday) 

Batty  Then 

Staff  Meetino 

Conch  in, a; 
CC  1 

4-30-8:00  pn 
^atty  Thon 

6 -an.. 7. -00 

Coach in" 

I- Snail  Ens . 

CC  1 

Ciiichen  Coop, 
1,3,8 

6: 00-7 ‘OB  ppi 

Lunhhouse  1,2 

2 “Small  Ens. 

Copley  Basenent 
Jlawthcrne  Hall 
Boon  1 

(See  Monday) 

•SATUBDAY  15 

SUNDAY  18 

li;00~3''''0  nir 
Student  Sh-^H 
Theatre,  NSC 
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'-30ST0N  UNIVERSITY' TANGLL  OOD' JIVSTITUTE  '^.^-“'SEVE^  YAPP'— 

^f^^UNG  ARTISTS  PIANO  ^PROGRAff  . AUG,  10-14  ' 1937 

Ms.  Maria  -Clodgi^iiij^uaribe?  Director'  ' ~7 


MONDAY  10 


JCUfiSDM-UL 


WRnNF.SnAY.,JA 


Lessons,  - 9:00-10:30  am 

Nesbit:t'/  Masterclass 

I-ibrary/  WSC  ' MS«  Jaguar ibe- 

9:00  am  Susaa  Clelland  - Library/-  WSC 

l0:00  am  Jacquelina-Schillar  Cleiland 

11:00  am  Debbie  Albenberg  ” 

l2:00noon  Cath^ine  Ricardo 


14  30-1:00 -am  - 
Masterclass 
MS'i  Jaguar!  be 
Library,  WSC 
Shane  Anderson 
Heidi  Basarab 
Andrea  Davis 
Douglas  Fiuegel 

3:30—5:30  pm 
lessons 
Ms.  Jaguaribe 
145  Main  St. 

Alex  Solomon 
Dean  Johnson 
Benjamin  Martin 
Ben  Summers 


, Lessons'/  -r", 

■ Ms  - Nesbittv 

" Library  / WSC 
_9:00  am  Andrea  Davis 

Simone  Dinnerst^n 

Dean  Johnson  11 :00  am  Jocelyn ^ 

Jacqueline  Schiller --  j^2:00  n.oon  jicques 

, , \ Gasco/iie 

H-iOO—l^  OO 'pm  r . ^ ' 

Lessons/  'i  ^ - ' — . - * - ” 

Ms,  Jaguaribe  ^4  ^ 

146  Main  St.  ' i . . " * 

Debbie  Albenberg  ' ' ■ ' 

Jocelyn  Swigger  ' ■ j 

Andrea  Davis  ' ' ! 

Catherine  Ricardo"  ■ 

Shane  Anderson  ^ r ' ; 


Lessons/  ,f 

Ms.  Nesbitt 
Library/  WSC 
11:00  arn  Andrea  Morgan 
12:00  noon  Sean  Richards 
1:00  pm  Me 11 in  Tan 
2:00  Pamela  Holmes 


THURSDAY  13 

Lessons , 

MS.  Nesbitt 
Library/  WSC 

9:00  am  Simone  Dinnecstein 
10:00  am  Dean  Johnson 
11:00  am  Shane  Anderson 
12:00  noon  Benjamin 
Martin 

1:30-3:00  pm 
Masterclass 
Library/  WSC 
Debbie  Albenberg 
Catherine  Ricardo 
Alex  Solomon 
Sean  Richards 
Jocelyn  Swigger 

Lessons / 

Ms.  Jaguaribe 
3:30-5:30  pm 
Heidi  Basarab 
Mel 1 in  Tan 
Pamela  Holmes 

Andrea  Morgan/  Douglas  Fiuegel 


FRIDAY  14 


9:00-11:30  am  \ 
Masterclass 
Ms.  Jaguaribe  i 
Library,  WSC  \ 
Benjamin  Martiii 
Jacques  Gascoyne 
Pamela  Hol-mes  k 
Ben  Summers  i"  '■'"•v; 

Jocelyn  Swigge^  ' 

Me 11 in  Tan 

Andrea  Morgan  ' 

\ 

Lessons,  Ms.  Nesbitt 
Library,  WSC  * 

12:00  noon  Alex* 

Solomon 

1:00  pm  Heidi  ^asarab 
2:00  pm  Douglas 

Flu'egel 

I 

Lessons,  Ms.  Jaguaribe 
12:30-2:30  pm  1 
Simone  .Uinnerstei,n  ^ 

Sean-Rich^rds /Jacqueline 
Scniiier,  usan  Cleiland 
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BOSTON  UNIVERSITY  TANGLELiOOD  INSTITUTE 
YOUUG  ARTISTS  QUARTET  PROGRAii 


SEVENTH  yEEK 
AUGo 10-lG 


YAQP 

1987 


Hro  Uorraan  Fischer/  Director 


MONDAY  10 

TUESDAY  11 

IIEDUESDAY  12 

THURSDAY  13 

8s 45-1  Is 45  aui 

8 s 45-11 s 45  am 

8s 45-1 Is 45  am 

8 s 45-11 s 45  am 

Rehearsals  « 

1',‘nearsals  £ 

Fischer  w/ 

Fiscner  w/ 

Coacniny 

Coacnine 

Aicott 

Thoreau 

Fischer  w/ 

Fischer  w/ 

iiorrison  v// 

Science  Bldg. 

Thoreau 

llawthoriie/ 

iiaw  tnorne 

Rm . 1 

Morrison 

I'iorrL  son  y/ 

Science  Bldg. 

w/  Aicott 

Thoreau 

Riiis  . 1 £ 2 

2 s 30  pm 

Science  Blcl<go 

Scie.ice  Eldgo 

BUT  I 

Rooias  1&2 

R.iis  . 1 S 2 

11s 45  am 
Thoreau  lesson 

YAO  rehearsal 
Mr.  Bernstein 

11s 45  am 

11s  45  ain 

V//  Fischer 

West  Earn,  TWD 

Hav/thorne 

Alcott  lesson 

Science  Bldg, 

lesson  V// 
Fischer 

\i/  Fischer 
Science  Bldg« 

Rm . 3 

Science  Bldg, 
Rui . 3 

R u'i  o 3 

Hav/thorne 

Thoreau  lessons 
w/  Morrison 
Is  30  pm  \/iolin 

Is30-3s30  pm 

lessons 

2s 00  pm  violin 

Thoreau / Alcott/ 

V//  Morrison 

2 s 30  pai  viola 

& Hawthorne 

Is  30  pm  violin 

Chickeji  Coop 

Rehearsals 
Science  Bldg.. 

( David; ) 
2s 30  pm  violin 
3s 00  pm  viola 

R.ii . 9 

1 s 30-3  s 30  pm 

4 s 00-5 s 30  pm 

Chicken  Coop  Rm,9 

Aicott  & 

Master  Class 

Hawthorne 

Theatre/  wSC 

Is30-3s30  pm 
Aicott  £ 
Thoreau 
rehearsa2-s 
Science  Bldg. 

Renearsais 
Science  Bldg. 

4 s 00-5  s 30  phi 
I'laster  Class 
Theatre/  OSC 

FRIDAY  14 

FxRI.  con't. 

SATURDAY  15 

SUNDAY  IS 

8s45-lls45  am 

Is30-3s30  pm 

12  s 15  pa. 

Fischer  w/ 

Hawthorne 

New  England 

Alcott  and 

and  Tnoreau 

String  Quartet 

Hawthorne / 

iessoiis 

Concert 

Morrison  w/ 

Science  Bldg. 

Tneatre,  NSC 

Thoreau 
Science  Bld^. 
Rms . 1 / 2 / & 3 

Alcott  lessons 
w/  Morrison 

1 s 30  pia  violin 
2s 00  pifi  violin 

2 s 30  piii  viola 
Chicken  Coop  S 


4 s 00-5  s 30  pui 
Master  Class 
Theatre/  iISC 


BOSTOI'!  T' 'TC-LE^/JOOD 


C^P^7ri>'TT’ 


V f'  CT; 

i.\- 


YOUTTr  APTir.TC  OOirTfSTTIOy  PROGrAl"'. 


^yrpTTCT  lo-ir,  i/'^y 


Pr.  P.obert  Sirota,  director 
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9:00  ar.  T-eoson; 
Geoff  Roy all 

10:  00--1/. : 00  noon 
Lecture: 

Steven  Sacco 
on  his  nusic 
^2  Ralher  St. 

1'S0-3!00  pm 
>!usicianship 
Class 
Ualher  St. 

3:30-3:0'-'  ->n 
v^omnositicn 
Readings 
Library , "'SC 


9:00  an  I.esson: 
Oonna  Schvrartz 
10:00  am  Lesson: 
Lelia  Noltbrop 
11:00  am  T.csscn: 
Jon  Flowers 
42  TValV.cr  St. 

1:00  pm  Lesson* 
Dan  Coleman 
2:0^  pm  Lesson* 
Chinp-'^hu  ’’u 
3:00  pm  less  on : 
Ken  Amis 
42  Ualker  St. 

4: 00-5 -30  pm 
Theory 
LibraiP,%  OSC 


an  lesson: 
"obcrt  ^^ard 

10: '^'^-11:  an 

^.ecture: 

Amy  Reich 
on  ber  music 
42  I’al’-er  ft. 


?:3R  D- 

V/'O  with  '^^r.  Perns teln 
■^est  Tarn,  7370 


11:00  an  Tcsson: 
Jonni'^er  Gierin'' 

1 : ---T^  T essmn; 

Rlysses  C’'uanp 

3: 30-5:  r^n 

Gonposit ion 
^endin'-  s 
Library,  tt-o 


GRIDA3"  1^’ 


o A.  T'JT'' 


pTT-*T*r.,  A xr  1 C 


11  noon 

Furbytbnics 
Science  Puildin.'' 
Room  4 


Orchestra  ’^ead inps , 
^’est  Garn, 

fi:15-3;15  pm 
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BOSTOM  TTTJTVE^P.ITY  TAITGLETJOOD  INSTITUTE 


SEVEIIT^^  tteeK 


EBS 


E^TPIPE  BRASS  SEHINAjr?. 


AUGUST  in- 16,  1987 


MONDAY  n 

TUESDAY  11 

WEDNESDAY  12 

THURSDAY  13 

FRIDAY 

9 ” no  an 

9 : 00  an 

9:00  an 

9:00  an 

g.po 

Warn  up 

Warn  up 

Warn  up 

Warn  up 

Warn  up 

9-3n-ll‘30  an 

9 “30-1 1-30  pn 

10:00- 12; 3'  pn 

9:30-11:30  an 

10:00  an 

Brass  Oulntet 

Brass  Oulntet 

Visit  Phyllis 

Brass  Ouintet 

Perf ornance 

Beadin'^  Bahearsal 

Coach inns 

Curtin  Vncal 

C^achinps 

Class  5 

(6  places) 

1:30-3 “30  pn 

Seninar 5 
Chanber  '^lusic 

1'3'~3“30  pn 

Cafeteria 

1:3^:  pn 

Brass  Oulntet 

Uall,  TTTD 

Brass  Ouintet 

2:00  on 

Atlantic  Brass 

Coachinns 

Oasto.r  Coachinp 

Atlantic  Brass 

Oulntet , 

1:30-3 “30  nr 

Ouintet 

Open  eha.arsal 

on 

Brass  Quintet 

3 : 30  pn 

Concert , 

Ko  u s s e V 1 1 a Ic  V 

Enp ire  Brass, 

Coachings 

Enniro  Brass 

T3A 

Open  Rehearsal 

Open  '^ohaarsal 

3 -30  an 

Koussevltzl'v 

3 “ 30  nm 

F.ous  s av  i.  t zk.y 

Videos , 

F, noire  Brass, 

Koussevltzky 

Onen  ^.ebearsal 

(All  attend) 

Kous  sevi  t zR.y 

SATUBDA.Y  15 

SU’IDAY  16 

3:00  pn 

Ennirc?  Brass  Oulntet 
Soutb  ’'fountain 
Concerts, 

FittsTield 
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BOSTOn  UNIVERSITY  TANGLElvfOOD  INSTITUTE 
LISTSiHuG  AND  ANALYSIS  SENINAR 


SEVENTH  WEEK 
AUG„  10-16 


L & A 
1987 


Dr,  Gerald  Neale/  Director 


MONDAY  10 

TUESDAY  11 

NSDl'ESDAY  12 

THURSDAY  13 

9 1 30-1 2 s 30  pm 
TMCO  Rehearsal 
( Bernstein ) 
Shed/  TND 

9 s 30-12 s 30  pm 
THCO  Rehearsal 
( Bernstein ) 
Shed/  T ’D 

10  s 00-12  s 30  pai 
BSO  Rehearsal 
( Slatkin ) 

Shed/  TND 

10 s 00-1 s 00  pm 
BSO  Rehearsal 
( Bernstein ) 
Shed/  TiJD 

Is  30-3 2 30  pm 
S e iki  X n a r / 

Dr,  Weale 
Hav/thorne 
Cottage  Rai,2 
TOD 

Is30-3s30  pm 
Seminar 
Dr,  Neale 
Hawthorne 
Cottage 
Rm , 2/  Ti,'JD 

Is30-3s50  pm 
Seminar 
Dr,  Neale 
Hawthorne 
Cottage 

Riil , ^ / Ti"jiJ 

Is30-2s30  pm 
Seminar 
Dr,  Weale 
Hav/thorne 
Cot  tage 
Rm.  2/  TND 

3sl5-6sl5  pm 
TIiCO 

•le  n e a r s a 1 
V Bernstein ) 
Shed/  TND 

4s00-5s30  pm 
BSO  Rehearsal 
( Slatkin ) 
Shed/  TWD 

4 s 00— 7 s 00  pm 
BSO  Rehearsal 
( Bernstein ) 
Shed,  THD 

2 s 30  pra 
BUT  I 

YAO  Rehearsal 
Mr,  Bernstein 
West  Barn,-  TvUD 

4 s 00-5 s 30  pm 
BSO 

Rehearsal 
(Slatkin ) 
Shed/  T-.'D 

FRIDAY  14 


IOsOC-12230  pm 
BSO  R.jhearsa.l 
( Bernstein ) 
Shed/  TND 

Is30-3s30  pra 
Seminar 
Dr,  Neale 
Hav/thorne 
Cottage 
Rm„  2/  TND 


^TURDAX-l^ 

10^35  aia 

BSO  Open  Rehearsal 
( Slatkin/Labeques ) 
Shed/  TN'D 
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BOPTO'T  UNIVERSITY  TANGLENOOD  IMSTITUTE 


E EVENT?  MEEK 


THEORY 


Dr.  Vict<^ria  Rirnta-,  Corrdinator  AUGUST  9 - lG,lUo7 


GU’  ?'  * Y 0 

''ONOAV  r- 

TITFRD/^'  11 

TjpngTpcpAY  I!'  THURSDAY'’  13 

6;OU-8rOO  pr. 

'OT*' 

Internediate 

Uer inning  Class 

Advanced  ■-  II 

^!s.  Fischer 

. Fischer 

(Continuip'"0 

Chicken  Coon 

Science  Building 

Dr.  Sirota 

Roon  12 

Roon  A 

Chick.en  Coop 
Room  1? 

6;  00-3: ON  pm 
Advanced  - I 
(Hew  students) 
Dr.  Sirota 
Chicken  Coop 
Room  9 

FRIDilY  lA 

SATURDAY  15 

SUND.AY  16 
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. BOSTOn  UIIIVE^FITy  TAIJGLETJOOD  INSTITUTE 


ETTCIAL  n.TEIT'^  iMJGUST  1^-16,  19E7 


TtO’Tr>AV 

TTJEOOAV  11 

^TDNESDdV'’  1.2 

TRU^-’SDAY  13 

1:09-3-00  nn 

6- 30-  7 -30  nr? 

7-30  pn 

2-30  pn. 

^azurkevlcli/ 

Recital, 

^^iolin  Vaster 

YAO  X’Jith 

P ori  e r an  t s -'la  zwc  ke  v 1 c li 

’‘■aaurkevich/ 

Class  w/TVC 

^^r.  Bernstein, 

Violin  faster  Class 
Theatre,  tJSC 

Ponerants-I‘''azurkevlch 

Theatre, 

Joseph  S i 1 ve r s t e in , 
'Vss  Hall’s  School 

Rest  Barn,  T'O'' 
6 : 30  pn 

3 30  pn 

S' 30  pn 

•3:30  nn 

In-IIouse 

P.UTI 

TNG  Orchestra 

TMC 

Concert , 

Chanbar  'Oisic, 

Leonard  Bernstein 

Vocal  Bocital 

Theatre,  R3C 

Chanbcr  ’'usic.- 

and  Conducting 

Cha.nber  Vusic 

Tlall,  TIT) 

PelloT.-'s 

Rail,  V-m 

3 : 30  pin 

Shed,  T'T 

Enanuel  Ax, 

piano 

Yo-Yo  Ma, 

cello 

Theatre- 

Concert  Rail, 

Tn 

FRTPA'’’  lA 

SATT'PDO'^'  13 

SUND/'v  16 

l:'^''-3:0o  pn 

10,00-1  a. 00  noon 

1 0 » no  r^,-| 

Pass  blaster  Class 

^iano  Vaster  Class 

with  LaT'TTence 

with  Leon  Fleisher, 

Chanh or  ’ 61  s ic 

Parlour,  ^TC 

Library,  ^TC 

Theatre- Concert 
'ball,  TVD 

6-00  p- 

10-00-12=30  nn 

In-IIousa  Concert , 

Concert^'  Vaster 

12-13  pn 

Tha-tre,  VSC 

Class  with 

Concert , 

Yo-Vo  Va, 

New  England 

7-00  pn 

Vest  Barn,  TTD 

String  v^jartet. 

Pralude 

Kotia  6 Hariella 

2 = 00  nn 

Theatre,  vcg 

Labe qua , 

T1  'C-  -Fe  1 lows  hip 

2-30  pn 

cuo-pianists 

Progran  Fnsenbles 

Ohe.l,  T^'^0 

In-’'’  e s i d en  c e , 

Leonard  Slatkin, 

Knopp"'  'alancon- 

conductor 

0:00 

Thron  Trio, 

Katia  & ^Larielle 

BOO 

Shanghai  String 

Labecue, 

Leonard  Slatkin, 

Ouartet 

duo-nianists 

conductor 

Theatre-Concert 

Shed,  rV) 

? ia  1 1 Ila  ino V i t z , 
cello 

Hall,  T^^D 

6 1 30- -3 -00  pn 

r.hed,  T’T 

3 -3"“  nn 

^Vola  ''aster  Class 

*0  qo 

x-jith  'Vchael  Zaretsky, 

Leonard  Borns  tein , 
conductor 

Theatre,  USC 

^^endv  ^Tiite, 

0:30  pn 

ri3  2 ^ O"- G r !ino 

T'T. 

Shud.. 

Vocal  Recital 

Ch-1— 'hpr  T'u.m'r  Rail  - Y'tn 
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BOSTON  U?II\TR3TTY  TA.NGLRWOD  INSTITUTE 


EIGIITU  NEEK 


YAIP 


YOUNG  .ATTirTG  riGT^U^'IEMTAL  Ptjocp/E' 


AUGUST  17-21,  1937 


MONDAY  17 

TUESDAY  13 

MEDUESDAY  19 

TUFRSDAY  2'^ 

FRIDAY  21 

9‘.0''-12  noon 

10, •00- 12  noon 

7^  TP  T'P  BOSTOn 

9 ”^'^-12  noon 

B.U.  SCHOOL  OF 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Pehearsal 

TRJSIC  AUDITIONS 

Mr.  Oue 

’'’r.  Oue 

7’r.  Oue 

^'ost  Darn 

^■’est  ^arn 

^P?st  Barn  & 

9:0''!- 12  noon 

Oast  Barn 

YAO  Pehearsal 

1:00  pn 

Tanplevood- 

. Oue 

Brass  Rehear sal 

On-Parade 

l-3^-2”A5  on 

^^est  Barn 

tt/  tv.  Schleuter 

2’^0  on 

ParoQus 

Shed  Stape,  'F^D 

Gates  Open 

Orchestra 

1: 3^-2: A 3 on 

Perf ornance 

Baroque 

2 “ 30  on 

^lass 

Orchestra 

YA  0 .jhear sal 

Chanber  ’'T-usic 

v’/*'r.  O.roll 

Per for nan CO 

^'r.  Oue 

Concert, 

F->eatre,  MSC 

Class 

Sh.2d  Stap.e,  F7D 

Chanber  ’'usic 

w/Mr.  Kroll 

Mali 

YA.O  Evening 

^■■'est  Barn 

3 ' 3^  pn 

Rehearsal 

Chanber  Music 

A; 00  pr. 

w/Mr.  Oue, 

YAO  Evoninp 

Concert  IV 

YA.O  Concert 

Vest  Barn 

Orchestra 

Th.e<atre,  ^-^SC 

Mr . ^'ue 

Tine  TBA 

Rehearsal  . 

Shed  Stape,  FT) 

xif'.'r.  Ouc, 

Nest  Barn 

Tine  TBA. 

SATURDAY  22 

SUITDAY  23 

10:3'^-11;3''  an 
vy\n  Pshsaraal 
'^r . Ouc 

Tarn 


2 ’■''3  nn 
VAO  Concert 
Mr . Oue 

'The<atre  Concert 

rail, 
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DOSTOi;}  UiaVERSITY  TAl-lGLE^JOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM 
Joan  rlaJ.lar/  Diractor 


EIGJTH  JEER 
AUGUST  17-22,  1907 


MONDAY  17 

TUESDAY  18 

L^SDUESDAY  19 

THURSDAY  20 

9s30-10sl5  am 

9 s 00-10 s 00  am 

Trip  to  Boston 

Csl5-9s00  am 

Movement  (All) 

Yoga 

Yoga 

Shed  Stage,  TWO 

Theatre,  i3SC 

Theatre,  WSC 

10s 15-12 s 00  noon 

10s 00-11 s 00  am 

9s00-10s00  am 

Chorus 

Chorus 

Voice  Lessons 

Sned  Stage,  T';JD 

Theatre,  USC 

Sc  Coaching 

Lucy  Booths 

Is30-3sl5  pm 

Taaglev^ood- 

Chicken  Coop 

A-Theory,  Ear 

On-Parade 

Bunkhouse 

Training 

2s 00  pw 

Chicken  Coop 

Gatos  Open 

10s 00-11 s 45  am 

B~Voice  Class 

S-Theory,  Ear 

Theatre,  \iSC 

2 s 30  pul 

Training 

Chorus  Concert 

ChicJ:en  Coop 

3 s oO— 4s  30  pii'i 

Shed. , TMD 

A-Voice  Class 

Voice  LessoiiS 

Theatre,  USC 

& Coaching 

Lucy  Booths 

ls00-3s0G  pm 

Chicken  Coop 

Chorus 

Bunkhouse 

East  / 1't  ID 

4s30~'os00  pm 

^o3U""OS0w 

Patty  Thom 

Patty  Thoui 

Coaching 

Coaching 

CC  1 

CC  1 

6 s 00-7 s 00  pm 

6 s 00-7  s 00  ..^m 

Coaching 

Coaching 

Chicken  Coop 

Cnici:en  Coop 

1,3,6 

1,3,6 

Bunxhou.se  1,2 

Bunkhouse  1,2 

Hawthorne  Hail 

Hawthorne  Hiali 

Room  1 

Room  1 

Copley  Baseiiient 

Copley  Easement 

FRIDAY  21  (cont 

inued » , o ) 

SATURDAY  22 

Gsl5— 9s00  aui 

10s 00-12 s 30  pm 

6 s 00-8 s 00  om 

4 s 1 5 pill 

Yoga 

Final  Solo 

Opera  Scenes 

Bus  to  ilest  Street 

Theatre,  \JSC 

Performances , 

Theatre,  USC 

9 § 00-10 s 00  am 
Voice  Lessons 
& Coachin.j 
Lucy  Booths 
Chi  C n Coop 
Bunkhouse 


use 

ls00~3s0C  t'*'! 
Cnorrus 

East  Barn,  TWD 

3;C0-5s00  pm 
BoUo  School  of 
Music-Vocal 
Auditions 


4; 30  pm 
Chorus  Call 
Theatre,  ^:SC 

5 SCO  pm 

Chorus  .Perf oriaance , 
Closing  Exercises, 
Theatre,  iJSC 
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BOSTON  UNIVERSITY  TANGLEvJOOD  INSTITUTE 

YOUNG  ARTISTS  PIANO  PROGRAM 

Ms.  Maria  Clodes-Jaguar ibe / Director 


EEi.TH  NEEIC 
AUG  . 17-21 


YAPP 

1987 


MONDAY  17 

TUESDAY  18 

UEDnESDAY  19 

Lessons 

9 s 00-10 s 30  am 

9 1 00-1 Is 00  am 

Ms.  Nesbitt/ 

Masterclass 

Masterclass 

Library/  WSC 

Ms.  Jaguar ibe 

Ms.  Jaguaribe 

9;00  a»n  Susan  Clelland 

Library/  NSC 

Library/  WSC 

lOsOO  aui  Jacqueline  Schiller 

Siaione  Dinnerstein 

Benjai.iin  liar  tin 

11s  00  aiii  Deobie  Albenbery 

Dean  Johnson 

Pamela  Holmes 

3s00  pill  Catnerine  Ricardo 

Jacqueline  Schiller 

Ben  Surnir.ers 

Jacques  Gascoyne 

Jocelyn  Sv/igger 

1 s 30-3  s 00  ^ III 

Mel 1 in  Tan 

Masterclass 

11 s 00-1 s 00  pm 

Andrea  Morgan 

Ms.  Jayuaribe 

Lessons , 

Susan  Clelland 

Library/  VJSC 

lis.  Jaguaribe 

Shane  Anderaon 

146  Main  St. 

Lessons / 

11  e i G i aasarao 

Debbie  Aloenberg 

Ms.  Nesbitt 

Douglas  Eluegel 

Jocelyn  Swigger 

Library/  U'SC 

Andrea  Davis 

Catherine  Ricardo 

lli30  am  Heidi 

Shane  Anderson 

Basarab 

3 s 30-5  s 30  pin 

Douglas  Eluegel 

12i30  ;ym  Alex 

lessons 

Solomoin 

Ms-  Jaguar ibe 

Lessons , 

Is  30  pm  Douglas 

146  Main  St. 

Ms.  Nesbitt 

Fluegel 

Jacques  Gascoyne 

Library/  NSC 

Alex  Solo.aon 

111  00  am  Andrea  Davis 

benjamin  Martin 

12i00  noon  Sean  Ricnards 

11 s 30-1 s 30  pm 
Lessons/ 

Pamelcx  Holme  a 

liOO  pm  Mel 1 in  Tan 

Ms.  Jaguaribe 

Andrea  Morgan 

2i00  pul  Pamela  Holmes 

146  Main  St. 
Siinona 

xf  ^oinr-^  on  trip  to  Poston 

an.d  arc  scheduled  to 

Dinnerstein 

play  UedneS''^ay  "^or  masterclaGS  or 

a lesson,  you  must 

Sean  Richards 

GV7itch  V7ith  son  eon  e.  Do  nake  ups 

Jacqueline 
Schiller 
Susan  Clelland 

THURSDAY  20 

THUR  . con't.  ERIDAY 

^ 1 

Lessons , 

Lessons / 

uessons / 

Ms.  Nesbitt 

Ms.  Jaguaribe 

Ms.  Nesbitt 

Library/  NSC 

3 s 30-5 s 30  pm 

Library/  WSC 

9s 00  am  Shane  Anderson 

Heidi  Basarab 

9s 00  am  Den  Summers 

10s 00  am  Simone  Dinnerstein 

Hell in  Tan 

10s 00  am  Andrea  Morg 

11s  00  am  Dean  Johnson' 

■Ben  Summers 

llsOO  am  Jacques  Gas 

12s 00  noon  Benjamin  Martin 

Dean  Johnsoxi 

12s 00  noon  Jocelyn 

Andrea  Davis 

Swigger 

Is30-3s00  pm 

Masterclass 

Concert-7  pm 

Library/  NSC 

NSC  Theatre 

Concert-3  s 30 

Deobie  Al’oenberg 

WSC  Theatre 

Catherine  Ricardo 

Alex  Solomon 

Sean  Richards 

Jocelyn  Swigger 
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Rehearsal 

2 ' 33  nn  viola 
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MASTF.R  CLASS 
Thea. tre  , :^SC 

FT'IDAY  21 

SATURDAY  22 

SUIPDAY  23 

?:45-ll:45  an  an 

Fischer  w//lcott  FTIIAL  CnnCFFT 

£<  'la^^thorne  Theatre , ^,’SC 

Morrison  n/Thoreau 
Gcience  Fide,. 

^oons  1,2,3 

12r3G-3-3'^  nn 
Final  Concert 
Dress  Rehearsal, 

Theatre, 


1 


•■I  - H , . -ri :» 


r j 


't- 


ir  >1  » 


JL. 


I 


t 


> r*  r • ' 

I ' ' • > • ‘ I 

/ . i { t\\  ■ ’ 


> 


iraiVEP.niTV  TATTGJ.P-^OOD  TBISTtt’ETE 
Y'^UEG  ARTIETS  CO^P'Or’'ITI-Y  PaOCPAI’ 

ET.GDTIl  ”FEi: 
AUr-. 

YACP 

1937 

Dr.  T^obert  Sirota,,  Director 

^'^ondav  17  Tuesday  ^3  "edpesdav  lb 

Tb  u r s d a y 2 b 

Friday  ?.  1 

P 30-2; 30  DP 

10 ‘00  an 

9 : 00  an 

O >»  “^7^ 

1 0 • 00  an 

■ 'usicianshi^ 

Lesson  • 

Lesson  ” 

Lesson  r 

Lesson  ' 

^balker  Ft. 

Geoff  Fova.l 

Lelia  '^olthrop 

Yen  .Anis 

Tanya 

1 1 1 DO  an. 

in •>00  an 

1 0 ' 00  an 

Co Ian pi one 

3 - ''D~end 

Lesson ' 

Lesson " 

Lesson  - 

1 1 • an 

Copoosition 

Donna  S chwar  t z 

Jon  ?lo’'7ers 
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BOfTON  UrnVERSlTY  T AN'.,  ! t ! S'l’ T TUT  B 

YOUNG  ARTISTS  ORCllKSTRA 
Sunday,  July  12,  1987  t.  8:30  p.m. 

Theatre-Concert  Hnll 


D'/ORAK  CARNIVAL  OVRftTURE , OP. 


DE  FALLA  THREE  DANCES  from  THE  THREE 

corni-;rei>  hat,  suite  ii 

,1.  The  Neiqlibor’s  Dar>ce  ( Seg u i d i 1 1 as  ) 

2 . The  M i 1 1 e r ' s Dance  ( E a r r u c a ) 

3 . Final  Dance  ( J o t a ) 

Carl  St.  Clair,  condnc.'tor 


- - - - INTERMISSION  - - - - 


DEBUSSY  LA  MER 

I.  De  I'aube  a midi  sur  la  rner 

II.  J e u X d e vogues 

III.  Dialogue  du  vent  ot  de  la  mer 
Pascal  Verrot,  conductor 


Our  appreciation  to  Messrs.  Voisin,  Oue , Levy,  Ostrovsky, 
and  Zaretsky  for  their  invaluable  assistanc'e  in  preparation 
for  this  program- 


For  the  past  tv/enty-two  years,  the  Boston  University 
Tanglewood  Institute  has  been  a summer  peegram  of  Boston 
University  and  tlie  Tanglevood  Music  Center,.  Tlic  liistitute 
includes  five  Young  Artists  Prograi'is  for  hig!!  .C(d:ool  students 
(Instrumental,  Vocal,  Piano,  Composition,  ai'd  Qu.^rtot)  and 
five  Institute  Seniinars  lor  college  and  higli  school  students 
(Flute,  Harp,  Empire  Bra.ss,  Listening  and  /naiv  is,  and 
Applied  Music  Study).  Many  of  the  Institute’s  students  receive 
financial  assistance  from  funds  con t r i bu ted  by  individuals, 
foundations,  and  corporations  to  t!-.e  Besron  University 
Tanglewood  Institute  Scholarship  Fund. 


BALDWIN  PIANO 


‘‘Our  problem  is  la  help  artists  ivith  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagincUion  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  he  modest  in  our  frrom- 
ises.  But  by  no  means  do  we  xvant  to  be  modest  in  our  aspirations.  We  are  conjident  that  our 
st  udents  will  receive  the  very  best  of  o ur  ability  and  practical  experience,  as  well  as  o ur  .spirit  ual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underw  ritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dw  yer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachrnan  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  langlewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


1 he  program  design  is  by  Matt  Ralph  Graphics,  Gambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom  s Business  Systems  of  Pittsfield. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOTTIG  ARTISTS  OrCTTSTBA 

Carl  St.  Clair,  conductor 


(Winds, 

brass  and  percussion  listed 

alphabetically) 

Violin  I 

Cello 

Horn 

Ann  Shiau 

Dina  Shek 

Ken  Best 

Tiffany  Slone 

Libby  Garland 

John  Bancroft 
Jill  Gunderson 

Rebecca  MacKinnon 

Ajny  Leung 

Morgan  Hastings 

Trevor  Orthmann 

Dena  Ringold 

Steven  Rep logic 

Katy  Wolfe 

Liza  Serbagi 

T at  eo  Naka j ina 

Sarah  Kira 

Trumpet 

Ann  Lin 

Leora  Palsara 

Richard  Johnston 

Shannon  Lynch 

Norma  Kahng 

Marlon  Jordan 
Michael  Wentz 

Leanne  Kelso 

Sally  Upton 

Scott  Yandell 

Janice  Veramay 

Merilec  Temple 

Laurie  Illions 

Suzanna  Porte 

Trombone 

Erin  Bruce 

Jonalyn  Snyder 

Daniel  Palsara 

Derek  Wallach 

Fred  Clarke 

Marc  Isserlos 

Robert  Chiu 
Violin  II 

Bass 

Kevin  Roberts 
Steven  Vlad 

Steve  Sas 

Tuba 

Nina  Basescu 

Gaelen  McCormick 

Gabriellc  Robinson 

Nancy  Barr 

Mr.tthev7  Gaunt 

Vali  Phillips 

Jeff  Weisner 

Jeremy  Williams 

Tony  Manzo 

Percussion 

ITeidi  Turner 

Gwendolyn  Moy 

Jack  Bell 

Shannon  Looney 

Richard  Graber 
Jeff  Murphy 

Teresa  Welch 

Flute 

Robert  Paterson 

Andy  Mao 

Jeanne  Carere 

^^ictor  Yerrid 

Kelly  Hall 

Nick  Cheonis 

Pieces  performed; 

Kristen  Pellegrino 

Laura  Doty 
Zachary  Valenzuela 

Eva  Rosenberg 

DVOP\AK;  Caniival  Overture 

Tom  Chiu 

Oboe 

Tammy  Linn 

DE  FALLA;  Three  Cornered 

Edith  Arpaia 
Lisa  Goitein 

Hat,  Suite  II 

Viola 

Brian  Arsenault 
Daniel  Swartz 

Kristina  Wilson 

Nicholas  Uart 
Deborah  Zates 

Clarinet 

Chcri  Drummond 

Lisa  Colo 
Richard  Havrley 

Lisa  Lee 

Avi  Polak 

Alicia  Brady 

/jidrea  Schuller 

Brendon  Fas sett 

Bassoon 

Gwen  Bernardo 

Kevin  Cheek 

Jennifer  Shnckleton 

Gretchen  Lapp 
Susan  Loegering 

Evan  Young 

Daniel  Shelly 

Nnrip.  Zero 


"OSTON  UTTIVEr.SITY  TAITOLETTOOD  INSTITUTE  YOUTIG  ARTISTS  ORCHESTRA 
Pascal  Verrot , conductor 


DEBUSSY;  La  Mer 

Violin  I 

Winds,  brass  and  percussion 

Heidi  Turner 
Jeremy  Williams 

listed  on  opposite  side, 

Jonalyn  Snyder 
Sally  Upton 

Vali  Phillips 
Eva  Rosenberj; 

Liza  Serbagi 
Suzanna  Porte 

Ann  Shiau 
Kelly  Hall 

Fred  Clarke 
Merilee  Temple 

Kristen  Pelleprino 
Gabrielle  R.obinson 

Libby  Garland 
Dina  Shek 

/'jidy  Kao 
ITina  Rasescu 

Amy  Lcunp 
Lecra  Balsam 

Erin  Pruce 
Tammy  Linn 

Pena  Rinr^old 
Sarah  Kim 

Shannon  Looney 
Ten  Chiu 

Norma  Kahng 

Violin  II 

Pass 

Tat  GO  Nabaj ima 
Rebecca  NiacKinnon 

Jeff  Weisner 
Tony  Manzo 

Katy  Idolfe 
Ann  Lin 

CxTendolyn  Koy 
Gaelen  ITcCormnck 

Lcanne  Kelso 
Teresa  Welch 

Nancy  Parr 
Steve  Sas 

Janice  Veramay 
Tiffanj^  Slone 

Harp 

*Hank  Tn-iitm.ire 

Trevor  Orthnann 
Laurie  Illions 

■fKayo  Ishimaru 

Shannon  Lynch 
Derek  Wallach 

Piano/Celeste 
/Ufary  Jo  Arboleda 

Robert  Chiu 

Viola 

Orchestra  Manager 
Asadour  Santourlan 

Mdrea  Schuller 
Lisa  Lee 

As  s is  t an  t Kan  ap  e r / L ib  r a r i an 

ijrend.cn  TTassett 
G\7cn  ■^■ernardo 

J.QQ  Anne  Williamson 

Jennifer  Shackleton 
Evan  Younf; 

St ape  Crew 

Brian  Arsenault 
Daniel  Sv?artz 

Adam  Ropers 
Jessica  Winiecki 

Cheri  Drumnond 
Kristina  ^-^ilson 

*Roston  University  Tanple^tiod  Institute  staff 
+Tanple\^rood  Kusic  Center  Fellow 

Alicia  '’rady 
Karie  Zero 

//EUTI  Younp  Artists  riano  Propram 

Monday,  July  20,  198? 

8:30  PM,  Chamber  Music  Hall 

Boston  University  Tanglewood  Institute 

Chamber  Music  - Young  Artists 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  CHORUS 
YOUNG  ARTISTS  ORCHESTRA 

Saturday/  July  25/  1987  at  2:00  p . m . 

Theatre-Concert  Hall 


HAYDN  Missa  in  Angustiis 

(Lord  Nelson  Mass) 

Ky  r i e 
Gloria 

Qui  tollis 
Quoniam  tu  solus 
Credo 

Et  incarnatus 
Et  resurrexit 
Sanct us 
Bened ictus 
Agnus  Dei 

Dona  nobis 

Laura  Knoop/  soprano  Nan  Hughes/  mezzo  soprano 
Paul  Kirby/  tenor  Robert  Zuber/  baritone 

Steven  Lipsitt/  conductor 


*** INTERMISSION* * *** 


BRAHMS  Symphony  No.  3 in  F Major/  Op.  90 

Allegro  con  brio 
Andante 

Poco  Allegretto 
Allegro 

David  Hoose/  conductor 

For  the  past  twenty-two  years/  the  Boston  University  Tanglewood 
Institute  has  been  a summer  program  of  Boston  University  and  the 
Tanglewood  Music  Center.  The  Institute  includes  five  Young  Artists 
Programs  for  high  school  students  (Instrumental,  Vocal,  Piano, 
Composition,  and  Quartet)  and  five  Institute  Seminars  for  high  school 
and  college  students  (Flute,  Harp,  Empire  Brass,  Listening  and  Analysis, 
and  Applied  Music  Study).  Many  of  the  Institute's  students  receive 
financial  assistance  from  funds  contributed  by  individuals,  foundations, 
and  corporations  to  the  Boston  University  Tanglewood  Scholarship  Fund. 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  frrorn- 
ises.  But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  undemritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  undemritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Lt)uis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  undemrite  faculty  positions: 

Aetna- — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


I'he  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


4 he  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsheld. 


MYDN:  Lord  Nelson  Mass 


Sopranos 

Jennifer  Ayers 
Julie  Eamett 
Rebecca  Drown 
Melanie  Conrad 
Amy  Daley 
Bridget  Coggins 
Kate  Healey 
Alison  James 
Dauri  Kennedy 
Kathryn  Kitt 
Christine  McKay 
Mary  Niederkom* 
Heather  O’Farrell 
Katherine  Tobias 
Shayna  Wachman 
Loma  Uhitteraore 


Violin  I 

Rebecca  I’c'^aul 
Vali  Phillips 

Tom  Chiu 
Leanne  Kelso 

Tiffany  Slone 
Derek  Wallach 

/inn  Shiau 
Andy  flao 

Violin  II 

Kelly  Hall 
Eva  Rosenberg 


Mezzo-Sopranos 

Deborah  Cook 
Michelle  Conrad 
Kimberly  Dickenson 
Devin  Dukes 
Ashley  Emerson 
Alison  Foote 

Briar  Rose  Fersythe-Fandett i 
Eva  Franko* 

Lara  Goitein 
Jennifer  Hines 
Margaret  Kane 
Julie  Phaneuf 
Vashti  Poor 
Alison  r^osenthal 
I'yle  Sofman 
Mary  Vender  Linden* 


Janice  Veramay 
Robert  Chiu 

Trevor  Orthmann 
Kristen  Pelleprin" 


Gabrielle  Robinson 
Shannon  Lynch 

Viola 


Daniel  Swartz 
Gwen  Bernardo 

Brian  Arsenault 
Marie  Zero 

Cello 


Tenors 

Vv’illiam  Cutter* 
Tae  Kwak 
John  McVeigh 
Marc  Molomot 
Stephen  Norgard 
Pvick  Pasquarosa 
Blake  VToolsey 

Baritones 

Jason  Christy 
John  Cook 
Derek  Dean 
Paul  Haas 
Douglas  Morgan 
Curtis  Streetman 
John  Tedeschi 
Marshall  Urban* 
Allen  Wang 


Fred  Clarke 
Ar.iy  Leung 

Susanna  Porte 
Merilee  Temple 

Bass 

Gaelen  McCormick 
/jithony  Manzo 

Trumpet 

Richard  Johnston 
Marlon  Jordan 
Scott  Yandell 

Timpani 

Jeffrey  Murphy 
Organ 


Perrin  A-llen* 


*3oston  University  T an2,l<^w )oA  iviKt- o 
Young  Artists  Vocal  Staff 


The  in  tUi  c p.,.Lrui..  wt..rc 

is  furnished  by  the  .\ndover 

('ll  (-riT'ipoivy  • 


Violi.n  I 


Cello 


(Winds,  Trass,  & Fercussion  ^ 
listed  alaphabetically ) 


Rebecca  IlacKinnon 

Sally  Upten 

/inn  Lin 

Susanna  Porte 

Flute 

Cabrielle  Robinson 

Mcrilee  Tenplc 

Jeanne  Carers 

Shannon  Lynch 

Libby  Garland 

Kick  Cheonis 
Laura  Doty 

Heidi  Turner 

Jonalyn  Snyder 

Zachary  Valenzuela 

Teresa  Welch 

Dina  Shek 

Oboe 

Vail  Phillips 

Liza  Serbari 

Rebecca  McFaul 

Fred  Clarke 

Edith  Arpaia 
Lisa  Goitein 

Trover  Orthnann 

Sarah  Kin 

Nicholas  Hart 

Laurie  Illicns 

Norna  Kahnv 

Deborah  Zetes 

Kina  Claire  Pasoscu 

Leora  Balsam 

Clarinet 

Leanne  Kelso 

Den a Rina old 

Lisa  Cole 

Eva  Rosenberg 

Amy  Leunp 

Richard  Hawley 

Janice  Veramy 

Joel  Dallow 

Avi  Polak 
Christian  Schubert 

Violin  II 

Bass 

Bassoon 

Katherine  Wolfe 

Nancy  Barr 

Ton  Chiu 

Gwendolyn  Moy 

Kevin  Cheek 
Gretchen  Lapp 

/nn  Shiau 

/inthony  Manzo 

Susan  Loeaerinp 

Tair.ara  Linn 

Steve  3 as 

Daniel-  Shelly 

T.olrnrt  Chiu 

Gaelen  McCornick 

Hem 

Dereb-  Uallach 

Jeff  Weisner 

Ken  Best 

Tiffany  Slone 

John  Bancroft 

Erin  Truce 

J il 1 Gundc  rson 
Morgan  Hastings 

Tateo  Kakaj  ina 
J or  eny  Willi  am 

Kelly  Hall 

Steven  Replcgle 
Trumpet 

M 

Shannon  Looney 

Richard  Johnston 
Marlon  Jordan 

Kristc-n  Pclleorino 

Michael  Wentz 

iiTidy  tlac 

Scott  Yandell 

Viola 

Trombone 

hr  end  an  Has  sett 

Daniel  Balsam 

Kristina  Wilson 

M-arc  Isserles 
Kevin  Roberts 

Marie  Zero 
Jennifer  Shackleton 

An d r ca  S chul er 

Steven  Vlad 
Tuba 

Trim  A.rsenault 

Matthew  Gaunt 

Lisa  Lee 
Alicia  Hrady 

Percussion 
Jack  Bell 

Evan  Younp 

Richard  Graber 

Cheri  Trunnrnd 

Jeff  Murphy 
Robert  Paterson 

Daniel  Swartz 
Gwen  T ern  ardo 

Victor  Yerrid 

TanglewGod  Music  Center 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Second  Chamber  Music  Concert 
Tuesday,  July  28,  1987,  8:30  pm 

Chamber  Music  Hall 

prepared  by 
Holly 

william  Cutter,  Norman  Fischer,  Eugene  Lehner, 
Morrison,  Ethan  Sloane,  and  Roger  Voisin 

SONATA  from  DIE  BANKELSANGERL I EDER  Anonymous 

CANZONA  BERGAMASCA  Scheldt 


Marlon  Jordan/  trumpet  Michael  WentZ/  trumpet 

Jill  Gunderson/  horn  Kevin  Roberts/  trombone 

Matthew  Gaunt/  tuba 


QUARTET  IN  G MAJOR/  OP.  54,  NO.  1 Haydn 

Allegro  con  brio 


Hawthorne  Quartet 

Anthony  Harper/  violin  David  Kwori/  violin 

Andrew  ShapirO/  viola  Martin  Osten/  cello 


PARTITA  FOR  WIND  QUINTET  Fin 

Introduction  and  Theme 
Variation 
Interlude 
Gigue 

Zachary  Valenzuela,  flute  Liza  Goitein,  oboe 

Lisa  Cole/  clarinet  Kevin  Cheek/  bassoon 

Jill  Gunderson/  horn 


QUARTET  NO.  1 (1933) 

Allegro 

Thoreau 

Sally  Barr/  violin 
Jane  Perera/  viola 


Piston 

Quartet 

Curt  Thompson,  violin 
Benjamin  Wolff,  cello 


* * * INTERMISSION  * * * 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  oj  their  art . . . We  want  to  be  modest  in  our  f/rom- 
ises.  But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

Tbe  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^^Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoff  man — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  f riends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. Fhe  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


The  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  PittsReld. 


Beethoven 


SEPTET  IN  e'^,  op.  20 

Adagio  - Allegro  con  brio 
Adagio  Cantabile 
Tempo  di  Menuetto 
Tema  con  Variazioni 
Allegro  Molto  e Vivace 
Andante  con  moto  alia  Marcia 

Vali  Phillips,  violin  Lisa  Lee,  viola 

Liza  Serbagi,  cello  Anthony  Manzo,  double  bass 

Lisa  Cole,  clarinet  Steven  Replogle,  horn 

Daniel  Shelley,  bassoon 


LIEBESLIEDER  WALTSER,  OP.  52  Brahms 

Wenn  so  lind  dein  Auge  mir 
Am  Donaustrande 

Nein,  es  ist  nicht  auszukommen  rnit  den  Leuten 
O wie  sanft  die  Quelle  sich 
Nachtigall,  sie  singt  so  schon 

Dauri  Kennedy  Melanie  Conrad 

Michelle  Conrad  Ashley  Emerson 

Tae  Kwak  Rick  Pasquarosa 

John  Tedeschi  Douglas  Morgan 

Perrin  Allen  and  Patricia  Thom,  pianists 
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BOSTON  UNIVERSITY  TAHGLEUOQD  II^!S^TITUTE 

YOUi5G  ARTISTS  ORCHESTRA 
EIJI  OUE/  Principal  conductor 

Saturda//  August  3,  1987  at  2s00  p,ui, 
Tiieatro-Coiicar t liall 


BEETHOVEK  LEC30RE  WO. 3 OVERTURE 

SUETAWA  THE  iiOLDAU 

IiITERdlSSIOll 


S TR A V I L'3 S K Y THE  RITE  OF  SPRITlG 

La  Sacra  du  printamps 

Part  Ig  The  Adoration  of  tna  Earth 
Introduct ion--Augur ies  of  spring 
(Dancas  of  the  young  girls ) --.lock 
abduct ion--“Spring  Khorovod  (Round 
dance ) -“Gaiaes  of  the  rival  clans 
— -Procession  of  the  v^ise  aider — 
Adoration  of  tna  aartn  (wise 
aider ) --Danca  of  tna  earth 

Part  II s The  Sacrifice 

Introduct ion--iiys tical  circles  o 
the  young  ^ ir is — Gior if ica t ion  o 
the  chosen  victin- — The  suuimoning 
of  tna  ancieiits — Ritual  of  the 
anciantS““Sacrif icial  dance  (the 
chosen  victim ) 

lir . Qua  and  the  Boston  University  Tanglewood  Inscituta  v;ish  to  express 
their  heartfelt  appreciation  to  Roger  Voisin  for  his  continued  support 
of  the  program  and  in  the  preparation  of  today’s  coiicert. 

Eor  the  past  tvjenty-tv/o  years,  the  Boston  Uriivarsity  Tanglawocd 
Institute  nas  been  a suimaer  program  of  Boston  University  and  the 
Tangiewood  Music  Center.  The  Institute  includes  five  Young  Artists 
Programs  for  high  school  students  ( Inst rumental , Vocal/  Piano, 
Composition,  and  Quartet)  and  five  institute  Seiainars  for  college  and 
hign  school  students  (Piute,  Harp,  Empire  Brass,  Listening  and 
Analysis,  and  Applied  Music  Study).  Many  of  the  Institute’s  students 
receive  financial  assistance  froia  funds  contriouted  by  individuals, 
foundations,  and  corporations  to  the  Boston  University  Tanglev/ood 
Institute  Scholarship  Eund, 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagincUion  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  fmmi- 
ises.  But  by  no  means  do  we  loant  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  ami  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  undei'written  by  The  Lincoln  and  Therese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinai7  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund 

Eleanor  Naylor  Dana  Visiting  Artist  Eund 
Paul  Jacobs  Commissioning  Eund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Erederick  W.  Richmond  Eoundation — ^^[oel  Krosnick,  Master  Teacher 

Endowed  faculty  Positions: 

Charles  E.  Culpeper  Eoundation  Chair — Gilbert  Kalish,  Chairman  of  the  faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


4'he  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  danglcwood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


File  program  design  is  by  Matt  Ralph  Graphics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


BOSTOol  UNIVERSITY  TAWGLEvjOOO  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA 

Eiji  Oua,-  oriiiciaa.'u  conductor 

(Wiiics/  oraso/  and  parcusaion  Listed  a Ipnaoeticai  1/ ) 


BEETHOVENS  Leonore  No.  3 Overture 

SwET AN A s No i da u 

STRA VINSKY:.  Rite  of  Spriiiu 


Violin  I 

Va  I i Phil!  i.ps 
Tom  Chiu 

Tiffany  Slone 
Anoy  I'lao 

Reoacca  NacKinnon 
Robert  Chiu 


Cello- 

Liza  Serbaui 
Jonaiyn  Snyder 

Libby  Garland 
Leora  Balsau) 

Sally  Upton 
Joel  Dallovv 


Horn 

Ken  Best 
John  Bancroft 
**Robect  Craven 
Jill  Gunderson 
Morgan  Hastin>js 
+Laura  liorrison 
Steven  Replogle 
**Painela  Spiiidler 


Aiiii  Sniau 
Derek  v-valiach 

Teresa  vJeich 
Kelly  hall 

Jeremy  Uilliams 
Shannon  Looney 

Katherine  Wolfe 

•i>aii)ai.a  Linii 

Violin  II 

Heidi  Turner 
Tateo  i3akajiina 

Gaorielle  Rooinson 
Kristen  Pellegrino 

Janice  Veramay 
Erin  Bruce 

Afin  Lin 

Laurie  Iliioiis 

Eva  Rosenberg 
Snahiion  Lynch 

Reoecca  iicEaul 
Nina  Claire  Basescu 

Trevor  Orthir.ann 
Leaiitie  i.\e.Lso 

Viola 

Lisa  Lee 
Brian  Arsenauit 

Daniel  Swartz 
Brendan  Hassett 

I'iarie  Zero 
Cheri  Drummond 

Evan  Youn^ 

Gwen  Bernardo 

Andrea  Schuler 
Alicia  Brady 

Jeiinifer  Shackleton 
Kristina  iviisoii 


Meri  Lee  Teiiiple 
Auiy  Leuiiy 

Suzanna  Porte. 

Dena  Rinyoid 

Ered  Clarke 
Nori.ia  Kahiiy 

Dina  Shek 
Sarah  Kiui 

Bass 

Anthony  iianzo 
Jeffrey  iJeisner 

Steve  Sas 
iiiancy  Barr 

Gwendolyn  lioy 
Gaeien  NcCormick 

Piute 

Jeanne  Carere 
Nick  Cneonis 
Laura  Doty 
Zac nary  Valenzuela 
*Jessica  i-'iniecki 

Oooe 

Edith  Arpaia 
Lisa  Goitein 
Nicholas  Hs,r t 
+ E i 1 e e n iv  n a i e n 
Deborah  Zetes 


Trombone 

Daniel  Balsam 
:;arc  Isserles 
Kevin  Rooerts 
Steven  Vlad 

Tuba 

Kenneth  Ai.iis 
iiatthew  Gaunt 

Percussion 

Jack  Beil 
Ricnard  Gra.oer 
Jeff  Murphy 
Robert  Paterson 
Victor  Yerrid 

Harp 

Shari  G e j.  o e r 
Kim  Ross 

Orchestra  Mapager 
Asadour  Santour ian 

Assistant  Orchestra 
Manay er/Librar ian 

Lee  Anne  Williamson 

Sta-ye  Crew 

Adaiii  Royers 
Jessica  Niniacki 


Clar inet 

Lisa  Cole 
+Robert  Hiyhsmith 
Richard  Hawley 
Christian  Schubert 
Avi  Polak 


*Boston  University  Tanyle*- 
wood  Institute  Staff 
-1-Listeniny  6 Analysis 
Prog  cram 
xYoung  Artists 

Coiiipos  i t ioxi  Prog  rail! 
**Smpire  Brass  Seminar 


Bassoon 


Kevin  Cheek 
xTanya  Colangione 
Gretchen  Lapp 
Susaii  Loeyering 
Daniel  Sneiiy 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUI'E 


Third  Chamber  Music  Concert 
Monday/  August  10/  1987/  8:30  pm 

Chamber  Music  Hall 


prepared  by  Norman  E’ischer/  Bo  Youp  llwanj/ 
Holly  Morrison/  Craig  Nordstrom/  Roger  Voisin 
and  members  of  the  New  England  String  Quartet 


STRING  QUARTET  Ravel 

Allegro  Moderato 

Rebecca  MacKinnon/  violin  Liri/  violin 

Daniel  SwartZ/  viola  Sally  Upton,  cello 


QUINTET  FOR  WIND  INSTRUMENTS,  OPUS  24,  NO.  2 Hindemith 

Playful 
Waltz 
Placid 
Rapid 

Very  Lively 

Jeanne  Carere,  flute  Edith  Atpaia,  oboe 

Richard  Hawley,  clarinet  Gretclien  Lapp,  bassoon 

Ken  Best,  horn 


STRING  QUARTET  NO.  4 Bartok 

Allegro 

Alcott  Stririg  Quartet 

Rachel  Handman,  violin  Carla  Kihlstedt,  violin 

Sharon  Neufeld,  viola  Molly  Kaderaucli,  cello 

*  *  * * INTERMISSION  * * * 

STRING  QUARTET  in  A MINOR,  OPUS  13  Mondelssolni 

Adagio;  Allegro  vivace 
Adagio  non  lento 

Thoreau  String  Quartet 

Sally  Barr,  violin  Curt  Thompson,  violin 

Jane  Perera,  viola  Benjamin  Wolff,  cello 


BALDWIN  IM  A NO 
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i ^ • sf  . 0-4  i'  It;  it>' 


I '-'■/  ' ( /V»  //U  1/  /I 


H i ndem  i t li 


STRING  QUARTET,  NO.  3,  OPUS  22  (1923) 

Sehtr  energiert 

Hawtliocne  Stritig  Quartet 

Anthony  Harper,  violin  David  Kwon,  violin 

Andrew  Shapiro,  viola  Martin  Osten,  cello 


CANZONA  A 12 

THEME  AND  FOUR  VARIATIONS  FOR 
Trumpet 

Richard  Johnston 
Marlon  Jordan 
Michael  V/entz 
Scott  Yandell 

H o r n 

Ken  t^est 
Steven  Rep  I ogle 


A.  Gabrieli 

BRASS  CHOIR  Merriman 

'J’r  ombone 
Daniel  Balsam 
Marc  Js.serles 
Kevin  Ihobe  i:  t s 
Steven  Vlad 

Eut)hoii  1 uin 

Lee  Anne  VJilliamson 
T u b a 

MatLliew  Gaunt 


For  the  past  twenty-two  years,  tiie  IB.'iston  University 
Tanglewood  Institute  has  been  a summer  f'rogram  of 
Boston  University  and  tlie  Tanglewood  Mu.sic  Center. 

The  Institute  includes  five  Young  Artists  Programs 
for  high  scliool  students  (Instrumental,  Vocal,  Piano, 
Composition,  and  Quartet)  and  five  Institute  Seminars 
for  college  and  high  school  students  (Flute,  Harp 
Empire  Brass,  Listening  and  Analysis,  and  Applied 
Music  Study).  Many  of  the  Institute's  students 
receive  financial  assistance  from  funds  contributed 
by  individuals,  foundations,  and  cor  [)ora  t ions  to 
tlie  Boston  University  Tanglewood  Institute  Scholarship 
Fund. 
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Tanglew®d  Music  Center 


BOSTOn  UBIVEBSI^Y  TAiJGLBlJOOD  lUSTITUTE 
Fourth  Ciiauiber  liusic  Concert 
iionday;  August  17/  1987  at  0?30 
Ciiamber  iiusic  Hail 

Prepared  by  Jeanne  Fischer/  Fiji  Due,  Ethan  Sloane/ 
iiichael  Zaretsky  and  uiGiiibers  of  tne  Atlantic  Brass 
Quintet;  Br.pire  Brass  Quintet  and  the  Bev;  England 

Striiuj  Quartet 


SUITE  FOR  BRASS  QOIrlTET 
Intrada 
Cercijonr.  al 
Passaca.j,iia 
Fugue 

Koussevitsky  Brass  Quintet 
Marc  Reese/  trumpet  Karen  iluencinger / trumpet 
Ann  Gartner/  horn  Paul  Bryan/  trombone 

Mark  Cantrell/  bass  trombone 


Elauf  recht 


L'^HISTOIRE  DU  SOLDAT  (Tne 
The  Soldier’s  Marcn 
The  Soldier’s  Violin 
A Little  Coi^cert 
X a n g o - V J a 1 1 s - R a cj  t i i a 
The  Devil's  Dance 


Sol 


s Tale) 


S travinsky 


Tom  Chiu/  violin  Christian  Schuoert/ 
Benjarain  Martin/  oiaiic 


clar  i; 


lec 


MOODrJIMD  OUIUTET  Taffanel 

Allegro  con  moto 

Zachary  Vaiensuela/  fiuto  Lina  Goiteiri/  oboo 
Lisa  Cole,  clarinet  Jill  Gunderson,-  horn 

Kevin  Cheei;,-  bassoon 


STRIMG  QUARTET  M0o7/  OP, 
Allegr- tto 
Lento 
Allegro 


lOG 


Enos  tcckovich 


Tom  Chiu/  violin  Kristen  Pellegrino/  violin 

Lisa  Lee;  viola  Dina  Shek/  cello 

QUInTET  lU  F MIUOR/  OP,  34 
Allegro  non  troppo 

lieidi  Turner/  violin  Gabrielie  Robinson/  violin 
Brendan  Basse tt/  viola  Joiialyn  Snyder/  cello 
Ben jauiin  Martin/  piano 


,_>ran..4a 


This  concert  is  dedicated  to  the  memory  of  our  dear 

e rn a r Ci  Ka ci i. n o r r 


friend  and  teacher/ 


"Our  problem  is  to  help  artists  ivith  good  training  and  knoivledge  to  acquire  a penetrating  and 
vivid  conception  oj  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  oj  their  art . . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  arc  confident  that  our 
students  ivill  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


TheTanglewoocl  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  VVe  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — July  30  through  August  (> — -is  sponsored  in  |);irt  bv  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 EMC  Orchestra  Concert  is  underwi  itten  by  Bank  of  New  Fnglatid,  West, 
rhejuh  29  Chamber  (Concert  is  underw  ritten  by  The  lancoln  and  '!  herese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary'  support  for  the  teaching  ac  tis  ilies  ol  the  Music 
Center; 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

L^)uis  Kiasner  Fund  Established  by  Marilyn  Bnichniiin  Hoffman 

Eleanor  .Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

I 

Aetna — Ann  Ffobson  Pilot,  Master  Teacher 

National  Distillers  and  Cfiemical  Corporaticjn— John  Olivet,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  \V.  Richmond  Foundation — Joel  Krosnick,  Master deadiei 

Endowed  Faculty  Positions: 

Charles  F.  Culpeper  Foundation  Chair — Ciilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  .Mrs.  Fciwat  cf  L.  Bow  les  Chair — Doriot  Anthony  Dwyer,  .Master  leacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoff  man  — Peter  Set  kin. 

Master  Teacher 

Berkshiie  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


1 he  Friends  ol  Music  ;it  langlew'cjod  are  invited  to  till  cone ei  Is  ol  the  langlewooci  Music  (.enter 
with  a Family  Season  Membership  of  $(i()  or  an  Individual  Season  Vlembership  ol  .$40.  Otheis  attend- 
ing each  FMC  event  are  asked  to  contribute  a minimum  of  S5.00  at  the  gtiie,  $G.0()  for  orchestra  con- 
certs. Fhe Tanglewood  Music  (Center  is  also  supported  b\  a giant  from  the  National  Fndowmeni  lor 
the  Al  ts. 


Fhe  program  design  is  by  Matt  Ralpfi  (iraphics,  C.ambridge,  Massachusetts,  ;md  it  is  pi  intc  cl 
using  a Ricoh  r)200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfielc 


Tanglew®d  Music  Center 


BOSTOiM  Ul-lIVERSITY  TAWGLEVJOOD  TuTE 

TAE!GLS;(jOOD  OE  PARADE 
ChauiDar  i-iusic  Concert 
Tuesday,  Au-just  18,  1987  at  2s30  p.iiu 
Chamber  dusic  Bali 

Prepared  oy  Jeanne  Eiscner,  dorman  Eiscner/  Tiiomas  Gauyer,  Eugene 
Lehner,  Leslie  i-iartin/  Ethan  Sloaae,  Ro^er  '/oisiri  and  meiubers  of  the 

t^ew  En^iaiid  String  Onartet 


SOdATA  PIAd'E  PORTE 
CAWZOd  wOdI  TOfJI 

(Sacrae  Symphoniae,  Venice,  1597) 

Trumpet 

Ricnard  Jonnston 
iiarion  Jordan 
die  ha  el  'dent  2 
Scott  Yandeii 

Tu.oa 

dattneu'.  Gaunt 


Caoriei i 


Trombone 

Daniel  Balsam 
dare  Isseries 
Keviii  Roberts 
Steven  Vlao 


Ro^’er  Voisin,  coiiductor 


TRIO  IH  D MAJOR  (GHOST),  OP.  70,  WO,  1 Deathoven 

Allegro  vivace  e con  brio 

Janice  Veramay,  violiii  Joel  Daliov/,  cello 

Jacqueline  Scniller,  piano 

SEXTET  Id  A MAJOR  PouleihC 

Allegro  vivace 
Di vert issament 

Laura  Doty,  flute  Deobie  Zetes,  oboe 

Avi  Polak,  ciariiiet  Susan  Loegerinq,  oassoon 

Jonn  Bancroft,  norn  Susan  Cleiland,  piano 


"STRAUSS  Id  THE  DOGHOUSE"  from  SUITE  AMD  L09J  Daryl  RuxiswicX 

STARS  AMD  STRIPES  arr.  by  Lawrence  ’doife 


BUTI  Bass 
Mancy  Beta  Barr 
Anthony  dan 20 
Gv/endoi yn  doy 

OCTET,  OP.  166 

Variations  (Andante; 
un  poco  piu  laosso; 
piu  iento) 

Vaii  Phillips,  violin 
Lisa  Lee,  viola 
Anthony  Man 20,  bass 
Daniel  Shelly,  bassexjn 


Consort 

Gaeien  McCormick 
Stephen  Sas 
Jeffrey  Meisner 


Schuhe  rt 


Raoecca  MePaui,  violin 
Liza  Seroagi,  cello 
Lisa  Cole,  clarinet 
Steve  Repiogie,  horn 


Bartok 


STRIinIG  QJARTST  R0»  4 

Prestissimo  con  sordino 

Aicott  -Striii-^'  Quartet 

Carla  Kihlstedt/  violin  Raciiei  Manduian/  violin 
Sharon  Reufeld/  viola  doily  Radarauch/  cello 


HOWBT  POR  BRASS  ARD  PERCUSS I OK 
Allegro 

Percussion 
Jack  Bell 
Ricnard  Grade r 
Je££  iiUr^-<ny 
ilooert  Paterson 
Victor  Yerrid 


3r  ass 

liar  Ion  Jordan/ 
Hicnael  denes, - 
Ran  Best/  horn 
Kevin  Roberts/ 
datthev;  Gaunt/ 


trumpet 

trumpet 

C O ui  Id  O i 1 ‘3 
tuba 


Thoa.as  Gau-^er/  conductor 


Kraft 


For  the  past  tv/enty-two  years .•  the  Boston  University  Tanglewood 
institute  has  been  a summer  program  of  Boston  University  and  the 
Tangiewood  I'lusic  Center „ The  Institute  includes  five  Young  Artists 
Programs  for  high  senool  students  ( Instr  uiueatai  / Vocal/  Piano  / 
Composition/  and  Quartet)  and  five  Institute  Seminars  for  college 
and  high  school  students  (Flute/  harp/  Empire  F3rass/  Listening  and. 
Analysis/  and  Applied  Music  Study).  liany  of  tne  Institute’s  students 
eceive  financial  assistance  from  funds  contributed  oy  individuals; 
oundations/  and  corporations  to  the  Boston  University  Tangiewood 
Institute  Scholarship  Fund. 


TanglewGDd  Music  Center 


PROGRAM 

BOSTOivl  Ui^IVERSITY  TAWGLEuOCD  Ii;:iSTIT GTE 
YOUI'IG  ARTISTS  CHORUS 
Steven  Lipsitt/  conductoi: 

Cutter/  conc.uetor 

h'iLiiau'i  Cutter  and  Perrin  AJ.leu/  piano 
Tuesda//  Au-just  18/  1987  at  2i30  poin, 

Tne  ilusic  Sheci/  Tangle  wood 


PACHELBEL 

bun  danket  alie  Gott  (”Eow  thank  we  all 

our  God") 

Alan  Avenger;  t 
tie  i i n d a 1 1 u n in  a n 

ruuipet  Deooran  Utnan;  truuipet 

/ horn  Daniel  tiattsou;  trombone 

Bill  Gulp;  tuba 

palestriua 

DI  LASSO 

Sicut  cervus  (Psalm  42) 
The  Echo-Song 

GLAZUdOY 

LOnAKIii 

TCHAIKOVSKY 

rachuawiroee 

Piotiyu  Usnuv  C‘Tnou  didst  fail  asleep*') 
Izhe  Kheruvimy  (Cneruoic  Hymn) 

Teoe  Poyeui  ("To  Thee  v;e  sin-g") 
Bogoroditse  Devo;  Raduisa  (Ave  i^aria) 

IVES 

EILLIL1G3 

CUTTER 

Circus  Band 

I am  tne  Rosa  of  Shc\ron  (Song  of  Solomon)^ 
I Hear  America  Singing  (lialt  v/hitiaan 

iJiliiaui  Cutter,-  conductor  et  al*) 

PSRSIcnSTTI  sar.  v/as  a iaan  (e»e=  curamiags) 

BHRI'iSTEId  iiake  Our  Garden  Grov/  (froio  Candida ) 


Eor  the  past  tv/ant/-tv/o  years/  tne  Boston  University  Tangiewood 
Institute  has  beeii  a suiunier  prograui  of  Boston  University  and  the 
Tanpiewood  ilusic  Centero  Tne  Institute  includes  five  Young  Artists 
Prograuis  for  hi^jh  scnooi  students  ( Instruuiental  / Vocal;  Piano/ 

CoGiposi t ion / and  Quartet)  and  five  Institute  Seminars  for  high  school 
ano  coile-^0  stucents  (Elute;  Harp;  Eaipire  Brass;  Listening  and 
Analysis;  and  Applied  ilusic  Study)-  Many  of  the  Institute’s  students 
receive  financial  assistance  from  funds  covitributed  by  individuals; 
foundations;  and  corporations  co  tne  Boston  University  Scholarship 
Bund  o 


“Our  problem  is  to  help  artists  xvith  good  training  and  knoivledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  conpdent  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Kousseviizky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  undei'written  by  The  Lincoln  andl’herese  Filene  Foundation. 

The  Following  endow'ed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

0)uis  Krasner  Fund  Established  by  Marilyn  Brachman  Hoffman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RjR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  F.  Culpeper  Foundation  Chair — Cilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. rhe  d'anglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


1 he  {)rogratii  design  is  by  Matt  Ralph  (iraj)hics,  Cambridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


BOSTON  TA^JOLE- 

(Alphabet  ij 

Eonrano 

Jennifer  Ayers 
Julie  Barnett 
^ebecca  Brox»m 
Melanie  Conrad 
Any  Daley 
Bridret  Gop.o;ins 
Kate  Healey 
Alison  Janes 
J'Dauri  Kennedy 
Kathryn  Kitt 
Chris  tin  McICay 
*Mary  Miederhjorn 
Heather  0* Farrell 
Ka  therinc  Tobias 
Shayna  Wachinan 
Lorna  'liittenore 


^^e  zzo~Sopra.no 

Deborah  Cook 
Michelle  Conrad 
Devin  ’^ukes 
Ashley  Fnerson 
Alison  Foote 

Briar  ^ose  f^orsythe-Fandetti 
*Eva  T^ranl'o 
Lara  Gcitein 
Jennifer  Hines 
'lar.aaret  Kane 
Julie  Phaneuf 
Vashti  Poor 
Alison  Hosenthal 
Kyle  S of nan 
*Mary  Vender  Linden 


1 TH'^T'T'nJTE  VOTTVf^  ApT' Ta.T'r'  (^yopv'^ 
tally  Listed) 

Brass  Quin t e t 

^•lan  ^^enaer^  trimnet 
Deborah.  Ilnan.  trunnet 
Belinda  ^^unnan,  horn 
Daniel,  ’lettson,  trombone 
Bdll  Culo,  tuba 

Piano 

* • d i 1 1 i an  Cutter 
■'Perrin  Allen 


Youn.o  Artists  Vocal  Prorra.m  '^taff 
Joan  Hollar,  Director 

Steven  Liositt,  Conductor,  Younn  ‘rtists 
Chorus 

Patrici''  Thooi,  Head  ’^htsic  Coach 
Uilliar  Cutter,  Assistant  Conductor 
ferrln.  AT  lor),  O v3t7'i/’'’'tif)ico Is  Coor.li.nator 
F^T'a  Frard'o,  Chorus  ''anaper 
''^aul  Kirby,  Coachin.p  '^■chedulinp  Person 
Mary  NiedGrh')rr,  Propram  Sebedulinp 
Person 

^larshall  Urlyan,  Theory  Assistant 
'^nry  Vander  Linden,  Librarian 


Tenor 

■'^Ji Ilian  Cutter 
*Paul  r.irbv 
■bTae  Knak. 

John  MeVeipb. 
Miarc  Molomot 
Stenhen  Horoard 
^ick  Paspuarosa 
Blake  ^^oolsey 


IT  f"  ^ 

Jason  Christv 
John  Cook 
Derek  Dean 
Paul  !^Taas 
Douala.s  *loraan 
Curtis  Streetman 
•John  Ted es chi 
*Marshall  Urban 
A. lien  Hanp 


*BOSTOH  UNIVEPSITY  TAilGLEHnOD  IMSTITUTE  VOCAL  STAiFE 
+SOLOISTS  FOP  ”1  HEAR  AMERICA  SINGIITG” 
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TanglewGDd  Music  Center 
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BOSTOLl  UtnVERSITY  TAL'^GLSWOOD  IL3GYITUTE 
YOlIGG  ARTISYS  ORCl?aSTRA 
Eiji  Oue,  Principal  Conductor 

Tuosda//  /\u:,ius'c  18/  1937  at  4s00  poia, 
rne  iiusic  Slied/  Taa^iev/ood 


DVORAR 


Carnival  Over tare/  Op.  92 


SYRAVIPSaY 


Capriccio  for  Piano  and  Orciiestra 
Presto 

Aiio.ants  rapsoc. ico 

Ailepro  capriccioso  laa  teinpo  piusto 
Peter  Cernin/  piano 


TCHAIKOVSRY 


r r OiH 


^ i 1 1 0 O i.  3 1 a c o 

made  in  C for  Strinps/ 


O.: 


?i 

nes  of 

Rone 

‘£‘  h e 

P i nes 

of  t n e 

Villa  Borghes 

’ihe 

P 1 i 1 e s 

.jear  a 

Catacono 

The 

Pines 

of  the 

JaniculUia 

The 

Pines 

of  tie 

AppiOii  i/ay 

For  tile  past  tv;en t/^tv/o  years/  the  Boston  Uiiivarsity  Tanglewood 
Institute  lias  oeen  a suuiuier  proyrain  of  Boston  University  and  the 
Tanjiev/ooc  liUsic  Center.  The  Institute  inc’-udas  five  Young  Artists 
Pro^^rauiS  for  Iiign  senooi  students  ( In.struif.eirta.l  / Vocal/  Piano/ 

Coiuposi tion / and  Qucirtet)  and  five  Inotitute  SeiCiinars  for  nigh  school 
and  co.'.ia.j3  students  (Piute/  Carp/  Siapii’^  Brass  / Listening  and 
Analysis/  and  Applied  iiusic  Study).  iiany  of  t»ie  Institute“s  students 
receive  financial  assistance  frou.  funds  contributed  by  individuals/ 
foundations/  and  corporations  to  the  Boston  University  I'anglewood 
Scholarship  Fund. 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  until  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imcigination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  he  modest  in  our  fyrom- 
ises.  But  by  no  means  do  we  want  to  he  modest  in  our  aspirations.  We  are  confident  that  our 
studen  ts  will  receive  the  very  best  of  our  ability  and  practiced  experience,  as  well  as  our  spiritiml 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — ^July  30  through  August  6 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  August  1 1 TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  29  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  Following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Louis  Krasner  Fund  Established  by  Marilyn  Brachman  Hoffman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Commissioning  Fund 

1987  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

National  Distillers  and  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoff  man — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — partially  funded 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $60  or  an  Individual  Season  Membership  of  $40.  Others  attend- 
ing each  1 .MC  event  are  asked  to  cf)ntribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. I he  Fanglewood  Music  (Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


1 he  program  design  is  by  Matt  Ralph  Graphics,  C^amhridge,  Massachusetts,  and  it  is  printed 
using  a Ricoh  6200  FR  copier  donated  for  use  this  summer  by  Bloom’s  Business  Systems  of  Pittsfield. 


BOSTObI  UHIVBRSITY  'x'AUGLBUOOD  I WSTXTU'i’!;:  YOUi'5G  ABvTJ.STS  OUCdESTRA 

Eiji  Oua/  PcincipaX  ConouctOiT 
( A J.  o h a ,o  a t i c a i i y J . i s t e d ) 


DVORAK  t Caimival  QvajCfcu.  £/  B2 

STRAVIUSKYs  Capriccio  f c Piaao  aad  Crcne;.-  ' ra 
TCHAIKOVSKY;  Slegias  La 'getto  elagiaco 
RCSPIGOI;  The  Pines  of  .oir.e 


Violin 

Kina  Claire  Basescu** 
Erin  Bruce 
Robarl:  Chiu 
Tom  Chiu?! 

Kelly  Hail 
Laurie  Illions 
Laanne  Kelso 
An.i  Lin 

Shannon  Looney 
Snaiinon  Lynch 
Rebecca  liacKinnonx^) ^ 
Andy  liao 
Rebecca  McPaul 
Tateo  Kakajima 
Trevor  0 r t h a i a n ti  -‘i  ■< 
Kristen  Peiiegrino 
Vali  Phillips 
Ga!:>rieile  Rooinson 
Eva  Rosanberc; 

Ann  Shiau“** M 
Tiffany  Sione 
Heidi  Turner^>>^  ° » 
Janice  Varauiay 
Derel:  Kaiiach 
Teresa  Kelcn 


Flute 

* Jeanne  Carer a 
Kiciv  Chaonis 
a u r a D c c y 

ZaCiia  ry  Vaienzueia 
Oboe 

Sditn  Arpaia 
Liza  Goitein 
liicno.las  liart 
Deboran  Zetes 

Clarinet 
Lisa  Cole 
Richard  Hav/iey 
Avi  Polai: 

Christian  Schubert 

Bas soon 
Kevin  Cheel: 
Gretcheii  Lapp 
Susan  Loegering 
Daniel  Sneliy 

Horn 

Ken  Best 


Brass  Choir 


Truiupet 
Saran  Lester 
Glen  Khitehead 
Karen  iiuenzinger 
ilarc  Reese 
Alaii  Denger 
Debole  Uman 
Alberto  Gutierrez 
Ed  Collins 

Troinoone 
Paul  Bryan 
D a n X e i i i a 1 1 s o i i 
Chris  lierbert 
iiatt  Feins tein 
I'liice  ficLjulty 

Orchestra  Manager 
Asadour  Santourian 

Stage  Crew 
Adam  Rogers 
Jessica  Kiniecki 


Jere.ny  Giliiams  John  b a. .croft 

Kather3.ne  iJoj.fe  Jill  Gunderson 


1 xiuia  r a Lin n 

liorgcui  Zasciiig's 

*BUTT 

Listening  and 

Viola 

Brian  Arsenault*** 

Laura  Dor ri son* 
Steven  Replogla 

Analy 

sis  Program 

Gwen  Beriicirdo 
Alicia  Braoy 

? a a 1 a S p i 1 1 d 1 e r 

vEUTI 

Empire  Brass  Seminar 

Clueri  Drui.tmond 
Brendoii  Hassett 

Trumpet 

Rlcnard  Johnstot. 

+ BUTI 

Piano  Prograai 

Lisa  Lee 
Aimee  Picchi 

liar  ion  Jordan 
Hichaei  Yentz 

**BUTI 

Faculty 

Dan i a 1 Gwoir t z S ' 

Scott  Yandell 

■i-+nUTI 

Harp  Seminar 

Andrea  Scnulervfwif 


Jennifer  Shackiaton 
K r i s t i n a I J i 1 s o n 
Evan  You.'ig 
fiar  ie  Zeroi  ! i 


Troiiibone 
Daniel  Balsaui 
ilarc  Isseries 
Kevin  Ron-erts 
Steven  Vlad 


X * * * C o ii  c e r t rn  a s t e r for 
Dvorak 

**-‘Pr incipal  for  Dvorak 


Cello 

L e o r a Balsa  m 
Freoerick  Clarke 
Joel  Dallov; 

Lioby  GarlandJ i i 
Korma  Kahng 
Sarah  Kii.i 


Aui/  Leuiig 

r’i  — \ .**. 

ciUsanna  iroruen' v ir 


D e » ' a 

i.1  X Z CX 

.0  m a 


l\  .L  1 1 J o . 

Seroac 

Q’  , 

O.lOi'k. 


Jonalyn  Snyder’ ‘ 
Her X lee  Temple 
Sally  Upton 


KOlJ^rConcertmaster  for 


Tuba 

Hattnav;  Gaunt 

Tchaikovsky 

Percussion 

,r  V ■■  Principal  for 
Tcxiailcovsky 

Ricnard  Graber 
Jeff  Hurphy 

X+++Concertmaster 
Stra vinsky 

for 

Rooert  Paterson 
Victor  Yarr id 

-i-+Tpr incipal  for 
Stravinsky 

t'l  c*  iC  O 

Shari  Gelbar++ 
Kim  ROSS++ 

K! 1 1 Concartmaster 
Respighi 

for 

Double  bass 
Kancy  Barr 
Anthony  i'ianzo 
Gaeian  llcCormick 
Gwendolyn  iloy’  ‘ ’ 
Stepnen  Sas”  **  ( v if  v ) 
Jeffrey  Keisner’ ’ 


Piano  iilPriacipal  for  Respighi 

Dean  Johnson+ 

HSolo  quartet  for 
Celesta  Stravinsky 

Benjamin  ilartin+ 

Organ 

Victoria  Sirota** 
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TknglewGDd  Music  Center 


PROGRAM 


TOl'!  I'ACGLStiOO.O  IiJSTITUTii 

YOOriG  A^;fi'ISTS  CiiORUS 


Steven  Lipaitc^  conductor 
G'iL'. iaui  Cutter  and  Perrin  Ai.  ien/  ^jisnio 

S Q c u r G B.  'j  g A u ^ u a t g 1 d S / / a c 5 U 0 o <>  lO . 

i.eae  Scree c Caui^uus  'x'neatre 


PAC 


£j  Lj  t it  £j 


ilUii  dani:et  al.le  Goct 

('“wow  tnaiiii  all  our  God'') 


Alan  cjeii^jer/  truiv!^j>ec 
lielinda  i'iunuiaii/  hor»i 
Bill  C u i j / 


Deoora.n  Liiiian/  truuioet 
Daniel  ijattson^  troa'i.done 
tuna 


RACHiiAnlilOPP 


Lo.joroditse  Devo/  Raduisa  (Ave  I'iaria) 


PALDSTRIDA 


Sicut  carvuo  (Psaiia  A2) 


.ASSO 


Yhe  3cno- Sony 


IV3S 

J.'  X Li  U -L  i.'i  G S 
CDYTSR 


PDRSICHETTI 

iZRDSYDi:.! 


Circus  Band 

I ar.  tna  Rosa  of  Sharon  (Sony  of  Soloiaon) 

I Hear  Aaierica  Sinyin.j  (^ialt  iliituian  et  al) 
X . . .1  i a ill  C u c t e r / c o n g u c t o r 

sail!  was  a iuun  (o<.e<.  cui..'iiGiii'.js ) 

liake  Our  Gardeii  Grov;  (froui  Candida) 


Bor  the  oast  tv/en ty- c,.yo  years/  tne  boston  Dni varsity  Tcnnjiac'ood 
Institute  has  dean  a sunULier  iproyraiii  of  Boston  Jiiiversity  Giid  tna 
’i'Qiiy iev/ood  Liusic  Center.  Tne  Institute  includes  five  Youny 
Artists  ?ro<-jraias  for  iniyh  scnoo  L students  ( iristruuienta.w  Vocal/ 


Piano  / Coiaposition  / and. 
hiyn  scnool  and  college 
Listening  a^d  Analysis/- 


Quartet)  and  five  Institute  Seaiinars 
students  (Piute/  Haro/  CifiRire  Brass  / 
and  Applied  iiusic  Study).  liaay  of  tn 
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Boston  Jniversity  Tan-^lewood  Institute  Schoiarsnip  Pund. 
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Fellowship  Program  — INSTRUMENTAL 

all  auditions  are  by  appointment 


</) 

U 


>- 

u 

CO 

CO 

3 

P 

u, 

X 

X 

<L) 

0 

[X 

{/)  CO 

^ 'C 
x:  u. 


CO  V-. 
3 nj 
>-■  D 

<L>  X) 

U4 


CO 


(X| 


-0 

c 


o <v 


c ^ 
O S 

^ CO 

0.2 


ca  »- 
3 CO 

^ 2 

<D  X) 

o 


o 

o 

X 


‘S 

D 


^ cO 


Sd^ 

C C ' ' 

■S  o .« 

w S e2  £ 


O >M 

< o 

O ^ tN 

.2  Si  -c 

clh  ij" 


bc^ 

C 

•r  <L> 

5e2 


a 

< 

o -■ 
C 3 

sS 

D.H 


ns  C 

X w 

z C 8 

PiQ 

^ S' 

^ C 00 

O 5,2 

D3  CT)  CO 


ra  2; 

X 

>.5 

c t> 
o . 
X c 
O cn 
C PO 

n 

O CO  .y 


^2 

CJ 

U '35  CO 
5 S3  o 

u u 5^ 


>.) 


i-: 

ii:: 

li- 


o 


c: 

3 


m 

o 

c 

o 

> 

H 

o 

z 


*1 


s' 

> 

t: 


V) 

o' 


ro 

6 

C 


b 

B 

?s- 


Cft 


•D 

m 

30 

■n 

O 

30 

2 


to 


§ 

H 

X 


$ 

I 

O 

X 


o 

c 

> 

30 

m 


na 

o 

CD 


o' 

3 


2 

fli 

fr 

5' 

03 

C/5 

5* 

rD 

OQ 

03 

o 

*-< 

03 

O 

:r 

rD 

03 

fD 

X 

o 

T3 

rD 

0) 

?D* 

03 

D 

n 

OQ 

0) 

0) 

•-{ 

p- 

0) 

c/5 

C 

c 

(/» 

rD 

0) 

G3 

O- 

o 

p- 

o* 

^5 

5' 

c/5 

^7“ 

rD 

c/5 

2- 

03 

O 

'h-- 

o’ 

D 

:3 

C/5 

0) 

03 

o 

03 

(T> 

2- 

C/5 

C/5 

o* 

03 

fT 

o 

r-^ 

3T 

0) 

X 

5* 

a 

c/5 

O 

1-^ 

3 

c 

o’ 

03 

03 

0) 

o 

3 

Oi 

3 

n 

n> 

5’ 

o' 

or 

o 

C 

or 

< 

n> 


C 

(/> 


O 

> 


m 

X 

■0 

m 

m 

z 

o 

m 


O) 

3 

Q. 

m 


o 

c 

o 

> 


t 

Q. 

a 


NAME: 


i 


DATE: 

Mr./Mrs./Ms. 

NAME:  date  OF  BIRTH: 

Last  First  Middle 


[ 


fl 

L 


) 

( 

) 


O 

c 

O 

CL 

O 

,0) 


0) 

*D 

O 

O 

Q. 

N 


fl 


O 


iO 


ii! 


>< 

o 


LU 

z 

< 

cc 

LU 

Q. 


2 

CO 


(/) 


D- 

c: 

X 

0 


E; 

D 

i; 

u 


2 


o: 

u 


< E, 

1 L! 


S 

00 

Q 


CO 

CO 

LU 


QC 

Q 

Q 

< 


(- 
Oz 
- LU 


LU  ^ 
QC  QC 
< LU 
Q.  Q. 


O 


□ □ 

o o 
z z 


□ □ :€ 


t -s 


o-  ® 

U o 


in  £ 

tA  ^ 


E « □ 

"2  "o  « 
™ ® 0) 


S (O 

S =) 


I X < 


s>  r 

o o 

p « 
.=  ^ 

E 


0)  w 
£ Q. 


o E 


O 0) 
c > 
O O) 

(0  ^ 
® ‘E 

■o  p 
O 


^ 3 


8 'i 


a :r  :r 


The  Tanglewood  Music  Center  does  not  discriminate  against  any  appiicant  on  the  basis  of  race,  religion,  creed,  color,  sex,  national  or  ethnic  origin  in  the 
administration  of  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


piano  percussion  harp 

Sat  18  April  Mon  2 February  Mon  9 February 

Sun  19  April  juHiiQrd  School 

(location  to  be  announced! 
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The  Boston  University  Tknglewood  Insti- 
tute offers  five  Young  Artists  Programs  for 
musicians  ages  15-18,  and  five  Institute 
Seminars  for  musicians  ages  15  and  older: 
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ENDOWED  FUNDS  AT  THE  TANGLEWOOD  MUSIC  CENTER 

The  income  from  the  foUowing  permanently  endowed  funds  provides  substantial  operating  revenues  for  the  Tknglewood  Music  Center, 
allowing  over  140  Fellows  to  continue  their  professional  training  and  gain  experience  at  no  tuition  charge.  We  are  grateful  to  the  donors  of 
these  funds  for  their  generosity. 
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ENDOWED  SUSTAINING  FELLOWSHIPS  Your  gift  of  $50,000  will  endow  and  name  a Fellowship  at  the  Music  Center 
which,  in  partnership  with  the  Boston  Symphony  Orchestra,  will  provide  sustaining  support  for  the  Fellowship  Program  and  enable  one 
Fellow  to  study  at  Tanglewood  each  year. 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship  Arthur  Fiedler/Leo  Wasserman  Memorial  Stephen  and  Persis  Morris  Fellowship 

Kathleen  Hall  Banks  Fellowship  Fellowship  Ruth  S.  Morse  Fellowship 
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ANNUAL  GIFTS:  Fellowships  at  the  Music  Center  are  also  underwritten  by  Annual  Gifts.  Your  gift  of  $6,000;  $3,000;  or  $2,000  will 
name  a Fellowship  or  Scholarship  which  will  support  (either  entirely  or  in  part)  a member  of  the  program  for  one  season. 
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The  stage  door  opens.  The  applause  begins.  The  orchestra 
stands.  Out  walks  Seiji  Ozawa,  and  another  concert  by  the 
Boston  Symphony  Orchestra  begins  at  Tanglewood.  The  5,000 
people  seated  inside  the  Music  Shed  are  transfixed  by  the 
conductor's  every  movement.  Outside,  thousands  more  lie  hack 
and  look  at  the  sky,  filled  with  stars,  and  listen. 

For  a quarter  of  a million  people  each  year,  the  summer  would 
not  he  complete  without  the  concerts  at  Timglewood. 

The  Boston  Symphony  Orchestra  performs  an  amhitious  nine- 
week  season  with  three  different  programs  each  weekend.  The 
great  artists  of  our  generation  regularly  join  them  m concert  — 
Leontyne  Price,  Christoph  Eschenbach,  Yo-Yo  Ma,  Peter  Serkm, 
Itzhak  Perlman,  and  Leonard  Bernstein  are  among  the  visiting 
artists  from  last  season  alone. 

Here,  on  a beautiful  country  estate  in  the  gently  rolling  hills  of 
western  Massachusetts,  the  Tmglcwood  concerts  have  delighted 
audiences  for  years. 

It  all  began  m 1937  during  the  tenure  of  the  legendary  music 
director.  Serge  Koussevitzky.  Soon  after  the  concert  series  was 
established,  this  champion  of  learning  fulfilled  a lifelong  ambi- 
tion. It  was  Koussevitzky's  dream  that  m the  breathtaking  sur- 
roundings of  the  Berkshire  Hills  young  musicians  might  gather 
from  all  parts  of  the  country  and  abroad  to  study  music — to 
abandon  all  other  concerns  and  activities  for  one  entire  summer 
of  intense  music-making. 

Thus  began  the  Tanglewood  Music  Center,  recognized  as  the 
preeminent  musical  establishment  m the  United  States,  if  not 
the  world.  Countless  "alumni"  have  gone  on  to  achieve  world- 
wide eminence — among  them,  Leonard  Bernstein,  Phyllis 
Curtin,  Zubin  Mehta,  Leontyne  Price,  and  the  Boston  Symphony 
Orchestra's  current  music  director,  Seiji  Ozawa. 

In  1965,  the  Dean  of  the  Boston  University  School  for  the  Arts 
and  Erich  Leinsdorf,  who  was  then  Music  Director  of  the  Boston 
Symphony  Orchestra,  together  devised  a program  giving  high- 
school  musicians  many  of  the  same  benefits  enjoyed  by  the 
older  students  at  the  Tanglewood  Music  Center.  The  new 
program  became  known  as  the  Boston  University  Tanglewood 
Institute. 

Today,  the  Boston  University  Tanglewood  Institute  is  known 
throughout  the  country  for  musical  quality,  enthusiasm,  and 
commitment.  Here  young  people  devote  themselves  for  one  or 
two  months  to  a musical  experience  without  parallel,  under  the 
guidance  of  the  most  dedicated,  established  professional  musi- 
cians, and  in  the  constant  presence  of  one  of  the  great  symphony 
orchestras  of  the  world. 
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Boston  University  Timglewood  Institute 


For  any  student  of  high-school  or  college  age  who  is  willing  to 
he  challenged  hy  the  highest  standards,  the  Boston  University 
Tanglewood  Institute  represents  an  opportunity  that  may  rightly 
he  called  unique.  For  Tanglewood  is  a magic  hlend — of  the  for- 
mal and  informal,  of  joy  and  hard  work.  Nohody  who  attends 
one  summer  at  Tanglewood  remains  untouched  by  the 
experience. 

The  Boston  University  Tanglewood  Institute  programs  are 
divided  into  two  mam  categories:  the  Young  Artists  Programs 
for  high  school  students  (ages  fifteen  through  eighteen),  and  the 
Institute  Seminars  (for  students  fifteen  years  and  older). 

There  are  five  Young  Artists  Programs: 

— Young  Artists  Instrumental  Program 

— Young  Artists  Quartet  Program 

— Young  Artists  Piano  Program 

— Young  Artists  Vocal  Program 

— Young  Artists  Composition  Program 


There  are  four  Institute  Seminars: 

— Empire  Brass  Seminar 

— Flute  Seminar 

— Harp  Seminar 

— Applied  Music  Study/Listenmg  and  Analysis  Seminar 


Full  details  about  each  of  these  programs  and  seminars  can  be 
found  on  the  following  pages.  Brief  biographies  of  the  Institute's 
outstanding  faculty  are  listed  at  the  back  of  this  catalogue. 

Students  enrolled  in  the  Boston  University  Tanglewood 
Institute  receive  access  to  every  performance  at  Tanglewood. 

In  addition  to  Festival  concerts  each  weekend,  students  attend 
performances  throughout  the  week.  Together  with  the  chamber 
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music  concerts,  vocal  recitals,  and  student  performances,  there 
may  be  as  many  as  Hfteen  concerts  presented  at  Tanglewood 
every  week  of  the  summer. 

Not  only  can  students  attend  the  concerts  of  the  Boston 
Symphony  Orchestra,  they  are  also  allowed  to  attend  closed 
rehearsals.  Available  exclusively  to  Tanglewood  students,  these 
closed  rehearsals  provide  the  rare  opportunity  to  experience 
firsthand  the  work  of  conductors  like  Ozawa,  Bernstein,  Mazur, 
and  Previn. 

The  facilities  at  Tanglewood  are  impressive.  In  addition  to 
the  5,000-seat  Music  Shed,  the  grounds  also  include  a 1,200- 
seat  Theatre-Concert  Hall,  a 300-seat  Chamber  Music  Hall, 
numerous  barns,  rehearsal  studios,  and  classrooms.  Additional 
rehearsal  and  practice  space  is  provided  on  the  student  cam- 
pus. The  Tanglewood  library  has  listening  facilities  as  well 
as  thousands  of  albums  and  scores.  More  than  a hundred  new 
pianos  for  use  by  students  and  resident  artists  are  generously 
provided  by  the  Baldwin  Piano  ik  Organ  Company  every  year. 

It  is  impossible  to  list  the  large  number  of  dedicated  and  char- 
ismatic people  with  whom  Tanglewood  Institute  students  come 
m contact  during  the  summer — orchestra  members  who  share  a 
meal  with  students  at  the  outdoor  cafeteria,  the  distinguished 
conductor  who  attends  every  student  performance,  the  cellist  of 
one  of  the  world's  great  string  quartets  who  coaches  chamber 
music.  These  and  other  experiences — the  impromptu  sight- 
reading  sessions  on  the  lawn,  the  sudden  thunderstorms,  the 
finding  of  the  hidden  path  to  the  lakeside  beach — these  can  only 
be  related  by  someone  who  has  been  there.  Or  they  can  be  expe- 
rienced m person — at  the  Boston  University  Tanglewood 
Institute. 
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Seiji  Ozawa,  Music 
Director  of  the  Boston 
Symphony  Orchestra  con- 
ducting a Tanglewood 
concert. 
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YOUNG  ARTISTS  Youiig  Artists  Instrumental  Pnjgram 

PROGRAMS  lYoui]}’  Artists  Orchestra) 


ages  fifteen  through 
eighteen  only) 

)une  28-August  23,  1987 

Eight  Week  Program 


The  Young  Artists  Instrumental  Program,  also  known  as  the 
Young  Artists  Orchestra,  is  a full-time,  in-depth,  music  pro- 
gram. It  involves  an  intensive  study  of  the  orchestral  literature, 
and  offers  the  unique  opportunity  to  rehearse  and  present  public 
performances  of  orchestral  works  under  the  direction  of  a wide 
range  of  conductors,  from  young,  enthusiastic  newcomers  to 
world-renowned  artists  such  as  Leonard  Bernstein,  |oseph 
Silverstem,  and  Leonard  Slatkin. 

The  orchestra  rehearses  every  morning  for  two  and  a half 
hours.  The  work  is  intense  and  exhilarating.  Almost  every  week 
a new  program  is  m preparation,  and  each  program  is  presented 
hy  the  Young  Artists  Orchestra  in  a public  concert  on  the 
Tanglewood  grounds. 

Orchestral  discipline,  tuning  techniques,  questions  of 
balance  and  texture,  interpretation  and  historical  background, 
difficulties  of  notation,  rhythmic  problems — all  are  addressed 
both  in  the  context  of  the  full  orchestra  and  in  separate  sectional 
rehearsals.  Within  each  section  students  take  part  in  a system  of 
rotation  so  that  the  competitiveness  that  is  sometimes  a part  of 
young  orchestras  has  no  place  here.  The  stress  is  on  a combined 
striving  for  musical  excellence.  In  rehearsals  students  can  also 
learn  as  much  about  other  instruments  and  their  techniques  as 
about  their  own  — a vital  prerequisite  for  the  fully  educated 
musician. 

Another  important  educational  experience  is  chamber  music. 
Afternoons  are  devoted  to  work  in  small  ensembles,  and  every 
student  is  assigned  to  a chamber  group  for  the  practice,  prepara- 
tion, and  ultimate  public  presentation  of  various  works  for  dif- 
ferent combinations  of  instruments.  These  groups  are  varied  and 
changed,  so  that  each  student  can  gam  the  maximum  amount  of 
experience  possible.  Each  of  the  chamber  groups  works  under 
the  close  guidance  of  an  individual  coach  drawn  from  the 
Tanglewood  faculty. 

The  third  vital  component  of  the  instrumental  program  is 
private  instruction  given  by  members  of  the  Boston  Symphony 
Orchestra,  and  by  faculty  from  the  Boston  University  School  of 
Music  and  the  Boston  University  Tanglewood  Institute. 

The  overall  schedule  is  rigorous,  but  students  are  expected  to 
make  time  for  private  practice  to  maintain  the  highest  standards 
of  performance  on  their  instrument. 

All  of  these  activities  take  place  m the  immediate  context  of 
the  Tanglewood  summer  music  festival,  so  that  the  young 
orchestral  player  hears  and  sees  every  day  the  inspiring  model  of 
one  of  the  world's  great  symphony  orchestras.  Members  of  the 
Young  Artists  Orchestra  are  privileged  to  attend  the  private 
rehearsals  of  the  Boston  Symphony  Orchestra,  which  are  closed 
to  the  general  public,  where  they  will  witness  the  preparation 
of  the  finest  works  of  the  orchestral  literature.  They  are  thus 
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able  to  observe,  from  the  distance  of  a tew  feet,  the  great  conduc- 
tors and  the  musicians  at  work. 

Chamber  music  too  is  a constant  part  of  the  Tanglewood 
music  festival,  and  members  of  the  Young  Artists  ('frchestra  are 
able  to  attend  the  large  number  of  chamber  recitals  given  at 
Tanglewood  every  summer. 

The  students  m this  program  are  provided  with  a pass  which 
entitles  them  to  attend  all  the  coneerts  of  the  Tanglewood  Sum- 
mer Music  Festival  free  of  charge. 

The  schedule  is  a demanding  one,  but  it  is  also  challenging, 
fulfilling,  and  exhilarating.  Somehow  the  students  also  find 
time  for  occasional  dips  m the  lake,  hikes  m the  woods,  games 
of  volleyhall  after  dinner,  and  the  famous  annual  softball  game 
with  the  BSO.  But  the  emphasis  is  on  music,  and  making  music. 
And  young  instrumentalists  who  attend  the  Boston  University 
Tanglewood  Institute — whether  they  have  it  m mind  to  hecome 
professional  musicians,  or  intend  to  perfect  their  musicianship 
for  their  own  deeper  pleasure — find  at  Tiinglewood  an  experi- 
ence they  never  forget. 


Works  read  and/or  performed  by  the  Young  Artists  Orchestra 
during  the  1986  season: 


Bartok 

Berlioz 

Borodin 

Beethoven 

Beethoven 

Brahms 

Brahms 

Dvorak 

Mendelssohn 

Mozart 

Mozart 

Schoenberg 

Schubert 

Stanford 

Stravinsky 

Stravinsky 

Tchaikowsky 

ViiLighan  Williams 

Verdi 


Concerto  for  Orchestra 
Symphonic  Fantastique 
Prince  Igor:  Polovtsian  Dances 
Coriolan  Overture 
Symphony  No.  5 
Schicksalshed* 

Symphony  No.  2 
Serenade 

Concerto  for  Violin 
Symphony  No.  29 
Serenade  No.  10  and  No.  11 
Five  Pieces  for  Orchestra 
Symphony  No.  5 
Songs  of  the  Fleet  * 

Firebird  Suite 
Baiser  de  la  Fee 

Romeo  and  Juliet  Overture  Fantasy 
Fantasia  on  a Theme  of  Thomas  Tallis 
La  Forza  del  Destiiio 


‘For  chorus  and  orchestra 


The  Boston  University  School  of  Music  accepts  satisfactory 
performance  m the  Young  Artists  Instrumental  Program  as 
fulfilling  six  elective  credits  toward  an  undergraduate  degree 
at  Boston  University. 
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YOUNG  A RUSTS 
PROGRAMS 

(ages  fittcen  through 
eighteen  only) 

Inly  13-August  2.^,  1987 

Six-Week  l’roy,ram 


Youn^  Artists  Quartet  Program 


The  Young  Artists  CTmrtet  Program  is  a eoncentrated  musi- 
eal  experience  designed  to  educate  a small  numher  of  students 
who  are  dedicated  to  spending  six  full  weeks  immersed  in  all 
aspects  of  string  quartet  playing.  The  program  contains  an  inten- 
sive study  of  specific  quartet  literature  and  offers  an  opportunity 
for  students  to  work  under  the  direction  of  Norman  Fischer,  cell- 
ist with  the  renowned  Concord  String  Quartet,  as  well  as  other 
distinguished  and  experienced  performer/teachers  m residence 
at  Tanglewood. 

Every  day,  students  are  involved  in  serious  morning  rehears-  i 
als  and  valuahle  afternoon  coaching  sessions  with  emphasis  on 
such  topics  as  communication,  tuning,  balance,  interpretation, 
and  performance  practice.  In  addition  to  the  study  of  more 
standard  works  there  is  an  introduction  to  some  aspects  of  the 
twentieth-century  literature.  The  schedule  is  rigorous,  hut  each 
student  is  expected  to  spend  additional  time  daily  on  private 
practice  to  maintain  the  highest  performance  standards. 

Among  the  visiting  chamber  groups  to  work  at  Tanglewood  | 
recently  were  the  Muir  String  Quartet,  the  Concord  String  Quar-  i 
tet,  the  Beaux  Arts  Trio,  and  the  Boston  Symphony  Chamber 
Players.  1 


Students  from  the  Young  Artists  Quartet  Program  attend  an 
open  rehearsal  of  the  luilliard  String  Quartet. 


4 


YOUNG  ARTISTS 
PROGRAMS 


(ages  fifteen  through 
eighteen  only) 

Session  1: 

Iune28-Iuly  25,  1987 
Session  II: 

luly  27- August  23,  1987 

Two  Four-Week  Programs 
or  One  Eight -Week 
Program 


Leon  Fleisher  makes  a 
point  during  a master 
class  with  the  Young  Art- 
ists Piano  Program. 


Young  Artists  Piano  Program 


The  Young  Artists  Piano  Program  offers  high-school  pianists  pri- 
vate lessons,  master  classes,  and  theory  instruction.  Private  les- 
sons, taught  hy  Maria  Clodes  laguarihe,  enhance  individual 
development  through  the  study  of  technique,  tonal  quality,  and 
repertoire. 

Master  classes  are  presented  frequently  throughout  the  week 
and  provide  a congenial  atmosphere  m which  students  perform 
for  their  peers.  Works  are  discussed  hy  students  and  faculty  with 
reference  to  musical  ideas,  historical  context,  and  sense  of  style. 
Students  are  also  coached  on  performance  behavior,  with  empha- 
sis on  relaxation  at  the  keyboard  when  performing.  Additional 
master  classes  are  conducted  hy  guest  artists  who  have  included 
such  figures  as  Anthony  di  Bonaventura,  Gilbert  Kalish,  Garrick 
Ohlsson,  Andre-Michel  Schub,  and  Malcolm  Frager.  Special 
classes  are  devoted  to  those  interested  m works  for  four  hands  as 
well  as  the  concerto  repertoire. 

At  the  end  of  each  four-week  session,  students  are  encouraged 
to  perform  at  "in-house"  recitals.  Throughout  the  summer  pia- 
nists often  collaborate  with  other  instrumentalists  enrolled  at 
the  Institute  m informal  chamber-music  making. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  m the  Young  Artists  Piano  Program  as  fulfilling 
three  elective  credits  (for  each  four- week  program)  toward  an 
undergraduate  degree  at  Boston  University. 


Chamber  Music  Pianists 

Each  year,  several  advanced  students  are  accepted  as  collabora- 
tive pianists  in  the  Young  Artists  Instrumental  Program.  These 
students  are  coached  by  pianist  leanne  Fischer,  and  by  members 
of  the  Boston  Symphony  Orchestra.  The  student's  time  is  spent 
in  the  practice  of  instrumental  accompaniment  and  chamber 
music  for  study  and  public  performance.  Chamber  music  pian- 
ists must  attend  for  eight  weeks. 
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YOUNG  ARi  iSTS  YoLiHg  Artists  Vocal  Program 

PROGRAMS  (Y()un}>  Artists  Chorus) 


ages  iifteen  through 
eighteen  only) 

|une  2H-August  23,  1987 

Ei)’ht-Week  Pro^’rani 


The  Young  Artists  Voeal  I’rogram  is  designed  to  give  speeial 
opportunities  to  young  singers,  whether  they  aim  at  a profes- 
sional eareer,  or  intend  to  eontmue  their  musieal  aetivities  as 
informed  amateurs.  The  program  stresses  broad  musieal  train- 
ing as  well  as  speeific  voeal  teehmques,  and  aims  at  a full  musi- 
eal  edueation  for  us  students. 

Each  student  sings  in  the  Young  Artists  Chorus,  whieh 
rehearses  every  day  in  programs  with  an  enormous  variety  of 
styles  and  repertoire,  from  the  great  works  of  the  Renaissanee 
to  modern  ehoral  masterpieees.  These  rehearsals  are  arranged 
both  for  the  full  ehorus  and  for  seetional  groups.  .Small  chamber 
ensembles  are  also  formed,  and  every  student  takes  part  in  these 
groups  that  specialize  in  part-songs  and  madrigals. 

There  are  ample  opportunities  for  performance,  with  the 
Young  Artists  Chorus  taking  part  m many  of  the  full-dress  pub- 
lic concerts  on  the  Tmglewood  grounds,  as  well  as  the  chamber 
and  vocal  recitals  that  take  place  during  the  festival. 

The  Boston  University  Tmglewood  Institute  understands 
that  young  voices  need  special  care  and  attention,  and  special 
sessions  are  devoted  to  wise  vocal  techniques,  and  to  the  physi- 
ology of  the  voice. 

An  unusual  and  important  component  of  this  program  is  the 
fact  that  all  vocal  students  also  participate  in  classes  devoted  to 
ear-trammg,  sight-smgmg,  and  music  theory — classes  essential 
to  the  fullest  development  of  the  singer  and  the  background  of 
an  educated  musician. 

Students  receive  coaching  with  one  of  the  outstanding  faculty 
from  the  Boston  University  Tanglewood  Institute.  In  addition, 
group  lessons  with  faculty  from  the  Boston  University  School  of 
Music  cover  basic  vocal  technique,  practice-strategy,  and  vocal 
production. 

A special  element  of  the  Young  Artists  Vocal  Program  is 
the  series  of  lectures  and  demonstrations  arranged  regularly 
for  the  students,  covering  such  topics  as  movement,  stage  proto- 
col, musical  criticism,  professional  careers  m the  arts,  music 
history,  arts  management,  and  the  like — all  given  by  noted 
authorities  in  their  respective  fields  who  are  in  residence  at  the 
Tmglewood  Festival. 

One  of  the  most  remarkable  features  of  the  Boston  University 
Tanglewood  Institute  is  its  situation  at  the  heart  of  one  of  the 
great  music  festivals  of  the  world.  This  enables  students  to  expe- 
rience first-hand  the  foremost  practitioners  of  the  art.  Resident 
at  Tmglewood  every  summer  is  Phyllis  Curtin,  the  famous 
American  soprano  and  voice  teacher,  and  now  Dean  of  Boston 
University's  School  for  the  Arts.  Students  m the  Young  Artists 
Vocal  Program  will  be  able  to  visit  the  Phyllis  Curtin  Seminar 
for  Singers,  and  to  attend  the  concerts  and  vocal  recitals  given 
by  the  members  of  that  Seminar  and  the  vocal  Fellows  of  the 
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Tiinglcwood  Music  Center.  In  addition,  students  are  provided 
with  concert  passes  so  that  they  may  hear  the  formal  orchestral 
and  choral  concerts  of  the  Boston  Symphony  Orchestra,  often 
featuring  world-renowned  singers  such  as  lessye  Norman,  Leon- 
tyne Price,  and  Benjamin  Luxon,  entirely  free  of  charge.  It  has 
often  happened  m the  past  that  one  or  another  of  these  visiting 
artists  will  give  a spontaneous  presentation  to  the  members  of 
the  Young  Artists  Vocal  Program. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Young  Artists  Vocal  Program  as  fulfilling 
six  elective  credits  toward  an  undergraduate  degree  at  Boston 
University. 


Phyllis  Curtin,  Dean  of  the  Boston  University  School  for  the 
Arts,  works  with  a singer  during  a Young  Artists  Vocal  Program 
master  class. 
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YOUNG  ART  ISTS 
PROGRAMS 

(aRCS  Hitccn  through 
eighteen  only) 

|une  2S-August  2S,  1987 

lii^ht-Week  /'rogra/n 


Young  Artists  Composition  Program 


Ever  sinee  Leonard  Ik-rnstein  was  a student  of  composer  Aaron 
Copland  during  the  first  historic  season  of  the  Tanglewood 
Music  Center,  Tinglewood  has  been  a thriving  center  for  young 
composers. 

The  Young  Artists  Composition  Program  offers  a truly  unique 
opportunity  for  high-school  age  students  to  immerse  themselves 
m their  craft.  Under  the  direction  of  Dr.  Robert  Sirota,  Director 
of  the  Boston  University  School  of  Music,  students  receive 
weekly  private  lessons,  classes  in  musicianship  and  theory,  lec- 
tures on  notation,  calligraphy  conducting,  orchestration,  and 
trends  m the  world  of  contemporary  music.  Many  students  who 
have  enrolled  in  this  program  have  gone  on  to  win  composition 
prizes,  including  the  BMl  Award,  and  regularly  gam  admission  to 
major  universities  and  conservatories  to  continue  their  study  of 
composition. 

Students  are  exposed  to  a wide  variety  of  activities,  including 
lectures  by  major  figures  m the  field  of  composition.  In  recent 
years,  guests  have  included  Gunther  Schuller,  Leon  Kirchner, 
Hans  Werner  Henze,  and  John  Harbison. 

There  is  close  interplay  among  the  composers,  instrumental- 
ists, and  vocalists  of  the  Young  Artists  programs  who  participate 
twice  weekly  in  readings  of  composers'  works  in  progress. 
Selected  student  works  are  performed  at  Tanglewood  and  at 
Institute  "in-house"  concerts. 

Composers  have  access  to  many  of  the  activities  of  the 
Tinglewood  Music  Center's  Lellowship  Program,  designed  for 
composers  of  college  and  postgraduate  age.  Each  year,  Tangle- 
wood is  the  site  of  the  Lestival  of  Contemporary  Music,  a week- 
long  series  tif  concerts  dedicated  entirely  to  new  music.  By 
observing  the  Lestival's  rehearsals  and  concerts,  students  gam 
valuable  insight  into  the  role  of  the  composer  m preparing  one's 
work  for  performance.  In  the  process,  students  are  exposed  to  a 
broad  range  of  new  music  for  soloist,  chamber  ensemble,  and 
orchestra,  performed  by  members  of  the  Boston  Symphony 
Orchestra  and  Tanglewood  Music  Center. 

The  Young  Artists  Composition  Program  is  designed  to  treat 
the  high-school  composer  with  the  same  respect  and  expecta- 
tions for  accomplishment  usually  found  only  m college-level 
composition  work.  The  atmosphere  is  non-competitive  but 
intensely  committed  to  the  development  of  emerging  talent. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  m the  Young  Artists  Composition  Program  as  ful- 
filling six  elective  credits  toward  an  undergraduate  degree  at 
Boston  University. 
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Students  of  the  Young  Artists  Composition  Program  with 
director,  Dr.  Robert  Sirota. 
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INSTITUTE 

SEMINARS 


(ages  fifteen  and  older) 
Session  I: 

)une  28-|uly  25,  1987 
Session  II: 

|uly  27-August  25,  1987 

'Avo  Four-Week  Seminars 
or  One  Ei^bt-Week 
Seminar 


I 


The  Empire  Brass  on  stage 
at  Tanglewood. 


Empire  Brass  Seminar 


The  Empire  Brass  Seminar  is  designed  for  accomplished  brass 
players,  high-school  age  and  older,  seeking  participation  m an 
intensive  chamber  music  program.  The  seminar  stresses  an 
advanced  level  of  technical  proficiency  and  musicianship, 
achieved  through  a rigorous  program  of  rehearsals,  lectures, 
master  classes,  and  performances.  Included  in  the  program  are: 
coaching  of  individual  quintets  hy  members  of  the  Empire  Brass 
and  visiting  faculty;  participation  m large  brass  ensemble; 
weekly  performance  classes;  daily  open  rehearsals  by  the  Empire 
Brass;  and  regular  lectures  and  master  classes  by  the  Empire 
Brass,  members  of  the  Boston  Symphony,  and  other  brass 
specialists. 

A typical  day  includes  two  to  four  hours  of  quintet  rehearsal 
and  coaching,  and  two  hours  of  open  rehearsals  or  master  classes 
m the  afternoon.  Large  ensemble  rehearsals,  lectures,  and  mas- 
ter classes  are  regularly  scheduled  throughout  the  week. 

Each  student  quintet  participates  m a weekly  performance 
class,  which  is  videotaped  so  students  might  see  and  hear  their 
work,  and  discuss  it  with  faculty. 

The  Empire  Brass  have  always  considered  teaching  an  impor- 
tant e.xtension  of  their  performing  activities.  They  have  given 
master  classes  and  clinics  across  the  United  States,  m Europe, 
and  m lapan.  Through  their  vast  experience  they  are  able  to 
assist  students  m improving  the  fundamentals  of  brass  playing 
with  classes  on  breathing,  ear  training,  rhythm,  and  musicahty. 
Students  also  develop  outstanding  chamber  music  concepts — 
intonation,  balance,  group  rhythm,  and  good  rehearsal  tech- 
niques— through  quintet  coaching  and  Empire  Brass  open 
rehearsals.  The  seminar  experience  benefits  not  only  the  stu- 
dents' chamber-music  playing,  but  also  improves  general  play- 
ing techniques  through  intensive  practice  and  performance. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Empire  Brass  Seminar  as  fulfilling  three  elec- 
tive credits  (for  each  four-week  seminar)  toward  an  undergradu- 
ate degree  at  Boston  University. 

The  Empire  Brass  Seminar  is  partially  supported  by  Rayburn 
Musical  Instrument  Company  of  Boston,  New  England's  Center 
for  woodwinds  and  brass. 
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INSTITUTE  Flute  Seminar 

SEMINARS 


(ages  Hfteen  and  older) 
|une  28-Iuly  25,  1987 
Four-Week  Seminar 


Designed  for  advanced  students,  the  Flute  Seminar  addresses 
a broad  range  of  topics  related  to  flute  performance.  Under  the 
direction  of  the  Boston  Symphony  Orchestra's  principal  flutist, 
Doriot  Anthony  Dwyer,  and  the  Orchestra's  assistant  principal 
flutist,  Leone  Buyse,  participants  receive  individualized  atten- 
tion through  regularly  scheduled  master  classes  and  coaching 
sessions. 

A typical  week  will  include  up  to  twenty  hours  of  master 
classes.  The  areas  of  study  include;  tone  production,  intona- 
tion, performance  practice,  and  specific  flute  techniques.  The 
Anderson  Etudes  (Op.  15)  are  studied  not  only  for  their  technical 
aspects,  but  also  to  examine  the  relationship  that  exists  between 
specific  etudes  and  orchestral  excerpts  and  solo  works  for  flute. 
In  addition,  emphasis  is  placed  on  the  study  and  interpretation 
of  the  standard  flute  literature  and  important  orchestral  reper- 
toire. Participants  are  expected  to  spend  several  hours  daily  m 
private  practice  m preparation  for  master  classes. 

Students  will  of  course  have  the  opportunity  to  hear  their 
teachers  m performance  with  the  BSO  almost  every  day  during 
the  Festival,  and  to  experience  the  rehearsal  and  performance  of 
the  very  works  analyzed  m class. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  m the  Flute  Seminar  as  fulfilling  three  elective 
credits  toward  an  undergraduate  degree  at  Boston  University. 
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INSTITUTE 

SEMINARS 

(ages  fifteen  and  older) 
|uly  Id-August  23,  I9S7 
Six-Week  Seminar 


Harp  Seminar 


The  Harp  Seminar  provides  serious  students  with  the  enviable 
opportunity  of  being  totally  immersed  m the  study  of  the  instru- 
ment for  six  weeks.  Under  the  tutelage  of  Lucile  Lawrenee,  long 
considered  a dominant  force  in  the  harp  world,  students  receive 
one-hour  lessons  twice  a week.  The  lessons  stress  technique  and 
the  interpretation  and  performance  practice  of  the  standard  harp 
repertoire  and  important  orchestral  excerpts.  Master  classes  are 
given  regularly  throughout  the  session  by  Ms.  Lawrence  and 
guest  artists.  Students  also  are  coached  m preparation  for  future 
auditions  and  competitions. 

Great  care  is  taken  to  provide  as  much  practice  time  as  is 
needed  for  each  student  to  keep  pace  with  this  rigorous  program. 
Given  the  personal  dedication  necessary  for  this  program,  apply- 
ing students  should  be  self-motivated  and  committed  to  the 
study  of  harp. 

Students  are  encouraged  to  take  full  advantage  of  the  many 
concerts  and  rehearsal  opportunities  available  at  Tanglewood  to 
complement  one's  own  training  in  harp. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  m the  Harp  Seminar  as  fulfilling  three  elective 
credits  toward  an  undergraduate  degree  at  Boston  University. 

Young  Artists  Orchestra  Harpist 

Each  year  a harpist  is  chosen  from  the  Harp  Seminar  to  partic- 
ipate m the  Young  Artists  Orchestra.  This  challenging  schedule 
requires  rehearsals  and  performances  at  Tanglewood  with  the 
orchestra  while  participating  m the  Harp  Seminar. 
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Lucile  Lawrence  works  with  a student  in  the  Harp  Seminar. 


INSTITUTE 

SEMINARS 


Applied  Music  Study/ Listening 
and  Analysis  Seminar 


ages  Hltccn  ami  older) 
Session  I : 

lime  28 -Inly  25,  1987 
Session  II: 

Inly  27-August  23,  1987 


TWo  Four-Week  Seminars 
or  One  Ei^ht-Week 
Seminar 


The  Applied  Music  Study/Listening  and  Analysis  Seminar  is  a 
special  program  that  comhmes  two  central  aspects  of  the  musi- 
cal experience:  performance  and  educated  listening.  Eligible  for 
this  program  are  students  of  fifteen  or  older,  especially  those  m 
high  school  or  college  who  do  not  wish  to  enroll  m the  public 
performance  activities  of  the  other  Institute  programs,  hut  who 
are  interested  m developing  their  musical  skills  m the  context  of 
the  vibrant  atmosphere  of  the  Tmglewood  Music  Festival. 

The  Applied  Music  Study  part  of  the  program  is  designed  for 
those  who  wish  to  spend  a concentrated  portion  of  their  time 
devoted  to  intense  private  practice  and  the  improvement  of  their 
own  musical  skills.  Participants  receive  private  lessons  every 
week  with  faculty  from  the  Boston  Symphony  Orchestra  and  the 
Boston  University  School  of  Music.  They  attend  master  classes, 
as  well  as  rehearsals  and  concerts  of  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Music  Center  Orchestra,  and  other 
groups  performing  during  the  summer.  Students  are  given  ample 
opportunity  for  private  practice,  and  are  expected  to  have  the 
self-motivation  that  is  required  for  concentrated  individual 
work. 

Every  afternoon  they  attend  the  Listening  and  Analysis  Semi- 
nar, m which  they  study  the  broadest  possible  range  of  musical 
compositions,  with  special  emphasis  upon  those  works  being 
performed  by  the  Boston  Symphony  Orchestra  and  the  other 
ensembles  during  the  Tmglewood  Festival.  Within  the  group 
small  chamber-music  ensembles  are  formed,  and  the  opportu- 
nity for  performance  is  provided  at  an  informal  concert  given 
once  each  week. 

In  the  Listening  and  Analysis  Seminar,  students  concentrate 
upon  the  listening  experience,  with  careful  emphasis  upon  the 
historical  context,  theoretical  background,  form,  function, 
genre,  and  emotional  impact  of  the  works  under  review.  Particu- 
lar attention  is  given  to  questions  of  performance  and  interpre- 
tation, for  m no  other  study  situation  are  students  so  close  to  the 
actual  preparation  of  a performance  as  at  Tanglewood.  Members 
of  the  Applied  Music  Stiidy/Listenmg  and  Analysis  Seminar 
have  the  special  privilege  of  attending  the  private  rehearsals  of 
the  Boston  Symphony  Orchestra,  which  are  closed  to  the  public, 
in  order  to  view  first-hand  the  various  stages  of  preparation  and 
rehearsal  that  lead  up  to  each  concert.  Questions  of  tempo,  bal- 
ance, instrumentation,  performing  forces,  articulation,  histori- 
cal style — all  of  these  are  reviewed  m detail  and  discussed  m 
class  both  before  and  after  each  performance. 

Each  week  guest  lectures  are  arranged  that  cover  the  most 
fascinating  aspects  of  music  and  music-making:  "What  Does 
a Concertmaster  Do?"  "Financing  an  Orchestra,"  "Program 
Notes — Why  Bother?"  "Getting  a fob  as  a Musician,"  "My  Life 
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Students  in  the  Listening  and  Analysis  Seminar  attend  a closed 
rehearsal  of  the  Boston  Symphony  Orchestra. 


as  a Conductor" — these  are  some  of  the  topics  that  have  been 
presented  in  previous  guest  lectures  by  some  of  the  most  notable 
personalities  on  the  modern  musical  scene. 

This  program  is  deliberately  designed  to  accommodate  stu- 
dents of  the  most  widely  divergent  backgrounds,  and  has  been 
found  to  be  highly  rewarding  by  high-school  and  college-age  stu- 
dents, interested  adults,  music  teachers,  composers,  and  profes- 
sional and  amateur  musicians  of  all  ages.  Individual  projects  are 
developed  to  challenge  every  student  at  their  own  level.  This 
diversity  is  easily  and  comfortably  absorbed  within  the  context 
of  a small  and  hospitable  study  group. 

The  students  in  this  program  are  provided  with  a pass  which 
entitles  them  to  attend  all  the  concerts  of  the  Tanglewood 
Summer  Music  Festival  free  of  charge. 

While  this  IS  a joint  program,  stressing  the  interdependence 
between  performance  and  educated  listening,  students  who  do 
not  wish  to  enroll  for  Applied  Music  Study  may  enroll  m the 
Listening  and  Analysis  Seminar  alone.  Students  may  not  enroll 
m the  Applied  Music  Study  portion  of  this  program  alone. 
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GENERAL 

INFORMATION 


Application 

Instructions 


i 

The  eagerness  and  joy 
with  which  the  Boston 
University  Young  Artists 
i Orchestra  absorbed  every 
' musical  moment  gave  me 
■ great  gratification  and 
; hope  for  American  youth. 

Leonard  Bernstein 


To  be  considered  for  admission  you  must  (1)  submit  your  application  and 
fee  payable  to  Boston  University  Tmglewood  Institute  and  (2)  audition 
m person  or  by  tape. 

Application  fee:  The  application  fee  is  $35. 

Deadlines:  March  13,  1987,  is  the  application  deadline  for  priority 

admission.  Applications  received  after  March  13,  1987,  will 
be  reviewed  and  considered  if  space  is  available. 

Please  refer  to  the  application  form  regarding  the  following: 

Items  1-9:  Please  print  or  type  the  information  requested.  Do  not 
leave  any  lines  blank  without  explanation. 

Item  10:  Please  fill  out,  completely,  the  Scholarship  Application  on 
reverse  side  of  the  form  if  you  are  applying  for  scholarship.  No  Schol- 
arship Application  will  be  complete  without  a copy  of  Federal  Tax 
Form  1040.  This  form  may  be  from  1985  or  1986. 

Item  11:  Enter  the  program  and/or  seminar  for  which  you  are  apply- 
ing. You  may  apply  for  more  than  one  program;  only  one  application 
fee  is  required. 

Item  12:  Indicate  your  primary  instrument  or  voice  part.  If  you  play 
a second  instrument  (or  if  you  are  an  instrumentalist  who  sings)  we 
would  like  to  know  of  your  ability  Please  indicate  if  you  are  inter- 
ested m doubling  on  this  secondary  instrument. 

Items  13  and  14:  Be  sure  to  indicate  whether  you  will  audition  in 
person  or  by  tape.  Audition  instructions  (including  those  for  tape) 
can  be  found  on  page  IS  . Refer  to  the  Audition  Schedule  and  make 
an  appointment  for  your  audition.  If  you  are  submitting  a taped 
audition,  you  may  mail  your  application  either  with  the  tape  or 
cross-reference  separately.  Mail  both  application  and  tape  to; 

David  N.  Burnham,  Director 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Items  15  and  16:  Provide  necessary  information  as  applicable. 

Item  17:  Please  obtain  requested  endorsements.  Letters  of  recom- 
mendation from  your  private  teacher  or  others  will  be  welcomed. 
Also,  you  may  attach  to  your  application  your  own  personal  state- 
ment, if  you  wish  to  do  so.  This  statement  could  summarize  your 
musical  experience  and  describe  your  objectives  m attending  the 
Boston  University  Tanglewood  Institute.  In  addition,  you  may 
send  copies  of  printed  programs  m which  you  performed  recently. 
COMPOSITION  APPLICANTS:  You  must  send  three  (3)  represen- 
tative scores  of  your  work. 

No  application  will  be  complete  without  all  endorsements,  or  without 
the  applicant's  signature  at  the  bottom  of  the  application. 


GENERAL 

INFORMATION 


Audition  Note:  No  audition  is  necessary  when  applying  only  for  the 

Instructions  Listening  and  Analysis  Seminar. 

Applicants  should  choose  pieces  that  demonstrate  technical  and 
musical  abilities  m both  (1)  slow,  sustained  melodic  lines  that 
indicate  quality  of  tone,  phrasing,  and  intonation,  and  (2)  brisk 
tempi  that  indicate  technical  fluency  and  articulation. 

Instrumentalists 


1.  Winds  and  Brass 

Your  audition  must  include  at  least  three  solo  works,  one 
of  which  should  be  an  etude  or  study  written  expressly  for  your 
instrument.  In  addition,  you  should  include  solo  passages  from 
the  orchestral  repertoire  for  your  instrument. 

2.  Strings 

Your  audition  must  include  at  least  three  solo  works,  one 
of  which  must  be  a complete  sonata  movement  from  the 
Baroque,  Classical,  Romantic,  or  Contemporary  era.  In  addition, 
you  should  include  solo  passages  from  the  orchestral  repertoire 
for  your  instrument. 

3.  Percussion 

Your  audition  must  demonstrate  proficiency  on  timpani,  snare 
drum,  and  a mallet  instrument — either  marimba,  vibraphone, 
or  xylophone. 

4.  Pianists 

Your  audition  must  include  four  solo  works  representative  of  the 
Baroque,  Classical,  Romantic,  and  Contemporary  eras. 

Those  instrumentalists  who  audition  m person  will  be  asked  to 
sight-read.  All  instrumental  auditions  must  be  played  without 
accompaniment. 


Vocalists 


Your  audition  must  demonstrate  good  diction,  accurate  pitch, 
pleasing  tone  quality,  some  knowledge  of  breath  control,  and  a 
concept  of  phrasing.  Two  solo  songs  (not  "pop"  tunes,  jazz,  or 
rock)  will  best  show  these  capabilities,  but  folk  songs  sung  well 
are  acceptable.  You  must  provide  your  own  accompanist. 

Composers 

Composition  applicants  are  not  required  to  audition  on  an 
instrument.  Three  representative  scores  of  your  work  should  be 
submitted  in  lieu  of  an  audition. 
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Complete  these  sections  if  you  are  applying  for  a scholarship. 
All  information  will  be  held  in  confidence. 


Boston  University  Tanglewood  Institute  1987  Season 

855  Commonwealth  Avenue  Application  for  Admission 

Boston,  Massachusetts  02215 
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Boston  University  Tanglewood  Institute  1987  Season 

855  Commonwealth  Avenue  Application  for  Admission 

Boston,  Massachusetts  02215 


To  be  completed  bv  parenl/suardian.  Mother/Guardian  Fathcr/Guardian 


GENERAL 

INFORMATION 


In-Person  Auditions: 

Call  the  appropriate  contact  person  shown  on  the  Audition 
Schedule  pages.  If  you  have  questions,  contact: 

Boston  University  Tinglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Telephone:  617/353-3386 
(Monday-Friday,  9-5  Eastern  Time) 

Taped  Auditions  for  All  Programs: 

Follow  the  above  instructions  for  auditioning  for  the  program  for 
which  you  are  applying.  You  must  use  cassette  tape;  no  reel-to- 
reel  tape  will  he  accepted.  The  tape  must  be  of  the  best  fidelity 
and  carefully  recorded. 

Begin  the  tape  by  announcing  "My  name  is I am  apply- 
ing for  the Program  of  Boston  University  Tinglewood 

Institute.  Today's  date  is For  my  audition  I will  perform 

" Please  identify  each  composition  by  title  and 

composer. 

Tapes  will  not  be  returned  to  applicants.  Obtain  an  extra  copy 
if  you  wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tape  Audition  for 

Program 

Your  name  and  return  address 
Your  instrument  or  voice  type 

Wrap  your  tape  or  place  it  m a container.  Enter  the  same  labeling 

information,  "Tanglewood  Tape  Audition  for " and 

your  name  and  return  address,  on  the  outside  of  your  package. 

Mail  to:  David  N.  Burnham,  Director 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

You  may  mail  your  application  form  with  the  tape,  or  you  may 
submit  your  application  m advance.  Both  must  be  received  at 
the  above  address  no  later  than  March  13,  1987,  for  priority 
admission. 
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GENERAL 

INFORMATION 


1987  Audition  Centers 
and  Sehedule 


Percussionists:  Please  check  with  contact  person  about 
availability  of  eLjiupinent  at  your  audition  site. 


Arizona 

Scottsdale  (j’reater  I’hoemx  arca|,  February  6,  3-6  p.m. 

Scottsdale  Conference  Resort,  7700  East  McCormick  Parkway 
For  appointment  call  Ms.  lanice  MacKinnon  (private  residence: 
602/946-7031). 

Arkansas 

Little  Rock,  February  19,  2:30-5:30  p.m. 

University  of  Arkansas,  Fine  Arts  Building,  33rd  and  University 
For  appointment  call  Ms.  Martha  Lancaster,  Arkansas  Symphony 
(501/666-1761). 

California 

Los  Angeles,  February  3,  12-3  p.m. 

Community  School  of  the  Performing  Arts,  3131  S.  Figueroa 
For  appointment  call  Mr.  |oe  Thayer  between  10  a.m.  and  5 p.m. 
(213/743-5252). 

Palo  Alto,  lanuary  30,  2:30-5:30  p.m. 

Palo  Alto  Cultural  Center,  1313  Newell  Road 

For  appointment  call  Ms.  Eileen  Wu  (private  residence: 

415/941 -7542)  after  4 p.m. 

San  Francisco,  (anuary  31,  12-6  p.m. 

Davies  Symphony  Hall,  enter  stage  door. 

For  appointment  call  Ms.  Eileen  Wu  (private  residence: 

415/941  -7542)  after  4 p.m. 

Connecticut 

Hartford,  February  10,  2-6  p.m. 

Greater  Hartford  Academy  of  Performing  Arts,  235  Wethersfield  Avenue 
For  appointment  call  Ms.  fane  Knox  (private  residence:  203/429-8288) 
between  6 and  10  p.m. 

Florida 

Ft.  Lauderdale  (greater  Miami  area),  March  2,  3-6  p.m. 

Symphony  Hall,  1430  N.  Federal  Highway 

For  appointment  call  Ms.  Mary  Leila  Bishop  (private  residence: 

305/566-5590)  between  6 and  10  p.m. 

Sarasota,  February  26,  3-6  p.m. 

Riverview  High  School,  One  Ram  Way 

For  appointment  call  Ms.  Peg  Gudemann  (private  residence: 

813/921 -3580)  after  6 p.m. 

Winter  Park,  February  27,  3:30-  6 p.m. 

Winter  Park  HS,  2100  Cummerfield  Road 

For  appointment  call  Ms.  Pushpa  Seth  (private  residence:  305/647-2691). 

Georgia 

Atlanta,  [anuary  29,  3-7  p.m. 

First  Presbyterian  Church,  1328  Peachtree  Street 

For  appointment  call  Ms.  Pamela  Brannan  (private  residence: 

404/458-0545). 

Illinois 

Chicago,  February  18,  3-8  p.m. 

Curtiss  Hall,  Fine  Arts  Building,  410  S.  Michigan  Avenue 

For  appointment  call  Ms.  Faye  Seeman  (private  residence:  312/8  80-5078). 
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GENERAL 

INFORMATION 


Kentucky 

Louisville,  February  21,  9 a. m. -noon 

Youth  Performing  Arts  Center,  1517  S.  2nd  Street 

For  appointment  call  Ms.  Sandra  Cherry  (private  residence; 

502/937-6193)  after  4 p.ni. 

Louisiana 

New  Orleans,  lanuary  30,  1-6  p.m. 

New  Orleans  Center  for  the  Creative  Arts,  6048  Perrier  Street 
For  appointment  call  Ms.  Kris  Pottharst  (days;  504/482-3923; 
evenings;  504/897-0668). 

Maryland 

Baltimore,  March  10,  3-6  p.m. 

School  for  the  Arts,  712  Cathedral  Street 

For  appointment  call  Mr.  FI.  Eugene  Miller  (private  residence; 

301/889-4736). 

Massachusetts 

Boston,  March  13,  14,  15;  times  arranged. 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue 
For  appointment  call  the  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Michigan 

Detroit,  February  20,  3-8  p.m. 

Detroit  Community  Music  School,  200  E.  Kirby 

For  appointment  call  Mr.  or  Mrs.  Gerald  Clark  (private  residence; 

313/273-6716). 

Interlochen,  February  19,  3-8  p.m. 

Interlochen  Arts  Academy 

For  appointment  call  Ms.  Mary  Bozanic  (616/276-9221)  between  9 a.m. 
and  5 p.m. 

Minnesota 

Minneapolis,  February  23,  2-6  p.m. 

MacPhail  Center  for  the  Arts,  1128  LaSalle  Avenue 

For  appointment  call  Ms.  Mary  Rogers  (days;  612/627-4020). 

Missouri 

St.  Louis,  February  18,  9-ll;30a.m. 

St.  Louis  Conservatory  of  Music,  560  Trinity  Avenue 
For  appointment  call  Mr.  |ohn  Gargamgo  (private  residence; 

314/725- 1090  evenings). 


New  Jersey 

Summit,  March  3,  2-8  p.m. 

United  Methodist  Church,  Deforest  at  Kent  Place  Boulevard 

For  appointment  call  Ms.  Nancy  Piccln  (private  residence;  201/761  - 1271). 

New  Mexico 

Albuquerque,  February  4,  3-6  p.m. 

Sandia  High  School,  7801  Candelaria  Street  N.E. 

For  appointment  call  Ms.  Bonnie  Crusalis  (private  residence; 
505/243-5772)  between  6 and  10  p.m. 


2.1 


New  York 

Albany,  March  1,  1-3  p.m. 

SUNY,  Albany  Performing  Arts  Center 

For  appointment  call  Ms.  Gareth  Miller  (days:  518/438-8868; 
evenings:  518/436-7739]. 

Buffalo,  February  27,  3-6  p.m. 

SUNY,  Buffalo,  Baird  Music  Hall,  Amherst  Campus 

For  appointment  call  Mr.  |ohn  Perkel,  Rochester  Philharmonic 

(days  716/454-2620;  evenings:  716/442-0014). 

New  York  City,  February  13  and  14,  9-5  p.m. 

Carnegie  Hall,  Suite  852  (studio  of  Emilia  13cl  Terzo),  154  W.  57th  Street 
For  appointment  call  Barbara  Feigin  (private  residence:  (914/939-8100). 

Rochester,  February  28,  1-4  p.m. 

Hochstem  School  of  Music,  Plymouth  Avenue 

For  appointment  call  Mr.  [ohn  Perkel,  Rochester  Philharmonic 

(days:  716/454-2620;  evenings:  716/442-0014). 

North  Carolina 

Greensboro,  March  8,  2-4  p.m. 

Ben  L.  Smith  High  School,  2407  South  Holden  Road 
For  an  appointment  call  Mr.  Steven  Karidoyanes,  Assistant  Conductor, 
Greensboro  Symphony  Orchestra  (919/373-4523)  between  9 a.m.  and 
5 p.m. 

Winston-Salem,  March  7,  1-5  p.m. 

North  Carolina  School  of  the  Arts,  200  Waughton  Street 

For  appointment  call  Mr.  Steven  Karidoyanes  (919/373-4523)  between 

9 a m.  and  5 p.m. 

Ohio 

Cincinnati,  February  20,  1-6  p.m. 

School  for  Creative  and  Performing  Arts,  1310  Sycamore  Street 

For  appointment  call  Ms.  Carol  Schaljo  (days:  513/475-7020;  evenings: 

513/861-5789). 

Cleveland,  February  26,  3-6  p.m. 

Cleveland  Institute  of  Music,  1 1021  East  Boulevard 

For  appointment  call  Ms.  Eleanor  Holt  at  the  Cleveland  Institute 

Preparatory  Office  (216/791-5165). 
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Oregon 

Portland,  lanuary  28,  3-6  p.m. 

Music  Department,  Portland  State  University,  724  SW  Harrison  Street 
For  appointment  call  Mr.  or  Mrs.  [Donald  Sevetson  (private  residence: 
503/233-94581  between  5 and  10  p.m. 

Pennsylvania 

Philadelphia,  February  12,  12-6  p.m. 

Federal  Reserve  Bank,  Sixth  and  Arch  Streets 

For  appointment  call  Mr.  or  Mrs.  Daniel  Goldberg  (private  residence: 
215/545-2543)  between  6 and  9 p.m. 


Pittsburgh,  February  24,  3-6  p.m. 

School  of  Music,  Duquesne  University  Forbes  Avenue  (outbound) 
For  appointment  call  Ms.  Bonnie  Stockhausen  (private  residence: 
412/881  -2041)  after  4 p.m. 

Texas 

Dallas,  lanuary  27,  3-6  p.m. 

Arts  Magnet  High  School,  2501  Flora 

For  appointment  call  Mr.  Douglas  Cornell  (days:  214/220-0374). 

Ft.  Worth,  lanuary  26,  3-6  p.m. 

Orchestra  Hall,  4401  Trail  Lake  Drive 

For  appointment  call  Ms.  Frieda  Wise  (817/923-3121). 

Houston,  lanuary  28,  4-7  p.m. 

High  School  of  the  Performing  and  Visual  Arts,  4001  Stanford 
For  appointment  call  Ms.  Norma  Lowder(days:  713/522-7811). 

Virginia 

Fairfax,  March  11,  1-5  p.m. 

George  Mason  University  Humanities  Module 

For  appointment  call  Mr.  or  Mrs.  Marc  Turgeon  (private  residence: 

703/273-1310). 

Washington 

Seattle,  lanuary  26,  2-6  p.m. 

The  Church  at  6556  35th  Avenue,  NE  (in  the  University  district) 

For  appointment  call  Ms.  Margot  Blacker  (private  residence: 
206/454-1832). 

Washington,  D.C. 

See  Virginia  and  Maryland. 

Wisconsin 

Madison,  February  22,  3:30-6  p.m. 

University  of  Wisconsin  School  of  Music,  1621  Humanities  Building 
For  appointment  call  Ms.  Karen  Richardson  (608/263-3320). 
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Financial  Inlorniation 
and  Fee  Schedule 


Kmc  28-August  23,  1987 

Ei^ht-Week  I’ro^’rams  and 
Seminars 


Tuition  $1,400' 

Residence  Hall  Room  Reservation  50 

Residence  Hall  (including  room,  breakfast,  and  dinner  daily)  1,370 

TMC  Registration/Activities  Fee  55 


TOTAL  S2,875 


|uly  13-August23,  1987 

Six-Week  Young  Artists  1 

(Quartet  Program  and  > 

Harp  Seminar 

Tuition  SI,  250  | 

Residence  Hall  Room  Reservation  50  1 

Residence  Hall  (including  room,  breakfast,  and  dinner  daily)  1,075  j 

TMC  Registration/Activities  Fee  55  1 

TOTAL  S2,430  I 


Session  I:  Rine  28-|uly  25,  1987 
Session  II:  Inly  27-August  23,  1987 

Four-Week  Programs  and 
Seminars 


Tuition  SI, 000'  ; 

Residence  Hall  Room  Reservation  50 

Residence  Hall  (including  room,  breakfast,  and  dinner  daily)  700 

TMC  Registration/Activities  Fee  55 


TOTAL  SI, 805 

A non-refundahle  deposit  of  $160  is  required  upon  receipt  of 
notice  of  acceptance.  This  deposit  is  applicable  toward  tuition 
and  other  fees.  Remaining  fees  are  payable  in  full  at  registration. 

Tuition  for  the  Listening  and  Analysis  Seminar  without  Applied 
Music  Study  is  $425  for  a four-week  session;  $800  for  the  eight- 
week  session.  All  other  fees  apply. 
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Scholarship 

Information 


Scholarships  may  be  awarded  to  students  applying  for  admis- 
sion to  any  of  the  programs  or  seminars  of  the  Boston  University 
Tanglewood  Institute.  Awards  are  based  upon  merit  and  finan- 
cial need. 

Any  student  wishing  to  be  considered  for  a scholarship  must 
complete  the  Institute  Scholarship  Application,  which  requires 
the  submission  of  the  family's  Federal  Tix  Form  1040  for  1985  or 
1986,  ora  form  with  equivalent  financial  information.  Scholar- 
ships will  be  considered  at  the  same  time  as  the  application  for 
admission.  The  deadline  for  scholarship  applications  is  March 
13,  1987. 

The  Institute  makes  every  effort  to  award  grants  appropriate 
to  each  student's  need  and  merit.  In  addition  to  funds  available 
through  the  Institute,  each  student  is  urged  to  inquire  about 
financial  assistance  granted  through  other  organizations  such  as 
school  systems,  religious  and  civic  organizations,  and  local  cor- 
porations and  foundations.  Such  grants  have  made  it  possible  for 
large  numbers  of  students  to  enroll  at  the  Institute  each  year. 


The  Boston  University  Tanglewood  Scholars  Program 

The  Boston  University  School  of  Music  and  the  Tanglewood 
Institute  are  pleased  to  offer  scholarships  for  selected  high 
school  seniors  attending  the  Institute  who  will  be  entering  the 
School  of  Music  m the  fall  of  1987.  These  awards  are  granted  on 
the  basis  of  artistic  merit  as  well  as  financial  need. 

For  further  information  please  contact  Alan  Weiss,  Director  of 
Admissions,  Boston  University  School  of  Music,  855  Common- 
wealth Avenue,  Boston,  Massachusetts  02215;  telephone 
617/353-4241. 
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Registration  All  eight-week  and  Session  I tour-week  programs  will  have  regis- 

tration at  the  West  Street  Campus  on  Saturday,  lime  27,  and  Sun- 
day, [line  28.  Registration  for  the  Six-Week  I’rograms  will  be  on 
|uly  12  from  12  to  4 p.m.  at  Timglewood;  registration  for  Session 
11  kour-Week  I’rograms  will  he  on  |uly  27  from  10  a.m.  to  4 p.m.  at 
Tanglewood. 

Attendanee  may  not  begin  until  all  fees  have  been  paid. 

Make  cheeks  and  money  orders  payable  to  Boston  University 
Tanglewood  Institute. 


Refunds  The  $35  application  fee  and  $160  deposit  arc  not  refundable. 

Should  a student  be  dismissed  or  expelled,  no  refund  will  be 
given.  Should  it  he  necessary  for  a student  to  withdraw,  refunds 
will  be  made  on  a prorated  basis.  After  the  scholarship  funds, 
deposits  for  tuition,  registration/activities  fees,  and  residence 
hall  room  reservation  fee  are  deducted,  refunds  for  tuition  and 
room/board  will  be  made  according  to  the  following  schedule. 


All  eight-week  programs,  1987 

Prior  to  the  start  of  program  (before  lune  28) 
During  the  first  week  of  program  (June  28-|uly  4) 
During  second  week  of  program  (luly  5-11) 

After  second  week  of  program  (from  July  12) 

All  four-week  programs  beginning  June  28,  1987 
Prior  to  start  of  program  (before  June  28) 

During  first  week  of  program  (June  28-|uly  4) 
After  first  week  of  program  (from  July  5) 

AlJ  six-week  programs  beginning  July  13,  1987 
Prior  to  start  of  program  (before  July  13) 

During  the  first  week  of  program  (July  13-19) 
After  first  week  of  program  (from  July  20) 

All  four-week  programs  beginning  July  27,  1987 
Prior  to  start  of  program  (before  July  27) 

During  first  week  of  program  (July  27-August  2) 
After  first  week  of  program  (from  August  3) 


1 00% 
807o 
707o 
07o 

1 007o 
70% 
07o 

100% 

70% 

0% 

100% 

70% 

0% 


The  University  reserves  the  riglit  in  its  sole  ludgment  to  make 
changes  of  any  nature  in  program,  calendar,  or  academic  sched- 
ule whenever  it  is  deemed  necessary  or  desirable,  including 
changes  m course  content,  rescheduling  of  classes  with  or  with- 
out extending  the  academic  term,  canceling  of  scheduled  classes 
and  other  academic  activities,  and  requiring  or  affording  alterna- 
tives for  scheduled  classes  or  other  academic  activities,  in  any 
such  case  giving  such  notice  thereof  as  is  reasonably  practicable 
under  the  circumstances. 

Boston  University's  policies  provide  for  equal  opportunity  and 
affirmative  action  in  employment  and  admission  to  all  programs 
of  the  University. 
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Yo-Yo  Ma  in  a master  class 
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Housinj’ 


The  Boston  University 
Tanglewood  Institute  is  a 
great  place  to  make  new 
friends. 


Boston  University  owns  and  operates  a residence  facility  for  its 
students.  West  Street  Campus,  a sixty-four-acre  estate,  is  located 
within  walking  distance  of  Tinglewood  in  Lenox,  Massachu- 
setts. It  contains  sprawling  lawns,  fields,  and  woodlands,  and 
has  recreational  facilities  for  softhall,  soccer,  volleyball,  and 
tennis.  Students  are  housed  in  dormitory-style  buildings  and  a 
turn-of-the-century  mansion.  Most  of  the  rooms  are  multiple- 
occupancy.  Common  rest-room  and  hath  facilities  are  located  on 
each  floor  of  the  residential  buildings.  Breakfast  and  dinner  are 
served  in  a large  modern  cafeteria.  The  West  Street  Campus  also 
includes  classroom  facilities,  practice  sheds,  and  a 300-seat 
theatre. 

Free  shuttle  bus  service  is  provided  for  transportation  to  the 
Tanglewood  grounds. 

Students  are  assigned  to  a specific  residence  hall  based  on 
their  Boston  University  Tanglewood  Institute  program,their  age, 
and  their  sex. 

All  dormitories  are  supervised  by  the  Boston  University 
Tanglewood  Institute  Student  Life  Staff.  These  individuals  have 
either  recently  earned  a degree,  or  are  upperclass  or  graduate 
students.  They  are  trained  and  skilled  in  peer  counseling,  com- 
munity dynamics,  and  crisis  intervention.  They  ensure  that 
campus  life  is  conducive  to  the  positive  change  and  growth  of 
Boston  University  Tanglewood  Institute  students. 

A small  infirmary,  with  a registered  nurse  on  duty,  will  be 
open  during  regularly  scheduled  hours  on  weekdays.  The  nurse 
may  he  consulted  on  routine  medical  problems  without  charge 
to  the  student. 

In  case  of  a serious  medical  condition  or  emergency,  a student 
will  be  immediately  put  under  the  care  of  a physician,  hospital, 
and/or  ambulance  service  in  the  Lenox  area.  The  student  or  par- 
ent/guardian IS  responsible  for  all  charges.  There  is  no  medical 
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insurance  available  at  Tanglewood;  therefore  if  insurance  cov- 
erage IS  desired,  it  should  be  purchased  from  an  independent 
agency  prior  to  the  student's  arrival  at  Tinglewood. 

Breakfast  and  dinner  are  included  in  the  dormitory  fee.  Lunch 
may  be  purchased  on  the  Tanglewood  grounds  or  at  the  snack 
bar/ vending  machine  facilities  at  the  residence  halls.  A student 
may  obtain  a nutritious  lunch  for  approximately  $2  to  $3  per 
day. 

Menus  for  breakfast  and  dinner  are  planned,  taking  into 
account  factors  of  nutrition  and  appetite,  to  appeal  to  the  major- 
ity of  students.  Therefore,  special  dietary  requests  cannot  be 
fulfilled  on  an  individual  basis.  There  are  no  cooking  facilities 
available  for  student  use. 

Rules  and  Regulations  governing  student  conduct  while 
enrolled  m Boston  University  Tanglewood  Institute  programs 
are  given  to  each  student  upon  registration  at  Tanglewood. 
Infractions  of  the  rules  may  result  m dismissal.  If  a student  is 
dismissed  for  violation  of  the  written  regulations  of  the  Boston 
University  Tinglewood  Institute,  no  refund  will  be  given.  It 
should  be  understood  that  Tanglewood  is  a center  for  serious 
students  of  music.  It  is  not  a summer  camp.  A student's  failure 
to  act  appropriately  can  interfere  with  the  work  of  other  stu- 
dents and  prevent  them  from  obtaining  maximum  benefit  from 
the  Tanglewood  programs. 

Students  are  required  to  remain  at  Tanglewood  through  the  end 
of  regularly  scheduled  programs.  Those  who  leave  early  are  sub- 
ject to  the  loss  of  their  scholarship  and  college  credit. 
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Transportation  to 
Tanglewood 


Visitors  to 
Tanglewood 


By  Car 

Tanglewood  is  close  to  the  major  cities  of  New  England  and  New 
York.  Follow  the  Massachusetts  Turnpike  to  Exit  1 (West  Stock- 
hridge)  or  Exit  2 (Lee-Lenox).  Signs  mark  the  route  to  Tangle- 
wood.  'Eire  mam  entrance  is  1.4  miles  west  of  the  center  of 
Lenox;  West  Street  Campus  is  just  .3  mile  on  State  Route  183 
(West  Street). 

By  Bus 

Lenox  and  Pittsfield  are  served  hy  the  regularly  scheduled  buses 
of  Greyhound  and  New  England  Trailways  from  New  York  City, 
Albany,  and  Boston.  Service  is  provided  by  Bonanza  Bus  Line 
from  the  Port  Authority  Terminal  m New  York  City  and  the 
Greyhound  Terminal  m Albany 

By  Plane 

When  this  publication  went  to  print,  no  commercial  airline  had 
flights  scheduled  to  Pittsfield,  Massachusetts,  whose  airport  is 
near  Tanglewood.  Commercial  airline  service  is  available  to 
Albany  Boston,  Hartford/Springheld,  and  New  York  City  with 
bus  connections  to  Lenox. 

By  Train 

Amtrak  travels  from  Boston  to  Pittsfield  once  daily.  There  is  no 
direct  service  from  New  York  City  to  Lenox-PittsHeld.  Amtrak 
does  travel  from  New  York  to  Pittsfield  with  a change  of  tram  at 
New  Haven,  Connecticut,  and  a change  of  tram  at  Springfield, 
Massachusetts.  Reservations  must  be  made  for  the  Sprmgfield- 
to-Pittsfield  tram. 

Parents,  relatives,  and  friends  who  plan  to  visit  students  durinj, 
the  summer  should  make  room  accommodations  well  m 
advance  of  their  arrival.  During  most  of  the  Symphony  concert 
weekends  it  is  impossible  to  obtain  a last-minute  reservation  in 
the  environs  of  Tanglewood.  Excellent  information  about  the 
Berkshires,  including  a complete  listing  of  guest  rooms,  inns, 
and  motels,  may  be  obtained  from: 

The  Berkshires  Visitors  Bureau 
Berkshire  Common 
Pittsfield,  Massachusetts  01201 
1-800/BERKSHR 

(if  calling  from  NY,  Nf,  PA,  or  any  New  England  state  except  MA) 
413/443-9186 

(if  calling  from  any  other  state) 
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Neither  room  reservations  nor  reservations  for  concert  tickets 
can  be  made  by  Boston  University  Tanglewood  Institute.  Tickets 
for  seats  m the  Music  Shed  for  Boston  Symphony  Orchestra 
concerts  can  be  obtained  from: 

Box  Office,  Tanglewood 
Symphony  Hall 
Boston,  MA  02115 
Telephone;  617/266-1492 

After  lune  8,  1987,  contact; 

Box  Office 
Tanglewood 
Lenox,  MA  01240 
Telephone:  413/637-1600 

During  all  Boston  Symphony  concerts,  there  is  a charge  for 
admission  to  the  Tanglewood  grounds.  For  all  Tanglewood 
Music  Center  events  including  performances  by  Boston 
University  Tanglewood  Institute  ensembles,  contributions 
are  requested  for  the  Friends  of  Music  at  Tanglewood. 
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Faculty  Biographies 

Leone  Huyse  is  a teaching  associate  at  the  Boston  University 
School  of  Music  and  assistant  principal  flutist  of  the  Boston 
Sympliony  Orchestra.  Ms.  Buyse  graduated  with  distinction 
from  the  Eastman  School  of  Music  where  she  was  a student  of 
loseph  Mariano,  and  continued  her  education  on  a Fulhnght 
grant  studying  with  Michel  Dehost,  lean-I’ierre  Rampal,  and 
Marcel  Moyse.  She  has  appeared  as  soloist  with  I'Orchestre  de  la 
Suisse  Romande,  the  San  Francisco  Symphony,  and  the  Roches- 
ter Philharmonic. 

Phyllis  Curtin  is  the  Dean  of  Boston  University's  School  for  the 
Arts.  She  studied  opera  with  Boris  Goldovsky  and  voice  with 
Olga  Avermo  and  loseph  Regneas.  Miss  Curtin  has  sung  profes- 
sionally m the  United  States,  Western  Europe,  Israel,  Australia, 
and  New  Zealand,  and  was  the  leading  soprano  for  the  New  York 
City  Opera,  the  Metropolitan  Opera,  the  Vienna  Staatsoper,  Ea 
Scala,  and  the  Teatro  Colon.  Since  1963  Miss  Curtin  has  been 
Artist-m-Residence  at  Tanglewood.  She  has  also  taught  at  the 
Aspen  Music  Festival,  and  has  conducted  master  classes  at  a 
numher  of  universities.  She  was  coordinator  of  the  Voice  Depart- 
ment and  Opera  at  the  Yale  School  of  Music  before  coming  to 
Boston  University. 

Doriot  Anthony  Dwyer  is  Adjunct  Professor  of  Music  at  the 
Boston  University  School  of  Music  and  principal  flutist  of  the 
Boston  Symphony  Orchestra.  Mrs.  Dwyer  received  her  Bachelor 
of  Music  degree  and  the  Performer's  Certificate  from  the  East- 
man School  of  Music.  She  has  studied  with  William  Kincaid  and 
IS  former  principal  flutist  of  the  National  Symphony  and  the  Eos 
Angeles  Philharmonic. 

The  Empire  Brass.wmner  of  the  1976  Naumburg  Chamber  Music 
Award  and  the  1980  Elarvard  Musical  Association  Prize,  began 
Its  career  with  a performance  at  the  Eirst  Annual  New  York 
Brass  Conference.  The  group  has  given  special  performances  for 
Queen  Elizabeth,  the  President  of  the  United  States,  Carnegie 
Hall's  Ninetieth  Anniversary,  and  on  national  television.  They 
have  performed  with  numerous  orchestras,  including  the 
Chicago  Symphony,  the  Boston  Symphony,  and  the  Minnesota 
Orchestra.  Annual  tours  to  Europe  and  lapan  include  cities  such 
as  Berlin,  Pans,  Amsterdam,  Brussels,  Oslo,  and  Tokyo.  The 
ensemble  has  recorded  over  twenty  albums,  and  can  be  heard  on 
Angcl/EMI,  Sine  Qua  Non,  and  Columbia.  The  Empire  Brass  is 
Qumtet-m-Residence  at  Boston  University. 
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Jeanne  Kiernian  Fischer  is  a graduate  of  Oberlin  College,  the 
New  York  Delacroze  School  and  the  New  England  Conservatory; 
her  principal  piano  studies  have  been  with  William  Masselos, 
Miles  Mauney  and  Victor  Rosenbaum.  On  the  piano  and  theory 
faculty  of  Dartmouth  College  since  1978,  Ms.  Fischer  is  pianist 
with  the  Alcott  Ensemble  and  the  Fischer  Duo.  She  concertizes 
regularly  in  the  New  England  area  under  the  sponsorship  of  the 
Vermont  and  the  New  Hampshire  Councils  on  the  Arts  and  the 
New  England  Foundation. 

Norman  Fischer  is  founding  member  of  the  renowned  Concord 
String  Quartet.  A graduate  of  the  Oberlin  Conservatory, 

Mr.  Fischer  concertizes  extensively  both  as  a soloist  and  with 
the  Quartet.  With  over  twenty  recordings  to  his  name,  he  has 
received  numerous  awards  including  the  Naumberg  Chamber 
Music  Award,  several  Grammy  nominations,  and  an  Emmy 
Award.  He  has  been  Artist-in-Residence  at  Dartmouth  College 
for  twelve  years,  and  Director  of  the  Young  Artists  Quartet  Pro- 
gram since  the  summer  of  1985. 

loan  Heller, soprano,  is  chairman  of  the  Voice  Department  at  the 
Boston  University  School  of  Music,  and  Director  of  the  Young 
Artists  Vocal  Program.  A graduate  of  Qberlin  College  and  the 
New  England  Conservatory,  she  holds  certificates  from  the 
Mozarteum  m Salzburg,  the  Holland  Festival,  and  the  Tangle- 
wood  Music  Center  where  she  received  the  C.D.  laekson  Prize 
and  the  High  Fidelity/Musical  America  Prize.  She  has  sung 
under  the  direction  of  Seiji  Qzawa,  Gunther  Schuller,  Michael 
Tilson  Thomas,  and  Arthur  Weisberg.  Her  extensive  repertoire 
includes  vocal  orchestral  literature,  chamber  music,  song  litera- 
ture, and  dramatic  solo  music.  She  is  one  of  the  founding  mem- 
bers of  CQLEAGE  Contemporary  Ensemble  in  Boston. 

Maria  Clodes  Jaguaribe  is  a member  of  the  piano  faculty  at  the 
Boston  University  School  of  Music.  A native  of  Brazil,  Ms. 
laguanhe  graduated  from  the  Conservatory  of  Music  m Rio  de 
laneiro  and  continued  her  studies  m Austria,  Germany,  and 
England.  After  coming  to  the  United  States,  she  received  her 
Doctor  of  Musical  Arts  degree  at  Boston  University.  Her  numer- 
ous performances  include  recitals  during  the  Salzburg  Festival, 
at  the  Concertgebouw  m Amsterdam  and  Carnegie  Hall  in  New 
York  City.  She  has  appeared  as  soloist  with  the  Denver  and 
Cincinnati  Symphony  Qrchestras  and  the  Eondon  Philharmonic 
Qrchestra,  among  others.  In  addition  to  her  numerous  concert 
appearances,  Ms.  Jaguaribe  has  recorded  for  Telefunken-Decca 
Records. 
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Mark  Kroll  is  an  Associate  Professor  of  1 farpsichord  and  Theory 
at  tlie  Boston  University  School  of  Music,  where  he  also  serves 
as  Director  of  the  Early  Music  Series.  He  has  performed  through- 
out North  and  South  America  and  Europe,  and  his  appearances 
as  concerto  soloist  have  included  the  Boston  Symphony,  Minne- 
sota Orchestra  and  Rome  A.M.R.  Orchestra.  His  recordings  can 
he  heard  on  AFKA,  I'elarc,  Titanic,  Crystal  and  Newport  Classic. 

Lucile  Lawrence, harp  soloist  and  recording  artist,  is  head  of  the 
Harp  Department  at  the  Boston  University  School  of  Music.  She 
wrote  The  ABC  oi  Harp  Playing,  and  collahorated  with  Carlos 
Salzedo  m writing  other  instructional  material,  including 
Method  for  the  Harp.  For  several  years  Miss  Lawrence  has  heen  a 
judge  at  the  International  Harp  Contest  m Israel,  and  is  National 
Past  President  of  the  American  Harp  Society. 

The  Muir  String  Quartet  is  recipient  of  both  the  Naumburg 
Chamber  Music  Award  and  First  Prize  m the  Evian  International 
String  Quartet  Competition.  The  Quartet  has  performed  exten- 
sively in  Europe,  Australia,  and  the  United  States.  Their  first 
recording  for  EMI  Records,  Cesar  Franck's  Quintet  for  Piano  and 
Strings,  received  the  coveted  Grand  Prix  de  PAcadenne  du  Dis- 
que  Francaise  Musiqiie  de  Chanihre.  The  Muir  String  Quartet  is 
m residence  at  the  Boston  University  School  of  Music. 

Eiji  One  is  Music  Director  of  the  Greater  Boston  Youth  Sym- 
phony Qrchestra,  Associate  Conductor  of  the  Buffalo  Philhar- 
monic and  Music  Director  of  the  Empire  State  Youth  Qrchestra. 
He  has  served  as  Music  Director  of  the  Boston  Mozarteum 
Chamber  Qrchestra.  As  guest  conductor,  he  has  made  appear- 
ances with  numerous  orchestras  including  the  Springfield  (MA) 
Symphony,  the  Qakland  Symphony,  and  the  St.  Louis  Symphony 
Qrchestra.  A native  of  Hiroshima,  lapan,  Mr.  Qtie  studied  at  the 
Toho  School  of  Music  and  the  New  England  Conservatory.  Mr. 
Que  attended  the  Tanglewood  Music  Center  in  1980;  in  1981,  he 
won  the  Hans  Haring  First  Prize  in  the  Salzburg  Conducting 
Competition.  In  the  summer  of  1985,  Mr.  Que  conducted  the 
GBYSQ  on  a six-concert  European  tour.  Later  that  summer,  with 
Leonard  Bernstein,  he  conducted  the  European  Community 
Youth  Qrchestra  m a concert  tour  of  Athens,  Hiroshima,  Buda- 
pest, and  Vienna.  This  marks  his  third  season  with  the  Young 
Artists  Qrchestra. 

Robert  Sirota  is  the  Director  of  the  Boston  University  School  of 
Music,  where  he  serves  as  Co-Director  of  the  Music  of  the 
Twentieth  Century  concert  series.  Dr.  Sirota  pursued  his  early 
studies  at  the  luilliard  School  and  holds  a Bachelor  of  Music 
degree  in  piano  and  composition  from  Oberhn  Conservatory. 
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After  study  in  France  with  Nadia  Boulanger,  he  received  his  doc- 
torate from  Harvard  University,  where  his  teachers  were  Earl 
Kim  and  Leon  Kirchner.  Widely  known  as  a composer  and  con- 
ductor, he  has  heen  granted  fellowships  hy  the  National  Endow- 
ment for  the  Arts  and  the  Thomas  1.  Watson  Foundation,  and  the 
lohn  Simon  Guggenheim  Foundation. 

Victoria  Ressmeyer  Sirota  was  a 1984-1985  postdoctoral  Fellow 
at  the  Bunting  Institute  of  Radchffe  College.  Currently,  she  is 
on  the  music  theory  and  organ  faculties  at  Boston  University 
and  IS  an  organist  and  choir  director  at  St.  Paul's  Episcopal 
Church  m Dedham.  Her  undergraduate  work  was  done  at  the 
Oherlin  Conservatory  of  Music,  and  she  earned  a D.M.A.  at 
Boston  University  m 1981.  She  has  received  research  grants 
and  fellowships  from  the  Woodrow  Wilson  Foundation,  the 
Deutsche!'  Akadcmischer  Austauschdienst,  and  Oherlin  Col- 
lege. She  was  the  organist,  producer,  and  annotator  for  a recent 
release  on  Northeastern  Records,  Fanny  Mendelssohn  Hensel 
Rediscovered. 

Peter  Gram  Swing  will  direct  Session  II  of  the  Listening  and 
Analysis  Seminar.  He  is  Daniel  Underhill  Professor  of  Music  and 
Director  of  the  Chorus  at  Swarthmore  College.  He  has  under- 
graduate and  graduate  degrees  from  Harvard,  and  his  Ph.D.  m 
musicology  from  the  University  of  Chicago.  He  teaches  courses 
m Medieval  and  Renaissance  music,  l.S.  Bach,  WA.  Mozart,  and 
the  history  of  the  string  quartet,  as  well  as  an  introductory 
music  course,  and  is  an  amateur  cellist  as  well  as  a professional 
conductor. 

Roger  Voisin  is  one  of  the  world's  most  prominent  trumpeters. 
For  over  twenty-five  years  he  served  as  trumpet  soloist  for  the 
Boston  Symphony  Orchestra.  Through  his  series  of  solo  alhums, 
many  of  which  included  first  recordings  of  various  Baroque  and 
Classical  works  for  trumpet,  Mr.  Voisin  greatly  influenced  the 
revival  of  interest  m music  for  brass  instruments.  He  is  currently 
Professor  of  Music  and  Chairman  of  the  Department  of  Wood- 
winds, Brass,  and  Percussion  at  the  Boston  University  School  of 
Music. 

Jeremy  Yudltin,  Assistant  Professor  at  the  Boston  University 
School  of  Music,  will  direct  Session  I of  the  Listening  and 
Analysis  Seminar.  He  received  his  Bachelor  and  Master  of  Arts 
degrees  m Classics  and  Modern  Languages  at  Cambridge  Uni- 
versity and  his  Ph.D.  from  Stanford  University  where  he  was  the 
Steven  Fox  Memorial  Prize  winner.  Dr.  Yudkm  taught  music  and 
liberal  arts  m his  native  England  before  emigrating  to  the  United 
States.  He  was  awarded  a fellowship  from  the  National  Endow- 
ment for  the  Humanities  for  1985. 


•?5 


c'.ENERAL  Boston  Univcrsitv 

INFORMAIION  ^ i i r • i 

Tanglcwood  Institute  Faculty 


Boston  University  Tanslewood  Institute  offers  instruction  with 
members  of  the  Boston  University  Sehool  of  Music  faculty  and 
the  Boston  Symphony  Orchestra.  Instructors  who  have  partici- 
pated m the  Boston  University  Tanj^lewood  Institute  proj’ram 
tiurm^  the  1986  season  are  listed  below.  The  teaehmjt  staff  is 
supplemented  to  meet  each  season's  requirements, 

Strinj^s 

' Robert  Barnes,  viola 

■ Marylou  Speaker  Churchill,  violin 

■ Roberto  1 )iaz,  viola 
‘ Gerald  Elias,  violin 

■ Ronald  Feldman,  cello 
‘ Burton  Fine,  viola 

Norman  Fischer,  chamber  music 

■ Max  Hobart,  violin 
‘Bo  Youp  Hwang,  violin 
‘Bernard  Kadinoft,  viola 
‘Sato  Knudsen,  cello 
‘Ronan  Lefkowitz,  violin 
‘ Fuis  Leguia,  cello 

t Eugene  Lehner,  chamber  music 
‘Amnon  Levy,  violin 
‘Mark  Ludwig,  viola 
‘ Leslie  Martin,  bass 
‘ ioseph  McGauley,  violin 
‘lonathan  Miller,  cello 
‘Ikuko  Mizuno,  violin 
‘|oel  Moerschel,  cello 
‘ Mischa  Nieland,  cello 
‘ lames  Orleans,  bass 
‘ Fredv  Ostrovsky,  violin 
‘ Robert  Ripley  cello 
‘Sheldon  Rotenberg,  violin 
‘Vyacheslav  Uritsky,  violin 
‘Michael  Vitale,  violin 
‘Gottfried  Wilfinger,  violin 
‘Max  Winder,  violin 
‘Lawrence  Wolfe,  bass 
‘Michael  Zaretsky  viola 


Woodwinds 

‘ Leone  Buyse,  flute 
Fredric  Cohen,  oboe 
‘Doriot  Anthony  Uwyer,  flute 
‘Craig  Nordstrom,  clarinet 
‘ Richard  Plaster,  bassoon 
‘Matthew  Ruggiero,  bassoon 
‘Lois  Schaefer,  piccolo  and  flute 
Ethan  Sloane,  clarinet 
‘ Laurence  Thorstenberg,  oboe 


Brass 

Norman  Bolter,  trombone 
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■ Peter  Chapman,  trumpet 

■ Richard  Mackey,  horn 
'lonathan  Menkis,  horn 
'Charles  Schleuter,  trumpet 
+ Roger  Voism,  trumpet 

■ Douglas  Yeo,  trombone 

Percussion 

'Thomas  Gauger 
' Arthur  Press 
'Charles  Smith 

Harp 

Lucile  Lawrence 

Harpsichord 

'Mark  Kroll 

Piano 

Maria  Clodes  laguaribe 
Anthony  di  Bonaventura 

Voice 

Mark  Aliapoulios 
Phyllis  Curtin 
|ohn  Haber 
loan  Heller 

Composition 

Robert  Sirota 

Listening  and  Analysis 

Peter  Gram  Swing 
Jeremy  Yudkm 

Theory 

Jeanne  Fischer 
Victoria  Ressmeyer  Sirota 

Empire  Brass 

tRolf  Smedvig,  trumpet 
tTimothy  Morrison,  trumpet 
Martin  Hackleman,  horn 
Scott  Hartman,  trombone 
Samuel  Pilafian,  tuba 

Muir  String  Quartet 

Lucy  Stoltzman,  violin 
Bayla  Keyes,  violin 
Steven  Ansell,  viola 
Michael  Reynolds,  cello 


'Member  of  the  Boston  Symphony  Orchestra 
t Former  member  of  the  Boston  Symphony  Orchestra 
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Tanglewood  Music  Center 

Leon  Fleisher,  Artistic  Director 
Cilhert  Kalish,  Chairman  of  the  Faculty 


The  Fellowship  Program 

For  experienced  performers  who  have  completed  most  of  their 
formal  training  and  who  are  at  least  eighteen  years  old,  the 
Fellowship  Program  offers  an  opportunity  for  eight  weeks  of 
intense  rehearsal  and  performance.  The  program  will  invite 
approximately  145  musicians  as  Fellows,  including  instrumen- 
talists, singers,  composers,  and  conductors.  One  chamber  music 
ensemble  (strings,  or  strings  with  piano)  will  also  he  invited  to 
participate  m the  program.  Those  admitted  to  the  program  are 
awarded  Fellowships  which  underwrite  the  full  cost  of  tuition 
for  the  summer.  While  members  are  asked  to  contribute  toward 
the  cost  of  their  housing,  extra  stipends  are  available  to  assist 
with  both  housing  and  travel  costs  where  need  can  be 
demonstrated. 

Instrumentalists  in  the  Fellowship  Program  perform  in 
orchestra  and  chamber  music.  Orchestra  concerts  are  conducted 
by  Seiji  Ozawa,  Leonard  Bernstein,  and  other  conductors  partici- 
pating m the  Boston  Symphony's  Tanglewood  Festival,  as  well  as 
by  the  Fellows  m Conducting.  Chamber  music  studies  utilize  a 
faculty  of  renowned  performer/teachers,  including  the  principal 
players  of  the  Boston  Symphony.  Singers  m the  Fellowship  Pro- 
gram work  with  Phyllis  Curtin  and  other  vocal  music  faculty 
m preparing  numerous  song  and  vocal  chamber  music  recitals. 
All  performers  m the  Program  will  participate  in  Tanglewood's 
annual  Festival  of  Contemporary  Music.  Fellows  m Composi- 
tion will  work  with  noted  composers  Oliver  Knussen  and 
George  Perle  as  well  as  with  other  visiting  composers. 

The  Tanglewood  Seminars 

The  Tanglewood  Seminars  offer  advanced  training  for  singers 
and  conductors,  but  generally  without  the  requirement  of  public 
performance  by  members.  The  Phyllis  Curtin  Seminar  for  Sing- 
ers includes  four  hours  of  master  classes  with  Miss  Curtin  each 
week,  as  well  as  classes  m language,  diction,  and  repertoire.  The 
Seminar  for  Conductors,  led  by  Gustav  Meier,  includes  daily 
classes  for  a small  number  of  highly  qualified  young  professional 
conductors,  as  well  as  weekly  meetings  with  guest  artists. 
ADMISSION  to  any  of  the  above  programs  is  by  audition  only. 
Information  concerning  auditions  and  other  requirements  gov- 
erning admission  may  be  obtained  from  the  TANGLEWOOD 
MUSIC  CENTER,  Symphony  Hall,  Boston,  MA  02115,  or  by 
telephone:  617/266-5241. 


38 


GENERAL 

INFORMATION 


Boston  University 
School  of  Music 


The  Boston  University  School  of  Music  thrives  in  the  center  of 
Boston's  musical  and  cultural  activities,  [ust  a few  transit  stops 
away  from  the  concert  halls,  theatres,  and  museums  that  make 
Boston  an  arts  center,  the  six-story  School  for  the  Arts  huilding 
houses  the  teaching  studios  and  classrooms  of  many  of  the 
region's  finest  professional  musicians,  practicing  artists,  and 
puhlishmg  scholars  and  composers. 

The  School  of  Music  comhmes  the  intensity  of  a conservatory 
with  the  richness  of  a liberal  arts  education.  As  the  first  univer- 
sity in  the  nation  to  award  a baccalaureate  degree  m music,  it  is 
proud  to  still  offer,  more  than  a hundred  years  later,  a profes- 
sional, private,  teaching  environment  combined  with  the  great 
variety  of  courses  available  in  a large,  cosmopolitan  university. 

The  curriculum  has  been  carefully  designed  with  the  profes- 
sional needs  of  the  student  m mind.  Degrees  are  offered  m per- 
formance, history  and  literature,  theory  and  composition,  and 
music  education  at  the  bachelor's,  master's,  and  doctoral  levels. 
There  are  nearly  300  courses  to  choose  from  in  the  current 
Bulletin,  allowing  ample  opportunity  for  specialization  and 
diversity. 

The  mam  activity  at  the  School  is  the  making  of  music.  Stu- 
dents perform  regularly  with  ensembles  such  as  the  orchestra, 
wind  ensemble,  brass  ensemble,  percussion  ensemble,  concert 
choir,  women's  chorus,  opera  theatre,  and  two  Col  legitims.  In 
addition,  there  are  some  fifty  chamber  groups  at  the  School. 

Students  have  the  chance  to  hear  and  work  with  resident 
ensembles  which  include  the  Empire  Brass,  the  Muir  String 
Quartet — both  winners  of  the  Naumburg  Chamber  Music 
Award — and  Alea  III,  the  contemporary  music  ensemble.  While 
not  all  faculty  can  be  mentioned  m this  space,  the  roster  includes 
such  artists  as  pianist  Anthony  di  Bonaventtira,  composer 
Bernard  Rands,  and  soprano  and  Dean  of  the  School  for  the 
Arts,  Phyllis  Curtin. 

For  further  information  contact  Mr.  Alan  Weiss,  Director  of 
Admissions,  Boston  University  School  of  Music,  855  Common- 
wealth Avenue,  Boston,  MA  02215;  telephone  617/353-4241. 


“I  cannot  imagine  spending  my  summer  elsewhere.  I have  met 
some  of  the  most  wonderful,  special  people  of  my  life  this 
summer  and  I tell  everyone  about  it.  I’m  sorry  I’m  too  old  for 
another  year!” 

Amy  Controulis, 
cello 

‘‘When  all  of  the  instructors,  conductors,  and  so  on.  speak  of  the 
magic  of  Tanglewood,  they  aren’t  kidding!” 

Richard  Worn, 
double  bass 

“/  cannot  praise  this  program  enough.  I put  100  percent  into  it 
and  received  ten  times  that.  For  young  musicians,  the  Tangle- 
wood  Institute  is  the  place  to  learn  and  love  music.  More  than 
that,  it  is  a great  place  to  meet  people  and  make  close  friends.” 

Matthew  Swafford, 
trumpet 

“/  learned  so  much  this  past  summer.  Things  that  I couldn’t  have 
‘discovered’  so  easily  at  home  or  school.  Tanglewood  inspired 
and  motivated  me  and  sometimes  held  me  in  awe.  But  to  me 
the  most  important  aspect  is  that  everything  I learned  at 
Tanglewood  is  being  applied  m my  studies  now.  I feel  I have 
become  a much  better  musician.” 

Laura  Wright, 
violin 


Photo  Credits: 
Boston  Symphony 
Orchestra  Archives 
Eugene  Cook 
Gary  A.  Curtis 
John  Fairval 
George  Ferrar 
Walter  H.  Scott 


‘‘These  two  music-filled  months  were  probably  two  of  the  most 
fulfilling  months  of  my  life.” 

Rebecca  MacKinnon, 
violin 

“/  feel  privileged  to  have  been  part  of  such  a great  program.  There 
is  no  doubt  that  this  was  my  greatest  musical  experience  ever.” 

Monica  Rosser, 
French  horn 

‘‘My  daughter  participated  at  Tanglewood  this  past  summer.  I 
could  not  be  more  pleased  with  her  musical  and  emotional 
growth.  This  was  a learning  experience  for  her  that  was  inval- 
uable. Thank  you  so  much  for  choosing  her  to  attend  your 
wonderful  program.” 

Parent  of  a student 
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YO-YO  MA 

Don't  miss  the  Inimitable  talents  of 
cellist  Yo-Yo  Ma  when  he  joins 
Ozawa  and  the  orchestra  tor 
concertos  by  Boccherini  and 
Shostakovich,  Saturday,  August  8. 


KATIA  AND 
MARIELLE  LABEQUE 

Duo-planists  Katia  and  Marlelle 
Lab^que  join  forces  with  Leonord 
Slatkin  and  the  BSO  for  a 
performance  of  Poulenc's 
Concerto  In  D minor  for  two  pianos, 
Sunday,  August  16. 


JESSYE  NORMAN 
SINGS  STRAUSS 

Don't  miss  the  vocol 
artistry  of  Jessye  Norman 
when  she  joins  Ozawa  and 
the  BSO  to  perform  songs 
with  orchestra  and  the  final 
scene  from  'Salome' 
by  Richard  Strauss, 
Sunday.  August  23. 


WYNTON  MARSALIS 

The  extraordinary  trum- 
peter Wynton  Marsalis  will 
make  his  Tanglewood 
concert  debut  In  an  eve- 
ning of  jazz,  Saturday, 
August  29. 


OZAWA  CONDUCTS 
OPENING  NIGHT  PERFORMANCE 

Join  SelJI  Ozawa  and  the  BSO  as  they  open 
Tanglewood's  SOIh  anniversary  season  with 
a program  featuring  the  celebrated  flutist 
James  Galway  performing  concertos  by 
Nielsen  and  Mercadante,  Friday.  July  3. 


Fifty  years  ago  this  summer  Serge 
Koussevitzky  and  the  Boston  Symphony 
Orohestra  first  presented  concerts  on  the 
beoutifui  Berkshire  estate  known  as 
Tangiewood.  Since  then  the  Boston 
Symphony  has  returned  every  year  to 
make  Tangiewood  its  permanent  summer 
residence,  creating  a unique  and  magicai 
tradition. 


Ceiebrate  fifty  years  of  Tangiewood  with 
Seiji  Ozawa,  the  Boston  Symphony,  and  an 
array  of  internationaiiy  acciaimed  guest 
conductors  and  soioists.  From  the  opening 
weekend,  featuring  Ozawa,  James  Gaiway, 
and  Leontyne  Price,  to  the  season  finaie  of 
the  Verdi  Requiem,  this  summer  at 
Tangiewood  promises  to  be  a season  to 
remember,  in  addition  to  the  weekiy  BSO 
concerts,  Tangiewood  also  offers  weekly 
chamber  music  concerts  in  the  Theatre- 
Concert  Hall;  Friday-evening  Preludes  in 
the  Shed;  and  Saturday-morning  Open 
Rehearsals. 


Please  join  us  this  summer  as  we  celebrate 
fifty  years  of  music  at  Tangiewood. 


THE  FOURTH  OF  JULY  AT  TANGLEWOOD 

The  Incomparable  soprano  Leontyne  Price  will  join  Ozawa 
and  the  orchestra  for  a special  July  4th  celebrotloni 
The  evening  concert,  preceded  by  a full  day  of  musical 
entertainment  beginning  at  3:00  PM,  will  end  with  a grand 
finale  of  fireworks  over  the  Stockbridge  Bowl. 


POPS  AT 
TANGLEWOOD 

Don't  miss  John  Williams  and 
the  Boston  Pops  In  their 
annual  salute  to 
Tanglewood,  Tuesday.  July  7. 


DUTOIT  AND  MIDORI 

Following  her  remarkable 
Tanglewood  debut  last 
season,  the  young  violinist 
Midori  returns  this  summer  to 
perform  Paganini’s  Violin 
Concerto  No.  1 under  the 
direction  of  celebrated 
conductor  Charles  Dutolt, 
Saturday,  July  25. 


TANGLEWOOD  ON  PARADE 

A treasured  Tanglewood  tradition.  'Tanglewood  on  Parade' 

Is  a day  of  musical  festivities  for  the  entire  family  to  enjoy. 

The  day's  events  culminate  In  a gala  concert  feoturing  the 
talents  of  Seiji  Ozawa.  Leon  Flelsher,  John  Williams.  Young  Uck 
Kim.  Yo-Yo  Ma.  Emanuel  Ax.  the  Boston  Symphony,  and  the 
Tanglewood  Music  Center  Orchestra.  Tuesday.  August  16. 


LEONARD  BERNSTEIN  CONDUCTS 

Join  Leonard  Bernstein  as  he  leads  the  BSO  In  the 
annual  Koussevllzky  Memorial  Concert.  Saturdoy, 
August  15.  Mr.  Bernstein  will  lead  the  orchestra  In  his 
own  Symphony  No.  1,  'Jeremiah,'  as  well  as  symphonies 
of  Mozart  and  Sibelius. 
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WEDNESDAY/THURSDAY 


FRIDAY 


SATURDAY 


SUNDAY 


JUL 
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THURSDAY 

8:30  PM.  THEATRE  SPECIAL  EVENT 
ELLY  AMELING,  soprano 
RUDOLF  JANSEN,  piano 
ALL-SCHUBERT  PROGRAM 


JU: 


. ' • SPECIAL  EVENT 
BOSTON  POPS  ORCHESTRA 
JOHN  URLUAMS,  conductor 
Progfam  to  Pe  announced 


THURSDAY 
8:30  PM,  THEATRE 
THE  KING'S  SINGERS 


George  Gershwin,  and  m 


THURSDAY 
8:30  PM,  THEATRE 
VERMEER  STRING  QUARTET 
BEETHOVEN  Quartet  No.  3 In  D, 

Op,  18.  No.  3 

LIGETI  Quartet  No.  1.  'Metamorphoses 
nocturnes' 

MENDELSSOHN  Variations  and 
Scherao,  Op  81 

JANACek  Quartet  No.  I.  'Kreutzer' 


THURSDAY 
8:30  PM,  THEATRE 
EMERSON  STRING  QUARTET 
SMETANA  String  Quartet  No.  I in  E minor, 
'From  My  Life' 

SCHULLER  String  Quartet  No.  3 (I986J 
BEETHOVEN  Siring  Quartet  in  C.  Op.  59,  No  3 


JUL 

3 


7:00  PM,  SHED 
PRELUDE 

JAMES  GALWAY,  llute 
PHILLIP  MOLL,  piano 
9:00  PM,  SHED  SPECIAL  EVENT 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conduaor 
JAMES  GALWAY  flute 
MOZART  Overture  to  'The  Impresario' 
MERCADANTE  Flute  Concerto  in  E minor 
NIELSEN  Concerto  for  Flute  and  Orchestra 
BRAHMS  Symphony  No.  4 


JUL 

10 


7:00  PM,  SHED 
PRELUDE 
EMPIRE  BRASS 
9:00  PM.  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
EDO  OE  WAART,  conductor 
EMANUEL  AX,  piano 
ADAMS  'Short  Rrde  in  a Fast  Machine' 
(Fanfare  for  Great  Woods) 
BEETHOVEN  Piano  Concerto  No.  2 
STRAUSS  'An  Alpine  Symphony' 


JUL 

17 


7:00  PM.  SHED 
PRELUDE 

MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 
9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
GENNADY  ROZHDESTVENSKY  conductor 
VIKTORIA  POSTNIKOVA,  piano 
ARENSKY  Variations  on  a Theme  of  Tchaikovsky 
SCHNITTKE  Piano  Concerto  No.  I 
TCHAIKOVSKY  Serenade  for  Strings 


JUL 
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7:00  PM.  SHED 
PRELUDE 

MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 
9:00  PM,  SHED 

ACADEMY  OF  ST.  MARTIN-IN-THE-FIELDS 
NEVILLE  MARRINER,  conductor 
ELGAR  Introduction  and  Allegro  for  Strings 
HAYDN  Symphony  No  96.  'Miracle' 
VAUGHAN  WILLIAMS  Fantasia  on  a Theme 
of  Thomas  Tallis 
BIZET  Symphony  in  C 


THURSDAY 
8:30  PM.  THEATRE 
NEXUS  (percussion  ensemble) 
Aprogram  of  African  drumming, 
ragtime,  and  music  of 
Takcmitsu.  Cage,  and  Reich 


8:30  PM,  THEATRE 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
GILBERT  KALISH,  piano 
CARL  ST.  CLAIR,  conductor 
OLIVER  KNUSSEN,  conductor 
COPLAND  Sextet  for  piano,  string  quartet, 
and  clarinet 

PERLE  Serenade  No.  3 for  piano  and 


8:30  PM,  THEATRE 

KRONOS  STRING  QUARTET 

SCULTHORPE  Quartet  No  8 

JOHNSTON  Quartet  No  4.  'Amazing  Grace 

BARTOK  Quartet  No.  3 

RILEY  'Conquest  of  the  War  Demons' 


8:30  PM,  THEATRE  SPECIAL  EVENT 
EMANUEL  AX,  piano 
YO-YO  MA,  cello 
STRAUSS  Cello  Sonata  in  F.  Op.  6 
SCHUMANN  Rve  Pieces  in  Folk  Style.  Op.  102 
SCHUMANN  Adagio  and  Allegro  for  cello 
and  piano.  Op.  70 

RACHMANINOFFCello  Sonata  in  G minor.  Op.  19 


TANGLEWOOD  ON  PARADE 
Afternoon  events  begin  at  230  PM 
(Gates  open  at  2.00  PM)  SPECIAL  EVENT 
GALA  CONCERT  AT  9:00  PM.  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA.  LEON  FLEISHER,  and 
JOHN  WILLIAMS,  conductors 
YOUNG  UCK  KIM.  violin,  YO-YO  MA,  cellO' 
EMANUEL  AX,  piano 
VERDI  Overture  to  'La  forza  del  destino' 
BEETHOVEN  Triple  CofKerio  for  violin,  cello 
and  piano 

GERSHWIN/BENNETT/Porgy  and  Bess 
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EMANUEL  AX,  piano 

YOUNG  UCK  KIM.  violin 

YO-YO  MA  cello 

Aa-DVOftAK  PROGRAM 

Piano  Trio  in  E minor.  Op.  90.  Dumky' 

Piano  Trio  in  F minor.  Op.  65 


THURSDAY 

8:30  PM,  THEATRE 

ANDRAS  SCHIFF,  piano 

BACH  The  Well-tempered  Clavier,'  Book  II 


JUL 

31 


7:00  PM,  SHED 
PRELUDE 

MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 
9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CARL  ST.  CLAIR,  conductor 
JOHN  BROWNING,  piano 
MOZART  Overture  to  'The  Magic  Rute' 
RACHMANINOFF  Rhapsody  on  a 
Theme  of  Paganini' 

BARBER  Essay  No.  I for  Orchestra 
RESPIGHI  "The  Pines  of  Rome' 


MALCOLM  LOWE,  violin 
ANDREW  DAVIS,  piano 
9:00  PM.  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
ANDREW  DAVIS,  conductor 
KEN  NODA,  piano 
MALCOLM  LOWE,  violin 
MOZART  Overture  to  La  Clemenza  di  Tito 
BEETHOVEN  Piano  Concerto  No.  4 
VAUGHAN  WILLIAMS  The  Lark  Ascending.' 


14 


PRELUDE 

KATIA  & MARIELLE  LABEQUE,  duo-pianists 
9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  SLATKIN,  conductor 
MATT  HAIMOVITZ,  cello 
BERNSTEIN  Facsimile' 

SAINT-SAENS  Cello  Concerto  No.  I 
DVORAK  Symphony  No.  9, 

'From  the  New  World' 


AUG 
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7:00  PM.  SHED 
PRELUDE 

MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 
9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
MICHAEL  TILSON  THOMAS,  conductor 
SIBELIUS  Symphony  No.  6 
BEETHOVEN  Symphony  No.  3.  'Eroica' 


AUG 

28 


7:00  PM,  SHED 
PRELUDE 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conduaor 
PETER  SERKIN,  piano 


JUL 

4 


10:30  AM,  SHED 
OPEN  REHEARSAL  (Sunday  program) 
FOURTH-OF-JULY  CELEBRATION 
Alternoon  events  begin  at  3 PM 
9:00  PM,  SHED  SPECIAL  EVENT 
BOSTON  SYMPHONY ORCHESTRA 
SEIJI  OZAWA,  conductor 
LEONTYNE  PRICE,  soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
GERSHWIN  'An  American  in  Paris' 

Music  of  BERNSTEIN  and  CONVERSE 
Vocal  works  of  GERSHWIN,  BERLIN,  and 
VERDI,  ar^d  patriotic  favorites 


JUL 

11 


10:30  AM,  SHEE 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM.  SHED 

BOSTON  SYMPHC  NY  ORCHESTRA 
GENNADY  ROZHDESTVENSKY,  conductor 
PAUL  PLISHKA,  bass 
SIBELIUS  Symphon)’  No.  2 
MUSSORGSKY  'Sunless,'  Song  cycle 
(orch.  DENISOV) 

SCRIABIN  Symphony  No.  4,  'Poem  of  Ecstasy' 


JUL 

18 


10:30  AM,  SHEC 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
GENNADYROZHDESTVENSKY,  conductor 
FRANK  PETER  ZIMMERMAN,  violin 
BORODIN  Overtuie  to  Prince  Igor' 
PROKOFIEV  Violin  Concerto  No.  I 
TCHAIKOVSKY  Symphony  No.  4 


JUL 
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10:30  AM,  SHED 

OPEN  REHEARSAL  [Sunday  program) 

8:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
MIDORI,  violin 
ROUSSEL  "The  Spider's  Feast' 


AUG 

1 


10:30  AM.  SHEC) 

OPEN  REHEARSAL  (Saturday  program) 
8:30  PM,  SHED  SPECIAL  EVENT 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
ITZHAK  PERLMAN,  violin 
BENJAMIN  PASTERNACK,  piano 
PERLE  Concertino  for  piano,  winds, 
and  bmpani 

MENDELSSOHN  Violin  Concerto 
MENDELSSOHN  Symphony  No.  4,  Italian' 


AUG 

8 


10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
YO-YO  MA,  cello 

HAYDN  Symphony  No.  100,  'Military' 


AUG 

15 


10:30  AM,  SHED 
OPEN  REHEARSAL  (Sunday  program) 
8:30  PM,  SHED  SPECIAL  EVENT 
THE  SERGE  & OLGA  KOUSSEVITZKY 
MEMORIAL  CONCERT 
BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  BERNSTEIN,  conductor 
WENDY  WHITE,  mezzo-soprano 
MOZART  Symphony  No.  29 
BERNSTEIN  Symphony  No.  I,  'Jeremiah' 
SIBELIUS  Symphony  No.  5 


A I iri  10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 
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8:30  PM,  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
MICHAEL  TILSON  THOMAS,  conductor 
ANDRAS  SCHIFF,  piano 
MOZARTSymphony  No.  35,  Haffner' 
MOZART  Piano  Concerto  No.  20 
in  O minor,  K.466 
BRAHMS  Serenade  No.  2 


AUG 

29 


10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

8:30  PM,  SHED 

WYNTON  MARSALIS,  trumpet 

An  evening  of  jazz 


JUL 

5 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT.  conductor 
MARVIS  MARTIN,  soprano 
CLAUDINE  CARLSON,  mezzo-soprano 
VINSON  COLE,  tenor 
JOHN  CHEEK,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS. 
JOHN  OLIVER,  conductor 
ALL-BEETHOVEN  PROGRAM 
'King  Stephen'  Overture 

Symphony  No.  7 


JUL 

12 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
EDO  DE  WAART,  conductor 
CHO-LIANG  LIN,  violin 
ALL-MOZART  PROGRAM 
Serenade  No.  10  in  B-flat  for 
thirteen  winds,  K.361  (movements  1, 3,6,7) 
Violin  Concerto  No.  5.  "Turkish' 

Symphony  No.  39 


JUL 
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2:30  PM.  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
HIROSHI  WAKASUGI,  conductor 
ALFRED  BRENOEL.  piano 
HONEGGER  'Pastorale  d'et6' 
BEETHOVEN  Piano  Concerto  No.  1 
FRANCK  Symphony  in  D minor 


HOW  TO  PURCHASE  TICKETS 

*BY  TELEPHONE  -Call  TICKETMASTER  to  cliarge  tickets  instantly  on  a major  credit  c^rd; 
Boston— (617)  523-6633  Westchester— (914)  965-2700 

New  York  City— (212)  307-7171  Long  Island— (516)  888-9000 

Elsewhere  In  Mass,  and  New  England  States,  Eastern  PA,  N J.,  and  Del.  1-800-682-8080 

*BY  MAIL  -Mail  the  completed  order  form  with  payment  and  a business-size,  stamped, 
self-addressed  envelope  to: 

UNTIL  JUNE  5:  Tanglewood  Ticket  Office  AFTER  JUNE  5:  Tanglewood  Ticket  Office 
Symphony  Hall  Tanglewood 

Boston,  MA  02115  Lenox,  MA  01240 

*IN  PERSON  -After  June  8:  Tickets  are  on  sale  at  the  Tanglewood  Box  Office  located  at 
the  main  entrance  to  Tanglewood,  West  Street,  Lenox,  MA.  The  Box  Office  isopen  from  10:00am 
to  6:00pm  Monday  through  Saturday;  after  July  2 the  hours  will  be  extended  through  intermission 
for  all  BSO  concert  performances.  Payment  may  be  made  by  cash  or  personal  check. 

VISA,  MasterCard,  and  American  Express  are  also  accepted. 


SPECIAL  GROUP  DISCOUNTS 

For  complete  details  and  special  group  discount  information, 
please  call  TANGLEWOOD  GROUP  SALES  (617)266-1492. 


FOR  FURTHER  INFORMATION  PLEASE  CALL; 

UNTIL  JUNE  8;  Symphony  Hall 

Boston  (617)266-1492 


AFTER  JUNE  8:  Tanglewood 

Lenox  (413)  637-1940. 


For  weekly  program  and  ticket  information  on  all  Tanglewood  concerts  and  Tanglewood  Music 
Concert  events,  please  call  the  Tanglewood  Concert  Line  (413)  637-1666. 


JUL 
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2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
MALCOLM  LOWE,  violin 
JULES  ESKIN,  cello 

WAGNER  Overture  to  'The  Flying  Dutchman' 
BRAHMS  Double  Concerto  lor  violin  and  cello 
STRAVINSKY  'Petrushka'  (1911) 


AUG 

2 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
LEON  FLEISHER,  piano 
PROKOFIEV  Piano  Concerto  No.  4. 
for  left  hand 

MAHLER  Symphony  No.  5 


AUG 

9 


2:30  PM.  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
ANDREW  DAVIS,  conductor 
BELLA  DAVIDOVICH,  piano 
NIELSEN  Helios'  Overture 
CHOPIN  Piano  Concerto  No.  2 
OVOSAK  Symphony  No.  8 


16 


LEONARD  SLATKIN.  conductor 
KATIA  & MARIELLE  LABEQUE. 
duo-pianisis 

RAVEL  'Le  Tombeau  de  Couperin' 

POULENC  Concerto  in  D minor  for  two  pianos 
MILHAUD  'La  Creation  du  monde' 

(BERT  ’Divertissement' 


AUG 

23 


2:30  PM,  SHED  SPECIAL  EVENT 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
JESSYE  NORMAN,  soprano 
SCHUMANN  Symphony  No.  2 
STRAUSS  Songs  with  orchestra 
('Zueignung';  'Cacilie';  "Morgen') 
STRAUSS  'Dance  of  the  Seven  Veils'  and 
Final  scene  from  'Salome' 


30 


BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
SUSAN  DUNN,  soprano 
SHIRLEYVERRETT,  mezzo-soprano 
VINSON  COLE,  tenor 
PAUL  PLISHKA.  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
VERDI  'Requiem' 

ipurcftas«d  P»og:ams  Ju0;«uo<hsnge  eald«.. 


LAWN  TICKETS  MAY  BE  PURCHASED  AT  THE  TANGLEWOOD  BOX  OFFICE  TWO  HOURS  BEFORE  THE  CONCERT;  NO 
ADVANCE  SALE.  IN  THE  EVENT  THAT  THE  BOX  OFFICE  IS  UNABLE  TO  FILL  YOUR  REQUEST  FOR  SPECIFIC  LOCATION/ 
PRICE.  YOU  WILL  RECEIVE  THE  CLOSEST  ALTERNATIVE  AVAILABLE  AND  ANY  NECESSARY  REFUND. 

PLEASE  NOTE  IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS.  CHILDREN  UNDER  4 TEARS  OF  AGE  WILL  NOT  6E  PERMITTED  INTO  THE 
SHED  OR  IHEATRE.CONCERT  HALL  POR  CONCERTS  WHILE  ALL  AGES  ARE  ADMITTED  ONTO  THE  LAWN,  EVERTONE,  INCLUDING  CHILDREN, 
MUST  PAT  FULL  LAWN  ADMISSION  PRICE 


THEATRE-CONCERT  HALL  CONCERTS 


□ Enclosed  is  my  check,  ma 

□ Please  charge  my  tickets  i 

Card  No 

^ignatllfP  IALIT  APPtARSONCAROl 


le  payable  to  the  Boston  Symphony  Orchestra. 

):  O VISA  □ MasterCard  □ American  Express 

Exp.  Date 


Special  Excursion  Service  lo  Tonglewood  concerts  is  offered  by  a number  of  Directions  to  Tanglewood  Tangiewood  is  close  Where  to  stay  In  the  Berkshlres:  For 

tour  agencies,  including  Biss  Tours  [718]  426-4000;  CasserTours  (212)  840-6500;  Club  to  the  ma)or  cities  of  New  England  and  New  Vsrk.  information  about  accommodotlons  In  the  Berkshire 

Getaway  Tours  (617)  444-8B72;  K & L Tours  (617)  965-5009  or  267-1905;  The  Learning  Adventure  Follow  the  Massachusetts  Turnpike  to  Exit  1 (West  orea,  write:  The  Berkshire  Visitors  Bureau,  Box  850. 

(617)262-6900;  and  Parker  Tours  (718)  459-6565.  Special  service  for  oil  concerts  is  offered  by  Stockbridge)  or  Exit  2 (Lee-Lenox).  Signs  mark  Ihe  Berkshire  Common,  Pittsfield,  MA  01201,  or  coil,  in  the 

Peter  Pan  Bus  Lines,  Ino.  from  Boston  (617)426-7838,  Newton  (617)  9^-7040,  ond  Springfield  route  to  Tanglewood;  Ihe  main  entrance  is  1.4  miles  west  Berkshire  orea  (413)  443-9186,  or  from  Ihe  Eastern 

(413)  781-3320.  ol  Ihe  center  of  Lenox  on  State  Route  183  (West  Street).  Stotes  (800)  237-5747. 

Ample  parking  is  available. 
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Memo  to: 
From: 
RE: 


Members  of  the  1987  Tanglewood  Music  Center 
Richard  Ortner,  Administrator 

Study  tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Tanglewood  Music  Center 
events  are  taped  for  study  purposes  and  are  available  to  you  in 
the  TMC  Main  House  Library. 

The  American  Federation  of  Musicians  allows  members  of  the 
Fellowship  Program  and  the  Boston  University  Tanglewood  Institute 
to  obtain  copies  of  those  chamber  music,  orchestra  and  solo  per- 
formances in  which  they  participate  during  the  summer. 

You  will  be  required  to  sign  a statement  assuring  us  that  you 
will  use  the  cassette  for  your  own  private  study  purposes  only, 
and  you  will  have  to  guarantee  that  under  circumstances  will 
the  tape  be  broadcast  or  recorded  in  any  form.  There  will  be  a 
$12.00  charge  per  concert  (i.e.  a request  for  two  pieces  from  two 
different  concerts  will  cost  $2A.OO;  a request  for  two  pieces  from 
the  same  concert  will  cost  $12.00).  The  price  remains  the  same 
no  matter  what  length  work  is  involved.  This  charge  will  go  to 
offset  the  costs  of  taping  performances  throughout  the  summer. 

Requests  must  be  submitted  in  writing  no  later  than  5 days  after 
the  performance,  with  the  exception  of  concerts  the  final  week  of 
the  summer,  which  must  be  requested  in  advance.  Students  reques- 
ting tapes  after  the  5 day  period  will  be  charged  an  additional 
$3.00  late  fee.  Tape  requests  received  more  than  10  days  after 
the  performance  date  are  subject  to  an  additional  $6.00  late  fee. 

To  order  a copy  of  your  performance,  please  see  Betsy  Rodman 
on  the  2nd  floor  of  the  Main  House;  she  will  process  your  appli- 
cation. 
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Memo  to : 


Members  of  the  Tanglewood  Music  Center 


From:  Richard  Ortner,  Administrator 

RE:  Pianos 


Your  attention  is  called  to  the  following  guidelines  concerning 
the  use  of  piano  practice  facilities  in  the  TMC  dormitories  and 
on  the  Tanglewood  grounds: 

(1)  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

(2)  Please  keep  the  piano  tops  closed  when  the  pianos  are 
not  in  use.  Also,  the  last  person  to  use  the  studio 
should  make  sure  that  the  windows  are  shut. 

(3)  Pianists  in  the  Fellowship  Program  have  priority  for 
use  of  the  grand  pianos  in  the  Main  House  and  Hayden 
Studios  at  Tanglewood  and  those  at  the  Hall  School  as 
wel  1 . 

(A)  Vocalists  preparing  for  public  performances  have 

priority  on  the  small  pianos  at  the  Hall  School,  and 
vocal  accompanists  share  priority  on  the  grands  there. 

(5)  Boston  University  Tanglewood  Institute  participants 
have  priority  for  the  use  of  the  pianos  at  the  West 
Street  Campus. 

(6)  Other  pianos  not  in  classroom  locations  are  available 
to  anyone  without  prior  sign-up,  and  the  pianos  on  the 
third  floor  of  the  Tanglewood  Main  House  are  available 
to  any  pianists  on  a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos 
to  go  out  of  tune  quickly.  Bring  the  problem  to  the  attention 
of  the  resident  Baldwin  piano  technician,  Gretchen  Hall.  Her 
mailbox  is  in  the  TMC  office  in  the  Main  House.  In  the  mailbox 
is  the  Piano  Service  Book.  Record  the  problem  for  prompt  solu- 
tion. For  performances  or  other  emergencies  inform  Richard 
Ortner  or  Carol  Woodworth  in  the  Scheduling  Office,  Main  House. 


WAIVER 


The  undersigned,  a member  of  the  I987  session  of  the  Tanglewood  Music 
Center,  agrees: 

(1)  that  the  concerts,  classes,  and  other  activities  of  the  1987 
session  in  which  the  undersigned  participates  may  be  broadcast 
live  and/or  recorded  for  use  in  radio  and  television  broadcasting 
on  a non-sponsored  basis,  and 

(2)  that  all  fees,  earnings,  and  payments  realized  In  filming  or 
taping  members  of  the  Tanglewood  Music  Center  in  connection  with 
educational  and/or  commercial  television  or  radio.  If  any,  may 
be  donated  to  the  Tanglewood  Music  Center  for  the  purpose  of 
establishing  the  "TMC  Members  of  I987"  Scholarship,  this 
scholarship  to  be  used  to  provide  fellowships  for  future  members 
of  the  Tanglewood  Music  Center,  and 

(3)  that  the  concerts,  classes,  and  other  activities  of  the  Music 
Center  in  which  the  undersigned  participates  during  the  I987 
session  may  be  filmed,  video-taped,  tape  recorded,  or  otherwise 
recorded  for  use  in  study,  promotion,  and  publicity  on  behalf 
of  the  Tanglewood  Music  Center,  and 

(^)  that  admission  may  be  charged  at  concerts  which  are  designated 
"benefit  concerts"  in  which  the  undersigned  performs,  and 

(5)  that  gate  contributions  for  the  benefit  of  the  Tanglewood  Music 
Center  may  be  solicited  for  admittance  to  the  Tanglewood  Music 
Center  student  performances. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for 
any  of  the  uses  of  materials  or  services  described  In  this  waiver. 

It  is  understood  that  this  waiver  and  permission  Is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Tanglewood  Music 
Center. 


SIGNED: 


(print  last  name: 


) 


DATED: 
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BANKING  INFORMATION 


Checks  up  to  $50.  may  be  cashed,  upon  presentation  of  student  ID 
cards  (white)  at  the  Lenox  National  Bank  or  Lenox  Savings  Bank. 


LENOX  NATIONAL  BANK  7 Main  Street,  Lenox 


Lobby:  Monday-Fr i day  9:00am  to  3:00pm 

Drive-up  Window:  Monday-Fr i day  9:00am  to  4:00pm 


LENOX  NATIONAL  BANK  BRANCH 
Lobby : 


Drive-up  Window 


Pittsfield  Road  (shopping  center),  Lenox 

^ 0 

Monday-Wednesday  9:30am  to  4:00pm 
Thursday,  Friday  9:30am  to  6:00pm 
Saturday  10:00am  to  12  noon 

same  hours  as  lobby 


LENOX  SAVINGS  BANK  Main  Street 


Lobby : 

Dri ve-up/Wal k-up 
W i ndow : 


Monday-Fr iday  9:00am  to  3:00pm 

Monday-Thursday  9:00am  to  4:00pm 
Friday  9:00am  to  4:30pm 


LENOX  SAVINGS  BANK  BRANCH  1 400  Holmes  Road  (on  Rte.  7 & 20)  Lenox 


Lobby:  Monday-Wednesday,  Friday  10:00  am  to  5:30 

Thursday  10:00am  to  6:00pm  • 

Saturday  10:00am  to  2:00pm 


Students  who  have  established  accounts  at  the  above  banks  are,  of 
course,  not  limited  to  the  $50.  amount.  If  you  need  additional  funds 
later  in  the  summer,  have  the  money  sent  in  the  form  of  a cashier's 
check  or  money  order.  If  you  must  carry  large  sums  of  money,  then 
travelers  checks  are  the  safest  and  cost  very  little. 


in 


Days 

in 


the 


BOSTON  SYMPHONY  ORCHESTRA  YOUTH  ACTIVITIES 
Symphony  Hall  • Boston,  Massachusetts  02115  • (617)  266-1492 


MEMO  TO:  TANGLEWOOD  MUSIC  CENTER  STUDENTS 


DATE: 


FROM  : 


PAT  KROL,  COORDINATOR  OF  DAYS  IN  THE  ARTS 
JUNE  27,  1987 


Days  in  the  Arts,  a youth  program  of  the  Boston  Symphony  Orchestra,  will  be 
in  full  swing  all  summer  starting  June  29.  Each  week  50  fifth,  sixth,  or  seventh 
graders  from  Boston,  Beverly,  Brookline,  Cambridge,  Framingham,  Melrose,  Newton, 
Pittsfield,  Somerville,  Southborough,  Sudbury,  Wilmington,  and  Worcester  will 
spend  five  days  sampling  the  summer  culture  of  the  Berkshires.  Housed  at  Camp  Half 
Moon  in  Monterey,  we  will  be  spending  time  at  Tanglewood  and  at  other  local  areas 
of  interest.  You  won't  be  able  to  miss  us  in  our  "DAYS  IN  THE  ARTS"  t-shirts! 

If  one  of  your  interests  is  working  with  kids,  we  would  welcome  your  participation 
in  our  program  by  giving  instrumental  or  vocal  demonstrations,  either  individually 
or  in  ensemble  groups.  Mondays  at  lunchtime  is  a perfect  opportunity  for  the  DARTS 
kids  to  get  to  know  the  TMC  students  since  we  will  be  on  the  grounds.  We  invite  you 
to  have  lunch  with  us,  and  share  a little  of  your  time  and  expertise  with  the  students, 
many  of  whom  are  budding  musicians,  and  would  like  to  know  the  next  step  in  their  musical 
careers.  Feel  free  to  say  hello  when  you  see  us  or  you  can  leave  your  name  and 
information  at  our  desk  at  the  Main  House  TMC  office. 

In  addition  to  myself,  the  staff  this  summer  is  as  follows:  Carlene  Brown,  Head 
Counselor;  Bill  Banfield,  Steve  Newby,  Music;  Jennifer  Abbott,  Dance;  Debbie 
Fietze,  Theater  Arts;  and  Howie  Frazin,  Visual  Art.  We  are  all  housed  at  Camp  Half 
Moon.  If  you  have  any  questions,  please  contact  me  at  637-1600  x 246  or  528-5387. 

We  really  hope  you  will  join  us! 


NAME(S) : 


INSTRUMENT (S) : 


RESIDENCE: 


TELEPHONE : 


PROGRAM  IN  WHICH  YOU  ARE  ENROLLED: 


( - i Ml'HON'i  ] 

' -n;/  III-  <TRA  t 


DATES  YOU  MIGHT  BE  AVAILABLE:  (PLEASE  CIRCLE) 

June  29,  July  6,  July  13,  July  20,  July  27,  August  3,  August  10,  August  17 
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KKI’EKTOIKE  SUMMARY 


ToLaJ  number  of  composiLions  performed:  201 


198  7 

1 ‘68  f) 

13 

compositions  by  7 pi'e-lbth  and 
century  baroque  composers 

18th 

6,46 

. 6 9 

16 

compositions  by  3 classical  composers 

7.96 

6.4  5 

52 

compositions  by  17  19th  century 
composers 

25.87 

27.42 

1 1 

compositions  by  7 20th  century 
Romantic  composers 

Post- 

5.47 

8.60 

14 

compositions  by  2 20th  century 
impressionist  compc:>sers 

f).9  7 

3.2  1 

3 

compositions  by  2 20th  i:entury 
atonal  composers 

1 .49 

3.23 

46 

compositions  by  25  century 
miscellaneous  composers 

22.89 

24.73 

46 

compositions  by  42  contemporary 
avant  garde  composers 

and 

22.89 

23.65 

100.00% 

100.00% 

Composers  represented  by  three  or  more  works  performed  in  concert: 


Bartok 

5 

Poulenc 

3 

Beethoven 

14 

Prokof iev 

4 

Brahms 

3 

Ravel 

8 

Bebussy 

Schubert 

5 

Dvorak 

4 

Schumann 

3 

Gabrieli 

7 

Strauss 

4 

Haydn 

5 

Stravinsky 

7 

Hindemith 

3 

Tchaikovsky 

3 

Mendelssohn 

3 

Wo  1 f 

3 

Mozart 

10 

llowship  chambe 

r music 

performed : 

Standard 

V'jorks 

58 

64  . 

. 4 

Contempor 

ary 

32 

35. 

, f) 

90 

ttkT. 

A) 
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Tanglewood  Music  Center  Repertoire  Summary  - 1987 


Adson 

Albinoni 

Albinoni 

Amis 

Amis 

Amis 

Amis 

Amis 

Amram 

Amram 

Anonymous 

Anonymous 

Anonymous 

Antoniou 

Arban 

Argento 

Argento 

Arnold 

Arriaga 

Bach 

Bach 

Bach 

Bach 

Bach 

Bach 

Bach 

Bach 

Bach 

Bach 

Bach 

Bach,  Jan 

Barber 

Barber 

Barber 

Bartok 

Bartok 

Bartok 

Bartok 

Bartok 

Bartok 

Bartok 

Bartok 

Bartok 

Bazelon 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 


Two  Ayres  for  Cornetts  and  Sagbuts 
Allegro 

Sonata  "Saint  Mark" 

Fantasy  of  the  Heart  for  Tuba  and  Piano 

Fugue  for  Brass  Quintet 

Piece  for  Brass  Choir  and  Organ 

Piece  for  Harpsichord  and  Harp 

Zack  the  Almighty 

Fanfare  and  Processional 

Five  Shakespeare  Songs 

Als  ich  auschau. . . 

Ich  Sag  Ade 
*Sonata 
*Apheriosis 
Carnival  of  Venice 
■>’fCasa  Guidi  (1983) 

Songs  about  Spring 
Quintet 
Quintet  No.  1 
Cantata  No.  208 
Chorale  Prelude 
Contrapunctus  I 
Contrapunctus  IX 
Fantasie 
Fantasie  in  C 
French  Suite  No.  5 
Italian  Concerto 
Jesu,  meine  Freude 
Prelude  and  Fugue 
Toccata,  BWV  564 
■^Quintet 

*Adagio  for  Strings,  Op.  11 
Knoxville,  Summer  of  1915 
■^Summer  Music 
■^Concerto  for  Orchestra 
^Contrasts 
Duos 

Quartet  No.  1 
■^Quartet  No.  4 
Romanian  Folk  Dances 
*Sonata  for  Two  Pianos  and  Percussion 
Violin  Duos 
*Violin  Sonata  no.  1 
^Propulsions 
*An  die  feme  Geliebte 
Drei  Gesange  von  Goethe,  Opus  83 
*Leonore  Overture  No.  3 
■^Overture  to  Fidelio 
Piano  Goncerto  No.  1 
Piano  Concerto  No.  2 
Piano  Sonata,  Opus  13 
*Piano  Trio,  Opus  1,  no.  1 
*Piano  Trio,  Opus  70,  no.  1 
*Piano  Trio,  Opus  70,  no.  2 
■>'^Septet 

•^Sonata,  Opus  23 
■^Sonata,  Opus  30,  no.  2 
String  Quartet,  Opus  18  no.  1 
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Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Bennett 

Berg 

Berger 

Berio 

Bernstein 

Bernstein 

Bernstein 

Billings 

Bizet 

Bohme 

Bolcom 

Borodin 

Boulez 

Bozza 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brief 

Britten 

Broiles 

Broiles 

Broiles 

Broiles 

Byrd 

Cage 

Calvert 

Caplet 

Carrabre 

Carrabre 

Carter 

Carter 

Chausson 

Cheetham 

Chopin 

Chopin 

Chopin 

■^String  Quartet,  Opus  18  no.  3 
String  Quartet,  Opus  18  no.  4 
^String  Quartet,  Opus  18  no.  5 
■^String  Quartet,  Opus  59  no.  1 
^String  Quartet,  Opus  59  no.  3 
String  Quartet,  Opus  95 
Symphony  No . 4 
Trio,  Opus  38 
^Triple  Concerto 
Weep  o mine  eyes 
Four  Songs , Opus  2 
*Ode  on  Ronsard 
*Four  Folksongs 
■^Chichester  Psalms 
•*Make  Our  Garden  Grow 
West  Side  Story 
•*1  am  the  Rose  of  Sharon 
Symphony  in  C 
Sextet,  Opus  30 
•*Five  cabaret  songs 
Prince  Igor  Suite 
■*Memoriale 
Sonatine 
■'’^Clarinet  Trio 
Es  ist  ein  Ros ' entsprungen 
Four  Songs 
Liebeslieder  Waltz 
■>*fPiano  Quartet  in  c minor 
•>^Piano  Trio  in  B-flat 
^Quintet,  Opus  111 
Rhapsody,  Opus  79,  no.  2 
Sextet,  Opus  18 
■^Sonata  in  G Major 
•^String  Quintet,  Opus  34 
Symphony  No . 2 
’’^Symphony  No . 3 
Symphony  No . 4 

■>^Variations  on  a Theme  by  Haydn 
Intermezzo,  Opus  118,  no.  2 
■>'^Night  Song 
■*Five  Irish  Melodies 
American  Landscapes  II 
Tahti  Adventure 
The  Great  Northern  Posaune 
The  Outer  Corridor 
Earle  of  Oxford's  March 
■*Six  Melodies 

Suite  from  the  Monteregian  Hills 
Cinq  ballades  francaises 
Concertino  for  Piano  and  Orchestra 
■*Time  Cycle 
■^Quartet  no.  4 
Wind  Quintet 
Four  Songs 
Scherzo 

Ballade  in  f minor 
Ballade,  opus  52 
Etude,  Opus  25,  no.  7 

Chopin 

Scherzo,  Opus  31 

Chopin 

Scherzo,  Opus  39 

Chuang 

Prayer  for  St.  Francis 

dementi 

Sonata,  Opus  26,  no.  2 

Colangione 

Slowly 

Colangione 

Song 

Coleman 

Dusk  in  Winter 

Coleman 

Kavanah  for  Cello  and  Piano 

Colgrass 

Chamber  Piece  for  Percussion  Quintet 

Colgrass 

^Variations 

Copland 

■^Fanfare  for  the  Common  Man 

Copland 

Five  Poems  of  Emily  Dickinson 

Copland 

I Bought  Me  a Cat 

Copland 

Nonet 

Copland 

Piano  Variations 

Copland 

Sleepers  Awake 

Corelli 

Allegro  and  Allemande 

Cowell 

Nightwatch 

Crawford 

■=“fThree  Songs 

Currier 

Symphony  in  11  Chapters 

Currier,  N. 

*A  Musical  Banquet 

Currier,  S. 

^String  Quartet  No.  2 

Cutter 

Hear  America  Singing 

Dahl 

Music  for  Brass  Instruments 

Dallapiccola 

Quattro  liriche  di  Antonio  Machade 

Davico 

Cinque  Canzoni  d'Isotta 

DeFalla 

*Three  Cornered  Hat 

Debussy 

Arabesque  no.  1 

Debussy 

Ariettes  oubliees 

Debussy 

Es tampies 

Debussy 

Fetes  Galantes 

Debussy 

Gollywog's  Cakewalk 

Debussy 

^La  Mer 

Debussy 

Le  Petit  Negre 

Debussy 

Petite  Negue 

Debussy 

■^Quartet 

Debussy 

*Quatre  chansons  de  jeunesse 

Debussy 

Reverie 

Debussy 

*Sacred  and  Profane  Dances 

Debussy 

■^Sonata  for  Flute,  Viola  and  Harp 

Debussy 

Suite  Bergaraasque 

Debussy 

Trois  Chansons  de  France 

Debussy 

*Violin  Sonata 

Delius 

Three  Poems  of  Bjornstjerne  Bjornson 

DesPrez 

Heth  Sold  Ein  Meisken  Garn  Om  Win 

DiLasso 

*01a!  0 che  buon  eccho ! 

Diamond 

■^Quintet 

Dukas 

Fanfare  to  "La  Peri" 

Dunser 

Caravallium 

Dunser 

■^String  Quartet 

Duparc 

Four  Songs 

Duparc 

Three  Songs 

Dvorak 

■>^Carnival  Overture 

Dvorak 

Cello  Concerto 

Dvorak 

Piano  Quartet  Opus  87 

Dvorak 

■^Serenade 

Dvorak 

Serenade , Opus  44 

Dvorak 

String  Quartet,  Opus  96 

Dvorak 

Dvorak 

Elgar 

Epstein 

Etler 

Ewald 

Ewald 

Farnaby 

Faure 

Faure 

Faure 

Finck 

Fine 

Fleming 

Flowers 

Flowers 

Flowers 

Franck 

Gabrieli 

Gabrieli 

Gabrieli 

Gabrieli 

Gabrieli 

Gabrieli 

Gabrieli 

Gabrieli 

Gabrieli 

Gabrieli 

Gabrieli,  A. 

Gandolf i 

Genzmer 

Gershwin 

Gershwin 

Gibbons 

Gideon 

Giering 

Giering 

Ginastera 

Glazunov 

Goehr 

Goehr 

Hahn 

Handel 

Hauf recht 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Hershey 

*Two  Waltzes,  Op.  54  no . 1 
*Viola  Quintet 

Introduction  and  Allegro  for  Strings 
Albion  Moonlight 
Brass  Quintet 
Quintet  No.  1 
Quintet  No.  3 
Fancies  Toys  and  Dreams 
Nocturne,  Opus  36 
*Piano  Quartet  in  c minor 
Poeme  d'un  Jour,  Opus  21 
Greiner  zanner 
^Partita 
Three  Songs 

Fantasy  Variations  on  Pastoral  Theme 
Fantasy  on  a Chassidic  Nigun 
Piece  for  6 Basses 
*Violin  Sonata 
*Canzon  Noni  Toni 
■*Canzon  Primi  Toni 
*Canzon  Septimi  Toni  No.  I 
Canzona  per  Sonare  no.  2 
Canzona  per  Sonare  no.  4 
*In  Ecclesiis 
Ricercar 

■^Sonata  Pian  e forte 
*Sonata  XIII 
■*Sonata  a 12 
Canzona 

*Trans figurations 
Liederbuch 
Lullaby 
Porgy  and  Bess 
The  Silver  Swan 
■^Creature  to  Creature 
Beltane 

Fetiche  and  Pavane 
Sonata,  Opus  22 
*Plotiu  Usnuv 
*Metamorphosis/Dance 
*Sinfonia 
Five  Songs 
Two  Arias 

*Suite  for  Brass  Quintet 
Cello  Concerto 
London  Trio 
*Lord  Nelson  Mass 

*Piano  Trio  in  E-flat  Major  Hob. XV; 29 
String  Quartet,  Opus  33,  no.  3 
■^String  Quartet,  Opus  54,  no.  1 
String  Quartet,  Opus  54,  no.  2 
String  Quartet,  Opus  55,  no.  1 
^String  Quartet,  Opus  76,  no.  1 
^String  Quartet,  Opus  76,  no.  2 
String  Quartet,  Opus  77,  no.  1 
String  Quartet,  Opus  77,  no.  2 
Symphony  No.  103 
*Psyche  et  L' Amour 

Hershey 

Hindemith 

Hindemith 

Hindemith 

Holborne 

Hu 

Hu 

Hu 

Ibert 

Imbrie 

Ives 

Ives 

Janacek 

Jones 

Joplin 

Kabalevsky 

Kirchner 

Knussen 

Knussen 

Kraft 

Levinson 

Liderman 

Lidermann 

Ligeti 

Ligeti 

Liszt 

Liszt 

Liszt 

Liszt 

Liszt 

Liszt 

Liszt 

Loeillet 

Loewe 

Lomakin 

Luizzi 

Lutoslawski 


Vastness 

*Concertrausic  for  Piano,  Brass  Instruments  and  Har 
^String  Quartet,  Opus  22 
■^Woodwind  Quintet 
Five  Pieces 
Costumes 

Midnight  Shadows 
Shadow  Dances 
^Chanson  de  Don  Quichotte 
■^Pilgrimage 
^Circus  Band 
^Sonata  No.  3 
String  Quartet  no.  1 
Four  Movements  for  Five  Brass 
Paragon  Rag 
Sonata,  Opus  46 

*Trio  for  Piano,  Violin  and  Cello 
■^Fanfares  for  Tanglewood 
■A"Frammenti  da  "chiara" 

■>*^Nonet 
■^Anahata 
Song  of  Songs 
^Encounters  I 
**Ten  Pieces 

■>*^Three  pieces  for  two  pianos 
Four  Songs 

Four  Songs  on  Poems  of  Victor  Hugo 
Grandes  Etudes  de  Paganini 
Hungarian  Rhapsody  No.  6 
Mephisto  Waltz 
Sonata  in  b minor 
Sonetta  104  del  Petrarca 
Allegro 
■*Four  Songs 
■>*^Izhe  Kheruvimy 
Four  Songs 
■*Chain  II 


Mahler 

*Lieder  eines  fahrenden  Gesellen 

Mahler 

*Symphony  No . 5 

Martin 

*Four  Sonnets  from  "The  Loves  of  Ronsard 

Martin 

Quatre  Sonnets 

Marx 

*Five  Songs 

Medtner 

*Sieben  Gedichte , Op.  46 

Mendelssohn 

*Concertpiece  No.  1,  Op.  113 

Mendelssohn 

*Five  Songs 

Mendelssohn 

Quartet  no.  12 

Mendelssohn 

Scherzo,  Opus  16,  no.  2 

Mendelssohn 

^String  Quartet,  Opus  13 

Merriman 

^Theme  and  Variations  for  Brass  Choir 

Messiaen 

lie  de  Feul 

Meyer 

Ronde  des  Lutrins 

Molthrop 

Fantasy  for  Cello  and  Piano 

Molthrop 

Suite  for  Solo  Flute 

Molthrop 

Tyger 

Monteverdi 

Baci,  soavi  e cari 

Morley 

Sing  we  and  chant  it 

Mozart 

’^Clarinet  Quintet 

Mozart 

Divertimento  K.  205 

Mozart 

Fantasie,  K.  475 

Mozart 

Flute  Quintet 

Mozart 

^Overture  to  "Cosi  fan  tutte" 

Mozart 

■j^Overture  to  "The  Magic  Flute" 

Mozart 

*Piano  Quintet,  K.  452 

Mozart 

Quintet  No.  5 

Mozart 

^Serenade  No.  12,  K.  388 

Mozart 

Sonata  K.  331 

Mozart 

*Sonata  in  B-flat  Major,  K.  454 

Mozart 

String  Quartet,  K.  387 

Mozart 

String  Quartet,  K.  458 

Mozart 

^String  Quartet,  K.  465 

Mozart 

■^String  Quintet,  K.  515 

Mozart 

String  Quintet,  K.  516 

Mozart 

^Symphony  No.  38  "Prague" 

Mozart 

Symphony  No.  39 

Mozart 

■^Symphony  No.  41  "Jupiter" 

Mussorgsky 

Promenade 

Nancarrow 

*Two  Pieces  for  Chamber  Orchestra 

Nielsen 

*Quintet 

Pachelbel 

*Nun  danket  alle  Gott 

Palestrina 

*Sicut  cervus 

Perle 

*'=’^Fanfares 

Perle 

*Songs  of  Praise  and  Lamentation 

Persichetti 

*sam  was  a man 

Peuerl 

Canzone  II 

Pezel 

Suite  of  Six  Pieces 

Pezel 

Three  Pieces 

Piston 

■^Quartet  No.  I 

Porter 

*Suite 

Poulenc 

Cinq  Poemes  (Max  Jacob) 

Poulenc 

La  fraicheur  et  le  feu 

Poulenc 

Poemes  de  Ronsard 

Poulenc 

*Sextet 
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Poulenc 

Poulenc 

Poulenc 

Praetorius 

Prokof ief f 

Prokof ief f 

Prokof ief f 

Prokof ieff 

Prokof ieff 

Prokof ief f 

Purcell 

Purcell 

Rachmaninoff 

Rachmaninoff 

Rameau 

Rameau 

Ravel 

Ravel 

Ravel 

Ravel 

Ravel 

Ravel 

Ravel 

Ravel 

Ravel 

Reich 

Reich 

Reich 

Reicha 

Respighi 

Respighi 

Roberts 

Rochberg 

Rodrigo 

Rorem 

Rossini 

Royall 

Runswick 

Sampson 

Saylor 

Scarlatti 

Scheidt 

Scheidt 

Schoenberg 

Schoenberg 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 


*Tel  jour  tel  nuit 
**Travail  du  peintre 

Trois  poemes  de  Louise  de  Vilmorin 
Nine  Dances 
•*Five  Songs 

^Lieutenant  Kije  Suite 
^Quintet 
Sonata,  Opus  28 
**Sonata,  Opus  80 

Violin  Concerto  no.  1 
Four  Songs 

Voluntary  on  Old  100th 
^Bogoroditse  Devo , Raduisa 
Prelude,  Opus  23,  no.  3 
Chaconne 

Piece  de  Clavecin  en  Concert 
*Alborada  del  Gracioso 
*Histoires  naturelles 
■^Introduction  and  Allegro 
■*Piano  Trio 
■*Rapsodie  Espagnole 
^String  Quartet 

■*Trois  poemes  de  Stephane  Mallarme 
Vaises  nobles  et  sentimentales 
■^Violin  Sonata 
Music  for  pieces  of  wood 
■^String  Quartet 
Work  in  progress 
Woodwind  Quartet 
■*Four  songs  on  Armenian  Poetry 
■*The  Pines  of  Rome 
Junk  Man  Rag 
Five  Songs 

Cuatro  madrigales  amatorios 
*'>'^Last  Poems  of  Wallace  Stevens 
•“'^Overture  to  La  Gazza  Ladra 
Piece  for  Orchestra 
■>'^Strauss  in  the  Doghouse 
Morning  Music  1986 
■*Turns  and  Mordents 
Sonata  in  E Major 
■*Canzona  Bergamasca 
Canzona  on  a French  Theme 
Four  Songs , Opus  2 
■^Verklarte  Nacht 
*Death  and  the  Maiden 
■>'^Five  poems  of  Ernst  Schulze 
Four  Goethe  Songs 
Four  Songs 
Four  Songs 
Four  Songs 

Impromptu,  Opus  90,  no.  3 
■i^Octet 

Sonata  in  A Major 
■^Sonatina  in  a minor,  D.  385 
String  Quartet  in  G minor 
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Schubert 

Schubert 

Schuller 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schwartz 

Schwartz 

Schwartz 

Seuf  1 

Shapero 

Shostakovich 

Shostakovich 

Sibelius 

Siegel 

Siegel 

Smetana 

Smetana 

Sousa 

Sousa 

Strauss 

Strauss 

Strauss 

Strauss 

Stravinsky 

Stravinsky 

Stravinsky 

Stravinsky 

Stravinsky 

Stravinsky 

Stravinsky 

Stravinsky 

Stravinsky 

Stravinsky 

Taf fanel 

Talma 

Tchaikovsky 

Tchaikovsky 

Tchaikovsky 

Tchaikovsky 

Tchaikovsky 

Telemann 

Telemann 

Thomas 

Thompson 

Tippett 

Torelli 

Tur ina 

Turnage 

Vaughan -Willi ams 
Vaughan -Williams 


String  Quintet,  Opus  114 
^Symphony  in  b minor,  D.  759 
Music  for  Brass  Quintet 
Heine  Liederkreis,  Opus  24 
*Liederkreis 
’'^Mignonlieder , Opus  98a 
Papillons,  Opus  2 
Piano  Quintet,  Opus  44 
Two  songs  for  women's  voices 
Two  songs.  Opus  114 
^Violin  Sonata  in  a minor 
Discovery  for  Brass  Quintet 
Going  for  the  Gold 
Piece  for  Trumpet  and  Piano 
Garmen  in  La 
■’'^Sonata  for  Four  Hands 
Cello  Concerto 
String  Quartet,  Opus  108 
■*Pohjola's  Daughter 
Returning 

■^String  Quartet  No.  2 
*Die  Moldau 
String  Quartet  No.  1 
National  Emblem 
Washington  Post  March 
■j'^Brentano-Lieder 
*Feierlicher  Einzug 
^Symphony  for  Winds 
^Wiener  Philharmoniker  Fanfare 
*Capriccio  for  Piano  and  Orchestra 
■>*^Four  Etudes 
^L'Histoire  du  soldat 
**Le  Sacre  du  Printemps 
■^Movements  for  Piano  and  Orchestra 
*0ctet 
Petrouchka 
Septet 

■^Symphonies  of  Winds 
Three  Pieces 
■^Woodwind  Quintet 
•*The  Ambient  Air 
^Overture  1812 
Rococo  Variations 
■’'^Serenade  for  Strings 
Symphony  No . 4 
■*Tebe  Poyem 
Canonic  Duet 
Overture  in  C 

And  quiet  hides  the  horizon 
•'^Alleluia 
■^Boyhood's  End 
Allegro 

■^Three  Songs,  Opus  81 
*0n  All  Fours 
Concerto  for  Bass  Tuba 
Concerto  for  Tuba 
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Vaughan- Williams 

Vautor 

Verdi 

Vivaldi 

Vivaldi 

Wagner 

Ward 

Webern 

Webern 

Weelkes 

Wilbye 

Williams 

Wolf 

Wolf 

Wolf 

Wyner 

Yim 


Fantasy  on  a Theme  of  Tallis 
Mother,  I will  have  a husband 
■^Overture  to  La  Forza  del  Destine 
Concerto  for  Three  violins 
Gavotta 

*Excerpts  from  Gotterdammerung 
Piece  for  Violin  and  Piano 
*Im  Sommerwind 
**Vier  stucke,  Opus  7 
Sing  we  and  chant  it 
Three  Madrigals 
^Olympic  Fanfare  and  Theme 

*Eight  songs  from  the  Italienisches  Liederbuch 

*Five  Morike  Songs 

*Mignonlieder 

*Passover  Service 

*Karenas 


*indicates  performance,  whole  or  in  part 
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